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FOREIGN FILMS FIND U.S. GOLD 


British Films Top Yank Earnings 


Following is a consolidated tabulation of gross film rental earn- 
ings as estimated by Variety of 832 foreign films that either were 
newly released during 1957 in the U.S. or already were in release 
in that year. Total of $15,907,769 for the films of 10 countries 
doesn’t include the Chinese imports which are numerous but on 


which figures aren't available 


Also, a number of American pro 


ductions made in British studios are not included. 


GROSS FILM RENTAL 


ORIGIN FILMS IN U.S. 
I Bes 5 Hi sn aad are 7 $ 931,702 
EE Fe ee aie 160 veeeeenes Ge 
SE, in et tng tq oe ene 2. ae socoeces See, ten 
re ere De) éeendecswese 6,347,201 (Estim.) 
I, ont dug: mcatarben again ee er 3,176,146 
Ds 6:5 s-cnuiaaambentl i rer 266,412 
ees ro re ae  .wenneneunenion ‘ 88,435 
IIL: 5.5 ids oy aramdaamnaanaell S . “euswece . ‘ 75,000 
Seer BD” . \aitepesnnniivns 36,600 
Sn < wit a wkadadenanen D- ° ‘wxsmah amkepate 12,400 
832 $15,907,769 








Actors Equity Pact Would Give Acts : 
With Industrial Tourers Top Pay 


An Industrial Show 


Assn. is in 
Group has already met initially 
for the purpose of bargaining with 
Actors Equity Assn. on terms and 
conditions under which the spon- 
sored shows will operate. 

The negotiations now going on 
will make performers in the in- 
dustrial show the highest paid 
touring performers anywhere 
Those working in industrial shows 
even today under the present scale 
are considered in the highest eche- 
lon of troupers covered by union 
contracts. Equity is presently ne- 
gotiating for a 20% Increase which 
would raise minimums from $175 
to $210 on dates of two weeks or 
more, and on dates of less than one 


week the scale would be $75 for} 


day and $50 daily there- 
after. Equity is also seeking in- 
creases in per-diem living allow- 
ances from $15 to $20. 

The ISPA currently comprises 
representatives of Dramaturgy, 
Inc.. Morton O'Neil, Cummings 
Productions, Cass Franklin and 
Sales Communications. There's 
probability that producers such as 
Jam Handy and Wilding Produc- 
tions will also join. 

Once the organization gets go- 
ing, it will probably set up a code 
of.ethical practices, minimum op- 
erational standards, as well as 
standardization of trade -practices. 

As it is, the members who have 
already met have agreed on some 
phases of the current Equity nego- 
tiations The producers have 
agreed on opposition to any change 


(Continued on page 108) 
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process of formation. | 
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Touche 


Some of the tv gang’s bet- 
ting that before the antitrust 


investigation of the talent 
agencies is over, MCA _ will 
wind un owning 10° of the 


Justice Dept. 








Col, RCA Replay 
Battle of Speeds 
In Stereo Sound 


Tempers are rising in the stereo- 
phonic disk field over conflicting 
engineering estimates of Columbia 
“compatible” stereo de- 
velopment. Despite the sharp Gif- 
ferences among the laboratory 
theoreticians, Columbia Records is 
planning to hit the market with 
its “compatible” disk no matter 
what the other companies do. 

Last week shaped up as battle 
of demonstrations at the studios of 
both CBS and RCA Victor, the two 
leading contenders in a stereo bat- 
tle that now has definite echoes 
of the “battle of the speeds” of 10 
years ago. In fact, Peter C. Gold- 
mark, CBS Laboratories prexy who 
developed - both the LP and the 
present compatible disk, stated 
that the comments now being made 
by competition against the compat- 

(Continued on page 20) 


ARITISH, FRENCH 
DOING BETTER 


By FRED HIFT 





Foreign motion pictures are get- 
j ting to be big business in the 
| United States. 

| Last year they collected virtu- 
| ally $16,000,000 in gross film rental 
|in the American market. It was a 
| record take and the estimate, if 
|} anything, is on the conservative 
| side. It doesn’t include Chinese 
| films, nor does it take in several 
|}important American productions 
|shot in Britain and technically 
| British, but too American to be in- 
| cluded here. 

Exact total for 832 feature re- 
leases, established via a VARIETY 
| survey, was $15,907,769. They were 
released by 28 distributors and 
came from 10 countries. Additional 
coin was earned via the distribu- 
tion of shorts, which is very lim- 
ited. The 832 pix include films 
newly released in ‘57 as well as 
those generally in circulation that 
year. 
Last year, a similar VARIETY 
; survey, which however didn’t in- 
| clude the earnings of the large to- 
j tal of Japanese language pictures, 
|} established a gross foreign film 
jrental in 1956 of $10,132,392. It 
| included 373 pictures from 24 dis- 
tributors. 

The 1957 gross of the foreign- 
| language films ran to $9,560,568, 
|; which compares with $8,385,592 in 
| 1956. However, in 1957, the num- 
ber of pictures involved was 739 
whereas, in 1956, it covered only 
323 entries. 

Figures dramatically emphasize 
that, in volume alone, there’s not 
necessarily a corresponding profit 
Each year, the number of imports 
into the U. S. has been rising and 
(Continued on page 119) 


H’WOOD IN DISKS 1007, 


_ AS COL SETS JULY BOW 


' Columbia Pictures, which had 
been dickering to buy out Imperial 
Records recently, has decided to 
set up its own diskery to begin 
operation July 1. Name of the label 
still has not been determined. The 
existence of Columbia Records pre- 
cludes the use of the studio’s name 
for its disk line. 

| Jonie Taps, head of music activi- 
| ties for the studio, is taking over 
as general manager of the disking 
activities which will be operated as 
a department within the picture 
| company rather than as a corporate 
|subsid. Paul J. Wexler, former 

(Continued on page 112) 











| 
Westerns Boom Gun Biz 
} Hartford, Conn., April 8. 
Current craze for tv west- 
erns has stimulated desire for 
certain Colt guns, like the 
| Buntline Special and the Colt 
.45 Single Action, according to 
| Lawrence R. Knauer, director 
| of development of Colt’s Pat- 
ent Fire Arms Mfg. Co. 
| “These guns,” says Knauer, 
| “were first made in the 1870's 
| but there’s a tremendous re- 
surgence of interest in the 
weapons today, created large- 
ly by the ‘Wyatt Earp’ and 
‘Colt .45’ television series and 
other shows depicting life in 
the Old West.” 


CBS Near Normal 
In Strike; Execs 
| Man TV Cameras 


The seven-city, 1,300-man tech- 
nicians strike against CBS radio 
and television seems due to settle 
down into a prolonged standoff, 
particularly since CBS hasn't been 
hurt by the walkout as severely as 
the union and even the network 
expected. 

In the daytime, the network is 
operating its live tv shows almost 
normally, cutting down somewhat 
on camera mobility but otherwise 
getting sound and pictures on the 
air. At night, the heavy use of 
|film in the regular schedule has 
permitted near-normal operations. 
CBS is doing its live panel and 
j}quiz shows with its specially 
‘trained supervisory personnel, but 
is substituting film and kinescopes 
for some complicated dramatic 
and comedy shows. In_ radio, 
operations are virtually normal 

Even on the local level, the CBS 
o&o stations have such large back- 
logs of feature and syndicated film 
that the effects of the walkout are 


| 








minimal. Strike was cailed Mon- 
day (7) at 1 p.m. by the Interna- 
tional Brotherhood of Electrical | 


Workers in all cities where CBS 
| . 

| operates radio and television sta- 
|tions with the exception of St 


Louis. 
CBS’ foresight early last fall 
paid off. With the IBEW contract 


\ (Continued on page 20) 


Carny Boys, Religious Leaders Jom 
In Protesting TV's Bingo-Wingo Yen 


* The bingo-wingo infiltration of 


the tv channels is causing consid- 
erable alarm in divers circles rang- 
| ing from eminent religious leaders 
to carnival concessionaires. 

Religious figures, notably of the 
Protestant sect, regard the in- 
vasion of bingo and its variants on 
tv outlets as a highly immoral 
step. The carny contingent says 
the tv bunch shouldn't muscle in 
on their racket. 

The Rev. Paul W. Rishell, execu- 
tive secretary of the Christian So- 
cial Relations Department of the 
Protestant Council of the City of 
N. Y., is militantly opposed to the 
influx of games of chance on tv. 
He is one of a number of ministers 
in the metropolitan area who re- 
gards both station and network 
owners as defiling the airlanes 
with this form of “entertainment.” 

“The increased use by television 
of giveaway programs is becoming 
more demoralizing not only for the 


people who participate in such 
programs, but for managements 
that produce the shows,” Rev. 


Rishell told Variety. “It may not 
be illegal gambling, but such pro- 
grams definitely give something 
for nothing, promote irresponsi- 
bility, and create ‘both social and 
economic problems.” 

Carnival operators would like to 
keep bingo in its many forms, in 
their own backyards and the notion 
that such bigtime legit outfits as 
CBS, NBC, DuMont and others of 
similar ilk should stoop to pro- 
moting games of chance, for free 
or otherwise, is beyond their con- 
ceiving. The carny boys insist that 
bingo, no matter how you disguise 
it, smells badly, particularly on a 
21-inch screen, 


BLOOMGARDEN’S DUO 
COPS N. Y. CRIX TOPS 


“Look Homeward, Angel,” Ketti 
Frings’ adaptation of Thomas 
Wolfe's novel, copped the N. Y, 
Drama Critics Circle Award yester- 
day (Tues.) as the best American 
play of the last 12 months. The 
musical leader was Meredith Will- 
son and Franklin Lacey's “Musie 
Man,” while John Osborne's “Look 
Back in Anger” was the topper in 
the foreign category. 

Both “Angel” and “Music” are 
Kermit Bloomgarden productions, 
the former in association with The- 
atre 200 and the latter in associa- 
tion with Herbert Greene and 
| Frank Productions Inc. “Angel” 
grabbed 15 votes against three for 

(Continued on page 112) 
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Brussels All Tuned for Fair's Bow 


By JOHN FLORQUIN 
Brussels, April 8. 
On the eve of the World’s Fair, 


Brussels ts a changed capital— 
geographically, physically, eco- 
nomically, emotionally. 

The famed Mannequin, the Bel- 
gian capital's impertinent land- 
mark, is surrounded by a munici- 
pal facelift which makes this so- 
called “lite Paris” appear strange 
even to locals. 

Supplementing the traditional 
nationalistic pavilions and_ the 
mammoth Atomium which crystal- | 


lizes the Atomie Age, is a varie- 
gated nationalistic display of 
showmanship, culture and the fine, 
arts 

The Bolshoi Theatre, with Ulan- 
ova, will oppose the American Bal- 
let Theatre with Nora Kaye and; 
the Royal Ballet, former Sadler’s 
Wells, with Margot Fonteyn. Dra- | 
matic festivals featuring world 
known companies, great interna- 


tional conductors and seloists and | 


exhibitions of master- 
painting and sculpture 


fabulous 
pieces of 


chosen from private collections as | 


well as from museums, will vie on 
the cultural level. 

In a much lighter vein this time, 
a picturesque reconstruction of 


Old Brussels-—a vast entertain- 
ment section, Luna Park, Coney 
Island and Disneyland al! rolled 
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PRESIDENT GETS BILL 
FOR TAX-FREE SHOWS 


Washington, April 8. 
Congress has passed and sent to 
the President a bill to exempt 
from the 10% Federal admissions 
tax all musical and dramatic shows 
| band and orchestra concerts, bal- 
let and opera, if given by non- 
profit or community organizations 
The measure was introduced by 
Rep. Frank M. Karsten (D., Mo) 
Another bill to reduce the cab- 
aret tax from 20% to 10° was 
| recently passed by the house and 

|is waiting action by the Senate. 








Herman Lowe’s New Spot; 
Jack Levy Succeeds As 


‘Variety’ Bureau Chief 


After 16 years as VARIETY 
bureau head in Washington, Her- 
|man A. Lowe is returning to his 
!native Philadelphia to become 
director of development for the 
‘Albert Einstein Medical Center in 








| Culture for Capitol | 


Next Week: Here's How ItShapes Up 


| Washington 




















Washington, April 8. 
-arings commence Friday, 
April 18, on the Fulbright-Thomp- 
son bill to erect a National C neg 
Center for the Performing Arts, i 
The Center would An 
come a branch of Smithsonian In- 
pore and would probably be 

xcated on the Mall between the 
hite House and Capitol. 

Senator Pat McNamara (D., 
Mich.) heads the Senate Publie 
Buildings Subcommittee which will 
conduct the hearings. Legislation 
is generally favored by Congress, 
but the location of the proposed 





THOU SHALT NOT AIR 
‘10 COMMANDMENTS’ 


Cecil B. DeMille is now unique 
among Hollywood producers with 
regard to disk plugging of pic 
tunes. Unlike the rest of the pic 
industry, which has been exploit- 
ing pic music to hypo the boxof- 
fice, DeMille is not permitting any 
| airing of the background music for 





a a — | his “The 10 Commandments” pro- 
duction 

| Dot Records, subsid of Para- 

o- iz s rou mount Pictures, which is distribut- 

|ing the DeMille film, has again 


| notified all radio and tv stations 
that the picture’s music has not 
been licensed for general public 
performance either in this country 
Mike Todd’s control over the! or abroad. Randy Wood, Dot prexy, 
film. “Around The World in 8@| Warned that any infringements will 
Davs.” also extended to a 50% in-| result in legal proceedings for an 
' terest in the publication of the Vic-| injunction and damages. The 


World Theme Song 





tor Young score for the pic, in-| Soundtrack score for the “10 Com- 
cluding the hit title song, with|mandments” has been released on 
lyrics by Ned Washington. Todd, | the Dot label. 

who bought a half-interest in the 

score shortly after Young’s death, 


Irving Berlin to Mark 
70th Birthday in May; 


No Plans for Musicals 


was dickering for a 100% buyout 
of the music recently. It’s likely 
that the negotiations will be com- 
pleted post-mortem with the musie 
passing fully into the hands of the 
Michael Todd Co. Inc. 





Continued on page 16) that city. Jack Levy, his longtime ; eae ‘ 

prec as san assistant, has been appointed At the present time, the score is | ; Atlantic City, April 8. 
bureau chief for Variety in the Peing published via the Victor | Irving Berlin arrived here sev- 
ae ° | capital Young Music Co., which was sold eral days ago for a rest at Sheraton 
Winchell —_ Legs | Florence (Mrs. Herman) Lowe is|t® Chappell Music after Young's Ritz-Carlton. The man who holds 
. e 'staving on in Washington Reeanse death by the latter’s manager, Jac-| the copyright on Easter Parade 
F r Sti t n La y pba peeve ‘snippit -y | ques Biroteau. The title song was|ended his holiday Easter Sun- 
0 nt | $ egas, of the children’s schooling sched- “%"S en : ‘ 1. | day departing with Mrs. Berlin for 

: ae a .¢ a top disk and sheet seller while | 44! pé & Wi : . 

e e ule, until July 1 when she moves Sg fan wf : “a 
: . the soundtrack album on the Decca| New York. Berlin said his 70th 
eating ullivan to ost a ears to preys hiti label ‘ha gone over the 750,000 | birthday is upcoming May 11 and 
- : show biz anc olitico * . swe : ; sis 2 
Las Vegas, April 8. group, are hosting a comels party Marker and may be the first film| has no plans_ for Broadway 1 
Walter Winchell is on the verge | for the Lowes April 18 in the East Soundtrac k to become a 1,000,000 Hollywood musicals in the immedi- 

of signing a contract with Monte Lounge of the National Press Clut LP-seller. | ate future. 

Pro nies alan , lence |e ee , -sctlgen ste cj . osr-| To Berlin this resort is almost 
roser to star—as a song & dance Washington. Group includes Mrs Somewhat akin to Irving Ber c € Te IS aimos 
man—in the Tropicana show. If | perle Mesta Eric Johnston. Max-|/in’s dedication of his song, “Al-| a second home, for it was in its 
the deal jells, and indications over! wel] Rabb Marthe Rountree. Ed- | Ways.” to iis wife, Ellin, and ced-| beachfront hotels that _he com- 
the weekend were that it would,| ward Chevfitz, Orville Crouch. Joe i™& copyright ownership to her| posed much of the music for the 
Winchell would headline the cur-| Borkin. Nathan D. Golden and at- S°™e years ago, Todd regarded the | Ziegfeld Follies and other produc- 
rent “Tropicana Holiday” follow- torney Bernard Segal Mrs. Lowe's “80 Days Around The World” title | ions He came here for his honey- 
ing Ernie Kovacs & Edie Adams, | | brother, among others. song as a romantic association with | moon, and has resided several 
Who start tomorrow (Wed.). aes ee his wife, Elizabeth Taylor. Long| Seasons with Mrs. Berlin and his 

Latter pair, replacing Jayne before his death, Todd specified | family. 
Mansfield end Mickey Hargitay, Italy to Decorate Styne that the copyright ownership! Berlin recalled how he would 
were skedded for nine weeks, uo should revert to her as a “perma-| come to the shore and work on 
until the new Eddie Fisher show ] R f ‘Th Coi nent little nest egg. }songs for shows, most of which 
June 11, but Kevacs wants to do n ome or ree ins’ | broke in in the old Apollo, now a 
only seven frames, Proser wants With “Say, Darling” launched at | motion picture house. 


Winchell for the two weeks, and 
will accept the columnist’s sugges- 
tions as to which femme star 
would work the show with him. 

if Winchell makes his Vegas de- 
but at the Trop, he probably 
would donate his salary to the 
Damon Runyon Cancer Fund—and 
he 


punch. Sullivan opens at the Des- 
ert Inn in July. 

While negotiating with Proser, 
the sum of $25,000 a week was 


mentioned, and Winchell said he'd | 
have to have more than that. 

“But performer like Noel Cow- 
ard and Marlene Dietrich don't 
make any more than thai,” said | 
Proser “I know,” Winchell re- 
plied with a wink, “but they're not 
syndicated" 


would beat Ed Suilivan to the | 


the ANTA Theatre, on Broadway, 
} , 

|} to a good if not unanimous set of 
notices, composer-producer Jule 
Styne is making his first European 
trip May 1 on the Liberte. Besides 
0.0."ing London, with an eye to 
| co-producing “Darling” there, he 
will do the Paris-Rome “grand 
tour.” 

| Prime purpose of the trip is an 
Italian decoration which has been 
| awaiting him in Rome for two 


| years, in governmental — a- 
| tion for what his song, “ 

| Coins In The Fountain” (in lake. 
| ration with Sammy Cahn from the 
| 20th-Fox film of same name), 
for Italian tourism. 
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more than 1,- 


LOUIS J. BARBANO, 


a oF all his songs, 


MAN OF MANY ROLES shed he still regarde “White 
Christmas” as the biggest money 


“I think it’s the most valu- 
song copywright in the 
ed financial v.p. of the parent com-| world,” he said. “I wouldn't sell 
pany } it for a half a million.” The copy- 
He will continue in previously-| Tight has 39 years to run. 
held posts as well, these being di- | 
rector, chairman of the finance} 
committee and v. p. of the aie 


Louis J. Barbano, vet Columbia | maker. 
Pictures exec, last week was elect-| able 





Esther Williams, Lady Drummer 
San Juan, April 8. 
Esther W illiams was here to plug 
her backyard swimming pools last 
week. 
She presided at the opening at 
the Casino de Puerto Rico of the 


tional division. 





Brit. Loves Liberace; 
Timmie Rogers’ Shutout f5i,'2si2is‘* 


London, April 8. a 

Liberace gave the short six-week — 
Palladium vaude season an excel- 
lent start. A capacity holiday au- 
dience yesterday (Mon.) enthused 
over the pianist-singer’s offerings. 
Dick Shawn was also a click, but | 
act was overlong, so much so that | 
} 

} 

! 

} 

| 








Timmie Rogers did not get a 
chance to go on. At the preem | 
show, the proceedings were too ex- 
tended to permit the Negro comic | 
to appear. | Chicag 
Others on the Palladium layout | 


include Margo Henderson, Scot- 8 St. 


first installation of a locally manu- 
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‘| Portugal's New Law Makes Show Biz 
Longterm (to 1983) Ally of Casinos 


By LUIGI GARIO 


Lisbon, April 8. 

With expiration, next year, of the 
current laws for gambling casinos 
in Portugal, a new one has been 
promulgated by the government 
that should settle the question un- 
til 1983. According to the new 
law, admission to the gambling 
rooms will be free to foreigners, 
but even more restricted to certain 
categories of nationals such as gov- 
ernment, bank and insurance em- 
ployees. In general, nationals will 
have to have a special admissien 
card, passed with police consent, to 
enter the gambling rooms. 

The most interesting aspect of 
the law, however, is the relation 
between the casinos and show biz 
and hotels. Legal casinos will be 
permitted to be operated year 
round in Estoril, near Lisbon, and 
in Funchal, Isle of Madeira. During 
the summer such seaside towns as 
Figueira da Foz, Espinho and 
Povoa will be allowed gambling 
rooms. Special permission, accord- 
ing to circumstances, will be given 
for casinos in Santa Luzia, a moun- 
tain resort in the north; Curia, a 
water spa in the centre; Sintra, on 
the hills overlooking Lisbon, and 
Praia Rocha in the south, facing 
Africa, which already have impos- 
ing buildings for use as casinos. 

Nitery, Theatre, etc. 
Under the new law, the casino 
Continued on page 112) 


Lanza Starts Slander, 
Libel Action Against 
London Daily Express 


Rome, April 2. 

Mario Lanza, who recently re- 
sumed his interrupted European 
concert tour after being knocked 
out of action for some weeks due 
to a severe attack of phlebitis in 
his right leg, has started a libel 
and slander suit against London’s 
Daily Express on its way through 
British _legalistics. Action is 
based on two basic elements: a 
newspaper story and a telephone 
conversation. It is for punitive 
(moral) and actual damages. Exact 
sum has not yet been disclosed, but 
is said to be high. 

In the newspaper story, dated 
Feb. 14, the Daily Express itemed 
that while Lanza had ostensibly 
cancelled some British concerts 
via a doctors certificate, he was 
seen dining out in Rome. Same 
paper the next day ran a brief 
note adding that a-newsman had 
called on Lanza in Rome and noted 
his inflamed leg. Suit will ap- 
parently also take into account the 
claim that a large number of tick- 
ets were returned because of the 
newspaper note. Thus involving 
“actual damage.” The slander 
charges are concerned with com- 
ments regarding Lanza which are 
claimed to have been made during 

(Continued on page 14) 
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; touched, I have trouble recogniz- 


_ having my own pictures taken.” 
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No Strings to RKO Backing Of 
Right’ Projects; Kaufman's Job 


RKO is cut to provide the finan-+ 
cial support for anybody with the 
right kind of motion picture proj- 
ect and there will be no commit- 
ments involving studio or dis- 
tributor, Tom O'Neil, president of 
the parent RKO Teleradio, ex- 
plained in New York this week. At 
the same time he disclosed that 
Arnold Kaufman, Teleradio exec 
since 1947, has been named general 
manager of the film financing di- 
vision. 

The O'Neil pitch, as he put it, is 
to make RKO a key source of 
money for indie film-makers with 
the latter to operate either on a 
short-term or long-term basis, 
with no restriction as to cast or 
distributor and with only actual 
costs charged against the pictures. 


“There will be no unloading of ex- 
cessive studio charges or other 
overhead items which bring no on- 
screen values to the particular | 


film,” declared O'Neil. 

Actually, two productions which 
already have cempleted major 
shooting are covered under this 
new policy. Produced by Bene- 


dict Bogeaus, they are “En- 
chanted Island,” adapted from 
Herman Melville’s “Typee” with 


Dana Andrews and Jane Powell in 
the leads, and “From the Earth to 
the Moon,” Jules Verne science- 
fictioner with Joseph Cotten, 
George Sanders and Debra Paget. 

O'Neil held back on information 
as to which distributor would han- 
dle the two Bogeaus properties. 
“Typee,” incidentally, once ~was 
started by John Huston as an Al- 
lied Artists release but was aban- 
doned because of mounting loca- 
tion problems (and costs). 

Kaufman, close associate of 
O’Neil’s, was the key negotiator in 
RKO’s behalf of the disposition of 
this company’s pre-1948 library to 
television interests. Until recent- 
ly he was chairman of the Telera- 
dio advisory committee. 





Sees Movie Queen’ 
Type Fading Out 


Hollywood is still oriented 
towards the fading concept of the 
“movie queen” and consequently 
has trouble adjusting to the new 
types of “stars” who rely on per- 
formances rather than personality 
alone. 

Opinion was voiced in Manhat- 
tan by Hope Lang, the young ac- 
tress current in “Peyton Place” 
and upcoming in “The Young 
Lions.” She's the wife of actor 
Don Murray. 

Under sixyear contract to 20th- 
Fox (with every third year off to 
do a play), Miss Lang said the | 
studios at times had difficulties 
understanding that some of the. 
new players were eager to “pro- 
tect” themselves. “It’s not that 
we're difficult, or hard to handle,” 
she observed, “though studio ex- 
ecutives at times feel we are. 
When you look into the problem, 
you begin to realize that what 

asses for ‘being difficult’ is real- 
y a desire to break away from a 
degree of traditionalism and con- 
formism.” 

She cited the instance of the 
studio “galleries,” where _ still 
photos are taken. “Every time I’ve 
been in the gallery, the pictures 
come out looking exactly like 
everyone else. They're so re- 





ing myself. So, naturally, I prefer 


iss Lang said it was more dif- 
ficult today to reach the popular 
stardom level because the public 
puts greater emphasis on story and 
performance. “Hollywood always 
warits to ‘sell’ the now talent in 
the tradition of yesterday,” she ob- 
served. “It becomes more and 
more difficult to do and even get- 
ting a great deal of publicity does- 





Morbid at Todd Grave 
Chicago, April 8. 

Mike Todd’s grave in sub- 
urban Forest Park is now a 
landmark for the morbidly 
curious. Since the March 25 
burial, daily streams of men, 
women and teenagers have 
trekked to the new mound of 
dirt in the Goldbogen plot. 
Some have gone away with 
bits of withered flora; others 
have boldly scooped a handful 
of “souvenir” soil. But some, 
to give the scenes a twist, 
have placed fresh flowers on 
the grave. 

A spokesman for Jewish 
Waldheim Cemetery estimates 
some 600 people have made 
the pilgrimage so far, with a 
leveling off noted in recent 
days. 








| Schlanger was feted by industry- 





n’t necessarily help,” 





Recently Feted cs 
Ted Schlanger 
Exits Stanley 


Ted Schlanger, Philadelphia 
zone manager for Stanley Warner 
Theatres for the past 25 years, un- 
expectedly resigned this week. 
Stanley disclosed Schlenger’s exit 
with a terse statement that prexy 
S. H. Fabien “regretted that Mr. 
Schlanger had made a decision to 
leave the company but that he 
would be retained as an adviser 
and consultant.” 

Absent were usual kudos and 
background information that often 
accompanies the resignation of an 
official of Schlanger's standing and 
length of service. Only recently 


ites in the Philly area on the oc- 
casion of his 25 years of service 
with the Stanley Warner organiza- 
tion, successor to Warner Bros. 
Theatres. 

Some insiders are of the opin- 
ion that Schlanger’s exit may have 
had some connection with a dis- 
agreement between Stanley and 
Schlanger’s son, Claude. Three 
years young Schlanger opened a 
theatre in Doylestown, Pa. and 
brought a_ suit for $1,000,000 
against SW in an effort to obtain 
a moveup in his run. He has since 
opened a drive-in theatre. 

According to one report, 5W 
sought to make a settlement with 
Claude Schlanger, but he declined 
the offer. His father, it’s said, re- 
mained on the sidelines and did 
not take a position in the matter. 


GOLDWYN SEES FILM 
TRADE BUSINESS-LIKE 


Take it from Samuel Goldwyn: 
“The motion picture industry is 
putting its house in order with 
more determination and construc- 
tive effort than i have ever ob- 
served in all of Hollywood's his- 
tory.” Producer made the state- 
ment in a by-line piece released to 
the United Press this week. 

Goldwyn said he was confident 
the industry—indeed, the entire 
country—will emerged from the 
present economic recession “health- 
ier and stronger.” 

He blamed the general film the- 
atre attendance decline on an apa- 
thetic attitude that had been taken 
by some industry leaders during 
the lush war years but he insisted 
the important grosses chalked up 
by many recent features prove the 
public’s interest. 








Eric Pleskeow, UA sales chieftain 
in Germany, slated to shift from 
his Munich base to UA in Paris, 





making his first Hollywood hop this 
week Soduse returning to Europe. 


STORIES, NAMES 
HARDER TO GET 


By GENE ARNEEL 


Hollywood is coming face to face 
with one of its most perplexing 
dilemmas. The film-makers are 
convinced that for the most part 
the way to the big money at the 
boxoffice is via established prop- 
erties and provocative, big-name 
casting; but the risks are greater 
than ever and the stories and 
names harder to come by. 

That important boxoffice figures 
are within reach is evidenced by 
the success within the past several 
months of such entries as ‘“Pey- 
ton Place,” “Run Silent, Run 
Deep,” “Bridge on the River 
“Kwai,” “Old Yeller,” ‘Sayonara” 
and “Farewell to Arms.” With the 
sole exception of “Yeller,” these 
all represent sizeable production 
packages in terms of investment 
and stars. 

But despite the hefty expendi- 
tures—$2,000,000 in the minimum 
—all are coming out with profits. 
And this precisely is what is im- 
pressing the producers. They're 
convinced the public is willing to 
shell out money in _ significant 
amounts for something “special.” 
It’s on this basis that there’s 
plenty of life in the picture busi- 
ness, and the Hollywoodites are 
anxious to latch on to it. 

The rub centers on (1) the 
amount of chance involved in the 
new projects and (2) the diffi- 
culties in getting the right com- 
bination of ingredients for each 
package. 

Paramount's top-echelon execs 
from both New York and the Coast 
spent a large portion of last week 
in huddles at the studio on evolv- 
ing a new production program. 
But the blueprint that was drawn 
could only be a generalized one. 
Par is in a financially strong posi- 
tion, particularly in light of the 
up-to-$50,000,000 which will be 
coming in from the sale of its pre- 
1948 backlog. Nonetheless a few 
epic-sized theatrical flops could 
mean a severe hardship. 

Par, of course, has been watch- 
ing the trends, as are the others, 
and taking the cues from the suc- 
cessful matching of Clark Gable 
and Burt Lancaster in “Run Si- 
lent.” such click novels (with add- 

(Continued on page 22) 





Back of Orchestra 
Stores as Part 





20th’s Whammo Quarter | 

Biggest first quarter in the 
history of 20th-Fox'’s domestic 
sales organization is being pre- 
dicted. Company’s first three- 
months period ended March 
31. 

Contributing to the big 
fross were “Peyton Place,” 
which has proved to be a run- 
away hit, and “A Farewell to 
Arms.” 

First 1958 quarter is in 
sharp contrast to the last 1957 
quarter which showed a net 
of only $887,360 against $3,- 
016,320 for the prior year. 
The strong first quarter per- 
formance in the States is 
matched by similar good bill- 
ings abroad. It reflects the 
general upswing in theatre biz 
that followed the holidays and 
the availability of strong 20th 
product. i 


Decca-U Earnings 
Down in Ist Qtr., 
But Still in Black 


Overall earnings of Decca Rec- 
ords, including its interest in Uni- 
versal, will be considerably less for 
the first quarter of the current fis- | 
cal year than for the similar stanza 
of a year ago, Milton R. Rackmil, 
Decca-Universal prexy, told report- 
ers after the annual stockholders’ 
meeting of Decca yesterday (Tues.) 
in New York. However, in com- 
ments to the press and to the 
shareholders, Rackmil stressed that 
the company would remain in the 
black and that Decca’s quarterly 
dividend record of 25c appeared 
“safe for 1958.” 

At the same time, the Decca-U 
topper noted that Universal's sec- 

(Continued on page 18) 














National Boxoffice Survey 


Easter Booms Biz; ‘Kwai’ Champ Again, ‘Lions’ 2d, 
‘Run Deep’ 3d, ‘Summer’ 4th, ‘Pacific’ 5th 


Usual Easter Week upbeat is 
bigger than ever this year, with 
some blockbuster product pushing 
grosses to a very high total de- 
spite heavy rains in many sections 
of country. Some idea of how 
trade is booming is revealed by 
the fact that the top eight biggest 


pictures will show a total gross of | 
$2,157,000 in the 24 key cities .cov- | 


ered by VARIETY. 

Still champ is “Bridge on River 
Kwai” (Col) with better than $500,- 
000 gross. It is the fourth week 
this pic has been No. 1. “Young 
Lions” (20th), out in circulation 
for first time this stanza, is -a 
strong second-place winner, with 
better than $420,000. 

“Run Silent, Run Deep” (UA) is 
capturing third money, same as a 
week ago. “Long, Hot Summer” 
(20th) will finish fourth, only a 
step behind. “South Pacific,” also 
from 20th-Fox, is capturing fifth 
position. 

“Merry Andrew” (M-G) is wind- 
ing up sixth, being helped mate- 
rially by its great showing at the 
N. Y. Music Hall. 
Morningstar” (WB) is copping sev- 
enth spot. 

“Snow White” (BV) (reissue), 
fourth a week ago, is finishing 
eighth. “Around World in 80 
Days” (UA) will wind up ninth. 
“Teacher's Pet” (Par) is taking 
10th place. 

“Search For Paradise” (Cinera- 
ma) is taking llth money while 


“Marjorie | 


“Witness For Prosecution” (UA) 
rounds out the Top 12. “God Cre- 
ated Woman” (Kings), “Seven 
Wonders of World” (Cinerama), 
“Brothers Karamazov” (M-G) and 
“Raintree County” (M-G) are the 
runner-up pix. 

“Paris Holiday” (UA) looms as a 
potentially strong newcomer, being 
rated trim in L.A. and great in 
Seattle. It is mildish in Philly. 
“Juvenile Jungle” (Rep), slim in 
Detroit, looks good in Boston. 

“Gervaise” (Cont) is rated good 
lin Pitt. “Gift of Love” (20th) 
| shapes okay in Detroit. “Farewell 
| To Arms” (20th) is doing well in 
| St. Louis and Philadelphia cur- 
rently. 
| “Escapade in Japan” (U) looms 
| good in Chi. “Desire Under Elms” 
(Par) continues nicely in two N. Y. 
houses. 

“Bonjour Tristesse” (Col), okay 
in Denver, looks hep in Toronto. 
“Sayonara” (WB), in second week 
on multiple-theatre engagement in 
L. A., is rated solid. In same cate- 
gory, “10 Commandments” (Par) 
is socko there. However, it’s most 
terrific showing currently is in 
in some eight big subsequent-runs 
in N. Y. Metropolitan area. 

“Lady Takes Flyer” (U) shapes 
trim in Toronto. “Sing Boy, Sing” 
20th) is okay in St. Louis. “Sum- 
mer Love” is rated good in Louis- 
ville. 

(Complete Boxoffice Reports on 





* Conversion of the 








Pages 8-9), 


Section Into 
of Redesigning 


Loews State for Hard Tickets 


3,450-seat 
Loew's State Theatre on Broadway 
to a house more suitable for hard- 
ticket, two-a-day attractions is ex- 
pected to get underway in July. 
Plans for reducing the seating ca- 
pacity of the theatre to 1,800 seats 
and improving the sight lines so 
that pictures in all possible proc- 
esses can be shown are already on 
the drawing board. Reports that 
the Loew's showcase would be 
“changed” have been circulated be- 
fore, but this time it appears that 
the chain means business. 

The back of the orchestra on W. 
45th St. will be eliminated and will 
be replaced by stores. The Cobb's 
corner Restaurant, now on the core 
ner of W. 45th St., will expand its 
quarters as a result of the altera- 
tion of the theatre. 

Reconstruction of the theatre, 
expected to take about a month, 
will also see the elimination of a 
large part of the balcony, moving 
down of the projection booth, and 
cutting down of the proscenium. 
The lobby of the Broadway en- 
trance of the theatre will also be 
rebuilt and a new boxoffice, simi- 
lar to the one at the Criterion 
Theatre, will be installed. Entire 
inside of the theatre will also be 
reconstructed, with wider aisles and 
new seats. 

Conversion of the State marks 
the end of another of the old-style 
mass houses that have typified the 
Broadway film market. However, 
Loew's Theatre will still have the 
Capitol, a 4,820-seat auditorium, 
as its mass house. The occasional 
closed-circuit television fight at- 
tractions, usually shown at the 
State, will probably be shifted to 
the Capitol. 


Milton Pickman 
Goldwyn Chief 


Hollywood, April 8. 

Milton E. Pickman has been ap- 
pointed general manager of Sam- 
uel Goldwyn Studios, succeeding 
Robert V. Newman, veepee for 
past seven years, who recently re- 
signed to join Batjac Productions. 

Pickman in recent years was 
general manager of Jerry Wald Co., 
which was subsequently purchased 
by Columbia Pictures when Wald 
assumed post of Columbia 
exec producer. This, of course, 
was prior to Walad’s switch to in- 
die Film-maker status at 20th-Fox. 


Despite All, H’wood Not 
Quick to Spot Talent, 
Declares Producer Wald 


Trouble with the picture busi- 
ness is that it has a shortage of 
talent, producer Jerry Wald said 
in Gotham last week. 

“When we make an _ inferior 
product, we tend to blame the 
public rather than ourselves,” he 
said. “We must finally accept the 
fact that the days of the star sys- 
tem are over. It’s the ‘package’ 
that counts today, not the individ- 
ual star. The public today buys 
what's in the film, not who's in it.” 

Wald speaks from experience. 
Having produced the outstandingly 
successful “Peyton Place,” and 
with “Long, Hot Summer” just 
going out, he’s one of the busiest 
men on the Coast today. For 1958 
alone he has seven films ready to 








roll, with several more on the 
sked. 
Titles he'll produce include 


“Mardi Gras,” “March 9,” “Sons 
and Lovers,” “Have Tux, Will 
Travel,” “The Big War,” “The 
Sound and the Fury,” and “The 
Best of Everything.” In addition 
he has bought Fred Gipson’s “The 
Hound Dog Man” which he'll re- 
title as “Wild in the Country.” 
He'll do “Beloved Infidel,” the 
(Continued on page 119) 
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DISTRIBS’ ATTORNEYS MAUL PLAINTIFF; 


EMBASSY, 


By WILLIAM STEIF 
San Francisco, April 8. 

Plaintiff in an $8,000,000 anti- 
trust against all major pro- 
ducer-distributors took an awful 
beating from three defense lawyers 
while on the witness stand in Fed- 
eral Judge Edward P. Murphy's 
court last week. 

The witness was Dan McLean, 
co-owner of the 1,400-seat, 51-year- 
old Embassy Theatre in downtown 
Frisco. MelLean and his partner, 
Leland C. Dibble, sued 20th-Fox, 
National Theatres, Fox West Coast, 


sult 


Columbia, Universal, Paramount, 
United Paramount, RKO, Warner 
Bros., UA and Loew’s on Dec. 29, 
1950, claiming the majors had re- 
fused the Embassy first-run prod- 
uct from Christmas, 1938, to date 
suit was filed and second-run prod- 
uct from Christmas, 1938, to March, 
1947. 

But after lawyer Robert Raven 


finished direct examination of his 
client, McLean, the defense attor- 
neys started working over the in- 


dependent exhibitor on cross-ex- 
amination 

Chief inquisitor was Eugene} 
Bennett, attorney who represents 


Paramount, RKO, Warner Bros., 
UA and Loew’s. He batted the red- 
faced McLean around on these 
main points: 

(1) The McLean-Dibb!e relation- 
ship to Herman Wobber, who was 
the secret “angel” in financing 55% 
of the Embassy Theatre deal and 
who, when the deal was consum- 
mated in late 1938, was general 
sales manager of 20th-Fox; 

(2) McLean's interest in Ten-O- 
Win, a legal lottery which McLean 
invented in 1936 and which the 
Fox houses and the Embassy used 
to hypo business in the late ‘30s 
and ‘40s; 

(3) McLean's effort to get first- 
run pictures when he took over the 
Embassy in November, 1938— it 
became apparent that McLean had 
had convenient lapses of memory 
while giving a deposition, that he 
had indeed signed a third-run con- 
tract with Warner's as early as Nov. 
23, 1938, and this made Judge Mur- 
phy, very film-wise as a result of 
six months of the Goldwyn case 
and a stickler for legal niceties, 
plenty sore; 

(4) Possibly most damaging from 
the Embassy's viewpoint, was Mc- 
Lean's admission that he had lied 
to alf the major distributors in the 
spring of 1940 while seeking, and 
eventually receiving a 25% slash 
in film rentals 

Explore Wobber 


The Wobber relationship was 
fully explored 
Wobber first became aware of 


(Continued on page 18) 


N. Y. to L. A, 
Kathy Carlyle 
Robert A. Cinader 
Irving Cooper 
Charles Einfeld 
James Gregory 
Bernard Kamber 
Doreen Lang 
Raoul Levy 
Liberace 
Sophia Loren 
Selma Lynch 
Ralph Martin 
Edwin Miller 
John Nonnebecker 


Eric Pleskow 
Spyres P. Skouras 
Elaine Stritch 
Jerry Wald 


Ray Walston 
N. Y. to Europe 


Bob Considine 


Ella Fitzgerald 
Christopher Fry 
Janki N. Ganju 


Norman Granz 
Ben Grau: 

Abel Green 

Wm. Randolph Hearst Jr. 
Jerome Hill 

Alan Jackson 
Richard Joseph 
Leonard Lyons 
Mantovani 

Sig Michelson 
William Nichols 
Richard Pack 
Ear! Rettig 

Inez Robb 

Mike Santangelo 
Dick Shawn 
Horace Sutton 
Italo Tajo 

Roger Vadim 
Michael Waszynski 


FRISCO, CASE HOTS UP 
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NOW IT’S ‘SUPER SEVEN’ 


Columbia Follows Last Year 
‘Fabulous Five’ Grouping 





Columbia, which last year had a 


|“Fabulous Five” campaign center-|pacsador to 


' 
| 


| 
| 


| 


Statesmen at Banquet 


Of Screen Producers Guild, 


Hollywood, April 8. 
Cabot Lodge, U.S. Am- 
the United Nations, 


Henry 


|ing on five of the company’s top re-| will be a special guest at Screen 


| leases, now is set to follow up with | producers 


a “Super Seven.” 
|pany's sales meeting in New York 
|last week. 

Exec said the production quintet 
given the special designation in 
|1957 brought rentals of $45,000,000. 
| Based on this figure, the rental ob- 
jective of the “Super Seven” 
$65,000,000. Included’ in_ this 
group are “The Key,” William 
Holden, Sophia Loren, ‘Trevor 
Howard; “Gunman's Walk,” Van 
Heflin, Tab Hunter; “Best of Ene- 
mies,” Danny Kaye, Curt Jurgens; 
“Last Hurrah,” Spencer Tracy, 
and “Bell, Book and Candle,” 
James Stewart and Kim Novak. 

Col’s N. Y. meeting also brought 
announcement of a 10-week billing 
drive beginning April 18, during 
which period each of the company’s 
11 divisions will undertake to meet 
to top a quota set for it. 


TOA-John Hancock Co. 


Sets Group Insurance, 





Theatre Owners of America has 
completed the details of its new 
group life insurance plan for its 
members. The program, placed 
with the John Hancock Mutual 
Life Insurance Co., offers coverage 
ranging from $5,000 


of all salaried personnel and cov- 
erage for management and super- 
visory personnel. The employer 
will pay the entire cost of the in- 
surance. 

All TOA members are eligible to 
join and the program will become 
effective as soon as there are suf- 
ficient applicants. The program is 
a result of several years of work 
by a_ special TOA committee, 
headed by George Kerasotes. It 
will be administered by the TOA 
Group Insurance Trust now set up 
at the exhibitor organization’s 
New York headquarters. 

The new plan, it’s pointed out, 
| will now make it possible for 
smaller circuits, which previously 
could not obtain group insurance 
| because of insufficient employees, 
to now cover 
staffers. At the same time, larger 
organizations, which already have 





the new program to supplement 
their existing plan for key execu- 
tive and supervisory personnel. 


L. A. to N. Y. 


Theodore Bikel 
Fred Brisson 
Red Buttons 
Sidney Carroll 
Charles Coburn 
Gary Crosby 
Laraine Day 

Joe De Rita 
Andrew Duggan 
Paul Ford 
Anthony Franciosa 
Beverly Garland 
Samuel Goldwyn Jr. 
Norman Granz 
Ross Hunter 
George Jessel 
Boris Karloff 
William Kayden 
Phyllis Kirk 
Paul Kohner 
Charles Lederer 
George Liberace 
William Lodge 
Maguire Sisters 
Sidney Markley 
Conrad Nagel 
Cathleen Nesbitt 
David Niven 
Lloyd Nolan 
Dennis Patrick 
Herbert Rudley 
Albert Salmi 
Ed Saxe 

Jo Stafford 
Mike Todd Jr. 
Forrest Tucker 
George Voskovee 
Arthur Wilde 
Jason Wingreen 
Dana Wynter 
Adolph Zukor 





Up to 206 Per Head 


| cision was made only to shelve the 


| 


| 





| never 


to $20,000. | 
Plans offers two options—coverage | 


Guild’s annual Mile- 


: Promotional | stone Award banquet April 13 at} the Laity, N.Y. Catholic Charities’ 1958 fund appeal . . 
{details were given at the com- Beverly Hilton Hotel. r- 


guests will be 
former Ambas- 


Other special 
Clare Boothe Luce 
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New York Sound Track 
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Alex Harrison replaced the late Charles J. Feldman as distribution 
chairman of the William Rogers Hospital ... Allied Artists sales reps 
competing for $5,000 in prizes for best performance in booking pro- 
ducer-director William Castle’s “Macabre.” . . . Mori Krushen back 
from Montreal where he helped stage the benefit opening of “Paris 
Holiday.” Canadian Cancer Society was the $21,500 beneficiary, pro- 
ceeds having been bolstered by Bob Hope’s appearance. Incidentally, 
how come tv, as via the Peabody Awards, is claiming Hope? His acco- 
lade for contributing to international understanding is not to be here- 
in challenged but he was doing the global bit for pictures, and still 
does, long before the home screen stuff ... Universal's John J. O’Con- 
nor, chairman of the Motion Picture Division, Cardinal’s Committee of 
Sidney Lumet, 





'tv director now moving in on the theatrical field, back in town after 


Coast huddles on several film assignments. Last was “Stage Struck.” 
. Rossano Brazzi on the hop. He’s now in Nice for “A Certain Smile” 


sador to Italy; George V. Allen, di-| locationing after the p.r. rounds in London for “South Pacific., is due 


rector of U.S. Information Agency; } 


in Manhattan in a week or so for mag interviews and after 10 days 


and Eric Johnston, MPAA prexy.| goes west to work in “The Blessing” at Metro. 


Spyros P. Skouras will be ku-| 


is | dosed this year by Guild, with Walt | 


Disney, last year’s winner, making 
presentation 


Sam Briskin To 
Columbia Pics 
Remains Iffy 


Walter Johnston, business manager for Mae West, reported last week 
that Miss West had received some 2,000 letters and wires in the wake 
of her appearance on the Academy Awards telecast. He said she got a 
number of offers, including bids for film parts. She last appeared in a 
motion picture in 1944... Maurice Chevalier in N.Y. last week: “If 
Ernest Lubitsch lived and were working today, he’d have to put a lit- 
tle more vinegar into his work.”’ Chevalier was discussing the disap- 
pointing out-of-New York performance of “Love in the Afternoon” 
which he described as “perhaps a little too sweet.” Another Chevalier 
comment (on why he’s content these days): “For the first time, my rea- 
son is a little stronger than my instincts. The two have been fighting 
all my life.” ... Jerry Wald is going to the Cannes film festival where 
his “Long, Hot Summer” will be shown. It’s his first trip. Film’s star, 
Orson Welles, also is going . . . Cinemiracle souvenir booklet, a $1 item 
put out by Random House, is one of the best jobs of its kind. 

Carlo Ponti and Marcello Girosi completed second two-picture deal 





Samuel J. Briskin, who last | 
| week appeared in line for the job} 
of production chief at Columbia, | 


returned to the Coast at the week- | 
end after talks re the studio spot 
at the Col homeoffice but with 
nothing formally wrapped up. De- 


matter at least for the time being. 


That talks had taken place was 
confirmed, of course, but an in- 
sider said the closing stage was 


too immediately within 
reach. 

As a result, Briskin will continue 
as a member of the Loew’s board. 
He would have had to relinquish 


this post had the Col alignment 


| materialized. 








all their salaried | 


Kahane’s Position 
Hollywood, April 18. 
B. B. Kahane stated here yester- 


day (Mon.) he has no desire to take | 
studio helm on a/| 


the Columbia 
permanent basis 

He has been acting administra- 
tive head since the death of Harry 
Cohn. 





‘LINE UP SHOW NAMES 


FOR FOREIGN AIDERS 


Washington, April 8. 


A number of show biz names are | 


included in a list of 300 sponsors 


with Paramount, both to star Sephia Loren ... Karen Steele will co- 
star with Carlos Arruza in “The Carlos Arruza Story,” which Budd 
Boeticher will lens in Mexico and Spain... 

Globetrotting Bob Hope hit Montreal last Thurs. (3) for the Canadian 
unveiling the next night of his current release, “Paris Holiday” co- 
starring French star Fernandel. Gala was for the Canadian Cancer So- 
ciety. City greeted Hope and his party at airport and landed them by 
a fleet of five helicopters in downtown Montreal to set the whoopla. 
| U.A. exploitation chief Mori Krushen was in command of the ballyhoo 
troops. 

The title of the new Cinerama film, formerly known as “Cinerama- 
South Seas,” has been changed to “Cinerama-South Seas Adventure.” 
Orson Welles will narrate picture, New York premiere early in July 
... Three performers from three different Broadway shows to Coast 
to recreate their original roles in Warner Bros. screen version of 
“Damn Yankees” to wit, Gwen Verdon out of “New Girl in Town,” Ray 
Walston from “Who Was That Lady I Saw You With?” and Jean Sta- 
pleton exiting “The Bells Are Ringing.” . . . Universal prexy Milton 
/R. Rackmil returned to New York following a series of meetings with 
| Coast executives . . . Universal is buying time on NBC’s 193-station 
| network radio show “Monitor” for spot announcements for the national 
|launching of “I Married A Woman.”.. . 
| “I've always been puzzled by the Hollywood Code’s prohibition of 
an open- mouthed kiss,” says Deborah Kerr in a piece in Canada’s 
Liberty mag. “With anatomy fashioned the way it is, how else can you 
kiss? I do think we've got away from the Victorian notion that a wom- 
/an mustn’t show desire, and that if she has it she shouldn’t show ft. 
I remember once meeting a censor from Kansas. He told me he'd nev- 
er cut a foot from one of ‘my films. My reaction was: ‘How dull!’ ” 

A Variety reader, Charles W. Krimsky, is seeking information about 
a series of films of 10 to 14 years ago which concerned “a bunch of 
| funny looking characters running, driving beat-up cars, riding bicycles, 
| and I believe flying old planes.” Krimsky says he has a possible tv deal 





lined up.. 


Jack Levin, president of Certified Reports, flew in from San Fran- 
cisco to be installed as chairman of the Past Presidents Club of B’nal 


|to push the administration’s for- | B'rith . . . Photoplay mag reports that Marilyn Monroe has become a 





eign aid program. The Committee 


such a plan, will be able to utilize | for International Economie Growth, 


was set up as a non-partisan group 
under the leadership of MPAA 
prexy Eric Johnston. List repre- 
sents a cross-section of nation’s 
leaderhip in all fields, and includes 
some, but not all, who attended last 
month’s bell-ringing all day for- 
eign aid pow-wow. 

Johnston, in revealing sponsors, 
stressed importance of program, 
“particularly in period of domestic 
recession,” and expressed gratifica- 
tion of willingness of citizens to 
associate themselves with Commit- 
tee. 

Show biz reps are as follows:— 
SAG prexy, Leon Ames; Walt Dis- 
ney, Screen Producers Guild's 
Samuel Engel, Danny Kaye, Jerry 
Lewis, NAB prexy Harold Fellows, 
Paramount boss Barney Balaban, 
ABC-UPT board chairman Leonard 
Goldenson, Helen Hayes, RCA top- 
per David Sarnoff, N. Y. Times 
Youth Forum Dorothy Gordon, tv 
panelists Bennet Cerf, and Charles 
Van Doren. Authors Quentin Rey- 
nolds and Pearl Buck are also in- 
cluded. 


Balaban was one of original spon-' 


sors of program, along with Presi- 
dent Eisenhower, Gen Lucius Clay 
and others, and is said to have 
contributed to cost of the one day 
rally. Danny Kaye was an attention 
getter at this by speaking about 
his activities on behalf of children 
the world over. 


Europe to N. Y. 
Wesley Addy 
Ted Hudes 
Igor Moiseyev 
M. Lincoln Schuster 
William L. Snyder 
Earl Wilson 





stay-at-home, indeed “an old-fashioned wife.” . . . Alfred Hitcheeck 
| quoted as saying in England he’s thinking of a slogan for his new pic- 
| ture, “Vertigo,” along the lines of the “Garbe Talks” idea put to use 
when Greta Garbe started making sound films. His thought: “Novak 
| Acts.” . . . Theodore Bikel, legit actor, pacted for two pictures, name- 
ly Figaro’s “Barbara Graham Story” and Raymond Stross’ “The Angry 
Hills,” latter to be made in Greece. 

Delayed understanding dept.: Jerry Wald tells the story of how he 
tried to get rocket expert Wernher von Braun to appear on the Academy 
Awards show. He got the German on the phone, but Braun said he had 
to go to Florida. Wald pressed him to change his plans, even pointing 
out that the California sun was just as good, if not better. But Braun 
insisted on Florida, and Wald hung up, feeling miffed. It wasn’t until 
later that it occurred to him that Braun wasn’t heading for a Florida 
vacation, but for a place called Cape Canaveral, where an Explorer 
launching was due. 

The length of an unexpired lease is apparently not a major deter- 
rent to the closing of an exchange. Warner Bros. shuttered its Albany 
branch recently, despite the fact a rental agreement with the Farley 
Estate reportedly runs until the middle of 1961. Warners occupied half 
of a double building at the north end of Filmrow, Metro being berthed 
in the other half. 

N.Y. Post piece last week on “cle Porter’s latest operation (leg am- 
putation) commented on his fai « is luck up until the time a horse 
fell on him. Story said Hollywoc .esearched his life, found it too un- 
eventful, never shot it... actually Warner’s “Night and Day” with 
Cary Grant was the Cole Porter biopic. 

George Englund will produce “The End of the World,” to be filmed 
jointly for Metro release by Sel C. Siegel and Harry Belafonte’s own 
production company, Harbel Productions. Englund, son of veteran film 
writer Ken Englund, has served as Spiegel’s assistant on a number of 
the latter’s indie productions . . . For the fifth year in a row, Easter 
Sunday services were held at the Turnpike Drive-In Theatre, Albany, 
N.Y. under the auspices of the Assn. of Evangelical Churches . . . Metro 
has changed the title of “Infamy at Sea” to “Terror at Sea“ and that of 
“Hell Below” to “Torpedo Run.” Latter, incidentally, is the third sub- 
marine picture from.the majors in recent months, having been pre- 
ceded by “The Enemy Below” (20th) and “Run Silent, Run Deep.” 
(UA)... Arthur Freed returned to the Coast following two weeks’ of 
“Gigi” ballying in New York .. . Universal has set up a special screen- 
ing of “A Time to Love and a Time to Die” for the Federation of Mo- 
tion Picture Councils ... Al Daff, Universal’s v.p., off on a trip 
to the Orient which will take him to Singapore, nila and Japan for 
meetings with the company’s representatives and exhibitors in those 
areas ... Brandt's New York Theatre at Broadway & 43d St. will be- 
come the Globe Theatre shortly. The former Brandt house known as 
the Globe has been converted to legit and will shortly open as the Lunt- 








Sir Laurence Olivier 


Fontaine Theatre... 
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OLUMNISTS TURN ECONOMISTS 





Art-Last’ of Columbia Cuts 


In a move described by a company spokesman as the last of the 
economies—“from now on we go upward”—Columbia has started 
an overhaul of its homeoffice art department. 

Notice was posted this week that of the 16-man division, six are 
to be pinkslipped, five will be retained and five will be shifted to 
the Donahue & Coe agency, which has the Col account. 

As required by union rules, the notice must be posted 60 days in 


advance of the projected changes. 


Drug on Market? 








; New Talent a 


Sy Bartlett Sees Hollywood in a Pool of New Faces 





—But Ignoring Them 


+ 


Hollywood, April 8. 

Hollywood today has the great- 
est pool of new faces in the his- 
tory of the film business, and if 
producers will have the sheer for- 
titude to draw upon it and give its 
members real opportunities in top 
quality pictures the excitement of 
discovery will reach right into the 
boxoffice cash registers of the na- 
tion, producer Sy Bartlett stated 
yesterday. 

Bartlett, who will produce “Port 
Chop Hill,” to star Gregory Peck, 
under pair’s Melville Productions 
banner for United Artists release, 
is personally casting the 67 speak- 
ing parts in the Korean war story. 
“It’s never been so good,” he said. 
“It’s almost an embarrassment of 
riches.” 

Producer started his quest for 
new male talent to portray the 
roles of Pecks infantry company, 
three weeks ago. To date, he com- 


mented, he’s’ interviewed 322 
young thesps, by devoting two 
hours per day and three hours 


every other night to task. During 
the next two weeks he'll see about 
100 more. 


“I have been amazed to find that 
all of these young actors whose 
features are utterly—or virtually 
—unknown to the theatre screen, 
have great backgrounds in dra- 
miatic television, off-Broadway and 
Brodway shows,” he pointed out. 
“Brought to Hollywood primarily 
by the swing west of television 
production they have enriched be- 
yond description the supply of tal- 
ent available to film-makers.” 

With this new source of acting 
talent, Bartlett holds that every 
part in a picture, no matter how 
minor, can now be cast with highly 
competent performers to make 
these roles come off the screen 
with importance. “Even bits,” he 
said, “can be given high polish.” 

Producer reported that after he 
completes his series of interviews 
he'll narrow down the prospects to 
two or three players for each part 
and have them read roles for Peck, 
— Lewis Milestone and him- 
self. 





Strinpers Dispossessed; 
Once Boffo Burleycue 


Policy Is Abandoned 


Omaha, April 8. 


Norman P. Prager, new manager | 
of the Cooper Theatres here, last | 


week changed the entire policy of 
the Town Theatre, the last bur- 
lesque holdout in this city. House 
in the future will play second-run 
double features. 

The late Ralph Goldberg more 
than 10 years ago switched from 
second-run double features to a 


semi-burlesque policy that includ- | 


ed short films and occasional in- 
person strippers. This proved so 
successful that at one time the the- 
atre, a 1,000-seater, was more pro- 
ductive than any of the other six 


houses in his chain, including the | 


downtown State, a first-run house. 

When Goldberg died, his suc- 
cessor, Kermit Carr, continued the 
policy successfully until Mrs. Gold- 
berg sold the theatres to the 
Cooper chain. 





John Wayne was a visitor in 
Dallas. Planning a film based on 
the Battle of the Alamo, he dropped 
by to see how things are progress- 
ing for location shooting. 








Critic Lesner’s 30th Anni 


Chicago, April 8. 
Daily News film critic Sam 
Lesner rounds out 30 years on the 
paper’s payroll tomorrow (Wed.), 
including a couple of annums in 
the Army medical corps in the 
second World War. Friends are 
planning a celebration for him. 
Coincidentally, “Teacher's Pet,” 
with Lesner among the scribes 
cast in atmospheric bit parts, 
opened today (Tues.) at the Woods. 
“I'm still under 50,” says Lesner. 
| “I started young.” 


Col Firings Halt 
SPG Pact Talks 
With 4 Majors 


Screen Publicists Guild, repre- 
senting New York pub-ad staffers 
at six film companies, has broken 
off joint negotiations with Warner 
Bros., Columbia, 20th-Fox and Uni- 
versal, all of whose contracts ex- 
pire at the same time. Combined 
talks were halted because of Col’s 
dismissal of 11 staffers—10 art- 
ists and a copywriter—during the 
| period of the negotiations. 
| Feeling of the SPG leadership is 
that Col broke faith during the 
course of the talks, particularly 
when the union’s demands stressed 
security. As a result of the break- 
off in the joint negotiations, the 
SPG will continue the sessions 
with the film companies on an in- 
dividual basis, the opinion being 
that Col’s pinkslipping represents 
a problem that must be discussed 
separately. 
| The SPG is particularly con- 
cerned about the continuing trend 
of practically eliminating home- 
office advertising and art staffs and 
turning the work over to an out- 
side agency—in this case Donahue 
& Coe. Union's leadership main- 
tains that this move constitutes 
sub-contracting and in the present 
negotiations all efforts will be 
| (Continued on page 22) 
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Gallantry to Nurses 








Tulsa, April 8. 

Tulsa Downtown Theatres (Ritz, 
Orpheum, Majestic) got around a 
crisis over the weekend by an un- 
precedented screening on Sunday 
morning. 

Manager Warren Patton had set 
up a special screening of Warners’ 
“Marjorie Morningstar” for teen- 
agers for Saturday night after the 
|last feature. Among those invited 
/to attend were student nurses at 
Tulsa’s Hillcrest Medical Center. 

At the last minute, the senior 
| students found they would be un- 

able to draw late privileges to at- 
| tend the 11:30 p.m. event. As wails 
'grew louder, Patton bowed gal- 
lantly to the nursing profession, 
|arranged a second screening for 9 
}a.m. Sunday. 
| “Wonderful—a six Kleenex pic- 
ture — but I thought she should 
|have got Gene Kelly,” sighed a 
cross section of the young preview 
| audience. 








FICP A NEWS. Cinemiracle Into Chi's Opera House, 


FORMER GLAMOUR 


Tradesters believe they observe 
a noticeable change in the type 
of reporting and news dispatches 
emanating from Hollywood since 
the motion picture industry 
been experiencing an economic 
crisis. It’s charged that the col- 
umnists and historians of the film 
capital now appear more interest- 
ed in the financial aspects of the 
industry than in the glamor and 
gossip items that formerly 
dominated in their dispatches. 

A good portion of the news now 
finding its way into newspapers 
throughout the country often is 


more appropriate for the business , 


section than for the amusement 
pages. Reporters and writers who 
once described the latest Holly- 
wood fashions, and relayed news 
of casting, parties, rmerital prob- 
lems, and the “who’s in and what's 
in the movies” are now devoting 
considerable space to such sub- 
jects as studio overheads, per- 
centages, costs, partnerships, liqui- 
dations and diversifications and 
other news once confined to the 
trade papers and to the financial 
pages of the daily newspapers. 

One who particularly decries 
this new trend is Ernie Emerling, 
Loew's Theatres pub-ad chief. He's 
put a memorandum in the hands 
of film editors in various cities. 

Harp on Bir Side 
Now that Hollywood is facing a 


tough period in its history, Emer- | 


ling observes, it seems to have be- 
come fashionable to harp on the 
business activities of the industry, 
with the stress being on the down- 
beat side because “to make that 
sort of news sound newsy the 
downbeat side offers the best ma- 
terial.” 

He wonders how much the pub- 
lic is concerned with “the sordid 
details of property values, produc- 
tion problems, corporate difficul- 
ties and the other mundane facts 
of a movie factory.” He contends 
that the public is more interested 
in “who is who and what is*what 
in the movies available to them 
on theatre screens.” 

Often, Emerling argues, the re- 
sult is paradoxical reporting. For 
example, a recent syndicated col- 
umn called attention to the death 
of the star system “to prove this 
is another step on the path to 
oblivion.” Not too long ago, 


Emerling adds, it was common for | 


Hollywood reporters to decry the 
star system as shackling the pro- 
(Continued on page 22) 


Tiomkin Scoring ‘Land’; 
Pre-Contract Protects 





Despite AFM Strike 


Dimitri Tiomkin has begun scor- 


ing C. V. Whitney’s “The Young | 


Land” without interference by the 
American Federation of Musicians 
despite the union’s general strike. 
According to Buena Vista, distribu- 
tor of the feature, the composer en- 
tered the AFM contract prior to 
the walkout and the pact is being 
honored. 

Tiomkin selected musicians from 


the Los Angeles Philharmonic for | “Search for Paradise,” were con-| 


the job. 





3 Harry & Albert Warner Settlement 


has | 


pre- | 


| 








Washington, April 8. 

| Library of Congress’ film collec- 
tion added two pix dealing with 
life of former President Herbert 


Hoover past week. Presentation, 
made by Admiral Lewis Strauss, 
chairman of the Atomic Energy 
Commission, was highlight of a 
two-day conference of the Citizens 
Committee for the Hoover Report 

One of pix was produced by the 
Herbert Hoover Birthday Founda- 
tion. The other, privately pro- 
duced, was a gift from Mr. & Mrs. 
A. R. Bruns of Davenport, Iowa. 

Gift marks growing trend to 
document lives of government 
leaders in film 


‘Happiest Men In 
~ Town’ (Mgrs.) 
Shown in Ads 


Minneapolis, April 8. 

Large co-op newspaper ad kicked 
off the local three-month “happiest 

men in town” campaign to revive 
the moviegoing habit and fill empty 
seats. 

The “happiest men” are the 
|managers of the three United 
Paramount theatres, the RKO Or- 
pheum and_ Bennie Berger's 
Gopher and the 3x12 ad showed 
-half tones of their heads on line- 
drawn bodies. 

Reason for their happiness, ad 
explained, was because of their be- 
lief “they’l) make YOU happy, 
too,” with their forthcoming pic- 
tures. 

Pictures named in the ad, which 
| stressed “these will not be shown 
on tv for years and years—and 
|NEVER so good,” included the 
current “Snow White,” and the im- 
| pending “Teacher's Pet,” “Saddle 
the Wind,” “Merry Andrew,” “Long 
Hot Summer,” “Another Time, An- 
| other Place,” “Marjorie Morning- 
| star,” “Ten North Frederik” and 
“Too Much Too Soon.” 

It’s considered significant in lo- 
cal industry circles that. of the 
| aforegoing pictures RKO Theatres, 
| which recently demanded the right 





uct here, has only “Snow White,” 
now playing, for its two loop 
houses. Several, however, aren't 
definitely set anywhere. 

Also regarded as more or less 
significant was the fact that Ted 
Mann's two downtown theatres, the 
World and the Academy, with “The 
Young Lions” underlined at the 
former and “Around the World in 
| 80 Days” current at the latter, and 
the Cinerama Century,’ with 


spicuously missing frem the ad. 


Pay $100,000 Into WB Treasury to End Stockholder 


Suit Involving Semenenko 


Settlement of a minortiy stock- 
holders’ suit brought against War- 
ner Bros. and several of its officers 
was approved Friday (4) by N. Y. 
Supreme Court Justice Edgar Na- 
than. Action, filed last year by 
Florence Brill and three other 
shareholders, charged that sale of 
a block of WB stock by Harry 
and Albert Warner to Serge Se- 
menenko, v. p. of the First Na- 
tional Bank of Boston, was “im- 


| corporation. 

In confirming a referee's report 
recommending approval of the set- 
tlement, Judge Nathan ruled that 
the arrangement calling for pay- 
ment of $100,000 by the defendants 
into the company treasury is “fair 
| and reasonable.” Hearing on a 
; motion to confirm the report was 

held on March 12 and court re- 
served decision then in order to 
grant interested parties time to 


proper” and resulted in loss to the| “look into the matter,” 


to bid competitively for all prod-! 


| Leaving Culture’ Out in Cold 


Chicago, April 8 

National Theatre's Cinemiracle, 
after months of negotiations, has 
finally landed a kingsize Chicago 
outlet in the 3,600-seat Opera 
House, which it has leased for five 
years excepting the months of Oc- 
tober and November when house 
reverts back to an opera showcase. 
The contract and this was a 
stumbling block in the negotiations 
—insures Chi’s Lyric Opera Co., 
which has had trouble enough in 
the pyrt, of a permanent home in 
the Windy City. “Windjammer,” 
first production in the Cinemirac'e 
process, opens here sometime in 
June but must hiatus everv year 
during the two autumn months for 
the Lyric 





Leasing of the edifice may have 
settled the Cinemiracle problem, 
but it realizes the fears of ballet- 
omanes that Chi will be in sore, if 
not desperate, need of a culture 
dome next season. With “My Fair 
Lady” fixed at the Shubert for a 
year at least, there doesn't anvear 
to be a house on the Main Stem 
with seats enough to accommodate 
visiting opera, dance attractions or 
other cosily cultural spectac'es. 

lf the Windy City is te get such 
attractions next fall, someore has 
to null a rabbit out of a hat. So far, 
only Allied Arts Corp. prexy, Har- 
ry Zelzer, is working at the magic 
act, as the booking of maior long- 
hair attractions is a substantial 
part of his livelihood. Since a film 
attraction has crossed over to a 
legit house, Zelzer figures the game 
can work both ways, so he’s out to 
lasso a large-capacity filmery for 
his shows. Doesn't seem logical that 
it could be a Loop theatre. how- 
ever, and since Zelzer would need 
the house only several weeks, or 
even several days, at a time it’s 
most likely his theatre would be 
an outlying one that has shut- 
tered. 

Zelzer’s spring program, actual- 
ly, is what's holding up the “Wind- 
jammer” opening. The Metropoli- 
tan Opera winds up its annual 
stand at thé Opera House on May 
25, and the house goes immediate- 
ly into preparation for Cinemiracle. 
House manager J. Charles Gilbert 
expects the installation to be ac- 
; complished in short order, and the 
| house should be ready early in 
June. However, the seating capa- 
city will probably be reduced to 
2.400 by the installation of the 
projection booth and the elimina- 
tion of the top balcony. 

The '58-'59 season here may lose 
out in cultural events owing to 
the unavailability of the Opera 
House, but several movements are 
now afoot for the construction of 
a new longhair showcase by the 
‘59-'60 season. The old Auditorium, 
designed by Louis Sullivan and 
still believed to be acoustically the 
best in the country, is now a sham- 
bles but could be rehabilitated. 
Probably it would take a founda- 
tion grant to swing it, thouch, since 

(Continued on page 22) 


Texas Cop Too Quick Oa 
Draw Bounced; Shot Man 
_ Lighting Matches in Dark 


San Antonio, Arri' 8 

The Fire and Police Civil Serv- 
ice Commission upheld the recom- 

| mendation of Police Chief Bichsel 
| that Patrolman Roscoe Eddings be 
dropped from the force. 

The action followed a lengthy 
hearing before the commission con- 
cerning charges that Eddings dis- 
| played and fired his service re- 
| volver without due cause while 
working at an off duty job at the 
Cameo Theatre, last February 23 

Eddings was held responsible 
for shooting and wounding Leroy 
Williams while at the theatre. Wil- 
liams was lighting matches in the 
theatre to find a lost object. He 

| declined the offer of a flashlight 
and allegedly approached Eddings 
as if to draw a gun on the officer. 

The policeman was suspended 
from the local police force on 

* March 7. 
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Orleans J Band are heard. 

Some of the most exciting scenes 
in the film come when the Cine- 
miracle cameras go underwater. 
The diving of a submarine is re- 
corded with the camera lashed to 
the deck of the craft. Then it fol- 
lows skin-divers as they regain a 
|parctice torpedo. The New York 
is | montage, shot by “Weeggee,” is 
National Theatres presentation of Louis | outstanding and unique. ; 


Windjammer 
(CLNEMIRACLE—COLOR— 
SONGS) 

First in the new Cinemir- 
acle process, “Windjammer” 
spreads its adventure story on | 
huge canvas for top effects. | 
Looks good for big money, 


¢' Hoche mont proéuction, Features Capt. | Film opens with a standard 35m 
ive Kielstrup asse o a are e a : a * “a 
da al cn brik Libaek. Kaare Ter-| Prolog. Not until the windjammer 
Jand and officers, men and boys of full-,is at sea and encounters its first 
Esaed Oto: Se ag Mae ahr rough weather do the curtains part 
adich. Directed by Louis de KRochemon a ’ Pa! 7 : 
S and Bill CoMeran, Sereenplay, Capt. and the full screen takes the 
Alan Villiers and James L. Shute; camera | pounding impact of the angry 
(Eastmancolor Joseph Bec hong Gayne waves. Transition to the wide 
ogee | an pee sad. g Pr screen naturally is breathtaking, | 
PT with songs by Terry Gilkysen, but could be smoother. Cinemira- 
mle ig ll Miller, played Py cle, unlike Cinerama, is projected 
inemiracts mp , é a . . ani 
lin. Arthur Fiedler and members of Bos- out of a single booth, with three 
ton “Pops” orch; Wilbur de Paris sae projectors electronically synchro- 
his New Orleans Jazz Band, and cellist : nar ‘ted via 
Pablo. Casals; editor, Peter Katkevich; nized and the image eee z 
sound, Hichard J. Pietschmann Jr. Asso- Mirrors and a_ special printing 
ciate producers, Lothar ee aes process to give a continuous pic 
Mace Thomas Orchard. At the Oxy Chins s.” 
Theatre. N.Y.. April 5, "58. Running time, ture unmarred by — + this 
142 MINS. ‘plus intermission) At the screening caught by this 


—— reviewer, the divisionary “stripes” 
Louis de Rochemont and Nation- | were very much in evidence in 
Theatres have turned to adven- | Some scenes and virtually absent in 
’ their first | Others. Also, the sections some- 
film in the new Cinemiracle wide- times fitted perfectly and at others 
screen process. They've succeeded | they “jumped.” This was not seri- 
magnificently. This is a big, rous-| OUS enough to mar enjoyment of 
ing, beautifully photographed pic- the show, but should be corrected. 
ture, fresh and gay with the accent | The seven-channel — stereophonic 
on youth and overwhelming in its Sound setup is used intelligentls 
pictorial impact on the huge Louis de Rochemont Ill and Bill 
acreen Colleran have directors’ credit on 
Here is one of those special at- “Windjammer.” They've done a 
tractions which will gain not only highly skilled job, because the pic- 
via the introduction of Cinemira-| ture is full of human little touches 
ele, which certainly is impressive | (such as the recurring bit about the 
enough, but also because it has the | mascot dog) and it has genuine 
kind of imagination and charm) warmth in its treatment of the 
that will appeal to a very wide | boys. Nothing ever stands still for 
audience. There's the smell of the | very long, and—with the exception 


al 
ture for ‘Windjammer,’ 


sea in this, the voices of young of the shots obviously lined.up to. 


ople on a high adventure, the emphasize the huge are of the 
aughter and color-splashed gaiety screen—few scenes appear ‘posed, 
of the West Indies, the towering such as the shots of the windjam- 
confusion of New York and the | mer against units of the U.S. Navy. 
beauty of snow-covered Norway. Joseph Brun and Gayne Rescher 

“Windjammer” is a semi-docu- handled the Cinemiracle cameras, 
mentary, relating the 18,000-miie and they deserve an Oscar for their 
voyage of the square-rigger Chris- work. Considering the massiveness 
tian Radich on a training cruise | of the camera unit, they've accom- 
Oslo, following Columbus’ | plished wonders and, even after 
route across the Atlantic. then to Cinerama, Todd-AO and Cinema- 
New York and back home. There | Scope, their first Cinemiracle pic- 
are 14 calls at strange ports and in| ture is distinctively different. The 
each the 45 Norwegian teenage | Eastman color is perfect and_ it 


from 


should be noted that some of the} 


| ‘COMMANDMENTS’ ON HIGH 





| Gotham Runs 


| ae. 


| cians, which they are, and young 
| Bill Preston is engaging as the boy 


See $280,000 Week's Gross at 9 Handy. 


| Haskell Boggs’ camera work is 


able and other credits, such as art 


Paramount’s limited subsequent-| direction by Hal Pereira and Ro- 


run engagement of “The 10 Com-|land Anderson, 


set decoration by 


mandments” in nine theatres inj|Sam Comer and Robert Benton, 


| the N. Y. metropolitan 
| chalked up a gross of $160,000 for 
the Easter weekend from Friday 
(4) to Sunday (6). Theatres show- 
ing the Cecil B. DeMille block- 
buster introduced a 
ticket policy—selling tickets in ad- 
vance for specific shows up to the 


| 
| 


semi-hard- | 


capacity of the house but without | 


reserving seats 


As a result, the all-day down- 
pour on Easter Sunday did not 
hurt the boxoffice. As a matter of 


fact, standing room was permitted 
at some theatres and customers 
were turned away A Loew's 
spokesman described the business 
at the five Loew houses at “abso- 
lutely sensational.” On the basis 
of the weekend turnout, Par is pre- 
dicting a $280,000 gross for the full 
Easter week. 

The Loew houses—Paradise, Va- 
lencia, 72d St., 83d St. and White 
Plains—racked up a gross of $81,- 
400 for the three days. Admission 
tab was a $1.50 top for adults 
evenings and all-day Sunday, 90c 
mornings, and $1.30 afternoons. 
Three shows were offered Friday 
and Saturday and two on Sunday. 
Picture was offered at 9:30 a.m., 
2:30 p.m. and 8 p.m 

The Brooklyn Paramount, where 
an admission top of $2 was in 
force, is said to have grossed $35,- 
000 for the three days. The picture 
was also displayed at the Stanley 
Theatre, Jersey City; Calderone, 
Hempstead, L. I., and Paramount, 
Stapleton, Staten Island. 


the pure music soars across, But 
in the end the reaction is to won- 
der what about the man and why 
was his music so great. “St. Louis 
Blues” may start fairly strong on 
the names in the cast and the name 
of its central character, but it is 
doubtful that it will hold up. 


According to this story, Handy 


Riddle has done an effective job of | 
arranging and conducting Handy’s 
music, 
What is lacking throughout “St. | 
Louis Blues” is not the accurate | 
story of W. C. Handy or the correct 
presentation of his music. What is 
really lacking is the spirit of W. C. 
Handy and his people. Powe. 





Handle With Care | 
Some merit but small b.o. 
potential. 


Metro release of Merton Fine produc- 
tion, Stars Dean Jones, Thomas Mitchell, 


Joan O’Brien, Walter Abel, and John | 
Smith. Directed by David Friedkin. | 
Screenplay, Fine and Friedkin from a | 


teleplay by Samuel and Edith Grafton. | 
Marzorati; editor, Ben | 
Courage. Pre- 
“58. Running | 


Camera, Harold J 
Lewis; music, Alexander 
viewed in N.Y., March 27, 
time, 82 MINS. 
Zachary Davis 

Mary Judson 

Mayor Dick Williston 
Bill Reeves — 
Prof. Bowdin 
Oe CROWES on ccccscsce 
Matilda ller 


... Dean Jones 
Joan O’Brien | 
Thomas Mitchell 
-»--. John Smith 
Walter Abel | 
Burt Douglas | 
Anne Seymour 


Ee ee ee Royal Dano 
Sam Lawrence..........- Ted De Corsia | 
COSTAR ones ccc vicceccecese Peter Miller 





| 

This is probably the type of pic- | 
ture that teenagers “should” see, | 
but it’s doubtful that the David | 
Friedkin-Morton Fine entry will 
have youngsters storming theatres. 
There's no rock ‘n’ roll, teenage 
monsters or Frankensteins, or any 
concern with juvenile delinquency. | 
As a consequence, the film’s an in- 
nocuous programmer. | 
By all standards, “Handle With | 
Care” is a “little” picture that aims | 
to teach a lesson in citizenship and, | 
as a result, will undoubtedly be | 
characterized as a message pic- 
ture. Objective of the Friedkin | 
and Fine screenplay, based on a 
teleplay by Samuel and Edith Graf- 
ton, is to make the point that: jus- 








Live Fast, Die Young 





Average teenage erime meller, 
For exploitation double-bills, 


Hollywood, April 4. 
Universal release of a Harry Rybniclke 
Richard Kay production. Stars Mary Mure 





m d : phy, Norma Eberhardt, Sheridan 
area | editing by Eda Warren and sound | rate, Michael Connors; features a 
by Gene Merritt and Charles! me ml gov. conte hg pponehee. Carol 
, Reese atlas Tole arga. Direc y Pau enreid. Screen- 
Grenzbach, are all good. Nelson play, Allen Rivkin, lb Melchior: based - 


a story by Melchior and Edwin B. Wat- 
son; camera, Philip Lathrop; musie, 
Joseph Gershenson; editor, Edward Cur- 
tiss. Previewed at the studio, April 1, 58, 
Running time, 62 MINS. 





IR cc ntccvccesevaces Mary Murphy 
| PE CO Tee Norma Eberhardt 
Jerry . . Sheridan Comerate 
Rick . Michael Connors 
Sue .. .. Peggy Maley 
Knox . Jay Jostyn 

| Artie . Troy Donahue 
Vass. ...sevcecves arol Varga 
| dey BEM cvcicccvcceces Joan Marshall 
RAS tere Gordon Jones 
REOBR: oo cccccssreesoewedes Dawn Richard 
BED s.c:cnnetdeanaersnes Jamie O'Hara 





The title of “Live Fast, Die 
Young” is not literal. The teenaged 
characters involved make an at- 
tempt at fast living but nobody 
dies, young or otherwise. The Uni- 
versal release, directed by Paul 
Henreid, was produced by Harry 
Rybnick and Richard Kay with Ed- 
ward B. Barison (a B. R. K. pro- 
duction) as associate producer. It 
doesn’t have much of a stery and 
the names are not important but 
Henreid’s direction manages to in- 
ject sporadic interest in the char- 
acters and their motives. “Live 
Fast, Die Young” can be sold as an 
exploitation item er will suffice as 
a programmer. 

The screenplay by Allen Rivkin 
and Ib Melchior, from a story by 
Melchior and Edwin B. Watson, 
tells of two sisters, Mary Murphy 
and Norma Eberhardt, the good 
and the bad. Bad sister Eberhardt 
wants all the things that money 
can buy, but lacking the money 
with which to buy, she goes out te 
make it as a B-girl or in any other 
Way that seems profitable. She 
winds up in possession of a large 
convertible and several thousand 
dollars in cash as well as a member 
of a gang headed by Peggy Maley. 
Just as the gang is about to bring 


| off the robbery of $150,000 in dia- 


monds, good sister Murphy shows 
up, blows the deal and gets every- 
one involved sent to prison. 

It is hoped that teenaged audi- 


sailors aboard find adventure and | 
make friengs as they explore and 
partake in native festivities. 

“Windjammer” could have been 
just another travelog. Instead, 
partly of course due to Cinemiracle 
and partly due to the fact that it’s 
set into the framework of a human 
interest story, it is an exciting, 
sometimes spectacular and some- 
times quite intimate account of a| 
group of boys on the kind of high 
adventure everyone has dreamed 
of at one time or the other. 


scenes covered very cramped quar- 
ters, indicating that the process is 
fully applicable to a _ story-type 
film. 

Lasse Kolstad, a w.k. Norwegian 
actor, is one of the few profession- 
als in the crew and he performs 
nicely. Other lead parts are taken 
by cadets Harald Tusberg, Sven 
Erik Libaek and Kaare Terland. 
Captain Yngvar Kjelstrup, a vet- 
eran. sailing master, 
throughout with great dignity. 


appears | 


(played by Nat Cole) wanted to 
write a new kind of music but was 
deterred by his stern clergyman 
father (Juano Hernandez). Handy 
is torn between what his father 
terms “The devil’s music,” i.e., 
popular, and “the Lord’s music,” 


tice should not be blind and that 
it must be tempered with compas- 
sion and understanding. 

After the spate of films dealing | 
with the unsavory aspects of teen- 
age life, it’s refreshing to come 
sacre ‘° across a film that shows a group} 
meres — of youngsters more interested in| 

Handy is also torn between | education and the world around} 
Eartha Kitt, a New Orleans girl,|them than in the latest ro:k 'n’ roll | 
who recognizes his talent and en-| record. Unfortunately. small pic- | 

| 





courages him. He is also attracted | tyres stressing do-goodism are not | 
to Ruby Dee, a sweet homebody | often boxoffice in the present mo- 





Picture, being shown with an in- Capt. Alan Villiers and James L. 


termission, runs a_ little t ) . 
though the most impressive parts erally couldn’t be improved on. 


of the show have been put into the Script has many genuinely funny | 


lively second part. Photographical- touches. Much of the film is nar- 
ly and in terms of color effects this | rated by a single voice of one of 
is probably the best film of its kind| the voyagers, though the boys 
ever made. One stunning shot | speak English. Quite a few pretty 
after the other brings audience ap- | girls show up at the various ports 
plause and the composition on the | of call and brighten the boys’ leave. 
wide screen (100 ft. x 40 ft. at the) “Windjammer” doesn’t have 
Roxy Theatre) is superb. There is | “shock values. No wild animals 
a remarkable degree of audience attack unsuspecting travelers 
participation in many of the scenes through tne jungle. It does look 
and the depth effect is noticeable. and —— real oe its age) 

Occasionally, the cameras linger | #7@ 4Ppealing and its story Is to 
too long on a given shot and there | Well and with compassion for those 
is some repetition, particularly of | W20 love the sea and to sail on it. 
the ship under full sail. 

Though most of the material 
falls into the expanded travelog 
category, the story itself provides 
sufficient variation, It switches 
from life aboard the beautiful, 
white vessel on which the boys are 
agree their sea legs and training 
o the various ports-of-call. Storms 
wash the deck and give way to the 
hot sun as the ship arrives at Ma- 
deira where the St. Sylvester festi- 
val is in progress. | = _- > Robert’ Smith 

No self-respecting process such quettasiien Steam tak “King” Cole, Eartha 
as this can miss up on the roller-| Kitt, Pearl Bailey, Cab Calloway, Ella 


ieilinnae sain “wi : 9 3 Fitzgerald, Ma’ Jackson; 
coaster ride, and “Windjammer” is Suby Dee, Sune Mernander, Directed by 


up at the boxoffice everywhere. 
Hift 





St. Louis Blues 
(SONGS—V’VISION) 


Disappointing biopic of W. C. 
Handy. Fair b.o. prespects. 


Hollywood, April 4. 











no exception. But the variation on | alien Reisner. Screenplay, Robert Smith 
the theme is typical of the whole | and_Ted Sherdeman; based on the life 
of W. C. Handy; camera, Haskell Boggs; 


film. Here the Cinemiracle camera | °\ Gj: arranged end conéucted by Nelson 
(actually three cameras in One) | Riddle, based on themes and by 
rides on one of the wooden sleds| W. C. Handy; editor, Eda Warren. Pre- 


that slide down the smooth, cobble | Viewed at the studio, March 31, °58. Run- 






H | ning time, 92 MINS. 
stone paths from the Madeira hills will ae Nat ‘King’ Cole 
to the sea. It’s enough to bring the Goge nha ane tant ebpceieate f Rerthe Kitt 
ae < , ® ade . a alloway 
stomach to anyone s mouth. Singer .... "Ella Fitzgerald 
Musivaliy, “Windjammer” has Bessie May Mahalia Jackson 
| Elizabeth .. Ruby Dee 


just about everything Morton | ® as * 
~ P ‘ Char’ a i] 
Gould wrote the appealing musical | Wuseane Teddy Saslane."Wtaee 


score and Terry Gilkyson, Richard | Bigard, George ‘Red’ Callender 


Dehr and Frank Miller provided a | Lee Young, George Washington 
A ta) will Handy boy..... Billy Prest 
number of catchy songs, including aaa Sloman etter totin deqaes Pearl Bailey 


“The Sea is Green,” “Everybody Paramount's “St. Louis Blues” 
Loves Saturday Night,” a couple of | purports to tell the story, or a part 
calypso numbers, etc. On the more | of it, of the life and music of the 
serious side, cellist Pablo Casals | just deceased W. C. Handy. 
performs the Catalenian ballad,| fortunately, in this Robert Smith 
‘Song of the Birds” in the court-| production directed by Allen Reis- 
ard of the Governor's Palace in) ner, the screenplay by Smith and 
uerto Rico, and talented young|Ted Sherdeman, is unconvincing. 
Sven Erik Libaek plays the first; Worst of all—the music is seldom 
movement of the Grieg Piano Con-! seen or heard to advantage. 
certo with Arthur Fiedler and the| Only occasionally does one of the 
ston Pops Orch at dockside in| principals, Nat “King” Cole, Eartha 
ston harber. Back on the light! Kitt, Pearl Bailey. Ella Fitzgerald 
side, Wilbur de Paris and his New| or Mahalia Jackson, cut loose and 


the delightful “Kari Waits for body | 


long, Shute wrote the book, which lit- | 


Since it also looks like a million | 
dollars and manages to come across | 
as the biggest ever, it should clean | 


Un-| 


who just wants him to be happy. | 


Handy is struck with psychosom- 
atic blindness, recovers, takes a 
combo on the road to play his own 
music and is rewarded in the end 
with a concert at Aeolian Hall, New 
York. The recognition of Handy’s 
musie by the longhairs and socially 
elite brings his father around to 
the value of his son’s compositions. 

The cast is all Negro, except for 
very minor roles. A real effort has 
been made to avoid any possible 
| charge of “Uncle Tom” in the char- 
jacters. This libel seems to have 
been avoided. But for this reason 
or others, the result is such a gen- 
| teel portrayal of life in Memphis 
in the early years of this century 
that you might wonder why the Ne- 
groes ever sang the blues. 
| A clumsy effort is made to show 
Handy getting inspiration from 
{watching Negro laborers load a 
wagon. Handy is shown giving a 
rhythm beat to a spiritual. The 
blues certainly came in part out of 
the spirituals that expressed the 
deep and justified melancholy of 
the Negro, they came from labor- 
ers’ folk songs, but they also came 
| from the honky-tonks, the bordellos 
}and the bistros, and this is barely 
indicated. 

Beale Street was more, as Will 
| Handy’s song clearly says, than just 
ja thoroughfare. It was a way of 
life but this is not shown in “St. 
Louis Blues.” Why did Handy 
| write “Careless Love,” “Yellow 
| Dog Blues,” “Beale Street Blues,” 
|““St. Louis Blues,” “Got Ne Mo’ 
|Home Dan A Dog” and (in a new 
|arrangement) “Steal Away to 
| Jesus”? You can find the answer 
|}in those titles more than in the 
| picture “St. Louis Blues.” 

Cole does a sympathetic job as 
| Handy although he is still at his 
best when he is allowed to caress 
vocally the master’s inimitable 
| melodies. Miss Kitt gets spice into 
| her portrayal and songs, and Pearl 
| Bailey, although neglected as to 
| musical numbers, contributes some 
| saving humor. Cab Calloway, Rudy 
| Dee and the fine Juano Hernandez 
|make some contribution, although 
| not completely effective, while Ella 
| Fitzgerald and Mahalia Jackson do 
| beautifully when they simply cut 
|loose and sing. Teddy Buckner, 
| Barney Bigard, George “Red” Cal- 
|}lender, Lee Young and George 
; Washington, do just fine as musi- 


| 


tion picture market. 

“Handle With Care” has nume - | 
ous faults. It is pretentious 
unbelievable im parts, but as «a 
whole it deserves an “‘A”’ for effort, 
which is more than can be said for 
the quickie exploitation pix made 
especially for the teenage trade. 

“Handle With Care” deals with a | 
group of law students who stage a | 
mock trial as a classroom exercise. 
With the class sitting as a grand 
jury and certain students selected 
as prosecutors, it’s decided to make 
an investigation of the local gov- 
ernment rather than choosing a 
make-believe situation. During the 
probing. Dean Jones, the bright- 
est student and the designated | 
district attorney, discovers that the | 
mayor, played by Thomas Mitch- 
ell, had deposited less money than | 
he had collected during his tenure 
as city tax collector. 

Since the mayor is well-loved and 
respected by his constituents, | 
Jones meets considerable opposi- | 
tion when he determines to push | 
his investigation. He 
terred, however, despite warnings | 
and ostracism. Eventually he 
learns that the mayor had indeed | 
deposited less money, but had | 
given out phoney tax receipts in| 
order to save the homes of the | 
townspeople caught in a depres-| 
sion and a severe drought. All the 
money was later repaid and depos- 
ited in the city’s account. 

All the trouble, of course, could | 
have been prevented if Jones had 
been given the true facts earlier, 
but then there would have not been 
a story or a picture. Mitchell, as 
the mayor, and Walter Abel, as 
the law professor, turn in the pro | 

rformances for which they have | 

ng been noted. Except for Joan 
O’Brien, who plays a fellow stu- 
dent and Jones’ romantic vis-a-vis, 
the young thesps involved in the 
proceedings are too glib and know- 
ing. Jones, who has the potential 
of developing into a teenage idol, 
gives a cliche imitation of a tough 
d.a. Miss O’Brien is just right as 
the girl torn between her loyaliy | 
to her boy friend and her town. | 

Although there is an artificial | 
slickness tc Fine’s production and | 


is not de-| 








Friedkin’s direction, the young) 
film-making team shows Pocmtee. | 
Holl. 


ences will see some moral in this 
other than that you don't take your 
older sister in on your heist jobs 
because she is likely to be a 
squealer. The picture has the merit 
of being a crime story without gun- 
play, physical violence or other 
sadism other than that implied in 
such a narrative. 

Miss Eberhardt and Miss Murphy 
do well by their roles and others 
who are notable include Sheridan 
Comerate, Miss Maley, Down Rich- 
ards and Jamie O'Hara (latter a fe- 


| male) 
Technical credits are adecuate. 
Powe. 
Rooney 
(BRITISH) 





Warmhearted, amiable little 
Irish comedy about «a garbage 
man and his romantic prob- 
Jems; certain b.o. draw in all 
family houses. 


London, April 1. 
Rank (George H. Brewn) production 
and release. Stars John Gregson, Murial 
Paviow, Barry Fitzgerald. Directed by 
George Pollock. Screenplay, Patrick Kir- 
wan from novel by Catherine Cookson; 
camera, Christopher Challis; editor, Peter 
Bezencenet; music, Puilip Green. At 
Odeon, Leicester Square, London, March 
24, 58. Running time, 88 MINS. 
John Gregsen 
Muriel Paviow 
. Barry Fitzgerald 
June Thorburn 


Jomes Ignatuis Rooney 
Marte TGR 60500000 
Grandfather 
Doreen O'Flynn 





| Tim Hennessy . Noel Purcell 
Mrs. O'Flynn .. ; rie Kean 
Mr. Deolan e ... Liam Redmend 
Joe O’Connor .... . Jack MacGowran 
DE ED kno cedws chien Eddie Byrne 
Paddy Ryan .. . Philip O’Flynn 


Irene Browne 
. Joan Phillips 
.. Maureen Toal 


Mrs. Manning French..... 
Sheila O’Fiynn . 
Kathleen O'Flynn ...... 

Without any blarney, this happy- 
go-lucky little Irish comedy is one 
of the most pleasing British can- 
didates for the entertainment 
stakes yet entered this season. It 
will rate no Oscars, but its down- 
to-earth appeal cannot fail to 
please audiences in every family 
house in Britain and the U.S. Hav- 
ing passed, with honors, the Dublin 
boxoffice test, “Rooney” can face 
the Irish in N. Y. with equal con- 
fidence. 

This cheerful jest has John Greg- 
son as a stalwart bachelor garbage 
man who enjoys his daily work and 
spends his weekends as star of the 
jocal hurley team, hurley being an 
Irish sport which is a mixture of 
hockey, lacrosse and _ all-round 
wrestling. It appears to be the 
nearest approach to legalized may- 
hem this side ef Yank football. 
Gregson, with no wish to wed, finds 
himself constantly on the move to 
escape the amorous attentions of 
widowed landladies who wish to 
mother him with a view to a more 
permanent a ement. 

Eventually, he lands up as lodger 
with a shrewish, snobbish widow, 
who despises him for his trade but 

(Continued on page 20) 
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Distrib-Exhib ‘Armistice’ Dented 
[As Allied Hits 20th’s Sales to Subsequents ] 


The lack of controversy and the cooperative feeling that has 
characterized exhibitor-distributor relations in recent months suf- 
fered a severe setback this week as result of the attack by Allied 
States Assn. on 20th-Fox marketing methods on “Peyton Place” 
and ‘Farewell to Arms” for subsequent-run situations. 

Both segments of the industry had temporarily buried the hatchet 
as they combined to meet the problems of the declining boxoffice. 
Both branches, observing the serious downbeat in motion picture 
attendance, had called a halt to bitter denunciations and attempted 
to pool their efforts in a gigantic business building campaign to 
bring customers back to the boxoffice. 

Allied, in particular, had made a major concession when it soft- 
pedalled protests of distributor trade practices and made an effort 
to join in an all-industry “bring ’em back to the boxoffice” drive. 
However, there are indications that Allied’s full cooperation on 
business building activities is in serious jeopardy as a result of 
the fight that has suddenly ignited between the exhibitor organiza- 
tion and 20th, heretofore regarded by Allied as one of the more 
cooperative companies with which to do business. 20th’s policies 
have frequently been praised at Allied conventions and 20th’'s prexy 
Spyros Skouras has often been cited for his enlightened industry 
leadership 
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As a development of the controversy with 20th, Allied has blunt- 
ly stated that “if there is to be an end to complaints and criticism, 
there must also be a moratorium on the gouging and shoving 


around of exhibitors.” Exhibitors, 


it is stressed, cannot be made to 


remain silent “when their position is every day being made more 
desperate by the encroachments of the distributors.” It’s charged 
that film prices are being increased and systems of runs, clear- 
ances and availabilities are being destroyed. 

Allied points out that the success of any promotional campaign 
depends on the goodwill and cooperation of all industry branches, 
and during such a campaign there should be “an end to criticism 
and squabbling within the industry.” The exhibitor organization 
stresses, however, that implicit in this sentiment “is the thought 
that while the exhibitors are preoccupied with constructive endeav- 
ors no film company should take advantage of the situation to in- 
troduce new and revolutionary marketing methods designed to 


increase film rentals and destroy 
eee 





time-honored distribution meth- 








Initial 10 Playdates Carry Clue 








To ‘Windjammer’ Release Patte 


First ten engagaments 
first Cinemiracle film, “Windjam- ; 
mer,” will be used to establish 
whether it’s better to show the 
picture in big houses or whether 
it shows up to better advantage in 
smaller situations with an over- 
whelmingly big screen. 

Picture, produced by Louis de 
Rochemont for National Theatres | 
opened in Los Angeles yesterday 
(Tues.) at Grauman’s Chinese 
which underwent a $500,000 ren- 
novation and reconstruction job to 
accommodate the _ process. It 
opens today (Wed.) at the Roxy, 
N.Y. The next American opening 
will be in Chicago. 


Abroad, “Windjammer” had its 
world preem in Oslo, Norway, 
Monday (7) and it opens in Lon- 


don May 10. 

Cinemiracle gives essentially the 
same effects as Cinerama, but is 
projected from three interlocked 
projectors from a single bocth. 
Entire control operation, including 
the seven-channel sound, is con- 
trolled from the booth. Mirrors 
and a_ special printing process 
serve to greatly subdue the visi- 
bility of the “match lines” between 
the three projection “panels.” 

Question has arisen whether 
this type of process is more ef- 
fective in a big house, like the 
Roxy, or a small one, where the 
size of the huge image is the more 
overwhelming in its impact. Re- 
actions from the first ten engage- 
ments will determine the future 
course. 

Like the Chinese on the Coast, 
the Roxy also has undergone’ al- 
terations. Its seating capacity 
has been cut from 5,500 te 2,400 
and the mezzanine has been re- 
vamped into a “golden circle” of 
reserved seats. Every attempt 
will be made to give the showcase 
a “legit” touch via individual serv- 
ice and conveniences. For in- 
stance, in the reserved seat sec- 
tion there will be hostesses rather 
than ushers. Section will be rent- 
ed to private parties and if people 
decide to bring drinks, the house 
will provide the ice, ete. Even 
personnel uniforms will be up- 
dated to conform with the “new 
look.” 





‘Kwai’ Wows San Juan 


San Juan, April 8. 

Rafael Cobian Jr.’s remodelled 
Paramount opened with a smash 
$10,300 for first week’s run of 
“Bridge on the River Kwai.” Socko 
Good Friday (4) brought total for 
eight days up to $12,500. 

Advance publicity for Columbia 


of the¢ 





WARREN IRWIN QUOTED: 


Columbia, S. C., April 8. 
Recent newspaper article here 
reports show business as a boom- 

ing little industry in Columbia. 
By-liner quotes Warren Irvin, 


| district manager for Palmetto the- 


ater company, major chain in city. 
as saying his theaters are doing 
top business here. 


it indicated a steady upward film 
trend all along the line. Owner- 
manager Jack D. Fuller of the 
other houses also noted good biz. 

It is tangibly reflected, too, in 
refurbishing going on all along the 
line, Both Palmetto and Carolina 
theaters have been repainted and 
lobbies refurnished. The nabe Five 
Points has a new and larger con- 
cession stand in lobby. The Ritz 
last year underwent major altera- 
tions prior to showing “Around the 
World.” 





Negroes Accommodated 


Wichita Falls, Tex., April 8. 

Bill Roten, manager of the 
State Theatre, set aside the last 
two nights of the run of “The 
Ten Commandments” (Par) for 
Negroes. 

Since the Carver Theatre 
shuttered recently, the Ne- 
groes had no opportunity to 
see it otherwise. The pic was 
shown here for a two-week 
stand. 


Direct Charge for TV 
Unthinkable; Senator’s 
| Spare-the-Soap Stand 


Lansing, Mich., April 8. 
| Michigan's state Senate unani-! 
| mously approved a resolution urg-! 
ing Congress to oppose any plan! 











owners of the right to tune in on, 
“free” advertising-sponsored pro- 
grams. Resolution now goes to the 
House for action. | 

Senator Harold M. Ryan, Detroit 
Democrat who introduced the reso- 
lution said: “There are 40,000 000) 
| tv sets now in use in this country 
and the American public has spent 
| over $15,000,000,000 to buy these 
| sets without expecting to pay more | 
| money for their programs. Allow- 
ing a charge for television is con-! 
trary to public interest and the! 
Federal Communications Commis-, 
| sion should be prevented by law): 
|from considering these applica-| 
| tions.” 
| Ryan will testify against feevee | 
| before Congressional committees 
|on invitation of Senator Warren 
G. Magnuson (D., Wash). “My | 
resolution is particularly important: 











| this issue before considering any 
pay tv applications. 


“HULOT’S HOLIDAY’ SUITS 
| BOTH NIXED IN LA. 


Los Angeles, April 8. 





that would deprive American tv) 


| Geordie” 


| the 


DUCK 50% TERMS FOR 
‘FAREWELL TO ARMS’ 


| 

| 

} Minneapolis, April 8. 

| Although there has been much 
lamenting among them anent the 
shortage of suitable product that’s 
| allegedly hindering their opera- 
| tion, eight of the 10 neighborhood 
| subsequent-run theatres here in 








|the earliest 28-day clearance slot 
| passed up “Farewell to Arms” on | 
| its current break. They wouldn't 
go for 20th’s 50° deal. 

As a result, two Volk brothers’ | 
houses, the Terrace and Riverview, | 


the reduced day and dating for a 
topnotch release they've upped 
the admission from 85c to $1.25, 
the same raised price that was 
charged downtown, and are doing 
boff business. 

Lineup of the theatres that fore- 
went “Farewell” includes “Wee 
(although it 
played three of the four uptown art 
houses'!, “Lady Takes 
“Seven Brides for Seven Brothers” 
(reissue) and “Darby's Rangers.” 


Four are playing “Seven Brides” | 


day and date; two, “Lady Takes a 


Flyer.” Extra large newspaper ads | 


are ‘being used for “Geordie.” 





Todd Comoany Cancels 


‘World’ Nabe Dates In 


Pittsburgh; See Bidding 


Pittsburgh, April 8. 


Easter Week bookings of 


EXHIBITION IS DANDY | at this time,” Ryan declared, “be-| “Around the World in 80 Days” at 


| cause Washington is waiting to see | three nabes were canceled at last 
what action Congress will take on minute when Mike Todd organiza- | 


blockbuster to 


one Harris Amusement Company 
house, the Denis, and two Stanley 


| circuit properties, the Memorial in 


Two opposing suits over distri-; McKeesport and the Schenley in 
While it did not quote figures, | bution of feature films have been | Oakland. 


| dismissed by Federal Judge Harry | 
Westover. | 

First involved G. B. D. Interna-| 
tional Distributing Co., which filed, 


No definite explanation was 
given for the sudden withdrawal, 
but the guess of theatremen locally 


is that “B0 Days” is going to get | 


| against Cinema Distributors for an| the competitive bidding business. 
| accounting and damages of $12,500, | Film closed a nine-month , road- 


| 


| Hulot’s Holiday.” 
| Latter in turn had sued G. B. D. 

for $51,170, charging latter was ho 
| give it distribution of three other | 
| films. 


on claim that defendant did not; show engagement at Nixon early in 
| render proper figures on gross re-| January and has been seen no- 
| ceipts from its distribution of “Mr.| where in this territory since then. 


First district showing for 
“Around the World” will be at 
State in Uniontown, a Manos chain 
property, where it opens on Thurs- 


i'day (10). 





Hollywood's 31 Unions State Views; 


Hollywood, April 8. 


An intensive study into the de- | 


cline in economics of the film in- 
dustry since windup of World War 
II has been completed by Holly- 
wood AFL Film Council, composed 
of 31 unions and guilds repping 
over 24,000 workers. Results are 
incorporated in a 78-page survey 
titled ‘Hollywood at the Cross- 
roads—an Economic Study of the 
Motion Picture Industry,” prepped 
by Dr. Irving Bernstein, UCLA In- 
stitute of Industrial Relations 


staffer whom Council engaged to 
conduct an indie investigation into 


tion of reasonable regulations on 
earnings’ remittances. 

| (3.) Continuance of the fight for 
| general modification of the struc- 
tures which operate to discourage 
domestic film production, 

(4.) Exploration of the possibil- 
ity of legislative or judicial correc- 
tion of industry problems arising 
out of the Paramount decree. 

Report heavily accents this de- 
cree, handed down by U. S. Su- 
preme Court in May, 1948, under 
which Paramount, together with 
Loew's, RKO, 20th-Fox and War- 
|ners, were ordered to dispose of 
| their theatres, and practice by all 





the nature, extent and causes of | Majors of block-booking forbidden. 


the problems facing industry to- 


ay. 

Council, in sending report to 35 
industry leaders over weekend, 
came up with a four-point program 


| “Its timing could not have been 
| worse for the economics of motion 

pictures,” it stresses, adding that 
| many indie exhibs whose pressure 


| brought the suit originally against 


for industry to adopt in forming a| Paramount now “deplore their bad 


united front to meet its problems: 


(1) A demand for an American | 
counter-measure which would op- 





| judgment.” 


Structural deterioration of the) 
industry is strongly pointed up as | 


Bernstein points to two “funda- 
mental reasons” for the dropoff of 
theatre audiences: television and 
the change in the living habits of 
the American people. Latter con- 
sists of such items as home owner- 
ship, suburbanization of metropolli- 
tan areas, traffic difficulties, large 
families, family-centered leisure 
time activities and do-it-yourself 
movement. 

In a prefaze to his survey, Bern- 
stein notes that the economic de- 
cline of the industry has been ac- 
companied by a marked improve- 
ment in its product. “More mov- 
ies of high quality are being pres- 
ently produced than at any time in 


the previous history of the indus- | 


try,” he states. 


In looking into the future, Bern- 


stein lists the impact of tv and 
most particularly the impact of 
toll-tv as the great imponderable. 
Pay-tv, he comments, constitutes 
the great economic question = 
“its roseate paper prospects lead 
many in Hollywood to regard toll- 


erate like the British Eady Plan to brought on by decline of the mar-|tv as a panacea that will cure all 


encourage production in America | ket. 


of American interest films. To off-| indie producer, breakdown of the 
set so-called runaway production). | term contract, “malfunctioning” of | many families would be willing to ported yesterday if strike is ended 

(2.) A demand for full govern-| star system in recent years, policy pay their dollar for a new picture by time he finishes Lewis starrer 
mental assistance in the field of | of diversification adopted by many | on home screens to make feevee he'll return to 20th to complete 





was handled locally by Elliot 
Emerson Inc. 


foreign exchange and the negotia-/ film companies. 


, =" 


Report lists the rise of the| the industry ills.” 


But, he adds, no one knows how 


pay off. 


a ee eee 


previously | 


a Flyer,” | 


Antitrust Decision Wretchedly “Timed ’ 


ALLIED YELPS VS. 20TH TERMS ON 
PEYTON’ AND ‘FAREWELL T0 ARMS’ 


+ 


A controversy has broken out 
between Allied States Assn. and 
20th-Fox over the film company’s 
marketing technique for subse- 
quent runs of “Peyton Place” and 
“Farewell to Arms.” The exhibi- 
tor organization has charged 20th 
with following Paramount's “10 
Commandments” policy in the 
selling of the two films in ques- 
tion. 

There were considerable pro- 
tests against Par’s method, but 
many theatremen held their peace 
believing that it would only apply 
to “10 C's’ and would not be at- 
tempted for lesser pictures. Ac- 
cording to Allied the fact that 20th 
circulated its proposal for “Fare- 
| well to Arms” after Horace Adams, 
| president of Allied, lodged a pro- 


among the uptown's finest, have test agai ‘thoes i he 

sage" : et “aT A gainst “Peyton Place” indi- 
ben iidpility. ee ee Br cated that 20th “intends to follow 
aver ot ~ : & this pattern on all its pictures 


aLove run-of-mill, even if they fall 
for cho~t of ‘The Ten Commandy 
ments’.” 
Ss 


of the beef made by 


ass 


Adams in a letter to 20th sales 
|chief Alex Harrison is the film 
|company’s notification to -exhibi- 


tors in the Cleveland area that it 
proposes “to select from the offers 
received a minimum number of 
proposals which, in our opinion, 
| will produce for us the greatest 
amount of film rental.” Bids to 
20th, it was stressed, must not be 
for less than 14 days of playing 
time (11 days for “Farewell’) and 
all offers must contain the follow- 
ing information: name of theatre, 
date at which engagement will 
commence, minimum number of 
weeks guaranteed, amount of film 
rental guaranteed, percentage of 
| gross receipts for each week. con- 
trol figures for holdover playing 
| time beyond guaranteed minimum, 
| total amount of money theatre will 
| spend for advertising. An order to 
facilitate the evaluation of the of- 
fer, 20th also asked the exhibs to 
indicate the number of times the 
| pictures would be exhibited and 


| tion sales department, increasingly | the scale of admission prices they 
| independent of United Artists, de-| intend to charge. 

| cided to alter policy for peddling | 
subsequent | 
runs. Picture had been inked into | jy 


At First Ignored 
According to Allied, Adams’ 
itial protest brought no reply 
|} from 20th. Following the beef, it's 
| said the company circulated ex- 
| hibitors with a similar proposal on 
“Farewell to Arms.” After an- 
other follow-up letter, Adams re- 
|}ceived an explanation from 20th 
| sales exec C. Glenn Norris which 
| the Allied topper characterized as 
“most disappointing” and “com- 
| pletely unsatisfactory.” Adams in- 
dicated that Allied, as a result of 
20th’s position, would take “what- 
ever steps” that are conducive to 
discontinue such marketing meth- 
ods. 

The 20th plan, it’s charged, is 
illegal and is designed to increase 
film rentals and destroy time-hon- 
ored distribution methods. The 
film eompany is charged with put- 
ting up its pictures for “grabs,” 
regardless of pre-exisiing runs, 
clearances and availabilities. 20th's 
proposal “that no other theatre 
within a three-mile radius will be 
licensed on the same availability,” 
sets up a system of uniform clear- 
ance contrary to law, according to 
Adams. The company’s demand 
that the admission scale be indi- 
cated is also cited as an illegal pro- 
posal. 

Norris’ reply to Adams stated 
that the company was not regu- 
lating theatre policy, advertising 
expenditure, or admission prices, 
but that exhibitors are merely 
asked to furnish this information, 
“in order to facilitate our evalu- 
ation of your offer.” 








“AFM SITUATION HITS 
|" TASHLIN’S 20TH’S PIC 


Hollywood, April 8. 

Current musicians’ strike against 
| the majors has found reverbera- 
tion at 20th-Fox, where Frank 
Tashlin, set to produce and direct 
“Say One for Me,” secured his re- 
lease following studio's postpone- 
ment of musical for duration. 

Tashlin, still with 13 weeks re- 
maining of his 20-week deal, im- 
mediately moved over to the Jerry 
Lewis unit at Paramount to start 
scripting “Geisha Boy.” He re- 


| his origina! assignment. 


LT ee 
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L. A. Area Booms; 


‘Run Deep Mighty 


$140,000, ‘Sayonara’ Sock 1486, ‘S.W. 
1456 in 15 Houses; ‘Kwai Big 256 


Los Angeles, April 8. 

Rainy weather here is not affect- 
Ing local first-runs this week, with 
# gigantic $666,000 in prospect for 
revular hardtop first-runs plus 48 
nabes and ozoners. Three bills are 
figured to be in $100,000 or better 
class for this area, with “Run Sil- 
ent, Run Deep” expected to be 
United Artists’ alltime high entry 
locally for a pic going direct into 
ymultiple-theatre booking. A great 
$140,000 looms for 15 situations, in- 
cluding a huge $28,700 from Or- 
pheum, Hollywood and Uptown. 

“Merry Andrew,” only other reg- 
ular opener, is aiming at fair $14,- 
000 at Pantages. “Sayonara,” in 
second round of first multi-house 
date, leads holdovers with a sock 
$148,000 or over for 15 houses, in- 
cluding solid $33,400 in three reg- 
ular first-runs “Snow White” 


looks to get a wow $145,000 in 15) 


locations on second lap, an okay 
$14,500 
runs 

“10 Commandments” also a 
blockbuster, looks smash $82,000 in 
third week for 14 houses. “Long, 
Hot Summer” is torrid $23,000 in 
five spots, fourth stanza. 

“Marjorie Morningstar” is beefy | 
$16,000 in second frame at Warner | 
Beverly. “Bridge on River Kwai” 
is big $25,000 at Egyptian in, 16th 
week 

Estimates for This Week 

Orpheum, Hollyweod, Uptown | 
(Metropolitan-FWC) (2,213; 756; 
1.715; 90-$1.50)\—"Run Silent, Run | 
Deep” (UA) and “Cross-Up” (UA), 
Huge $28,700. Last week, Or-| 
pheum, “Bitter Victory” (Col), | 
“Cell 2455, Death Row” (Col) (re-| 
issue) (1st wk), $6,200. Hollywood, 
Uptown with SW Downtown, “Song | 
Bernadette” (20th), “Three Faces 


of Eve 20th) (reissues) (1st wk), 
$12,200 

Pantages ‘RKO) (2,812; $1.25- 
$2.40)—“Merry Andrew” (M-G). 


Last week, “Brothers 
(M-G) (5th wk-6 days), 


Fair $14,000 
Karamazov” 


$9,900 
Warner Beverly (SW) (1,612;) 
$1.25-$2.40) — “Marjorie Morning- 


star” (WB) (2d wk). 
Last week, $18,400. 
Fox Wilshire (FWC) (2.296; 90- | 


$1.50)—"Paris Holiday” (UA) (2d 
wk). Trim $9,600. Last week, $11,- 
500 

Downtown Paramount, Wiltern, 


New Fox (ABPT-SW-FWC) (3,300; 
2.344; 765; 90-$1.50)—‘Sayonara” 
(WB) (lst multi-theatre run) and 
“Forbidden Desert” (WB) (2d wk). 
Solid $33,400. Last week, $53,600. 

Hillstreet, Iris, Ritz (RKO-FWC) 
$25; 1,320; 90-$1.50)—“Snow 
White’ (BV) (reissue) plus “Spook 
Chasers” (AA) (Hillstreet only), 

(Continued on page 10) 


(2,752 


‘Lions’ Sock $12,000 In 
K.C.; ‘Summer’ Sharp 116, 
‘Pet’ 66, ‘Kwai’ 176, 2d 


Kansas City, April 8. 
Faster week finds the town sup- 
plied with strong product to help 
aiter Lent. “Young Lions” is 
smash solo at the Uptown while 
**Marjorie Morningstar” looms 
sturdy at Paramount. “Teacher's 
Pet” is good at the Roxy, and will | 
hold as will the two others. Fox | 
Midwest has a three-house combo | 
for “Long, Hot Summer,” and) 
shapes lively. “River Kwai” con- 
tinues bullish in second week at 
the Midland, and likely will hold 
again. Dickinson theatres have one 
of their better weeks since the 
drive-ins opened, “Tall Stranger’ 
proving good b.o. 
Estimates for This Week 





Glen, Dickinson, Shawnee Drive- 
in, Leawood Drive-in (Dickinson) 
(700; 750; 1,100 cars; 900 cars; 75-| 
i “Tall Stranger” (AA) = and| 
“Blonde Blackmailer” (AA). Good 
$7,000 Last week, “Last Para- | 
dise” (UA) and “Fort Bowie” (UA), | 
$6,000 

Kimo (Dickinson) (504; 90-$1.25) | 
—"“God Created Woman” (Kings) | 
(9th wk). Nifty $3,700. Last week, | 
$4,000 

Midland (Loew) (3,500; 90-$1 95) 
—'Bridge Over River Kwai” (Col) 
(2d wk Fat $17,000. Last week, 
moved in day after Academy 
Awards to get $25,000, | 

Missouri (‘SW-Cinerama) (1,194; 

1.25-$2 “Seven Wonders of | 
World” (Cinerama) (33d wk). Back 


to $6500 as late comers rush in, 
Last week, $5,500. 

Paramount (UP) (1,900; 75-90)— 
“Marjorie Morningstar” (WB). 
Light $5.000, but holds. Last week, 
“Lafayette Escadrille” (WB), $5,000. 

Continued on page 10) 


coming from three first- | 


Beefy $16,000. | 


s 





9 


Broadway Grosses 





Estimated Total Gross 

This Week . $702,783 
(Based on 25 theatres) 

Last Year .. $524,800 
(Based on 25 theatres) 








Margie Sock 06, 
D.C.; Pacific 166 


Washington, April 8 
Spring school recess and debut 
|of the tourist season is hypoing 
main stem b.o., despite fact that of 
two newcomers, one is a reissue 
| “Snow White” at Keith's is terrific, 





and best for house in recent 
months, “Marjorie Morningstar” is 
smash at two Stanley Warner 
| houses. “South Pacific’ shapes 
fancy in first six days at the Up- 
town. “Bridge on River Kwai” in 
|fourth stanza at Trans- Lux, con- 


| tinues se nsational. “Brothers Kar- 


| amazov’ 
Loew's Palace. “God Created 
Woman” is as good as new in 22d 


| session at the Trans-Lux Plaza 
| Estimates for This Week 
| Ambassador - Metropolitan (SW) 
(1,490; 1,100; 90-$1.50)—‘*Marjorie 
| Morningstar” (WB). Smash $20,- 
000. Last week, “Scared Stiff’ (Par) 


| plus “Jumping Jack” (Par) (re- 
|issue), $6,500. 

Capitol (Loew) (3,434; 90-$1.25) 
—‘‘Merry Andrew” (M-G) (2d wk) 
Pleasing $12,000 after good, but 
below hopes at $16,000. Stays. 
Columbia (Loew) (1.154; 90- 
| $1. 25) — “Raintree County” (M-G) | 
}(2d run) (10th-final wk). Plush 


| $8, 000 after $7,500 and winds up 
|standout run because of nabe 
commitments. 

Keith’s (RKO) (1,850; 85-$1.25)— 
“Snow White” (BV) (reissue). Wow 
$14, 000, despite bite of moppet ad- 
missions at 50c scale. Stays on. 
Last week, “Damn Citizen” (U) and 
“Day of Bad Man” (U), $5,500 at 
regular scale. 

Palace (Loew) (2,350; 90-$1.25)— 


“Brothers Karamazov” (M-G) (4th 
wk). Fine $12,000 after hefty 
$16,000. 

Plaza ‘T-L) (276; 90-$1.25) - 


“God Created Woman” (Kings) 
(22d wk). Fast $5,000, up over last 
week's $4,500. Holds again. 

Trans-Lux (‘T-L) (600; $1.25-$2) 
— “Bridge on River Kwai” (Col) 
(4th wk). Sensational $21,000 after 
$22,000 last week. Still over capac- 
ity on weekends. Holds. 

Uptown (SW) (1,100; $1.25-$3)— 
|“South Pacific’ (20th). Off to fast 
start with fine $16,000 in first 6 
jdays after brasshat preem. Last 
| week, “Around World” (UA) (52d 
| wk), $37,500 in 10 days. 

Warner (SW -Cinerama) (1,300; 
$1.20-$2.40) — “Search for Para- 
dise”’ (Cinerama) (13th wk). 
ey up schedule for holiday 





week boosts this to socko $15,500 | 


|after $14,000 last week. Stays. 


‘Pet’ Rousing $23, 000, 
Toronto; ‘S.W.’ Huge 256 


Toronto, April 8. 

| With holiday weekend to help, 
| biz is terrific here. Newcomers 
‘are “Teacher's Pet,” wow in three- 
j}house combo and “Lady Takes 
Flyer,” neat at Uptown and “Snow 
White,” out on reissue, also play- 
ing, three houses, looks pheno- 
menal. “Bridge on River Kwai,’ 
in fourth frame, is still leading the 
}city with lengthy line-ups. Big biz 
lis also being scored by “Peyton 
| Place” in seventh stanza, and 

“This is Cinerama,” showing an up- 
{surge for final (24) week. 

Estimates for This Week 

Carlton (Rank) (2,318; $1.2 
'$1.75)—“Bridge on River Kwai” 
(Col) (4th wk). Holding sock at 
$38.000. Last week, $40,000. 

Colony, Danforth, Humber, Hy- 
land (Rank) (838; 1,330; 1,203; 
1,357; $1)—“Naked Truth” 
|(2d wk). Fin $13,000. 
| $16,000. 
| Downtown, Glendale, State, Scar- 
| boro (Taylor) (1,059; 995; 698; 694; 





Last week, 


| 50-75)—“Oregon Passage” (AA) 
jand “Bowery Boys in Money.” 
Okay $11,000. Last week, “Dar- 


| 


(Continued on page 10) 


* shapes fine in 4th week at | 


5- | $6,500 


(Rank) | 


‘Lions’ Colossal $25,000 


Buffalo, April 8 


Big news here this session is the | 


up by 
Center. 


take being rolled 
Lions” at the 

“Marjorie Morningstar’ also is 
very big at Paramount while | 
“Bridge on River Kwai” looms nifty | 
|in fourth Century round. “Merry 
| Andrew” is rated fine at the Buf- 
|falo. “Snow White” shapes good 
at the Lafayette. 


| Estimates for This Week 


mighty 
“Young 


| Buffalo (Loew) (3,500; 70-90)— 
i“Merry Andrew” (M-G) and “The 
Safecracker” (M-G). Fine $12,000. 
Last week, “Brothers Karamazov” 
(M-G) (2d wk-9 days), $14,000 at 
$1.25 top. 

panned (AB-PT) (2,000; 70-$1.25) 
—‘Young Lions” (20th). Mighty 
$25, + 10 or near. Last week, “Eigh- 


teen and Anxious” (Rep) and “Girl 
in Woods“ (Rep), $9,000. 
pm a (UATC) (2,700; 70-$1.50) 
ridge on River Kwai’ ‘Col) 
mn aan Still great $19,000. Last | 
= $20,200 


Lafayette (Basil) (3,000; 70-90)— | 


“Snow White” (BV) (reissue). Good | 
$9,000. Last week, “Bride and} 
Beast” (AA) and “Beast of Buda- 
pest” (AA), $7,000 

Paramount ‘AB-PT) (3,000; 70- 
$1.25) — “Marjorie Morningstar” 
(WB). Big $20,000 Last week, 
“House of Wax” (WB) and “Phan- 
tom of Rue Morgue” \WB) (reis- 
sues), $9,000 


$18,000 in Prov. 


Providence, April 8. 

Easter and April showers arrived 
nearly simultaneously and steered 
prospective motorists into the the- 
tres to give a nice boost to Sun- 
day’s biz all around. Heading the 
list is the State’s “Run Silent, Run 
Deep.” Doing comparatively bet- 
ter is “The Long, Hot Summer,” 
smash at Majestic. ‘Teacher's Pet” | 
at Strand shapes good. RKO Albee 
also started off nicely with “Mar- 
jorie Morningstar.” 

Estimates for This Week 


Albee (RKO) (2.200; 80-$1.25)— | 
“Marjorie Morningstar” WB). ! 
Opened Saturday (5) and should 


catch big $7,500 for first four days 
to regular opening day. Last week, 
“Love Splendored Thing’ (20th) 
and “Seven Year Itch” (20th) (re- 
issues), $1,200 in 3 days. 

Elmwood (Snyder) (745; 90-$1.25) 
—‘Around World in 80 Days” (UA) 
(26th wk). Mild $3,000. Same for 
25th week. 


Majestic (SW) (2, 200; 65-90)— 
“Long, Hot Summer” (20th) and | 
‘God Is My Partner” (Indie). 
Smash $13,000. Last week, “Sing 
Boy, Sing” (20th) and “Ambush at 
Cimarron Pass” (20th), $7,000 

State (Loew) (3,200; 65-80)— 


“Run Silent, Run Deep” (UA) and } 
“Ride Out For Revenge” (UA).! 
Very solid $18,000 or near. Last 
week, “Witness For Prosecution” 
(UA) (3d wk), $10,000 

Strand (National Realty) (2,200; | 
65- 80)—“‘Teacher’s Pet” (Par) and | 
“Spanish Affair” (Par). Started off | 
very big but tapered to rather dis- | 
appointing $7,500. Last week. “Bit- | 
ter Victory” (Col) and “Crash 
Landing” (Col), $3,500. 


‘Lions’ Smash $14,000, 
Indpls.; ‘Kwai’ Hot 15G | 


Sittennpelid, April 8. 

Easter Week biz is generally 
booming at first-rums here despite 
prevalence of holdovers. “Young 
Lions,” smash at Keith’s, will lead 
new entries. “Bridge on River 
Kwai” still is pacing the city in a 
big third stanza at Loew’s, and | 
will hold again. “Snow White” | 
also is strong in second week at 
Circle and “Raintree County” is 
holding steady in eighth week at 
Lyric. However, “Lafayette Escad- 
rille’ at the Indiana did not get 
off ground. 

Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 75- 
90\—"*“Snow White” (BV) (reissue) 
(2d wk). Brisk $10,000. Last week, 
$17,000. | 

Indiana (C-D) (3,200; 75-90)—| 
“Lafayette Escadrille’ (WB) and/| 
“Green Eyed Blond” (Indie). Dull 
Last week, “Summer a. e” 
(U) and “Big Beat” (U), $7,0 
| Keith’s (C-D) (1,200; 90- “4 nad 
“Young Lions” (20th). Great $14.- | 
000. Last week, “Female Animal” | 
(U), $5,000. 

Loew’s (Loew) (2,427; 90-$1.25) | 
—“Bridge on River Kwai” (Col) | 
(3d wk). Hot $15,000, making it 
| about $52,000 for run to date. 
| Lyrie (C-D) (850; $1.25-$2.20)— 
“Raintree County” (M-G) (8th wk). 
Oke $9,000 with two more weeks to 
igo. Last week, ditto. 
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Key City Grosses 


Estimated Total Gross 

This Week $3,402,883 
(Based on 24 cities and 261 

theatres, chiefty first rurs, tm- 

cluding N. Y.) 

Total Gross Same Week 

Last Year $2,569,276 
(Based on 23 cities and 255 

theatres.) 


‘Lions’ Boff 186, 
Cincy; Run 116 


Cincinnati, April 8. 
Cincy major exhibs are in for a 
happy Easter week. Top new bill, 
“Young Lions,” shapes terrific at 
the small Grand, while “Run Silent, 
Run Deep” at Palace shapes fast. 
Heading the town for second week, 
“Bridge on River Kwai,” is cling- 
ing close to Keith’ s record for last | 
three years. “Merry Andrew” is 
Albee. Holdover “Long, 
Summer” continues hefty 
Drive-In. Holiday week's 
screenings are bullish for 
“Search for Paradise” in 18th week. 
Estimates for This Week 











Twin 


Albee (RKO) (3,100; 90-$1.25)— | 
“Merry Andrew” (M-G). a ty 
$11,900 or near. Last week, “Tarn- 
ished Angels” (U), $9,000. 

Capitol (SW-Cinerama) (1,376; 


$1.20-$2.65)—“‘Search for Paradise” 
(Cinerama) (18th wk). Hefty $15,-| 


' 000 on lift of two extra shows Mon- | 


day (7). Last week, $14,000. Bus | 
caravans brought 1,100 Indianapolis 
students on each of two days. 


Grand (RKO) (1,400; 90-$1.25)— | 


Paris With Love” (Indie) (reissues). 
Good $1,500. Last week, “Brothers- 
in-Law” (Indie), three days, and 
four-day fourth-week windup of 
“Constant Husband” (Indie), $1,000. 
Keith's (Shor) (1,500; 90-$1.25)— 
(Col) (2d 
wk). Sock $22,000 in wake of $24.- 
000 preem and top grosser here for 
three years. 
Palace (RKO) (2,600; 90-$1.25)— 
Run Silent, Run Deep” (UA 
Fast $11,000 or over. Last ane 
“LaFayette Escadrille’ (WB) and! 
Robinson-Basilio fight at 75c-$1.10 


scale, $6,500. 


Twin Drive-In (Shor) (1,500 cars; 
90-$1.25) “Long, Hot Summer” 
(20th) (2d wk). Hefty $11,000 fol- 
lowing $14,000 bow. 


‘Lions’ Roars in Port., 
$12,000; ‘Run’ Tall 86 


Portland, Ore., April 8. 

Biz at first-runs currently is 
turning a bit spotty with some new- | 
comers mostly to blame. However, | 
“Young Lions” shapes sockeroo at | 
the Fox. “Run Silent, Run Deep” 
continues lofty in second round at 
Paramount. “Bridge on River} 
Kwai” still is torrid in second Or-| 
New bills at Lib- 








far. 
Estimates for This Week 

Broadway (Parker) (1,875: 
$1.50/—“‘Merry Andrew” 
“Handle With Care” (M-G). 
Sad $5,000. Last week, “Saddle | 
Wind” (U) and “Tammy and Bache- | 
lor” (U) (reissue), $5,200. 

Fox (Evergreen) (1,536; $1-$1. 50) | 
—‘Young Lions” (20th). Socko | 
$12,000. Last week, “Brothers Kar- 


$1-) 


amazov"” (M-G) and “Town On 
Trial” (M-G) (3d wk), $6,100. 
Liberty (Hamrick) (1,890: $1-| 
$1.50)\—“‘Paris Holiday” (UA) and 
“Ride Out For Revenge” (UA), 
Slim $5,500. Last week, “Snow 
| White” (BV) (reissue) and “Man 


From God’s Country” (AA) (3 days) | 
(3d wk), $2,300. 

Orpheum (Evergreen) (1,600; ‘$1- 
$1.50\—“Bridge On River Kwai” 


(Col) (2d wk). Torrid $19,000 or 
near. Last week, near capacity 
$27,700. 


Paramount (Port-Par) (3,400; $1- 
$1.50)—“Run Silent, Run Deep” 
(UA) and “Man On Prowl” (UA) 
(24 wk), also Robinson-Basilio 
fights. Tall $8,000 or over. Last 
week, $10,600. 


at | 


(M-G) | 


Boston, April 8. 

Big Easter biz with increase of 
new product in Hub but rain hurt 
weekend. “Marjorie Morningstar” 
jleads new arrivals being hotsy at 
|the Astor. “Stage Struck” world 
| preemed at the Capri in big fash- 
ion. “Juvenile Jungle” shapes 
| okay at the Paramount and Fen- 
way. “Long, Hot Summer” is tor- 
jrid at the Memorial. Holdovers 
jare big with “Run Silent, Run 
| Deep” sock at the Orpheum in sec- 
ond round. 

Pilgrim is scoring with 
“Three Faces of Eve.” 
For Prosecution” looms 
|seventh at the State. “Bridge On 
|River Kwai,” hypoed by seven 
| Academy Awards, is sailing slick 
among the hard ticketers, in 15th 
frame at the Gary. 

Estimates for This Week 


return 
“Witness 
off in 


Astor (B&Q) (1,372; 75-$1.25)— 
“Marjorie Morningstar” (WB). 
Hotsy $18,000. Last week, “Bon- 
jour Tristesse” (Col) (6th wk), 
$4,500. 

Beacon Hill (Sack: (678; 90-$1.50) 
—"“God Created Woman” (Kings) 
(9th wk). Bubbling $6,000. Last 
week, $8,000. 
| Boston (SW-Cinerama) (1,354; 


$1.25-$2.65)—“‘Search for Paradise” 
(Cinerama) (20th wk). Neat $17,- 
000. Last week, $16,000. 


Capri (Sack) (990; 50-$1.50)— 
i\“Stage Struck” (BV). World 
preemed Saturday (5) and is big 
in first few days Last week, 
“Light Across Street” (UMPO) and 
“Beachcomber” (U) (5th wk), 
| $4,800. 

Exeter (Indie) (1,300; 75-$1.25)— 


“Man Escaped” (Cont) and 
| Eye” (FR) (4th wk) 
| Slick $5,000. 

Fenway (NET) (1,373; 60-$1.10)— 


“Naked 
Third week, 


“Juvenile Jungle” (Rep) = and 
|““Young And Wild” (Rep). Oke 
| $4, 000. Last week, “Viking Wom- 
en” (AI) and “Astonishing She 
| Monster” (AI), $3,500. 


Gary (Sack) (1,340; $1.50-$2.75)— 





“Young Lions” (20th). Terrific | “Bridge on River Kwai” (Col) (15th 
$18,000 or over. Holds. Last | wk). Sock $21,000, with Academy 
| week, “Brothers Karamazov” (M-G) | Awards hypo. Last week, $23,000. 
(3d wk), $5,500. + Kermore (Indie) (700; $1.25-$2) 

Guild (Vance) (300; 50-90)—| (Continued on page 10) 
“Lady Killers” (Indie) and “To 


‘Lions’ Sockeroo 196, 
Pitt; ‘Run Deep’ Brisk 
16, ‘Kwai’ Great 256 


Pittsburgh, April 8. 

Downtewn first-runs are leveling 
their big guns at the Easter trace 
|with new pictures, but the one 
y | holdover, “Bridge on the River 
Kwai,” is leading the parade by a 
goodly margin. “Young Lions” at 
| Fulton looms smash while “Run 
| Silent, Run Deep” at Penn also is 
| great in runner-up spot. “Marjorie 
| Morningstar” is pulling up the rear 
| at the Stanley and very disappoint- 
ing. “Snow White” is off at the 
Warner but good. 

Estimates for This Week 

Fulton (Shea) (1,700; 99-$1.50)— 
“Young Lions” (20th). Fine re- 
| views, heavy marquee draft and 
good word-of-mouth will push this 
to wow $19,000. Looks to have it, 
too, for long pull. Last week, re- 
issue of “Song of Bernadette” 
| (20th) picked up sharply down the 
| Stretch for $5,100, over hopes. 

Guild (Green) (500; 99-$1.25)— 

“Gervaise” (Cont). Critics are im- 
|portant at smallseater and they 
| went overboard for this. Should 
| comes close to $3,000, good. Last 
| week, “Please, Mr. Balzac” (DCA) 
(3d wk), $1,400. 

Harris (Harris) (2 165; 99-$1.50) 

—"Bridge on River Kwai’ (Col) 
| (2d wk). Great $25,000. May even 
jtop it. Last week, sensational 
$32,500. 

Nixon (Rubin) (1,500; $1.25-$3)— 
'“South Pacific’ (20th). Opened 
last night (Mon.) to sellout benefit 
for Boys Town of Italy, sponsored 
| by American Sons and Daughters 
| of Italy. Advance sale of over $10,- 

. better than for “Around 
World in 80 Days” (UA). 

Penn (UA) (3,300; 99-$1.25)— 
|“Run Silent, Run Deep” (UA), 
Big $16,000 or near. Last week, 
| Robinson-Basilio fight pix no help 
a third week of “Brothers Kara- 
mazov” (M-G), $8,500. 
| Squirrel Hill (SW) (900; 99-$1.25) 

All at Sea” (M-G). Just opened. 
Last week, “Silken Affair” (RKO), 
$2,500. 

Stanley (SW) (3,800; pe-42.20)— 
“Marjorie Morningstar” WB). 
Looks like weakest of new aatiien 
product. Not more than $18,000 
looked for. Last week, “Darby's 
Rangers” (WB), $8,000 in 8 days. 

Warner (SW) (1,500; 50-$1.25)— 
“Snow White” (BV) (reissue) (2d 
wk). Fell off a bit over second # 
weekend but $13,000 is still strong. 
Last week, $16,500. 
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‘Summer’ Torrid $17,000 in Philly; 
‘Lions’ Giant 406, ‘Marjorie’ Fat 27¢; 
Pacific Great 17146, ‘S.W.’ 196, 2d 


Philadelphia, April 8. 

Downpour Easter Sunday sty- 
mied the annual Easter exodus to 
the seashore, with entire midtown 
area reflecting the upbeat in pa- 
tromage aS a consequence. New 
product and big holdovers hypoed 
nearly every downtown theatre. 
“Long, Hot Summer” shapes big 
at the Boyd while “Marjorie Mor- 
ningstar” looms lively at Stanley. 
But standout of newcomers is 
“Young Lions” with a wow take in 
prospect at the Fox. 

“Bridge on River Kwai” shapes 
terrific in fourth round at the Rar- 
dolph to top third week. “South 
Pacific” is rated mighty in second 
stanza at the Midtown. “Teacher's 
Pet” looms trim at the Viking in 
second session while “And God 
Created Woman” still is torrid in 
third weeks at the Studio and 
World. “Snow White” is climbing 
to a smash figure in second round 
at Goldman. 

Estimates for This Week 

Arcadia (S&S) (526; 99-$1.80)— 
“Farewell To Arms” (20th) (6th 
wk). Neat $7.800. Last week, $8,500. 

Boyd (SW) (1,430; 75-$1.80) — 
“Long, Hot Summer” (20th). Big 
$17,000 or better. 

Fex (National (2,250; 65-$1.25)— 
“Young Lions” (20th). Wow $40,- 


000. Last week, “Peyton Place” | 
(20th) (13th wk), $12,000. 
Goldman (Goldman?) (2,250; 65- 


$1.25)—“Snow White” (BV) (reis- 
sue) (2d wk). Pushing to sock $19,- 
000. Last week, $16,090. 
Mastbaum (SW) (4,370; 99-$1.49) 
—‘‘Paris Holiday” (UA). Slow $13.,- 


000. Last week, “Beautiful But 

Dangerous” (20th), $11,000. 
Midtown (Goldman) (1,000; $2- 

$2.75)—‘‘South Pacific” (20th) (2d 


wk). Mighty $17,500 or near. Last 
week, $18.000 

Randolvh (Goldman) (1,250; 65- 
$1.25)\—“Bridge on River Kwai” 
(Cob (4th wk). Terrific $39,000. 
Last week, $38,000. 

Stanley (SW) (2,900; 99-$1.80)— 
“Marjorie Morningstar” (WB). Ra- 
diant $27,000 or over. Last week. 
“Witness for Prosecution” (UA) 
(7th wk), $10,000 

Stanton (SW) (1,483; 99-$1.49)— 
“Damn Citizen” (U) and “Day of 
Bad Man” (U). Okay $7,200. Last 


week, “Decision Sundown” (Col) 
and “Escape San Quentin” (Col), 
$6,500. 


Studio (Goldberg) (385; 90-$1.89) 
—‘God Created Woman” (Kings) 
(3d wk). Fancy $5,500. Last week, 
$8,500. 

Trans-Lux (T-L) (500; 99-$1.80)— 
“Brothers Karamazov” (M-G) (5th 
wk). Strong $9,500. Last week, 
$12,600. 

Viking (Sley) (100; 99-$1.49)— 


“Teacher's Pet” (Par) (2d wk).| 
Trim $17,000. Last week, $20,000. 
Werld (Pathe) (500; 99-$1.89)— 


“God Created Woman” (Kings) (3d 
wk). Fast $5,000. Last week, $7,800. 


‘Lions’ Whopping $15,000, 
Omaka; ‘Marjorie’ Great 
96 ‘Snow White’ 546 


Omaha, April 8. 

Biz is big at downtown first-runs 
here this stanza despite a rainy 
holiday weekend. “Young Lions” 
is huge at Orpheum. “Marjorie 
Morningstar” is great at the Bran- 
deis. Reissue package of the Mar- 
tin-Lewis “Jumping Jaeks” and 
“Scared Stiff’ is torrid at the 
Omaha, Kid play is keeping 
“Snow White” good at the State in 
second. 

Estimates for This Week 

Brandeis (RKO) (1,100; 90-$1.25) 
—‘“Marjorie Morningstar” (WB). 
Great $9,000. Las: week, “Cowboy” 


(CoB and “World Was is Jury” 
(Co (2d wk), $3,400 at T5c-90c 
scale. 


Omaha (Tristates) (2,066; 75-90) 
—‘Jumping Jacks” (Par) and 
“Scared Stiff” (Par) (reissues). Hot- 
sy $6,500. Last week, “Sayonara” 
(WB), $7,000. 

Orpheum (Tristates) (2,980; 90- 
$1.25) —“Young Lions” (20th). Ter- 
rific $15,000. Last week, “Bonjour 
Tristesse” (Col), $6,500 at 90c. top. 

State (Cooper) (850; 75-90)— 
“Snow White and Seven Dwarfs” 
(BV) (2d wk). Shapes swell $5,500. 
Last week, $5,500. 





? 





| ‘ ’ 
"ST. LO0; ‘ARMS’ 146, 3D 
St. Louis, April 8. | 
“Merry Andrew” looms fairly 
| good at Loew’s this week though 
not quite up to hopes. “Ft. Dobbs” 
plus “Sing Boy, Sing” is rated | 
|okay at the huge Fox. Aside from | 
these two newcomers, city is near- 
iv 100% holdover or extended-run. 
| “Witness For Prosecution” still is 
great in sixth stanza at Orpheum. 
“Farewell To Arms” looms strong 
in third session at the St. Leuis. 


ANDREW’ STURDY 116, | 





Estimates for This Week 
Fox (Arthur) (5,000; 60-75) — 
“Fort Dobbs” (WB) and “Sing Boy, | 
Sing” (20th). Okay $14,000 or 


close, Last week, “Wild Is Wind” 
(Par), $13,000. 

Loew’s (Loew) (3,200; 60-90) — 
“Merry Andrew” (M-G) and “Han- 
die With Care” (M-G). Fairly good 
$11,000 or near. Last week, “Broth- 
ers Karamazov” (4th wk), $8,000. 

Orpheum (Loew) (1,900; 60-90)— 
|“Witness for Prosecution” (UA) | 
(6th wk). Still great at $8,000. Last 
week, $9,000. 

Richmond (Arthur) (1,000; $1.25) 

“Woman in Dressing Gown” 
(WB). Fair $1,000. Last week, “God 
Created Woman” (Kings) (1lth 
| wk), $2,000. 
| St. Lewis (Arthur) (3,800; 90- 
$1.25)—“‘Farewell to Arms” (20th) 
(3d wk). Strong $14,000. Last week, 
$17,000. 

Shady Oak (Arthur) (560; $1.25) 
—‘“Bride Is Much Too Beautiful” 
(Ellis) (2d wk). Oke $3,000. Last 
week, $4,000. 


Pacific Big 136, 
Balto: ‘Kwai 236 


| Baltimore, April 8. 

With the pre-holiday dip running 
| true to form, the take is down this 
stanza but few exceptions. One 
is “South Pacific,” smash at the 
New and looks to shape even bigger 
after the holidays. Another is 
“Bridge on River Kwai,” still great 
in third frame at Hipp. “Cinerama 
Holiday” opened warmly at the 
Town while “Snow White” is sock 
in second at the Stanley. Continu- 
ing surprise is “Witness for the 
Proseeution,” still strong in sixth 
at the Mayfair. “Merry Andrew” is 
pleasant in second at Film Center. 
“Farewell to Arms” still is okay in 
| fifth Century week. 

Estimates for This Week 

Century (Fruchtman) (3,100; 50- 
| $1.50)\—“Farewell to Arms” (20th) 
| (5th wk). Okay $6,500 after $8,000 
| previous week. 

















| Cimema (Schwaber) (460; 50- 
| $1.25)—“God Created Woman” 
| (Kings) (21st wk). Still nice at 


| $2,000 after near same in week be- 
fore. } 

Film entre (Rappaport) (890; 
50-$1.25)—“Merry Andrew’ (M-G) 
(2d wk). Pleasant $6,500 after 
| $7,500 opener. 
| Five West (Schwaber) (460; 50- 
| $1.25) —“Bride Is Much Too Beau- 
| tiful” (Ellis) (24 wk). Neat $3,000 
| after $3,500 in first. 
| Hippodsome (Rappaport) (2,300; 
| 50-$1.50)—“Bridge on River Kwai 
| (Col) (3d wk). Great $23,000 after 
$24,000 in second. 

Mayfair (Fruchtman) (980; 50- 

$1.25)—“‘Witness for Prosecution” 
(UA) (6th wk). Sturdy $7,000 after 
$8.000 in fifth. 
New (Fruchtman) (1,600; $1.50- 
| $2.50) — “South Pacific” (20th). 
|Great $13,000. House was closed 
| two weeks before for renovaiion. 

Playhouse (Schwaber) (460; 50- 
$1.25)—“Ladykillers” (Rank) and 
“Paris With Love” (Rank) (re- 
issues). Fair $2,000. Last week, | 
“Gervaise” (Cont) (2d wk), $3,000. 

Stanley (Fruchtman) (3,200; 50- | 
$1.25)—“Snow White” (BV) (re-! 
issue) (2d wk) Sock $11,000 after 
$9.000 opener. 

Town (SW-Cinerama) (1,125; 
$1.25-$2.25)—“Cinerama Holiday” 
(Cinerama). Tepid $9,000. Last | 
week, “Seven Wonders of World | 
(Cinerama) (14th wk), $8,000. 








spot. | 
Long, Hot Summer” likewise a ie 


| wk). 
| Wed.) looks like hep $13,000. The 





NY FIRCT-AIINS Chi Biz Brisk: ‘Lions’ Wham $43,000, 


‘EAT IN YEARS 


Despite the all-day rain Easter 
Sunday, which hurt some first-runs, 
and intermittent rainfall part of 
Monday (7), the current Easter 
week shapes as one of the strong- 
est for Broadway film business in 
recent years. What is considered 
the biggest array of blockbuster 
product, some of it just opening, 
naturally is contributing to this 
solid upswing at the wickets. 


“Young Lions,” which teed off | 


the new, stronger pix policy at the 
Paramount, promises to land 
giant $110,000 on opening session. 
New policy of supplying parking 
facilities was a plus factor and the 
management foresaw the demand 
for such accommodations by having 
available an additional parking 


proving terrific, with $45,000 
prospect for the first week at the 
Mayfair and comparatively bigger 
biz looming at the Fine Arts, where 
day-dating. At the latter house, 
the pic was an alltime high im the 
first three days at slightly over 
$10,000. 

“Run Silent, Run Deep” looks 
te hold with a wow $31,000 in sec- 
ond stanza at the Victoria. “Teach- 
er's. Pet” shapes big $33,000 or 
close in third week at Capitol. 
“Merry Andrew” with Easter stage- 
show is soaring to a mammoth 
$195,000 or near in current (3d) 


stanza at the Music Hall. This is| 95) “Snow White’ (BV) (reissue). | 
money collected for | pully up to hopes at great $16,000. 
,| Last week, “Gift of Love” (20th) | $3,300. 


the biggest 
any week of run. 

“Witness For Prosecution,” 
though 
rently, still is great with $22,000 at 
the Astor and smash $15,000 at the 
Plaza where day-dating. “Desire 
Under Elms” looms good $13,000 
in current (4th) stanza at the Ode- 
on and fine $7,900 at the Sutton 


in the same week. 


Added performances are boost- 


‘ing the hard-ticket pix this ses- 


sion. “Bridge on River Kwai” was 
eapacity $43,800 for 14 shows in 
16th round ended last night at the 
Palace. “Around World in 80 
Days” also was capacity with $44,- 
000 in 17 performances in 77th 
week at the Rivoli. 


“South Pacific” hit capacity $46,- | 


000 in second stanza at the Crite- 
rion. “Search For Paradise” held 
with good $24,000 in 28th week at 
the Warner. 

Estimates for This Week 

Aster (City Inv.) (1,300; 75-$2)— 
“Witness For Prosecution” (UA) 
(9th wk). This stanza winding to- 
day (Wed.) is heading for great 
$22,000 or over. Eighth week was 
$21,500. 

Little Carnegie (L. Carnegie) 
(550; $1.25-$1.80)—“Chase Crooked 
Shadow” (WB) (3d wk). Second 
session ended Sunday (6) was good 
$5,200. First was $8,400. 

Baronet (Reade) (430; $1.25- 
$1.70)—“‘Ladykillers” (Cont) and 
“To Paris With Love” 


in the ninth round cur-| 


(Cont) (re-— 
Second round 


“Andrew Hot 13G, ‘Escapade’ Neat 76; 
Run Deep Sock 226, ‘Summer’ 346, 2d 


,’ 
? 





‘SUMMER,’ HOT $11,000, 
L’VILLE; ‘S.W.’ SOCK 166 


Louisville, April 8. 
Product in town this week in- 
“Snow 





{cludes some big entries. 


e | White” shapes great for an oldie at 


Rialto. “Marjorie Morningstar’ 
at the Mary Anderson looms sock- 
eroo. Holdover of “Bridge on River 
Kwai” at the United Artists is still 
smash in second week. “Farewell 
to Arms” at the Brown is okay in 
| fifth round. 
Estimates for This Week 
(Fourth Ave.-Loew’'s) 
(1,000; 99-$1.45)—‘Farewell to 
Arms” (20th) (5th wk). Oke $5,000 
for windup stanza after last week’s 
$6,500. 

Kentucky (Switow) (900; 50-85)— 
“Summer Love” (U) and “Big 
Beat” (U). Likely okay $5,000. Last 


week, “Jumping Jacks” (Par) and 
“Scared Stiff’ (Par) (reissues), 
same. 


Mary Anderson (People’s) (1,000; 
85-$1.25)—“‘Marjorie Morningstar” 
(WB). Opened big, and shapes 
sockeroo $11,000, sure h.o.. Last 
week, “Sayonara” (WB), $7,000. 

Rialte (Fourth Ave.) (3,000; 50- 





|and “God Is My Partner” (20th), 


$1.25)—“Bridge on River Kwai” 
(Col) (2d wk). 


‘Lions’ Lofty 326, 
Frisco; Run’ 126 2 


San Francisco, April 8. 

Despite torrential rains, film biz 
here looms good currently with 
seme newcoiners shaping well. 
“Young Lions” is great at the Fox 
while another new entrant, “Merry 
Andrew,” is rated good at War- 
| field, “Marjorie Morningstar” 
|leoks good at Paramount. “Bridge 
‘on River Kwai” still is 
|fourth round in St. Francis, “Run 
| Silent, Run Deep” shapes lively in 
second week at United Artists. 
'*Teacher’s Pet” still is okay in 
|third Golden Gate stanza. 

Estimates for This Week 

Golden Gate (RKO) 2.859; 90- 
$i.25)—“‘Teacher’s Pet” (Par) and 
|“High Hell” (Par) (3d wk). Okay 
| $10,000. Last week, $13,000. 
Fox (FWC) (4,651; $1.25-$1.50)— 











issues) (3d wk). | Young Lions” (20th). Great $32,- 

ended last Thursday was stout|000 or close. Last week, “Snow 

$7,100. First was $8,200. | White” (BV) (reissue) ‘and “Am- 
Capitol (Loew) (4,820; $1-$2.50) | bush At Cimarron Pass” (20th), 

—“Teacher's Pet” (Par) (4th wk). | $18,000. 

Third frame competed yesterday | Warfield (Loew) (2,656; 90-$1.25) 

(Tues.) was big $33,000 or close.'— “Merry Andrew” (M-G). Good 


Second, $39,500. 

Criterion (Moss) (1,671; $1.80- 
$3.50)—“‘South Pacific’ (20th) (3d 
wk). 
(6) held at capacity® $46,000. First 
was $46,000. 


Fine Arts (Davis) (468; 90-$1.80)|Of Wax” (WB) and “Phantom of | particularly shaping lik 
(20th). | Rue 


—‘“Long, Hot Summer” 


$15,000. Last week, “Brothers Kar- 
amazov” (M-G) (4th wk), $9,000 in 


16 days. 


Second stanzy ended Sunday | 


7,000. 
United Artists (UA) (3,000; 99-| 
Great $18,000. Last | 


great in| 


Chicago, April & 
Oscar laurels and some touted 
|new entries look to keep the 
|Loop’s general tone robust, al- 
though damp weather might cut 
the take some. “Young Lions,” 
| leading policy switch at Roosevelt, 
eyes a giant $43,000 in its first 
| week, with “Merry Andrew” shap- 
| ing merry $13,000 at the Loop. 
| “Escapade in Japan” expects a 
| Slick $7,000 Esquire opener. Lau- 
|reled “Nights of Cabiria” is headed 
| for routine $4,000 at the Surf. 
| “Long, Hot Summer” is simmer- 
jing in second Oriental stanza. 
“Run Silent, Run Deep” still is 
| great in second at the United Art- 
ists. 

“Snow White” is rolling up a 
bright fourth round at the Garrick 
| while “Bridge on River Kwai” ex- 
|pects another torrid session in 
| State-Lake fourth frame. “Broth- 
|ers Karamazov” is okay in fifth 
|Woods frame. “Peyton Place” 
| shapes soekeroo at the Chicago in 
| sixth week. 
| Hard-ticket “South Pacific” rates 
|a fine second week at McVickers. 
“Seven Wonders” is sock in 68th 
|Palace round. “Around World” 
shapes sturdy in 53d stanza at 
Todd's Cinestage. 

} Estimates for This Week 
Carnegie (H&E Balaban) (485; 
| $1.25)—"“Miss Julie” (Janus). Mild 
Last week, “Gervaise” 
| (Cont) (8th wk), $1,700 

Chicago (B&K) (3,900; 90-*1.80) 
|—"‘Peyton Place” (20th) (6th wk), 
| Sock $25,000, Last week, $34,000. 
Esquire (H&E Balaban) (1,350; 
| $1.25-$1.50\—""Escapade in Japan 
(U). Good $7,000. Last week 
|“High Cost of Living” (M-G) (3d 
wk), $5,000. 

Garrick (B&K) (850; 90-$1.25)— 
“Snow White” (BV) (reissue) (4th 
wk). Sparkling $13,000. © Last 
week, $13,600. 

Loop (Telem't) (606; 90-$1.50)— 
“Merry Andrew” (M-G). Boft 
$13,000. Last week, “Sing Boy 
Sing” (20th), $7,000. 

MeVickers (JL&S) (1,580; $1.25- 
| $3.30)—"South Pacific” (20th) (2d 
|} wk). Fancy $25,000. Last week, 
$25,000 in 4 days. 

Morroe (Indie) 1,000; 57-97)— 
“Giant From Unknown” (Astor) 
land “She Demons” (Astor). Nice 
$6,000. Last week, reissues. 

Oriental (Indie) (3,400; $1.25- 
$1.80)—“Long, Hot Summer” (20th) 





| (2d wk). Fat $34,000. Last week, 
$37.000. 

| Palace (SW-Cinerama) (1,434; 
| $1.25-$3.40)\—"'Seven Wonders of 
| World” (Cinerama) (68th wk). 
| Stout $17,500 Last week, $17,- 
300. 


Roosevelt (B&K) (1,400; 90-$1.80) 
—“Young Lions” (20th). Wham 
$43,000. Last week, “Paths of 


(Continued on page 10) 


‘Mpls. Up; ‘Lions’ Mighty 
$9,009, ‘Run’ Socko 76, 
‘Kwai’ Sturdy 126, 4th 


Minneapolis, April 8. 





| 
| 


Paramount |Par) (2.646; 90-$1.25) There are only two important 
‘— “Marjorie Morningstar” (W-B).| neweomers, “Young Lions” and 
|Good $15,000. Last week, “House | ‘Merry Andrew,” with th» former 

another 


Morgue” (WB) (reissues), 


First three days hit alltime high | $12.000. 


of $10,083 week ending tomorrow 
(Thurs.). This is playing day-date 
with Mayfair. 
for a longrun here. 

55th St. Playhuose (Moss) (300; 
$1.25-$1.80)—‘Henry V” (Rank) 
(reissue) (5th-final wk). Fourth 
session finished yesterday (Tues.) 
was okay $3,500 after $3,200 in 
third. Stays through next Sunday 
(13) with “Mitsou” (Indie) opening 
April 14. 

Guild (Guild) (450; $1-$1.75)— 
“Marcellino” (Indie). Hit great 
$6,000 in first three days with great 
week likely. In ahead, 
sions Felix Krull” (DCA) (4th wk- 
10 days), $5,500. 

Odeon (Moss) (854; 90-$1.80)— 
“Desire Under Elms” (Par) (4th 
This round winding today 


third, $12,000. 
Mayfair (Maurer) (1,736; 90-$2) 
— “Long, Hot Summer” (20th). 
(Continued on page 10) 


“Confes- 


|—“Bridge On River 
Appears destined | 


| 





St. Francis (Par) (1,400; 90-$1.25) 
Kwai” (Cob 
(4th wk), Great $28,000. Last week, 
$31,000. 

Orpheum (SW-Cinerama) (1.458; 
$1.75-$2.65) — “Search For Para- 
dise” (C'nerama) (4th wk). Fine 


Last week, $19,500. 


United Artists (No. Coast) (1,207; | 


90-$1.25)—"‘Run Silent, Run Deep” 


| Silent, Run Deep” 
$18,500, with 5 extra kid shows. | 


blockbuster. It's rated huge at 400- 
| Seat World. Among the numerous 
| holdovers, “Bridge on River Kwai,” 


| in its fourth week, continues in 
|high clover at Radio Cily. There's 
nothing wrong, either, with the 


| “Search for Paradise” still is hefty 


in sixth round at Century. “Run 

still is fast in 
second round at the Gopher. 
Estimates for This Week 

Academy (‘Mann’) (947; $1.50- 


$2.65) “Around World in 80 Days” 


(UA) (2d wk). Lively $12,000 or| ‘(39th wk). On 10th month's brink 

near. Last week, $19,500 and only four more weeks to go. 
Stagedoor ‘A-R) (440; $1.25-/ Still in money at good $8,500. Last 

$1.50) — “Song of Bernadette” | week, $8,000. 

(20th) (reissue) (2d wk). Oke| Century (SW-Cinerama) (1,150; 

$1,900. Last week, $2,800. $1.75-$2.65) “Search for Paradise” 
Vogue (S. F. Theatres) (364; | (Cinerama) (6th wk). Sock $16,000. 


$1.25) — “Three Faces Of Eve” | 
(20th) (reissue). Fine $3,500. Last | 
week, “Alligator Named Daisy” | 
(Rank), $2,200. | 
Coronet (United California) 
(1,250; $1.50-$3.75) “Around | 
World In 80 Days” (UA).(67th wk). | 
Fine $12,500. Last week, $13,000. 


Last week, $14,500. 

Gopher (Berger) (1,000; 85-90) 
“Kun Silent, Run Deep” (M-G) (2d 
wk). A winner here with fast $7,000 
or over. Last week, $9,400. 

Lyric (Par) (1,000; 90 - $1.25) 
“Brothers Karamazov” (M-G) (5th 

(Continued on page 10) 
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PICTURE GROSSES 


VARIETY 


Wednesday, April 9, 1958 





Det. Great; ‘Lions’ Roaring $38,000, 


‘SW.’ Giant 306, 


‘Run Deep’ 206, 2d 





Detroit, April 8 ¢ 
ister Sunday shot-in-box- 
turning good biz into great 
nong the downtowners this 
week Young Lions” is roaring 
Justily at the Fox. “Snow White” 
is great for an oldie at the Michi- 
Bridge on River Kwai,” in 
fourth week at Madison, and “Run 
Silent. Run Deep” in second ses- 
gion at Palms, are both socko. 
“Gift of Love” looks okay at the 


trade 


gan 


United Artists. “Search for Para- 
dise” stays solid in ninth session at 
Music Hall. “Raintree County” in 
seventh week at the Adams, and 
“God Created Woman” in 12th 
frame at the Trans-Lux Krim con- 
tinue torrid 
Estimates for This Week 

Fox ‘(Fox-Detroit) (5,000; $1.25- 

$1.50 Young Lions” (20th). Wow 


$38,000 Last week, “Last Para- 
dise”’ (UA) and “Cattle Empire” 
20th) plus Robinson-Basilio fight 
films (UA), $14,600. 


Michigan (United Detroit) (4,100; 


$1.25-$1.50/\—"Snow White” (BV) 
‘reissue’ and “Missouri Traveler” 
(BY fremendous $30,000 for an 


oldie, which obviously is the draw. 


Last week, “Witness for Prosecu- 
tion” (UA) and “Safecracker” 
(M-G) (2d wk), $23,000. 

Palms (UD) (2,961; 90-$1.25)— 


“Run Silent, Run Deep” (UA) and 

“Fort Bowie” (UA) (2d wk). Great 

$20,000. Last week, same. 
Madison (UD) (1,900; $1.25-$1.75) 


—"“Bridge on River Kwai” (Col) 
(4th wk). Socke $35,000. Last 
week, $30,000. 

Broadway-Capitol (UD) (3,500; 


90-$1.25)—“Juvenile Jungle” ‘Rep) 
and “Young and Wild” (Rep). Slim 
$10,000. Last week, “Scared Stiff” 
(Par) and “Jumping Jacks” (Par) 
(reissues), ditto. 

United Artists (UA) (1,667; 90- 
$1 .25)—"Gift of Love” (20th). Oke 
$8,000. Last week, “Seng of Ber- 
padette” (20th) (reissue), $8,220. 

Adams ‘Balaban) (1,700; $1.25- 
$1.50)\—"“Raintree Country” (M-G) 
‘7th wk). Good $9,000. Last week, 


same 

Music Hall ‘SW-Cinerama) 
(1,205; $1.20-$2.65)—"‘Search for 
Paradise” (‘Cinerama) (9th wk). 
Great $24,500. Last week, $17,000. 

Trans-Lux Krim_ (Trans-Lux) 
(1.000; _90-$1.65) “And God 
Created Woman” (Indie) (12th wk). 
Fine $7,500. Last week, $8,000. 


MINNEAPOLIS 


(Continued from page 9) 

wk). Nice $5,000. Last week, $7,000. 

Radio City (Par) (4,100; $1.25- 
$2.50) “Bridge on River Kwai” 
(Col) 4th wk). This remarkable 
performer hasn't even started to 
vear out its welcome. Great $15,- 
OU0. Last week, $29,000. 

KKO Orpheum ‘RKO) (2,800; 75- 





90) “Snow White” (BV) treissue) 
‘24 wk). Has made a great come- 
bock. Smash $9,000. Last week, 
$10,000 

RKO Pan ‘RKO) (1,800; 65-85) 
“Long Haul” (Col) and “Hard 
Man” (Col). Light $4,000. Last 
week, “Steel Bayonet” (UA) and 
“Man on Prowl” (UA) split with 
“Girl in Black Stockings” (UA) and 


*“Jiellbound” (UA), $3,200. 

State (Par) 2,300; 85-90) “Merry 
Andrew” (M-G). Well liked and 
may build but only mild $7,000 
lcoms, Last week, “Ft. Dobbs” 
(WB), $5,500. 

Suburban World (Mann) (700; 
5) “Three Faces of Eve” (20th) 
(ld run). An exclusive run to cash 
in on the Woodward award. Big 
$2.500. Last week, “Peyton Place” 
(20th) (2d run), $3,000. / 

World (Mann) (400; 90-$1.50) 
“Young Lions” (20th). Boosted ad- 
mission to $1.50 apparently is not 
kceping ‘em away from this smash. 


Huge $9,000 fer this small house. 
Last week, “Lost Continent” (Lo- 
pert), $3,000. 


KANSAS CITY 


‘Continued from page 8) 


Rockhill (Little Art Theatres) | 
(750; 75-90)—"‘All At Sea” (M-G). | 
Nice $2,400; stays. Last week, 
“Only the French Can” (Indie), 
$1.500 

Roxy ‘Durwood) (879; 75-90)— 
Teacher's Pet” ‘(M-G), Good 
$6,000; stays on. Last week, “Broth- 
ers Karamazov” (M-G) (4th wk), 
$3.500 

Tower, Fairway, Granada ‘(Fox 
Midwest (2,100; 700; 1,217; 75-90) 
~—‘Long, Hot Summer” (20th) 


Pleasing $11.000; may hold. Last 
week, plus Uptown, “Big Beat” (U) 
and “Summer Love” (U), $9,500. 





Uptown ‘Fox Midwest) (2,043; | 
§0-$1.25'\—"“Young Lions” (20th). | 
Great $12,000; may hold over, Last 


week 


house was with four-way 
combo | 


| $5,400. 


Chi’s Feb. Tax Data 
Chicago, April 8. 

February figures from the 
Chicago tax collector's office 
indicate theatre biz was down 
slightly from January. The 
3% levy on admissions gave 
the city $85,028 for February, 
against $87,293 the previous 
month. 

Latest figure compares with 
$94,478 for February a year 
ago. Total amusement taxes 
in February came to $145,- 
732, compared with $152,657 
for the like 1957 period. 





‘Lions’ Strong $14,000, 
Seattle; ‘Holiday’ 116 


Seattle, April 8. 

New, strong product is giving biz 
generally a boost here this stanza. 
“Young Lions” is standout with 
smash take at Fifth Avenue. ‘Paris 
Holiday” looms surprisingly big at 
Coliseum. “Bridge on River Kwai” 
continues smash in 
mount round while 
Run Deep” is okay in second at 
Orpheum. 

Estimates for This Week 

Blue Mouse (Hamrick) (800; 95- 
$1.50) — “Merry Andrew” (M-G). 
Medest $5,000. Last week, “Around 
World in 80 Days” (UA) (50th wk- 
9 days), $14,000. at $1.50-$2.50 
scale. 

Coliseum (Fox - Evergreen) 
(1,870; 95-$1.50)—“Paris Holiday” 
(UA) and “Gun Fever” (UA). Bob 








| 
third Para- | 
“Run Silent, | 

| 





CHICAGO 


(Continued from page 9) 


Glory” (UA) and “Man on Prowl” 


(UA) (3d wk), $8,000 in 4 days. 
State-Lake (B&K) 
$1.80)—"Bridge on River 
(Col) (4th wk). Terrific $52,000. 
Last week, $57,000. 
Surf (H&E Balaban) (685; $1.50) 
|—‘‘Nights of Cabiria’”’ ‘(Lopert). 
Soft $4,000. Last week, “Novel Af- 
fair” (Cont), $1,900. 
| Todd’s Cinestage ‘Todd) 
$1.75-$3.30)—"“‘Around World” (UA) 


53d wk). Smash $19,000. Last 
week, $18,400. 
United Artists (B&K) (1,700; 90- 


$1.50)—"Run Silent, Run Deep” 
UA) (2d wk). Great $22,000. Last 
week, $29,000. 


{| Woods (Essaness) (1,200; 90- 
$1.50) — “Brothers Karamazov” | 
M-G) (5th wk). Oke $15,500. Last 
week, $18,000. “Teacher's Pet” 


Par) opens this week. 

World (Indie) (606; 90)—“Albert 
Schweitzer” (Capitol) (reissue). 
| Limp $2,100. Last week, “Girl in 
Black” (Union) (2d wk), $3,800. 

Ziegfeld (Davis) (485; $1.25)}— 
“Demoniac’ (UMPO) (2d wk). 
Mild $3,200. Last week, $4,100. 


‘Summer’ Tall 246, 





Denver, April 8. 

“Long, Hot Summer” shapes 
great at the Denver to pace new 
entries this session. “Run Silent, 
Run Deep” looms smash in second 
| Paramount stanza while “Bridge 
;on River Kwai” is steady at sock 
| figure in fifth Centre week. “Bon- 
jour Tristesse” is rated okay at 
Denham. All of these pix are hold- 
ing. “Merry Andrew” looks fair at 


Hope’s Moscow venture is aiding | Orpheum, but will continue on, 


bally, with personal by Hope Wed-| 


nesday a big help. Great $11,000. 
Last week, “Country Music Holi- 
day” (Par) and “High Hell” (Par), | 
$5,000. 

Fifth Avenue (Fox - Evergreen) | 
(2,500; 95-$1.50) — “Young Lions” | 
(20th). Smash $14,000. Last week, 
“Brothers Karamazov” (M-G) (3d 
wk), $5,200. 

Music Box (Hamrick) (850; 95- | 
$1.50)—"“Golden Age of Comedy” 
(DCA) (2d wk). Fair $2,500 in 4 
days. Last week, $4,200. 

Music Hall (Hamrick) (2,200; 95- | 
$1.50) — “Marjorie Morningstar” | 
(WB). Modest $7,000 or near. Last 
week, “Big Beat” (U) and Summer | 
Love” ‘(U), $5,100, 

Orpheum (Hamrick) (2,700; 95- 
$1.50) — “Run Silent, Run Deep” | 
(UA) and “Ride Out for Revenge” | 
(UA) (2d wk). Okay $7,000. Last | 
week, $13,300. 

Paramount (Fox-Evergreen) | 
(2,107; 95-$1.50)—“Bridge on River 
Kwai” (Col) (3d wk). Smash $17,- 
000, Last week, $25,000. | 


LOS ANGELES 


(Continued from page 8) 
“Tammy and Bachelor” ‘(U) (reis- 
sues) (Iris, Ritz) (2d wk). Okay 
$14,500. Last week, $16,300. 

SW Downtown (SW) (1,757; 90- 
$1.50) — “Song of Bernadette” 
(20th) and “Three Faces of Eve” 


| 





(20th) (reissues) (2d wk). Dull 
$4,700. 
Fine Arts (FWC) (631; 90-$1.50) 


i; —I Accuse”’ (M-G) (3d wk). Slim 
| $1,600. Last week, $1,400. 

Hollywood Paramount (F&M) 
(1,468; $1.25-$2)—"“‘Teacher’s Pet” 
(Par) (3d wk). Good $15,000. Last 


week, $16,900. 

State, Hawaii (UATC-G&S) 
(2,404; 1,106; $1.25-$1.50) — “10 
Commandments” (Par) (lst general 
run) (3d wk). Okay $11,000, Last | 
week, $9,200. 

Four Star, Los Angeles, Fox Bev- 


erly, Loyola, Vogue (UATC-FWC) | 


(868; 2,097; 1,170; 1,248; 825; $1.25- 
$2.40)—“‘Long, Hot Summer” (20th) 
(Ist wk, Four Star; 4th wk, others). 
Torrid $23,000 or close. 
Four Star, “Bonjour 
(Col) (7th wk), $1,600. 
geles, others, $26,600. 

Egyptian ‘UATC) (1,503; $1.25- 
$3.50)—“Bridge on River Kwai” 
(Col) (16th wk). 
week, $30,500. 

Warner Hollywood (SW-Cine- 
rama) (1,384; $1.20-$2.65)—“Seven 
Wonders” Cinerama). 
week Sunday (6) after big $23,100 
last week. 

Carthay (FWC) (1,138; $1.75- 
$3.50)\—“‘Around World in 80 Days” 
(UA) (68th wk). Sock $18,000. Last 
week, $27,000. 

Crest, Sunset (Lippert - Cohen) 
(800; 540; $1.25-$1.50)\—‘Smallest 
Show on Earth” (Indie) and “W. C. 
Fields Festival” (Indie). Nice 
Last week, “Mama, Papa. 
Maid” (Indie) and “Juliette” (Indie) 
(2d wk), $3,100. 


Tristesse” 
Los An- 


| die) 


| “Teacher's 


Last week, | 


Big $25,000. Last 


Started 44th | 


Estimates for This Week 
Aladdin (Fox) (1,400; 70-90)— 


| “Snow White” (BV) (reissue). Here 


after week at Denver. Big $6,000. 


| Stays. 


Centre (Fox) (1,247; 90-$1.25)— 


| “Bridge on River Kwai” (Col) (5th 


wk). Great $23,000. Stays on. Last 
week, ditto. 

Denham (Cockrill) (1,429; 70-90) 
—"Bonjour Tristesse” (Col). Okay 
$7,000. Continues. Last week, 
“Country Musie Holiday” (Par), 


$4,500. 

(Fox) (2,586; 70-90)— 
“Long, Hot Summer” (20th). Great 
$24,000. Holding. Last week, “Snow 
White” (BV) (reissue), $25,000. 

Esquire (Fox) (742; 70-90)—"“All 
at Sea” (M-G) (2d wk). Hep $2,500. 
Last week, $4,000. 

Orpheum (RKO) (2,596; 90-$1.25) 
—‘“‘Merry Andrew” (M-G) and 
“Underwater Warrior” (M-G), Fair 
$10,000. Holds over. Last week 
“Brothers Karamazov” (M-G) and 
“Return to Warbow” (Col) (2d wk), 
$7,500. 

Paramount (Wolfberg) (2,200; 70- 


| 90)—"Run Silent, Run Deep” (UA) 


and “Fort Bowie” (UA) (2d wk). 
| Great $12,000. Last week, $20,000. 

Vogue Art (Sher-Shulman) (442; 
75-90)—"Nights of Cabriria” (In- 
(3d wk). Good $1,500. Last 
week, $2,000. 


TORONTO 


(Continued from page 8) 


by’s Rangers” (WB) and “Dalton 
Girls” (UA), $13,000. 

Eglinton, Palace, 
(FP) (1,080; 1,485; 1.385; 50-$1)— 
Pet” (Par). Wham 
$23,000. Last week, “Farewell to 
Arms” (20th) (8th wk), $12,000. 

Fairlawn (Rank) (1,165; $1.25- 
$2.50) — “Bolshoi Ballet” (Rank) 
(7th wk), Okay $5,000. Last week, 
$6,000. 

Hollywood (FP) (1,080; $1-$1.25) 
—‘“Bonjour Tristesse” (Col) (3d 
wk). Hep $10,000. Last week, 
same. 

Imperial (FP) (3,344; 75-$1.25)— 





Runnymede 


|—“Peyton Place” (20th) (7th wk). 


| Swell $14,500. Last week, $16,500. 
International (Taylor) (557; $1)— 
|‘‘Happy Is Bride” (IFD) (4th wk). 
Neat $3,500. Last week, ditto. 

| Nortown, Towne, Westwood (FP- 
Taylor) (959; 693; 994; $1)\—“Snow 
White” (BV) (reissue). Sock $25,- 
000. 

Loew’s (Loew) (2,098: 75-$1.25)— 
“Raintree County” (M-G) (4th wk). 
Nice $10,500. Last week. $13,000. 

Tivoli (FP) (955; $1.75-$2.40)— 
\“Around World in 80 Days” (UA) 
| (34th wk) Fine $8,500. Last week, 
; $7,500. 

University (FP) (1,233; $1.50- 
$2.40)—-"“This is Cinerama” (Cine- 

Great $13,500. 


rama) (24th wk). 
Last week, $10,500. 

Uptown (Loew) (2,075; 60-$1)— 
“Lady Takes a Flyer” ‘U). Neat 
$9,500. Last week, “Female Ani- 
}mal” (U), $8,500. 
| York (B&F) (745; $1-$1.25)— 
“Albert Schweitzer” (IFD) (2d wk). 
| Fine $4,000. Last week, $3,500. 


1,036; | 


Denver; ‘Run’ 126 


‘Lions’ Standout in 





SHOOT VIRGINIA CADETS 








Pat Boone and Gary Crosby Head 
On School Location 

Crooners Pat Boone and Gary 
Crosby put on the high-necked 
gray uniforms of Virginia Miltary 
Institute at Lexington this week 
for the filming of a picture using 
| the historical military college at its 
setting. 


Century-Fox. Production crews 
moved onto the VMI campus Mon- 
| day to begin shooting the picture. 
| Boone will be 

Crosby just a cadet. 


BROADWAY 


(Continued from page 9) 
First round ending today (Wed.) is 
heading for terrific $45,000, biggest 
here in many months and head- 
and-shoulders above anything here 
|since house reopened. Appears 
|headed for an extended-run up- 
| wards of 10 weeks. 
| Normandie (Trans-Lux) (592; 95- 
| $1.80)—"3 Faces of Eve” 





| 





(20th) 
| (reissue). Opened Tuesday. In 
|}ahead, “Merry-Go-Round” (T-L), 


| lasted only 6 days and got a lean 
$3,000. 

Palace (RKO) (1,700; $1-$3) — 
“Bridge on River Kwai” (Col) (17th 
wk). The 16th stanza ended last 
night (Tues.) was capacity $43,800 
for 14 shows. The 15th week was 


being capacity weeks. 

Paramount ‘AB-PT) (3,665; $1- 
| $2)—“Young Lions” (20th). Initial 
week ending today (Wed.) is soar- 
ing to terrific $110,000, which puts 
the Par flagship back on the win- 
ning track with a bang as house 
launches its new lineup of strong- 
er pix. House was shuttered for a 
week to prep for launching this 
new fare. Looks in for long run. 
Initial day was biggest non-holiday 
opening day under film policy at 
this Par flagship. 

Fifth Ave. Cinema (R&B) (250; 
$1.80) — “Gervaise” (Cont) (13th 


day (Tues.) was trim $4,200. The 
llth stanza, $4,400. 

Paris (Pathe Cinema) (568; 90- 
$1.80) — “God Created Woman” 
(Kings) (25th wk). The 24th round 
finished Sunday (6) was wham 
$11,300. The 23d week, $12,500. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 90-$2.75) — “Merry 
Andrew” (M-G) and Easter stage- 
show (3d wk). This session ending 
today (Wed.) is soaring to a wham 
$195,000, near top here for Easter 
Week. Hit a great $33,751 last Sat- 
urday. Week was aided by extra 
shows. Second week was $155,000. 

Rivoli (UAT) (1,545; $1.25-$3.50) 
—“Around World in 80 Days” 
(UA) (78th wk). The 77th round 
ended yesterday (Tues.) was capac- 
ity $44,000 for 17 performances. 
The 76th week was $37,700 for 10 
shows. 

Plaza (Lopert) (525; $1.50-$2)— 
“Witness For Prosecution” (UA) 
(9th wk). This session winding up 
today (Wed.) looks like potent 
$15,000. The eighth was $14,000. 

Roxy (Nat'l. Th.) (2,600; $1.75- 
$3.50) “Windjammer” (Nat'l). 
Opens tomorrow (Thurs.) following 
special preem tonight (Wed.). This 
initial production using the new 
process, Cinemiracle, was given 
special press showings yesterday 
(Tues.) afternoon and night. 

State (Loew) (3,450; 50-$1.75)— 
“Saddle Wind” (M-G) (3d-final 
wk). Current week being extended 
one day in order to open “St. Louis 
Blues” (Par) on Friday (11). Eight- 
day week looks like okay $11,000. 
Second regular week, $12,000. 

Sutton (R&B) (561; 95-$1.75) — 
“Desire Under Elms” (Par) (5th 
wk). Fourth week ending today 
(Wed.) is heading for fine $7,900. 
Third, $8,500. 

Trans-Lux 52d St. (T-L) (540; $1- 
$1.50) — “Rouge et Noir” (DCA). 
Opened yesterday (Tues.). In 
ahead, “Lovemaker” (T-L) (4th wk- 
8 days) was fair $4,000. Third week, 
$5,000. 

Victoria (City Inv.) (1,060; 50-$2) 
— “Run Silent, Run Deep” (UA) 
(2d wk). Initial holdover round 
ending today (Wed.) looks to hit 
wow $31,000 or near. First week 
was $39,000. Stays on, natch! 

Warner (SW -Cinerama) (1,600; 
$1.80-$3.50) — “Search For Para- 
dise” (Cinerama) (29th wk). The 
28th session completed Saturday 
(5) was good $24,000. The 27th 
week, $28,200. 

World (Times) (400; 95-$1.50)— 
“Bride Is Much Too Beautiful” 
(Ellis) (12th wk), The 11th stanza 
finished Sunday (6) was nice 
$4,100. The 10th was $5,000. 





‘Run Deep’ Great 206, 


Film is “Mardi Gras” for 20th} 


cadet officer, | 


$33,400 for 10 performances, both 


wk). The 12th week ended yester- | 


Cleve, Wow 306; 
Pacific’ 15G 


Cleveland, April 8. 

| Greatest loot is being grabbed 
currently by “Young Lions,” which 
is having a colossal week at the 
Hipp. “Run Silent, Run Deep” is 
running nearly as big with a great 
session in prospect at the State. 
Major disappointment is “South 
Pacific,” especially in view of all 
the bally. It is rated modest at the 
Ohio opening round. Fourth stanza 
of “Bridge on River Kwai” is still 
smash at the Allen. 

Estimates for This Week 
Allen ‘(S-W) (3,800: 90-$1.50)— 


1 


“Bridge on River Kwai” (Col) (4th 
wk). Wow $29,000. Last week, 
| $31,000. 


Continental (Art Theatre Guild) 
| (850; $1.25)—“God Created Wom- 
{an” (Kings) (m.o.). Okay $1,500 in 
leighth lap after $2,100. 
| Embassy (Community) (1,200; 70- 
90)—“‘Abductors” (20th) and “Cat- 
tle Empire” (20th). Sluggish $2,- 
500. Last week, “Plunder Road” 
(20th) and “Escape From Red 
| Rock” (20th), $2,700. 
| Heights Art (Art Theatre Guild) 
| (925; $1.25)—“Nights of Cambiria” 


|(Lopert). Fairish $2,600. Last 
week, “Mile. Striptease” (DCA) 
| (3d wk), $2,400. 


| Hippodrome (Telem't) (3,700; 90- 
$1.50) — “Young Lions” (20th). 
Great $30,000. Last week, “Snow 
White” (BV) (reissue), $9,000. 

| Lower Mall (Community) (500; 
| 70-90)—"‘Smiles of Summer Night” 
| (Indie). Light $2,700. Last week, 
|“Garden of Eden” (Indie) (6th wk), 
| $2,000. 

| Ohio (Loew) (1,244; $1.25-$2.50) 
|__“South Pacific” (20th). Okay 
| $15,000 but surprisingly low after 
iall the bally. Last week, “Around 
| World in 80 Days” (UA) wound up 
| 42-week-plus run with $9,500 in 
| final three days. 

| Palace (SW-Cinerama) (1,523; 
| $1.25-$2.40)—"Seven Wonders of 
|World” (Cinerama) (10th wk). 
| Building to big $14,500 after 
$12,000. 

| State (Loew) (3,500; 90-$1.25)— 
|“Run Silent, Run Deep” (UA). 
Great $20,000. Last week, “Broth- 
(M-G) (4th wk), 


|ers Karamazov” 
$11,000. 

| Stillman (Loew) (2,700; 90-$1.25) 
—“Merry Andrew” (M-G). Oke $8,- 
000. Last week, “Wild is Wind’ 
(Par) (2d wk), $6,000. 





BOSTON 


(Continued from page 8) 
—“Henry V” (Rank) (reissue) (3d 
wk). Big $7,500. Last week, 
$9,000. 

Memorial (RKO) (3,000; 60-$1.10) 
—‘Long Hot Summer” (20th). Tor- 
rid $17,000. Last week, “Summer 
Love” (U) and “Big Beat” (U) (6 
days), $7,000. ss 

Metropolitan (NET) (4,357; 70- 
$1.10)—"Teacher’s Pet” (Par) and 
“Spanish Affair” (3d wk). Down 
to $10,000. Last week, $12,000. 

Paramount (NET) (1,700; 60- 
$1.10)—"Juvenile Jungle” (Rep) 
and “Young And Wild” (Rep). 
Good $13,000. Last week, “Viking 
Women” (AI) and “Astonishing 
She Monster” (AI), $11,000. 

Pilgrim (NET) (1,000; 60-$1.10)— 
“Three Faces of Eve” (20th) and 
“No Down Payment” (20th) (re- 
issues). Fancy $9,000 for Academy 
Award winner Woodward. Last 
week, “Screaming Mimi” (Col) and 
“Crash Landing” (Col), $6,500. 

Saxon (Saxon) (1,100; $1.50-$3.30) 
—"South Pacific” (20th). _ Opens 
Wednesday (9) following invite pre- 
views Monday and Tuesday. ast 
week, “Around World in 80 Days 
(UA) (51st), $28,000 in 9 days. 

Trans-Lux (Trans-Lux) (730; 75- 
$1.25)—“Maid~ In Paris” (Indie) 
and “Adorable Creatures” (Indie), 
Oke $5,000. Last week, “08/15 
(Indie) and “Naked Amazon” (In- 
die) (2d wk), $5,200. 

Orpheum (Loew) (2,900; 75-$1.25) 
—‘“Run Silent, Run Deep” (UA) 
land “Quiet American” (UA) 
wk). Fine $16,000. Last week, 
$20,000. 

State (Loew) (3,600; 75-$1.25)— 
“Witness For Prosecution” (UA) 
\(7th wk). Solid $12,500. Last 
| week, $14,000. 


I To Raze Chi’s Grand 















Chicago, April 8. 
Grand (Opera House), 1,200-seat 
Loop indie, the whilom Four Co- 


hans, legit stand, which folded 
March 17, is on verge of being sold 
to a group which has non-theatrical 
plans for its future. 

It’s understood building’s to be 
leveled and the site used for auto 
parking. 
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Killed by Talking Pictures in 28, 


Danes Dream of Studio Revival 


Copenhagen, March 25. seaman’s farce from Sweden. The 
The Danish film-makers, who! leads will be played by Poul Reich- 
had to say farewell to worldwide) hardt and Fritz Helmuth—and the 
distribution when the talking pix| whole company is going to Africa 
came in, again are eyeing the for-| for filming local scenes in color. 
eign market, with the hope of plac- | Just now Saga has a hit with the 
ing some of their product outside} sophisticated comedy “The Wed- 
the Scandinavian territory. The 51-| ding of Marianne,” starring Hen- 
year-old Nordisk Films Kompagai, | ning Moritzen and Brigitte Bruhn, 
whose trade mark once was seen| and directed by Peer Guldbrand- 
in cinemas all over the world, sold! sen—after a story by president 
its product to all countries in Eu-| John Olsen himself, who writes 
rope and also te the U.S. in the | most of his firm’s films and has 
past. The Danish actress Asta Niel-| shown a very sure hand in deliver- 
sen, was widely known at that | ing the stuff, which the broadest 
time | Danish public likes, 
Back in the '20's, the Palladium,| An ordinary Danish film seldom 
under Lau Lauritzen and Svend| costs over $70,000 to produce. But 





Nielsen, had most of Europe as its| if the pic, as most often is the case 
public for yearly farces. But lan-| does not reach a market outside 
guage barriers cut the market for | Denmark, it has to be a folk com- 
Danish talking films down to Den-| edy with sweet romance and broad 


mark itself with 4,000,000 inhabi-| humor to be sure of a reasonable 
tants and sometimes also Norway | profit. Therefore many of the Dan- 
lish fi a is type. One of 

and Sweden. |ish films are of this type. 
But during the last few years | the biggest money-makers from 
several films from here have been | the ought vr ba’et Bao age 
placed in foreign countries. And | “nowy § Ftd we Child) Penal 
this year will see some pictures es-| Want To Have 4 ot adn 
pecially made with an eye on the| /his picture ma : — — y 
market outside Denmark. | in eo but — ~ Bell sam 
Nordisk Films Kompagni is the | ~ a eee ton Sg Paid Wer) 
oldest company in Denmark. It has | lft : the pees called american 
been producing pictures at the stu-| ¢” Bod 2 Sealy ot 
. ‘ls, who hang out in bars, that 
cos in Copenhagen suburb of} Gir # ei Car. 
Valby. He made the Oscar-nomin- | are —— » ge es arto 
ated, “Quivitoq” on Greenland in| ™@ny on leave it fen ee 
color. He will probably make| /his picture with part-English dia- 
another picture from this terri-| l8ue and starring the British- 


: : | Canadiz ‘tor Lee Tatterson, may 
tory this year, working with an| Canadian actor Lee I 





English company. English actor have a chance in foreign countries 
Bill Travers, has been here for | 

conferring with Balling about the| 50 E Sh F r 
forthcoming production. Also the | vents, ows 0 


romantic wind-blown Faroe Islands 
in the Atlantic will be used as 
background for a Nordisk Film 
production 


The old Nordisk Films Kom- 


Berlin’s 8th Cultural 
Fest Opening Sept. 21 


Berlin, April 1 


CLAIRE WATSON’S DATES 


Frankfurt Soprano (From U. §S.) 
Set For Munich, Vienna 


Munich, April 8 

Claire Watson, American  s0- 
prano at the Frankfurt Opera, has 
been contracted to sing “Figaro” 
here at the reconstructed Cuvellier 
Theatre (formerly the Residenz) at ° - 
the inaugural evening June 14. Russian Score Arrives 
She'll repeat same role at the Mu- | ’ Houston, April 7. 
nich Festival in August and Sep- First time in this hemi- 
tember sphere for Dmitri Shostako- 

Miss Watson, so is handled by| Vitch's nt ee ae 
U. S. concert agent Thea Dispeker, _— tn “a3. @) arene Bond 
will sing at Frankfurt next season, oem Sti a oki min the 
some 20 tunes here in Munich and| P® penowsns WwW! 


ot r = local symphony 
also with the Vienna Statoper. It was uncertain that the 


score would reach States in 
’ ° time. Hence, the news was 
Int] Edinbur h sprung late on the public. 
g Parts arrived late in N. Y. only 
a week ago on photo trans- 

Fest Runs in Red 


parencies. 
Edinburgh, April 1. 

















‘Proposed Edict Could 


The International Edinburgh Fes- | , 

tival is running at a serious loss, | K.0. Cinemas Operated 
figures just released revealing this. 
Last year the fest showed a net 
deficit of $66,600, an increase of 


$18,930 over, the previous year. 
Major portion of this loss stems | ward by an overzealous as wells as 
from a deficit of $49,254 on Jona- | unrealistic-minded lawmakers is 
than Griffin’s play, “The Hidden | passed, many small cinema-owners 
King,” given its world preem un- | may be obliged to shutter. Prospec- 
der Stephen Mitchell’s banner in | tive law would impose the obliga- 
the Assembly Hall. This was the |tion to use only highly qualified 
subject of heated controversy | projectionists. 
throughout the festival. Expendi- | Many of the small provincial 
ture on this production was $78.- | cinemas are operated by married 
789 and revenue was only $29,535. | couples, the wife in the box-office, 
Sale of tickets, major item of rev- | the husband acting as projectionist. 
enue, realized only $27,849. | And social laws, very steep in Bel- 
In its annual report, the Fest | gium, thus are successfully averted. 
council discloses that only 18.148 Exhibitors have already voiced 
people attended “King” during its | their disapproval, pointing to the 
threeweek run or 53° of capacity. | absurdity of an unrealistic added 
A report on the Festival Society’s | burden. 
working capital fund shows a ne 


t | 
the pact four veare, at the end of |FILM BIZ CONTROL OF 


Brussels, April 1. 
If a proposition of law, put for- 





By Husband-Wife Teams 


pagni has a little brother, Nordisk 
Film Junior, headed by 35-year-! 
old Ove Sevel, who has written 


and directed many documentaries, | 
and also made Danish versions of | 
Walt Disney's pictures. This young | 
firm is now making its first full- | 
lengih production, “Andre Folks | 
Boern” ‘Other People’s Kids) about | 
children in a summer camp. 

\sa Film in Lyngby has two ap- 
Parent hits each year, one a pic-} 
ture about love and intrigue | 
amo farmers, and the other is} 
t yearly film after the comic} 
striy Father of Four.” There 
have been five pix in this series, 
the last two in color, and they have | 
# ready-made public in Denmark|} 
and Norway. Just now Asa, under! 
the direction of Lau Lauritzen and | 


ice O'Fredricks is making “The| 


Run of this year’s Eighth Beriin 
Cultural Festival has been skedded 
for Sept. 21-Oct. 7. As to the festi- 
val organizers, pre-publicity is go- 
ing to start soon with about 300,- 
000 copies of pamphlets in Ger- 
man, English and French language 
being distributed among. travel 


| bureaus all over the world. As in 


former vears, Berlin’s annual fes- 
tival will dedicate itself to opera, 
ballet, drama, concert, cultural dis- 
cussions and are exhibits. 

A total of eight operas, includ- 
ing one preem (Cherubini’s 
“Medea”) and a new version of 
Henze’s “King Stag,” plus three 
short operas (all preems), 24 stage- 
plays ‘including six preems), two 
ballets and nearly a dozen differ- 
ent concerts are on the program. 


R est Girl in the World.” built! In addition to these, the program 


) . 
over en old British stage comedy. | 
4n od film from Asa, “En} 
nand Gaar i Land,” (A Sailor 
(;. 005 Ashore 


um studios with Preben Philipisen 
as producer 

Pal.adium is making a comedy 
from Mogens Linck’s satirical play, 
“Det lille hotel,” (The Small Ho- 
te i firm has had several lo- 


cal hits during the last couple of 
years with light comedies. But two 
o! its products in quite another 


genre has won world-wide acclaim! 


in gh brow circles, namely the 
pictures with a religious back- 
ground, made by the most famous 
ot all Danish directors, Carl Th. 
Dreyer, who now also is the man- 


ager of Dagmar Bio in the heart of 
Copenhagen, an elegant cinema, 
which just now has a big success 
with “East of Eden,” now playing 


in its fifth month. Mr. Dreyer 
made some years ago “Vredens 
Dag Day of Wrath) and two years 
ago “Ordet” ‘The Word) after the 
late dramatist Kaj Munk’s drama 
about religious conflicts in a vil- 
lage. Those two pictures have been 
shown in New York and in other 
American cities in art cinemas and 


have confirmed, that Mr. Dreyer) 
after 40 vears of film making still | 


is one of the most original and in- 
teresting directors in Europe. 
Fare About Sailors On African 
Gold Coast 

Saga under film veteran John 
Olsen is making broad come- 
dies and outright farces with 
among others the two popular 
comics Dirch. Passer and Ove 
Sprogoe as stars, Directors Paul 
Bang and Annelise Reenberg have 
just been on a tour to The Gold 
Coast in Africa to select . back- 
grounds for this summer's big film 
“The Sweethearts of First Mate 
Karisen” after an old, often filmed 


. Which was a success | 
some years ago, is now being made | 
in a German verion at the Palladi-| 


will feature several guest appear- 
ances from West German and 
| foreign ensembles. 

The Hamburg State Opera will 
show up with Berg’s “Lulu.” An- 
tonio and his Spanish Ballet group 
;will give several performances 
Guest stage ensembles’ include 
Schauspielhaus Zurich (Switzer- 
land), Staedtische (Municipal) 
Buehnen (Stages) Frankfurt and 
the Landestheater Darmstadt, Eng- 
land's tenor Peter Pears will come 
along with his countryman Julian 
Bream. Ralph Kirkpatrik (U. S.) 
will give a cembalo concert. Kar! 
Boehm, Herbert von Karajan, Her- 
mann Scherchen, Ferenc Friscay, 
Lorin Maazel and Hans Chemin- 
| Petit are among the conductors of 
vither the Berlin’ Philharmonic, 
this city’s Radio Svmphony Orch 
or the Philharmonic Choir of Ber- 
lin. Frame events include a cham- 
ber concert with new Japanese 
music, Ernest Krenek with own 
! compositions and a French art ex- 
hibit presented by the Buehrle 
| Gallery, Zurich. 
| On the theatre side, the German 
;preem of Wolfe-Frings’ “Look 
| Homeward, Angel”; the new preem 
'of Brecht-Weill’s “Three Penny 
Opera” and the world preem of 
Schuebel’s “Cuirassier Sebastian 
and His Son” command particular 
attention. 





New Puerto Rican Opera 


Angel May Be Luis Ferre 
San Juan, April 8. 


by Luis Ferre, local magnate pres- 
ently considering the matter. De- 
cision on current season is due 
this week. Daily El Mundo pre- 
viously sponsored for two years. 
Islanders are wondering if audi- 
tions for uncovering Puerto Rican 





gets under way. 


Opera season may be sponsored | 


opera talent will be held if season | 


the financial year 1952-53, the fund 
amounted to $225,000, and there 
were hopes of building it up to 
$300,000. But at the end of 1957 
there was a balance of only $87,000. | 

This decline was blamed in the 
report on “substantially increased 
costs in practically all activities. A | 
growing world interest in the festi- 


} 


PIX SALE TO TV NEAR 


London, April 8. 
The industry plan to control the 
sale of motion pictures to British 
tv networks, devised earlier in the 
year by Cecil G. Bernstein, and 
accepted in principle by the five 
major trade associations, is now 


val necessitated increased printing, | in an advanced planning stage. A 


administrative Yosts had to be en- 


draft agreement will, it’s antici- 


larged to cope efficiently with de- | pated, be ready after the joint 


mands, higher fees had to be paid | 
to secure the cream of the world’s 
artistic talent, and in the natural 
growth of the festival, and major 
action had to be taken to provide 


adequate accommodations for festi- |ly as possible. 


val administration, both in Edin- 
burgh and London.” 

The 1957 festival also reported 
that the opera cost $114,984, an in- 
crease of more than $9,000 over | 
the previous year. There were 
losses of $18,144 and $16,542 re- 
spectively on the ballet and the 
drama at the. Lyceum Theatre. 

A native play, “The Flouers 0’ | 
Edinburgh,” staged by the Gate- 
way Theatre of Edinburgh in its | 
own auditorium, had 100% attend- | 
ance. The same applied to the mu- | 
sical one-woman entertainment 
provided by Anna Russell in a city 
hall. 


400 EXPERIMENTALS 
COMPETE AT EXPO 


Brussels, April 8. 

Over 400 films have been en- 
tered at the Brussels experimental 
film competition and the Belgian 
selection jury is currently screen- 
ing the pictures which come from 
29 countries. Pix will be screened 
for five days starting April 21, with 
the winners to be announced 
April 27. 

Gevaert Photo Productions has 
offered a $10,000 prize for the win- 
ner. The second prize—$5,000—is 
contributed hy Sibis, a Belgian pro- 
duction outfit, 


| Make With Antique Music| 


Vienna, April 1. 

| Under Nicolaus Harnoncourt, a 
new chamber orchestra has been 
|founded as “Concentus Musicus.” 
It has chosen as its special task the 
| performance of compositions of 
past centuries on instruments, ty- 
| pical of the historical periods of 
origin. 

| The range of instruments covers 
string, wind and key of the 
|} 16th, 17th, and 18th centuries. 























planning committee has had an- 
other two sessions. 

The industry is aware of the 
urgency of the problem and the 
need to reach agreement as quick- 
Collections from 
cinemas will not be able to start 
until the deal has been ratified by 
all the associations. Any prolonged 


|delay would naturally affect the 


project. 

At the moment, the industry is 
endeavoring to clear up compli- 
cated legal and tax problems, and 


jalso to insure there is no breach 


of the Restrictive Trades’ Practices 
law. When the draft is ready the 
British Film Producers Assn. will 
convene a special council meeting. 


Neil Maver New No. 1 





Tivoli Theatres Exec’ 


Sydney, April 1. 
Following the death of David N. 
Martin, stockholders in Tivoli The- 
atres, key vaude-legit operators, 
have appointed Neil Maver as the 


| No. 1 man, with Gordon Cooper, 


Lloyd Martin, Bruce Gordon and 
Ralton James associated with him 
on the board of management. 
Cooper is in charge of the Mel- 
bourne activities, with Lloyd Mar- 
tin (son), in charge of ad-publicity. 
Ralton James has been for a long 
span the circuit’s producer, with 
Gordon on the biz side. Neil Maver 
said that top U. S. and British 
names would be imported this year 
on blueprints set by the late David 
Martin. Current sellout here is 


| “Pardon My French.” 





‘Frank’ Mex City Click 


Mexico City, April 1. 
“The Diary of Anne Frank” is 
easily the outstanding current lo- 
cal legit click. Presented by Maria 


dramatic actresses, and translated 
into Spanish by FE. Larralde, 
“Diary” bowed to solid. response.- 

Salient features of this presen- 
tation are the direction of Ricardo 
Mondragon and the playing of 
Rebeca Pupko. Miss Montoya is 
presenting under a special ar- 
rangement with Jean Dalrymple, 





Teresa Montoya, dame of Mexican | 


Callas Conquers Cautious Critics 


Performs Twice in Lisbon for $5,000, Tax-Free, 


Expense-Free, in U. S. Currency 
+ 


| 
By LUIGI GARIO 
| 
Lisbon, April 8. 
Maria Meneghini Callas came, 
sang and won and the only “dis- 
| appointment” was that she didn’t 
make any scene or cause any in- 
| cident, as was hoped by the local 
sensation-seekers who bought seats 
at blackmarket prices and filled 
| the S. Carlos Opera House to more 
than normal capacity with seven 
people in boxes where four would 
fit uncomfortably. 
Callas again changed her sched- 
ule and gave a concert in Madrid 
before flying to Lisbon where she 
|arrived in time for a general re- 
hearsal from which critics and 
some selected “aficionados” who 
| usually are admitted were exclud- 
ed to their vast chagrin. Also the 
chorus and the corps de ballet who 
{ usually, and especially in such oc- 
easions, linger backstage to follow 
what is happening onstage were 
requested to stay away when not 
needed. Callas said it made her 
nervous to notice a lot of peering 
faces in the wings. These were 
the only “incidents” reported. 
Callas sang “Traviata” in grand 
manner, but the day after the 
critics while applauding her gen- 
eral rendering of the role pointed 
out as many small faults as they 
could find. Callas responded beau- 
tifully to the challenge and the 
following Sunday matinee she 
sang with such perfection that all 
the reservations of her critics were 
swept away and, on leaving Lis- 
bon, she got a far better press 
than she had when she arrived. 
Before she was depicted as a 
“monstro sagrado” ‘(a sacred mon- 
|ster), after they praised the fact 
that, contrary to what was expect- 
ed, she distributed her flowers 
amongst her colleagues, kissed 
children, complimented the chorus 
jand orchestra, gave away auto- 
graphed photos in abundance, 
spoke amiably on the radio and for 
newsreels, received some journal- 
ists for special interviews and 
agreed to the radio-transmission 
of the opera without demanding 
an extra fee, as was her right. 
Whole opera, directed by Franco 
Ghione and produced by Riccardo 
Moresco, was a suceess. A real 
discovery was tenor Alfredo Kraus 
who got the most thunderous ap- 
plauses with Callas and eulogic 
comments from the critics. It was 
unofficially admitted that Callas 
received $5,000 (in U. S. currency) 
free of taxes and expenses for the 
| two performances. Singer got into 
the Aviz Hotel, though not the 
royal suit but the one once occu- 
pied by the late Calouste Gubel- 
kian (Mr. Five Per Cent) who was 
a king, albeit a petrel king. 





Glory’ Runs Into Many 
Troubles in Brussels 


Paris, April 1. 

“Paths of Glory” (UA), Kirk 
Douglas starrer, has now been put 
back into firstruns in Brussels after 
manifestations by pro-French 
groups had forced its withdrawal. 
Pic details an incident in the first 
World War in which a French gen- 
eral’s ambition has him sacrificing 
his men in vain. Pic now has a 
special foreword in Belgium, point- 
ing up that the pic covers an iso- 
| lated case in contrast with the his- 
toric bravery of the vast majority 
of French soldiers. 
| Film eritie Franeois Truffaut 
felt that the film would never be 
released in France as long as the 
Ministry of War had anything to 
say about it. 


'600 Cinemas Shutter 
In England Since 1953 


London, April 1. 

| Over 600 cinemas in the United 
|Kingdom have shuttered in the 
| Last five years and more than 400 
|of them went dark in 1956 and 
1957. - 

These figures were given in 
the House of Commons last week 
when it was stated also that in 
the same five year span film the- 
atres had contributed over. $470,- 
000,000 to the Treasury by way of 
admission duties. 
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A ROLLING 


STONE 


GATHERS A 
REPUTATION! 





Bea sie 


Andrew L. Stone and wife Virginia 


Following M-G-M’s 
release of the suspense- 
thriller “JULIE,” atten- 
tion was focussed on its 
director Andrew L. 
Stone, acclaimed as the 
new Master of Terror. 


Now as writer, director 
and producer of “CRY 
TERROR” and with his 
wife Virginia Stone as 
production associate, 








script supervisor, loca- , 
| ’ Tense, taut drama 
tion scout and film edi- —filmed amid New 


tor, the Stones again York City’s sky- 
scraper heights and 
thundering subway 





reveal the importance of 


authentic locations to depths—a new ex- 
enhance suspense, ex- perience in suspense 
entertainment! 


citement and realism. 


The only husband-and- 
wife production team in 
Hollywood is well-named M-G-M Presents 


“The Rolling Stones.” Ce yp PEs FCO di 
nn 


em JAMES MASON - ROD STEIGER - INGER STEVENS 


Y-VeL.@k@) pm 00-Starring Written and Directed by 
Kelmivee NEVILLE BRAND - ANDREW L. STONE + A VIRGINIA and ANDREW L. STONE PRODUCTION 


‘58! 
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‘Kwai The March Power Giant; 
‘Witness, ‘Karamazov, ‘Arms’ Big; 


Offset Lots 


of Rotten Weather 





Variety's regular weekly 4 
boxoffice reports are summar- 
ized each month, retrospective- 
ly. Based on an average of 24 
key situations, the source data 
constitute an adequate sam- 
pling of current releases but is 
not, of course, fully definite. 
An index of relative grossing 


strength in the U. S.-Canada 
market, the monthly report 
does not pretend to express 


rentals.) 
By MIKE WEAR 

In the booking book known as an 
in-between month at the boxoffice, 
March 1958 followed the general 
pattern except that there was an 
oversupply of bad weather. Yet 
there were enough mighties playing 
off in the key cities at times to go 


against the trend. Some inkling 
of better things to come stems 
from the product unleashed near 
the end of the past month. 

Champ at the wickets in March 
was “Bridge on River Kwai” (Col), 
which was assured of first place 
and ended the month as Academy 
“best.” Pic was out on extensive 
release only three weeks in March 
but was head and shoulders above 
its closest competitors. Its gross 
for the month should be well in 
excess of $1,200,000 when final fig- 
ures are in for the keys covered 
by VARIETY. 

“Witness For Prosecution” (UA) 
was a very big second-place winner, 
the fact that this picture’s running 
time was not excessive helping to 
rack up great totals in virtually 
every key played. “Brothers Kara- 
mazov’" copped third place despite 
a tendence to fade after a week or 
two in some localities 

“Around World in 80 Days” 
(UA), which was second in Febru- 
ary, wound up fourth last month. 
Because it was not playing in so 
many cities as in the previous 
months, of course, hurt the Mike 
Todd opus. “Farewell To Arms” 
(20th), which was No. 1 in Febru- 
ary, took fifth place. 

“Search For Paradise” (Cine- 
rama) captured sixth position 
whereas it was ninth in February. 
“Raintree County” (M-G), fifth in 
the month ahead, finished seventh, 


total 


| 


“God Created Woman” (Kings), 
seventh in February, wound up 
eighth. 


“Peyton Place” (20th), third in 
the preceding month, finished 
ninth, making the third month in 
a row that it has been important in 


the ratings. “Seven Wonders of 
World” (Cinerama) wound up in 
10th spot. It was 11th in February. 
“Paths of Glory” (UA), a newie, 
finished in 11th position. “Cow- 


boy” (Col), also a new entrant, | 
rounds out the Top 12. | 

“7 Hills of Rome” (M-G), in 10th 
place in February; “Wild Is Wind” 
(Par) and “Bonjour Tristesse”’ 
(Col) were the runner-up films 
last month. “Wild” was 10th one 
session and 12th another week but 
seldom racked up as big coin as 
had been expected, 

“Teacher's Pet” (Par) shapes as | 
one of the outstanding newcomers. 
It wound up fifth one week and 
hinted of catching on solidly. “De- 
sire Under Elms” (Par) from Para- 
mount also, looms as a potentially 
stout entrty predicated on its show- 
ing far in two N.Y. theatres. 
“Lafayette Escadrille’ (WB) did 
well enough to wind up 12th one 
stanza, 

“Merry Andrew” (M-G), the! 
N.Y. Music Hall's Easter pic, | 
shapes as an important boxoffice | 
pic, doing big .trace on initial two! 
weeks at Hall. “Long, Hot Sum-| 
mer” (20th) also looms as a sturdy 
entry, based on first two engzge- 
ments. 








| 
| 


SO 


“Darby's Rangers” (WB) did 


well enough to finish as runner- 
up pic one week. “Lady Takes 
Flyer” (U) was in a like category. 

“Snow White” (BV?!, out on tre- 
issue again, was big to boff on 
first dates. “Summer Love” (U) 


did well enough on some first play- 
dates. “Gervaise” (Cont) showed 
enough stamina to be runner-up 
pic on two different weeks. 


Texas Pictures Co., has been 


March Winning 12 


“Bridge River Kwai” (Col). 
“Witness Pros’c’t’n” (U).. 
“Bros. Karamazov” (M-G). 
. “Around World” (UA). 

. “Farewell Arms” (20th). 
. “Paradise” (Cinerama). 

. “Raintree” (M-G). 

. “Created Woman” (King) 
. “Peyton Place” (20th). 

. “7 Wonders” (Cinerama). 
. “Paths of Glory” (UA). 

. “Cowboy” (Col). 


Chi May End 39, 
Tax; Nabe Boon, 
If So; Loop Up 


Chicago, April 8. 

Local film exhibitors appear to 
have won a partial victory in their 
long campaign to upset the city’s 
3% amusement tax. A mayor-ap- 
pointed Citizen’s Committee study- 
ing the 10-year-old levy has rec- 
ommended its abolition on theatre 
admissions under 90c. 

Committee's report was given to 
Mayor Richard J. Daley. Proposal 
then goes to the finance committee, 


— ee 
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which must vote it out before the | 


full council can act. 

With Daley sympathetic to the 
exhibs, revision of the tax-creating 
ordinance per the citizens’ unit 
suggestion is regarded as certain. 
Exemption from the tithe will ap- 
ply only to film houses, however, 
and not to other entertainments, a 
la similar legislation effected re- 
cenly by New York. 

It's the nabes, of course, that 
will benefit from the action, al- 
though daytime admisisons of two 
or three of the smaller downtown 
situations will also be exempted. 
All of the Loop firstruns, though, 
apart from the roadshows, start no 
lower than 90c. 

Dire need for the tax relief was 
dramatized again yesterday (Mon.) 
when Balaban & Katz closed its 


WALD DEFENDS 1958 
ACADEMY TELECAST 


Film producer Jerry Wald, who 
doubled in brass to produce the 
|Academy Awards telecast, last 
| week answered the critics of the 
show, explaining that it was aimed 
primarily at the mass audience. 
| “We wanted to recapture some 
| of the lost glamor of Hollywood, 
and from the reaction we’ve re- 
ceived, we succeeded completely,” 
Wald said. ‘For the first time, peo- 
ple were again talking about stars, 
about our beautiful women, about 
the glamor that is Hollywood. And 
they were talking about pictures.” 

With this experience under his 
belt, “next year’s show will be a 
|cinch to do,” he held. What’s more, 
|the stars who wouldn’t go on this 
lyear will definitely be there in 
| 1959, he promisea, pointing out 
at the same time that a big lineup 
}of the top talent did go on the 
|show. It’s figured that, had they 
| been paid at the regular rate, the 
| bill probably would have come to 
laround $250,000. 
| “This thing is like the world 
} series in one shot,” observed Wald. 
“Now we've got something work- 
ing for us all over the world. Only 
we've got to keep it up to keep in- 
terest alive.” 

Wald favors Academy Awards in 
two stages, one in May (covering 
|pictures released during the first 
five months of a given year) and 
the other in March. The May event 
would be limited only to the top 
|eategories and wouldn’t take in 
technical awards. Wald felt this 
would lead to a better spacing out 
of the product throughout the year. 


Hyman-Stark Deal Pends 
| For Close UA Affiliation 


Hollywood, April 8. 
| United Artists prexy Arthur 
Krim is working out a new exclu- 
sive financing-releasing deal for 
Seven Arts Productions, the Eliot 
| Hyman-Ray Stark indie company. 
Deal would replace current non- 
exclusive ticket UA has with the 
company 

Under the new deal, UA will fi- 
|nance and distrib for Seven Arts: 
;““My Love Possessed,” “Anatomy 
for Murder” and “King of Paris.” 
| Another Seven Arts property, “The 
| World of Susie Wong,” is not in- 
cluded in the pact, since Hyman 
|and Stark had previously made a 
| financing-distrib on this with Para- 
mount. 

Former UA deal with Seven Arts 
| provided for financing of the Jeff 








Size of Film Biz in Gotham 


Over 25,000 people in creative 


, production and servicing capa- 


cities are employed by the New York motion picture industry, 
according to Nathan Zucker, president of the Film Producers Assn. 
of New York. Zucker said that Gotham filmers account for well 


over $100,000,000 annual gross v 
alone. 

Occasion for Zucker’s remarks | 
Mayor Robert F. Wagner and a h 


olume, $70,000,000 in production 


ast night (Tues.) was a dinner for 
andful of other high-ranking city 


officials by FPA. Principal purpose of the affair, held at Toots 
Shor’s eatery, was to impress the importance of film activities on 
city administrators. For the past several months, an industry body, 
led by FPA, has been trying to convince the Mayor urgent tax re- 


lief must be offered to prevent 
from escaping to Hollywood. 
FPA said that nearly 200 exec 


further motion picture business 


utives from all branches of N.Y. 


film production attended the affair, which dually honored FPA’s 


1958 officers headed by Zucker. 


Zucker said, aiming his remarks at the Mayor’s group, that de- 
spite Coast claims, New York production accounts for 80% of an 
annual $40,000,000 in filmed commercial biz. 


Zucker said also that FPA wiz 


“credit for true artistic and scient 
than the purely entertainment se 


as vitally interested in securing 
ifie contributions” made by other 
gment of motion picture produc- 


tion. It was intended as a blast against the Hollywood-oriented na- 
ture of the Oscar awards two weeks ago. The FPA chief pleaded 


for a more effective coordination 
vals, feeling that with more se 
would get a fairer shake. 


of film entries at foreign festi- 
lectivity New York productions 








COMPO to Exhibs: 


Pay Up; MPAA’s : 


‘Good Oscarcast Worth Repeating 





Oscar Holdovers 


San Antonio, April 8. 

Holdovers were the order of 
the day for the Academy 
Award pics here. 

Going into their second 
week were “The Bridge on the 
River Kwai” (Col) at the Ma- 
jestic, “Sayonara” (WB) at the 
Broadway and “Three Faces of 
Eve” (20th) at the Josephine. 

All doing well. 








Covent Theatre on the northside,|Chandler-Susan Hayward starrer, 
which had been rumored to be| “Between the Thunder and the 
shuttering for several weeks. Its | Sun,” set for a tentative June start; 
fold leaves B&K with 34 Chi and | another, unspecified property for 


suburban theatres from a peak sev- | 
eral years ago of about 50. And) 
it reduces the Windy City totai to 
169. Covent’s darkening followed | 
hard the closing earlier in March 
of the Rhodes (Stanley Warner) 
and the Grand, a Loop indie. | 


If there’s any bright spot, it’s the | 


| Loop (notwithstanding the Grand), | 


which generally is faring substan- 
tially better than a year ago this | 
period, with credit for the current 
robust condition going to the 
blockbusters which have dominat- 
ed the main stem district since last 
Xmas. 


/ f terthought: Let TV. Present Oscars, 


Chandler; two Audie Murphy pix, 
one of them, “The Gun Runner,” 
completed; and “The Phoenix,” 
Chandler-Jack Palance starrer now 
being shot in Germany, with Rob- 
ert Aldrich directing. 
Spring Due in San Juan 
San Juan, April 8. 
Puerto Rico’s MGM office al- 
ready has signs out welcoming 
Morton A. Spring, prexy of Loew’s 
Int’l. due here for a_ look-see. 
Harry Bryman heads up the com- 


| pany’s subsid here. 





Fear Ike's Veto 


Now’s the time for decision—de- 
cision by film exhibitors as to the 
amount of money they’ll contrib- 
ute toward the business-building 
program, as it is called, which the 
entire industry is embarking upon, 

heatremen through their organi- 
zational representatives have com- 
mitted themselves to payments 
equal to one-half of 1° of their 
film rentals of the past year. Dis- 


| tribs are to match dollar for dollar 


the exhib contributions. 

Council of Motion Picture Or- 
ganizations, headed by Robert W. 
Coyne, sent out brochures yester- 


| day (Tues.) urging exhibitors to pay 


up for the promotional effort and 


|} dc so pronto. This includes $700,- 


Crimps Farmers 


& Film-Going 


Minneapolis, April 8. 
A Minneapolis Tribune front 
page story declared that the drop 
in federal price props resulting | 
from President Eisenhower's veto | 
of the bill freezing supports will 
result in a loss of $13,000,000 in 


Minnesota farmers’ dairy income 
this year. And regional exhibi- 
tors, with this omen before them, 
are shouting their anxiety. 

In an area that’s mainly depend- 
ent upon agriculture’s prosperity | 


| 


for its economic well-being, the 
nearly 20% rise in farm prices 
last year, just reported by the} 


Minneapolis Federal Reserve 
bank, and current Washington ad- 
vices regarding the March sharp 
increase that regained most of the 
ground lost during the present Ad- 
ministration’s first five years had 
been conducive to exhibitor hap- 
piness. 

But now this happiness is being 
dissipated again. 


| 000 which is the amount the indus- 


try is called upon to pay for last 
week’s Academy Awards program 
on television. 

Distributors, as members of the 
Motion Picture Assn. of America, 
already are signed to underwrite 
the Acad show costs. 

Originally set to begin this 
month, in addition, is an institu- 
ticnal newspaper ad campaign 
which will cost $950,000. This like- 
ly will be delayed. 

Meanwhile, the MPAA board 
has voted unanimously that the 
Oscar airer was such a success that 
|it should be repeated. While the 
| MPAA was committed to sponsor 
| the show next year, general feeling 
| was that the commitment was not 
binding. However, trade leaders 
say the public response was so 


| great that it would be unwise to 


abandon the bankrolling. In other 
words, Oscar will be _ televised 
again next year under film indus- 
| try sponsorship. 

Further, it was voted that Jerry 
Wald should again be the producer, 
| this in acknowledgment of the job 
he did last week in the same 
| Capacity. 
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Lanza Libel Action 








Sans Sponsor, As ‘Public Service’ 


Notion is spreading in the in- 
dustry that, if the television net- 
works want the Academy Awards 


show, they should get together and | 


present it as a public service in 

1959. 

Idea was discussed last Monday 
(7) in New York by Jerry Wald, 
who produced this year’s Awards 
telecast, George Seaton, prez of the 
Academy of Motion Picture Arts 
& Sciences, and several of the com- 
pany presidents. 

According to Wald, both the Co- 
lumbia Broadcasting Ssytem and 
the American Broadcasting Co. 
would be interested in having the 
awards in the form of a public 
service show, for which they 
would contribute the time. In fact, 
CBS made a last minute pitch for 





formed in Dailas by Bok Wilkes. 


the program on that basis just be- 


fore the Oscar personality parade 
| went on the air, but was nixed by 
| the National Broadcasting Co., ac- 
cording to Wald. 

Both Seaton and NBC appear to 
be determined to stick to the terms 
of their original commitment. Deal 
is for NBC to carry the Oscar tele- 
cast for two years with option for 
a third It's definite now that 
Wald will produce the 1959 awards 
show. The 1958 event pulled an 
audience of 78,000,000 to 80,600,000 
on tv alone. The film biz is com- 
mitted to bankroll the show for 
another two years. 
| While there hasn't been any de- 
jtailed discussion of the public 
| service format, a number of the 
|ad-pub toppers in New York are 
fully in favor of it. Several of them, 
even before the show went on (it 
| cost around $850,000), expressed 
| doubt that the industry should con- 





tribute so much free talent and, 
on top of it, foot such a heavy bill. 

However, even if the public serv- 
ice proposal falls through, most 
executives in the industry would 


favor a repetition, i.e. the industry | 


again paying the freight. Only here 


and there did someone comment | 


that it'd have been just as well to 
have the commercials and use the 
money otherwise. 

Wald said in N.Y. that those ac- 
tors who are also indie producers, 
and thus contribute their share to 
the financing of the show, couldn't 
see the point of lending their serv- 
ices and, on top of it, having to pay 
to get themselves on the air. 

“We're a lot more entertaining 
than a convention or a motorboat 
race,” commented Wald. He added 
that tv would benefit. “After all, 
it was made for special events such 
as these,” he said. 


——_w Continued from page 2 = 


|a telephone conversation between 
| Victor Hochhauser, singer’s Lon- 
don tour manager, and an upynamed 
|inquiring newsman from the Ex- 
| press, who is said to have voiced 
his doubts regarding Lanza’s ill- 
| ness as a cause of broken dates. 

Actually, Lanza will furnish 
| proof that during period covered 
by the story, he was laid up in 
Rome’s Valle Giulia clinic, and that 
both that and a subsequent series 
of date cancellations were caused 
by the illness, specifically the 
phlebitis infection brought on by 
treatment of a dental abcess. 

Lanza, who has twice disobeyed 
doctor’s orders in order to resume 
his concert series, unexpectedly 
flew back to London recently, only 
two days after his medico had cer- 
tified to the press that the singer 
needed a long rest to overcome 
after effects of his illness, and 
that he had recommended that 
Lanza cancel his remaining dates. 

Lanza still has a brace of dates 
to complete in Britain, Germany, 
France, Holland and Belgium be- 
fore he winds his current tour in 
London’s Albert Hall towards the 
end of April 
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“One of the year’s most explosive 
movies! Kirk Douglas is superb!’’ 
—Alton Cook, N. Y. World-Tel. & Sun 


“Dramatic and suspenseful! a 
Powerful drama! Acting 
throughout is brilliant!’ y 
—Kate Cameron, N. Y. Daily News 
A VIOLENT. 
“Filled with blood and tears, 
: sorrow and heroism—a superb 


drama! Excellently photo- 
graphed and brilliantly acted!” 


wove-cong : 
a! — 


— American film of the year! 
“Kirk Douglas plays with An extraordinary achieve- 


angry, aggressive, = Newsweek ment!” —Saturday Review 
muscular power!’ —Life 



















“Don’t miss it! Ranks 
among the finest 
films ever made!” 

—Coronet 


“A dramatic wallop! Mr. Kubrick, 
who directed, has spared us 
none of the scenes that made the 


novel such a shocker!”’ 
— New Yorker 


“Has the shattering impact of 
hard reality! Kirk Douglas 
exudes tremendous passion!” 

—Bosley Crowther, N. Y. Times 








ag Kirk douglas paths of glory 


KIRK DOUGLAS in “PATHS OF gpa! rr srring RALPH MEEKER - LPHE MENJOU with George Macr 
} Ts brick *Calder Willinghd m Thompson « Based on the novel by Humphrey Cobt 


RICK « Produced by JAMES B. HARRIS - A Bryna Production 
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New IA Unit In 
Drive to Rep 
Hard-Tix Films 


Pressagent members of Broad- 
way's legit Assn. of Theatrical Press 
Agents and Managers are joining 
and becoming active in a newly- 
organized film pressagents union 
affiliated with the International 
Alliance of Theatre Stage Em- 
ployees. Interest of the legitmen | 
in Publicists Local 872, which has | 
an agreement with Paramount and 
is organizing the field ballymen, 
stems from an agreement between 
ATPAM and the IA union relating 





to jurisdiction in the handling of 
film 

The new union, under the aegis 
of IA official David Cassidy, is 
claiming the right to supervise the 
publicity on films, particularly 
over theatres showing two-a-day, 
hard@ticket attractions. Previous- 
}y ATPAM claimed jurisdiction 
over this field. 

ATPAM members ‘have fre- 
quently handled films in the past 


and have shuttled between pix and 
legit without opposition How- 
ever, the unlimited two-way street 
enjoyed by the ATPAM members 
caused resentment among film 
pressagents since ATPAM, under 
its strict membership rules, re- 
fused to allow film ballymen to 
handle legit attractions. 

Although the legitmen are per- 
mitted to join the new film pub- 
licists union, the rolls of ATPAM 
are still closed to the film press- 
agents, a situation that many of 
the filmsters are fighting, A num- 
ber of the film pressagents have 
indicated that they intend to bring 
up this obvious discrimination at 
a forthcoming meeting of the new 
union 

A hint of the direction the juris- 
dictional conflict may take will per- 
haps be solved when it is decided 
who has the right to handle 
Metro's showing of “Gigi” at the 
legit Royale Theatre. A number 
of legit pressagents are putting in 
bids for the job, but Metro is still 
unsure of which union has a right 
to handle the operation. Metro’s 
own pub-ad staffers are members 
of a completely different union— 
the Screen Publicists Guild. 


‘RAINTREE’ OVERCOMES 
CRITICAL EVALUATION 


“Raintree County,” despite the 
adverse critical reception when it 
opened, proving to be one of 
Metro’s biggest money makers. Ac- 
cording to the company, it grossed 
more than $5,000,000 to date in 250 
Situations 


It's reported that 241 now tallied | 


1s 








run engagements have now tallied 
over $4,210,000, with many. still 
playing These dates, it’s said, 
have compiled a total of 620 weeks. 
rhe picture completed its Bread- 
run at Loew's State last week 
er racking up 14 weeks, the first 
ince 1949 that a picture 
that long at the theatre. 
long-run engagements which 
ided recently were San Francisco | 
(1} weeks), Kansas City (10] 
weeks}, and New Orleans (10) 
The picture starts New | 
k circuit dates today (Wed.). 


Big Party Into Detroit 

For ‘So. Pacific’ Benefit | 
Detroit, April 8. 

Boys Town of Italy benefit per- | 

formance of “South Pacific’ will | 
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be held tomorrow night (9) at the 
United Artists Theatre. Scheduled 
to attend are Mitzi Gaynor, the 
Detroit girl who stars in the film, 
and her husband, Jack Bean: 


Juanita Hall and France Nuyen, of 
the cast; film star Margaret 
O'Brien; Mrs. George Skouras, na- 
tional chairman of the charity; 
the Monsignor  Carroll-Abbing, 
Boys Town founder, and Miss 
Rosalie Rubino, executive’ vice 
president of Boys Town of Italy. 





Gwen Griffith to Gotham 
Detroit, April 8. 
Gwen Griffith, general manager 
of the Trans-Lux Krim and former- 
secretary to Sol Krim before he 
leased theatre to Trans-Lux, will 
be transferred to the Trans-Lux 
N.Y. office April 18 following her 
marriage. 
She will be replaced here by 
Eric Rose, formerly of a Trans-Lux 


Stock-Owning ‘Voice’ In Policy 
Called An Exhibitors’ kantasy 





“Around the World In 


CENSOR AS PROPHET 





Truly Surprised By Stay of 
‘Around the World’ 





Vancouver, April 8 

As the first in Vancouver to see 
80 Days,” 
nobody is more astonished than R. 
W. McDonald to see the pic on its 
way to tripling the local first-run 
record, he says. The UA release, at 
Stanley nabe house, is into its 
33d week, and half this run was on 
a reserved-seat basis. 

“I thought it was a good picture,” 
he said. “Good for 10 to 12 weeks 
—but I never thought it would run 
anything like this.” 

McDonald is British Columbia 
film censor, for the past six years, 
and clears all pix for theatrical 
exhibition. “Baby Doll,” left his 
hands in March last, as his only 
scissoring job in several years. 
“There’s nothing else held up just 
now,” censor said. 


HITS SAN ANTONIO 


San Antonio, April 8. 

William Blankenship, 
of the Josephine Theatre here, op- 
erated by the Cinema Arts Thea- 


tres, has heard from Roman Catho- 


lics on the subject of Brigitte Bar- 
dot, who smashed all theatre at- 


tendance records with, “And God 


Created Woman” (Kingsley) by a 
10-week engagement. 

“You are notified that since you 
have demonstrated that obscene 


and immoral movies are displayed | 


in your theatre as a matter of poi- 
icy, all Catholics in the San An- 
tonio Archdiocese as a matter of 
conscience have been advised of 


your actions to date,” wrote Father 
Erwin Juraschek, archdiocesan 
moderator. 





Bardot 14-Week Run To 
$125,000 In 606-Seater 


Chicago, April 8. 

Brigitte Bardot’s “And God Cre- 
ated Woman” (Kingsley), posted a 
record run and gross at the 606- 
seat Loop Theatre here, taking 
more than an estimated $125,000 
for a near 14-week stand at an 
evening top of $1.50. Pic closed 
Friday (28), but. probably could 
have lasted several rounds more. 

Previous best grossers at the 
Loop were “Summertime,” which 
ran 10 weeks; “Meet Me in Las 
Vegas,” 12 weeks, and “Martin Lu- 
ther,” 13 weeks. Filmery, a Tele- 
management house operated by the 
subsid Midwest Newsreel Theatres, 
opened in 1939 as Telenews, con- 
verting to feature policy in spring 
of '53. 


Seek Outside-Show-Biz 


Openings for Puffers 
Hollywood, April 8. 
Publicists Assn., Local 818, 
IATSE, will go outside the motion 
picture circle to find employment 
for unemployed members, under a 
plan now being put into work. 
Puffers organization has set up 
a six-man committee, headed 
Irwin Franklyn, to explore other 
fields where public relations know- 
how is required, now that decrease 
in production is leading to in- 
creased unemployment. 
Committee already has 
to finecomb Government agencies, 
firms in private industry and po- 
litical, labor, fund-raising service 
orgs, ad agencies, and newspaper 
and mag publishers, in effort to 
locate jobs. Cooperation of Cham- 
bers of Commerce in key cities 
throughout nation also will be 
sought. 


Ready Pageant for AQ 


St. Louis, April 8. 

The Pageant Theatre, which has 
been showing mostly foreign films 
on the art theatre policy here of 
late was shuttered last week for 
the installation of the Todd-AO 
process, the first such installation 
in town. 

Reopening is set for April 15 
with “South Pacific,” in Todd-AO, 
as the film attraction. Arthur En- 
teprises, operators of the Pageant, 
will schedule a special press pre- 
view for the night of the 15th, 











subsequent run house in N. Y. 


¢ “Hard-headed” 


manager | 


by | 


tradesters 
count the renewed efforts of a seg- 
ment of exhibition to acquire stock 
interest in a number of film distri- 
bution companies so that theatres, 
as the customers of the film com- 
panies, could have a voice in the 
management of those firms. The 
new drive, being propagandized by 
H. E. Jameyson, board chairman of 
Ccmmonwealth Theatres, actually 
is not of course, a new idea. Jamey- 
son had proposed an open end in- | 
vestment trust, but other theatre- 
men are merely advocating sub-| 
stantial stock acquisitions. 

A similar plan was proposed by 
Trueman Rembusch at Allied State 
Assn.’s annual convention in Bos- 








ton in 1953. Like the Jameyson 
balloon, it received enthusiastic 
support at the time, but like so 


many of the exhibitor proposals to 
curtail the power of the distribu- 
tors, it never got off the ground 
and was quietly abandoned. 

A variation of the stock acquisi- 
tion plan was suggested at Allied’s 
drive-in convention in Louisville 
earlier this year. It was proposed 
that stock-owning exhibitors pool 
|their stock in the film companies 
and send a representative to all 
the annual meetings. Main objec- 
| tive of this move was for the rep- 





lresentative to appeal to the stock- 
holders, bankers and _ brokerage 
|firms about the necessity of with-| 
|holding the sale of the post-1948 
|pictures to television in order to 
| preserve the industry as a whole. 

| Other exhibitor plans for raising 
money for various joint projects 
|have also failed to materialize in 
the past. Theatre Owners of Amer- 
lica, during the height of the prod- 
|uct shortage, formed an Exhibitors 
| Film Finance Committee “to cause” 
| films to be produced. However, the 
group failed to raise sufficient coin 


and the idea was evenutally 
dropped. 
| Meanwhile, efforts are being 


|made to push the Jameyson plan. 
| The Commonwealth Theatres ex- 
lecutive appeared before the TOA 
board of directors at its mid-winter 
meeting in San Francisco this week 
to explain his investment trust 
dealing in motion pictures secur- 
ities. 


Seattle Gets B.O. 


Tax Reduction 


Seattle, April 8. 
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SPONGE OFF THAT ‘C’ 


‘Lost Paradise’ Edited—Legion Ups 
It To ‘B’ 

“Last Paradise,” made by the 
Aidart indie company for release 
by United Artists, has been suffi- 
ciently unlifted (morally) to rate 





a “B” rating from the National 
Legion of Decency Film, which 
deals with South Seas islanders 
and their native dancers, original- 
ly had been given a “C” (Con- 
demned) because of too much ex- 
posure. 


Legion now states that “substan- 
tial revisions” made in the picture 


led to the “B” classification, which 
means “morally objectionable in 
part for all.’ Picture still has 


“suggestive dancing and costum- 
ing,” notes the Catholic reviewing 
organization, adding that the “B” 
is applicable only to prints shown 
in the United States. 

Also handed a “B” this week was 
American Interhational’s “Blood of 
Dracula,” because it tends to give 
credence to an erroneous philoso- 
phy of the origin of human life.” 


Briefs From The Lots | 


Hollyweod, April 8. 

Jerry Wald mapping co-produc- 
tion with Patti Page of 20th-Fox | 
musical tagged “Student Body,” | 
for which Sammy Fain and Paul | 
Francis Webster, creators of origi- 
nal idea, will pen seore .. . John 
Sutherland Productions, in expan- 
sion of operations, brought Pete | 
Burness from UPA Productions as | 
veepee in charge of animation} 
dept., and Eyvind Earle from Walt 
Disney as studio art director... 
Joe Pasternak has set six pix to roll 
at Metro within next six months, 
incuding currently-shooting ‘Party 
Girl,” “Snob Hili,” “Please Don’t 
Eat the Daisies,” “The Immortal,” 
“Burning Secret” and “Bigger 
Than Life”... Burt Kennedy will 
script “Ride Lonesome” from nis 
own screen treatment for Batjac, 
probably to star James Arness. 

Anna Magnani and Anthony 
Franciosa will costar in Tennessee 
Williams’ “Orpheus Descending,” 
to be produced by Martin Jurow 
and Richard Shepherd for UA re- 
lease .. . Sterling Silliphant set to 
script “Rin Tin Tin and Me,” which 
Herbert B. Leonard will produce 
as a feature biopic of canine star 
for Columbia Pictures release .. . 
Regal Films filed protest with 
MPAA Title Registration Bureau 























After campaigning for years} 
against the city amusement tax on 
theatre admissions, during which 
one reduction was won a year ago, | 
theatremen won another round this 
week. 


against use by Hal Wallis of “Show- 


idown at Gun Hill,” as too similar 
| to its own 


“Showdown at Boot Hill” 
Randy Sparks will warble Di- 
mitri Tiomkin’s title song for C. V. 
Whitney’s “The Young Land” . 


!UPA Pictures used 100 artists for 


Reduction applies to commurity | its: feature-length cartoon, “Ma- 
| , 


activities also | 


The showmen welcome the re- 


llief as the industry is “struggling |CinemaScope cameras that are be-| stated—are skyrocketing. 


to get by.” 

Old tax was le per 20c of ad- 
mission price. New formula has 
no tax on 50c admissions; 344c on 


charge in excess of 51¢e. On basis | 


of last year the saving is big for 
the picture houses; $107,000 this 
year as against $498,932, approxi- 
mately. 

To make the reduction legal, the 
city council is drafting a new ordi- 
nance, but agreement to do so was 
| unanimous, so it’s now in effect. 





started | 


SOVIET AMBASSADOR 
| AT FILM PREMIERE 


Washington, April 8. 

| Appearance of Russian Am- 
| bassador and Mme. Menshikov at 
|last week's benefit premiere of 
|“South Pacific” (20th) was viewed 
|} with special interest because of 
ieurrent U. S.-Soviet film negoti- 
| ations, The recently appointed 
Soviet, ambassador, smiling and 
affable, has given a new look to 
Red diplomacy. But this was his 
first appearance at a public the- 
atrical event. 

Benefit, held for Cancer fund, 
was whipped up at llth hour by 
Mrs. Ralph Becker, frau of lawyer 
for N. Y. League of Legitimate 
Theatres. Despite pressure of 
time, “South Pacific’ debutted at 
Warner’s Uptown Theatre with 
most fanfare and brass seen here 
this year, 








goo’s Arabian Nights” 
vision developed new 


. Pana- 
lenses for 


ing used for first time on Metro's 
“Green Mansions,” said te entirely 


eliminate distortion and “widen- 
|ing”’ particularly in closeups. 


Ernie Kovacs returns to Colum- 
bia Pictures (iast year appeared in 
|“Operation Mad Ball”) for costar 
role with Deris Day and Jack Lem- 
mon in “The Wreck of the Old 97” 
... Doodles Weaver into Al's “Hot 
Rod Gang” . Alfred Hitchcock 
will produce and direct “The 
Judge” for Paramount come Fall, 
based on novel by Henry Cecil... 
“King of the Monsters” is title for 
Aubrey Schenck-Howard W. Koch’s 
next Boris Karloff starrer... Karl 
Struss, who won Academy's first 
cinematographer award for old 
William Fox Co’s “Sunrise” in 
1928, returns to same company— 
now 20th-Fox—for first time to 
lens “The Fly”... Sidney Smith 
arrived from N. Y. for role in Met- 
ro’s “Party Girl” .. . Mildred and 
Gordon Gordon will collab on 
script of their original, “The Eddie 
Green Story,’ for Alex Gordon 
production. 

Tyrone Power set to take over 
male title role in Edward Small- 
Arthur Hornblow’s “Solomon and 
Sheba,” to be made in association 
with Ted Richmond ... James 
Gunn will script “The Philadel- 
phian” for Warner Bros. . . . Her- 
man Cohen signed Paul Brinegar 
to costar with Rebert H. Harris in 
“How to Make a Monster”... 
Glenville Productions has skedded 
six productions, teeing off with 
“Sideburns and Sympathy” ... 
Sam Jaffe and Finlay Currie join 
cast of Metro’s “Ben Hur” 





TOA Pushes Fund 
Plan for Buying 
Of Post-48 Pix 


| 





Officials of Theatre Owners of 
America will meet shortly with 
prexy Ernest G. Stellings for the 
purpose of implementing the or- 
ganization of a proposed non-profit, 
tax-exempt trust which would have 
as its purpose the purchase of post- 
1948 films in order to keep them 
off television. 

The TOA topper received author- 
ization to proceed with the plan at 
last week’s meeting of the board of 
directors and executive committee 
in San Francisco. It was stressed 
that while the trust would be an 
organization initiated by TOA it 
would be set up as a separate en- 
tity in which all exhibitors would 
be invited to participate. 

Stellings indicated that key dis- 
distribution execs would be con- 
sulted shortly to explore their re 
action to the trust plan. 

The plan, as outlined in the TOA 
resolution, would have the trust 
purchase the post-'48 films for a 
small cash down payment with the 
balance financed by trust bonds. 
The distributor would re-release 
the films to theatres in the normal 
manner, retaining a fixed percent- 
age of the gross film rental to 
cover his costs. The balance of 
the gross receipts would be ap- 
plied to liquidation of the bonds. 











Brussels Fair Bow 


Continued from page 2 ew 





into one—is about to become a 
reality. 

Attractions To Accommodations 

Cinerama’s “Seven Wonders of 
the World,” an enormous Bavare 
ion “bierhalle” seating 3,000 peo- 
ple and an orchestra of 60, shows 
to be given in a theatre for 5,000, 
iceshows and aquacades, Hawaii, 
Hungary, Austria, Switzerland, 
and italy, all represented by typi- 
cal cafes, are more highlights. 

The question is: how will Brus- 
sels, by no means an enormous city 
like New York, London or Paris, 
be able to accommodate the form- 
idable flow of visitors expected 
from all parts of the world? But, 
apparently, this problem has been 
thoroughly looked into so as to 
avoid congestion. There are 162 
hotels in Brussels, most of them, 
the first class ones at least, already 
heavily booked. The brand-new 
Amigo, 200 rooms, has just opened 


| right behind the Town Hall. Com- 
pacts of motels have, like mush- 


rooms, sprung up in congenial sur- 
|roundings. One of them, the Mo- 
tel-Expo, boasts 2,500 double bed- 
rooms. This is quite a novelty for 
this city otherwise generously pro- 
vided with eateries, restaurants, 
milk bars, self-services. 
Prices—and this must be 
Hotels 
in the center had to have their 
| part of the booty; they quickly re- 
vised their prices in view of the 
expected rush. Anyone last week 
calling a first class hotel was told: 
“The price for a room, bed and 
breakfast, is 485 frances ($9.70). 
Oh! you want it during the Expo? 


too 


Then it will be 200 francs ($4) 
more.” 
| Some British travel agencies, 


faced by raises which Brussels: has 
| tried to impose upon them in spite 


of agreements reached long ago, 
decided to bypass this frenzied 


| town where the battle of profits is 
;due to assume extravagant pro- 
| portions. 

All over Brussels, in private 
; houses, the good word has spread: 
there must be a roof overy every 


single head. Belgium's reputa- 
|tion for kind, broad if not neces- 
|Sarily disinterested hospitality, 


will be safe. 

Enormous indeed has been the 
|}sum of energy poured into the 
making of this World’s Fair. And 
right up to the date of opening the 
hectie efforts will ge on. One may 
say that, for Belgium, the quest 
of the Golden Fleeces has become 
a reality but responsible heads 
caution “no fleecing!” 





World’s first Nickelodeon, opened 
in Pittsburgh by John P. 

and Harry vis in 1905, will be 
recreated here for city’s Bicenten- 


nial celebration next year. 
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McLean in 1936 after McLean and 
Fox's then-district manager, Arthur 
Miller, developed Ten-O-Win to 
compete with what McLean de- 
scribed as “other gimmicks to give 
away money” and so attract cus- 
tomers. McLean at the time was 
yianager of Fox's 2,600-seat El 
Capitan, an important neighbor- 
jhood house in Frisco, and after an 
initia! tryout in the Fox house at 
Salinas, Ten-O-Win was installed 
around the district and was, in 
McLean's words, “terrific . . .peo- 
ple just flocked in.” 

This success attracted Al Acker- 
man, in charge of Fox West Coast's 
are department and Wobber’s 
brother-in-law. Ackerman told 
Wobber and latter and his brother, 
William, set up Ten-O-Win on a 
national basis for “real exploita- 


tion” and took control of the com- 
pany. McLean got “400 or 500 
shares” which gave him “dividends 


of $500 to $700 a month’—quite 
an addition to his $90-a-week salary 
as the El Capitan’s manager. 

Bennett pointed out McLean had 
at one time been president, then 
secretary of the Ten-O-Win com- 
pany, but McLean insisted: 

“I am a theatre man, not a Ten- 
O-Win man.” 

McLean also testified that “in 
12 years the Embassy gave away 
$360,000 on 
$1.400,000 . . . it increased busi- 
ness.” 

Then Bennett started making his 
case, by noting that In 1938 Ten-O- 
Win began running into troub!e 
with the law around the country 
because it was a lottery. McLean 
countered 

“All theatre gimmicks were on 
the downgrade at that time.” 

By 1938, said the exhibitor, “T 
wanted to get into something better 
than what I was in while I had 
some money . .. I knew (Ten-O- 
Win) was on its way out.” The 
“something better’ was the Em- 
bassy, unsuccessfully operated as a 
first-run by Fox for the Gore 
Brothers in the mid-’30s, and then 
by Herman Cohen. 

Dandy Partner 

Dibble, an accountant with Wob- 
ber for more than two decades, had 
been made manager of the Ten-O- 
Win company by Wobber and dis- 
covered in the fall of 1938 that the 
Embassy could be leased reason- 
ably, since Cohen had shut the 
house in June of that year wiih 
$30,000 to $40,000 worth of debts. 
He broached the idea to McLean 
and they agreed Wobber would be 
an ideal partner, each sharing one- 
third control. McLean testified he 
didn’t recall too much about why 
they agreed Wobber would be such 
a dandy partner except: “Dibb’e 
told me the Wobbers bought what 
Is now the United Artists Theatre 
when it was second-run for $15,000 
and made a first-run out of it and 
sold it within two years for $400,- 
O00." 

McLean also felt Wobber, wiih 
his vreat prestige in the industry, 
could assist the Embassy in gett'n¢ 
first-runs and would provide “am- 
ple financing.” 

Wobber however, attached a 
couple of conditions to the deal: 


He was to have 55%, the control- | 


ling interest, and would be strictly 
a silent partner; Dibble would have 
20°7, would continue working for 
Vobber and would also be a silent 
partner; McLean would have 25% 
and would run the house. 

McLean testified he’d never 
talked to Wobber about the deal 
until after signing the lease agree- 
ment and then “we had a meeting 
with Wobber and found out he 
wasn't going to do a darn thing to 
help us and I was sorry we did it.” 
Bennett, however, brought out that 
this might have been a regret con- 
ditioned 
Lawyer elicited this testimony from 
McLean: 

“Dibble told me that Wobber 
said that Charlie Skouras (in 1938) 
was going to have to saw off a lot 
of theatres because the Govern- 
ment was getting after him and we 
might be able to pick some of them 
up.” Mclean added: “I wanted 
the Wobber money to build up a 
circuit of theatres.” 

And, indeed, the evidence 
showed that well into the spring 


of 1940 all three partners were 2c- | 


tive in negotiating for theatres 
and actually picked up a couple— 
but in every case, the theatres for 
which they were negotiating were 
variously identified as “racket 


Ten-O-Win while at) 
the same time Fox was giving away | 


upon much later events. | 





houses,” “grind houses” or ‘sex 
houses.” ae 
Bennett's strong implication 


here was that the initial intent was 
to spread the benevolent effects 
of Ten-O-Win around Frisco and 
Oakland, NOT to play first-run 
films. 

Bennett brought out that the 
Wobber investment in the Embassy 
lease was $2,250, McLean’s $750 


and Dibble’s $600, and he went on) 
to point out that the lease agree-| 
ment contained a clause making it| 


“subject to signing a final con- 
tract for film.” 


Since McLean vehemently in- 


sisted he wanted to make the Em-| 


bassy a first-run operation, why, 


wondered Bennett, didn’t he simply | 


use this escape clause to back out 
on the Embassy lease when it be- 
came apparent he wasn’t going to 
get first-runs? 

McLean never answered 
question directly, but blamed Wob- 
ber for nixing the theatre's first- 
run potential. McLean claimed 


Wobber explained it was “not a} 
free and open market” and added: | 


“Since then I just think he (Wob- 
ber) had the Embassy in his hip 
pocket for Charlie Skouras to turn 
it over to him at any time.” 
|! Q.—yYou never advised the Wob- 
bers, your senior partners, that you 
wouldn't get first-run? 

A.—Dibble made all the contacts 
. . . Wobber told me to stay away. 

The clear, bitter implication here 
was that all the partners knew very 
well that the Embassy wasn't in- 
tended to be first-run and that, 
in fact, Wobber didn’t have to be 
“advised,” since he was calling the 
shots. 


| McLean also denied that he had | 
told Harry Seipel, in 1938 Fox's) 


district manager, that he was go- 


ing to run the Embassy on a sub-!| 


sequent-run policy with Ten-O-Win. 


McLean insisted Seipel had been) 


present when he’d submitted his 


resignation to Fox's late division! 
and that) 


manager, Arch Bowles, 

the subject hadn't arisen. 
The lawyer next plunged into 

what became a very distressing sub- 

ject to McLean. 

j Daily Grosses 


Bennett introduced a McLean 


letter to Al Shmitken, Warner dis- | 


written in late 
In this letter Mc- 


trict manager, 
spring, 1940. 


Lean cried and cried about how} 
awful business was and how the) 


Embassy was going to go down the 
drain if it didn't get some film- 
rental relief. Enclosed in the let- 


ter was a statement of the Embas- | 


sy’s daily grosses for the first 12 
weeks of 1940. 

Even from a vantage point of 18 
years, enclosure of the gresses ap- 


pears to have been a mistake. For | 


McLean sent identical letters, at} Bennett pointed out that two or| 


the same time, to all the majors, 
with identical encosures. Bennett 
quickly got to the point: did Mc- 
Lean know, he asked, that the box- 
office statement was “grossly un- 
derstated?” 

A.—About 10%, I believe. 

Q.—You knew you would have 
come up with a profit instead of a 
loss if the figures had been ac- 
curate, you knew you were mis- 
representing? 

A.—I accept full responsibility. 

Typical was McLean's letter to 
Neil East, Paramount branch man- 
ager, in which he told Paramount 
that the Embassy had done $600 
less in the three days it played 
“Guliver’s Travels” than it actually 
did. 

McLean: “I was trying to get the 
price down . . . that was a flat- 
price picture, already paid for, we 
lost money on it... I was trying 
to employ the tactics they used on 
me in misstating the value of pic- 
tures ... there was no retroactive 
reducing ... I made a lot of stupid 
deals.” 

Stupid or not, McLean succeeded 
in reducing the rent on “Gulliver's 
Travels” from $290 to $200, on 
“Victor Herbert” from $195 to 
$160, on “Geronimo” from $160 to 
$120 and on and on and on. 

It was never made clear whether 
these actually were retroactive re- 
ductions or not, but the fact became 
evident that all the majors were 
touched by McLean’s appeal and 
,in almost every case made hefty 
adjustments amounting to about 
25%. 

Bennett then introduced a letter 
from Dibble to Wobber ‘resident 
in New York at the time) written 
in May, 1940. The letter said: 


“Dan is making very good prog- | 


ress in getting adjustments on his 


this | 


| film deals . . 


with 


the exception 


duction on all unplayed 


film reductions 


McLean admitted he'd told Dib- 


. all the companies 
of 20th-Fox | 
have agreed to a straight 25° re- 
film’”—a 
special formula was used for 20th | 


‘started in on McLean. 
together with Fox's 
Dunne, mainly tied up loose ends 
Quotes ‘Variety,’ 1938 
Fleming quoted VARIETY 
Nov. 23, 1938 


Fleming, 
Arthur B. 


for | 
in which it was re- 


than any other theatre on 91 days, 
and then the price was raised on 
me, they try to squeeze all the 
blood out of the turnip .. .”; 


(4) “I had to buy shorts I had ab- 
solutely no use for”; 


ported that McLean was resigning 5) “In June, 1940, Dibble and 


ble that he'd gotten these 25% | from the Fox organization to op- | I bought the Wobber Brothers’ in- 
icuts but claimed he didn’t RFALLY | grate the Embassy as a grind terest in the Embassy and Dibble 
get them, that he'd been “too en-| phoyse. McLean retorted: could then be revealed as a part- 
thusiastic.” rr “I see no difference between ner of mine”; 

Judge's Crack continuous policy and a grind (6) He tried to get the run moved 
| At this point Judge Murphy ! house.” up but “never really got encour- 
leaned over from the bench and Warming up, the exhibitor said: aged until 1946 when the trade 


| remarked 
“I don't understand how you can 
play fast and loose with your own 


partner on a matter of that im- 
portance.” 

McLean reddened beneath his 
Palm Springs tan 
| Raven, the plaintiffs’ lawyer, 
rose to protest that some of the 


companies hadn't cut the rent on 
all their film, claimed that rent on 
only 20 to 25 of 40 to 50 Para- 
mount pictures had been cut, and 
McLean said the same was true of 
Warner's, but this hasn't yet been 
clarified 


bassy’s total 1939 film 
which was $29,198, and compared 
lit to 1940's, $31,437, “a difference 
of $2,239, or a 7.6% increase,” 


unreasonable. 

The lawyer then clobbered Mc- 
Lean from another. angle. He 
|}compared the Embassy's film 
}rental for the first 12 weeks of 
1940 with the amount of money 
| paid out to winners at Ten-O-Win. 
The 
} Stance, showed film 
$666.32 and Ten-O-Win 
of $639.75. 
two figures were almost equal. 

Again, the clear implication was 
that the Embassy’s cost of doing 


business lay as much in running | 


a legal lottery as in renting film. 

But Bennett wanted to button 
this up tight, so he got McLean to 
| testify that “a 
centage” of those who want to play 
Ten-O-Win enter the theatre free, 
despite the fact that anyone who 
| asks for a free pass to participate 
at the boxoffice can have one. 

Bennett touched on _ various 
j}deals that the McLean-Dibble- 
Wobber combination had looked 
into up to mid-1940, including ac- 
quisition of the legit Alcazar, the 
downtown - Frisco Strand and 
Marion Davies (now Esquire), the 
neighborhood-Frisco Roosevelt and 
|the T & D in Oakland. The law- 
|yer suggested a lawsuit by the 
operator of the Marion Davies, 
which had had a 126-day avail- 
| ability compared to the Embassy’s 
| 91-day availability, had been set- 
tled by a distributor asking Mc- 
Lean to raise his “early-bird” 
prices. McLean became very up- 
set, almost truculent, about this 
and the Judge had to calm him 
down, 


Monopoly 


three years after McLean had 
opened the Embassy he was still 
“intending to run, acquire and 


operate a number of small opera- | 


tions as subsequent-run_ racket 
| houses with Ten-O-Win,” despite 
McLean’s original “shock” at dis- 
covering “the so-called monopoly 
| situation.” 


| Bennett also brought up World |hadn’t respected the deposition | 


War II negotiations between 
| Charles Skouras and Dibble about 
| Fox taking over the Embassy as a 
| Frisco first-run. 
| Q. Did this fall through be- 
|} cause you were insisting on a guar- 
anteed profit? 
| A. Yes. 

Finally, Bennett brought up a 
| subject which had been touched on 
|in Raven's direct examination. 

This was the Embassy's contract 
with Sammy Steinberg’s Holly- 
| wood Advertising Agency, signed 
| May 27, 1946, under which Stein- 
| berg had been promised 20% of 
|the Embassy's net over $101,250 
| for five years if he could produce 
| certain first-runs for the Embassy 
| during the following 12 months. 
| Steinberg had known McLean a 
|long time and said through “cer- 
tain contacts” in Hollywood he 
might be able to produce David O. 
Selznick’s “Duel in the Sun” for 
the Embassy—the deal was to have 
been similar to the Astor Theatre 
|deal in New York, with the Em- 
| bassy as Selznick’s Frisco show- 
|ease. It fell through—Steinberg 
| couldn’t produce, apparently. 

But Bennett used the contract 
| to show what kind of money this 
1400-seat house had netted in 1945: 
the net, of course, was this self- 
same $101,250. 

Then Macklin Fleming, repre- 
| senting Columbia and Universal, 


Bennett next turned to the Em-| 
rental, | 


which he didn’t seem to think was | 


first week of the 12, for in- |; 


“I know in one instance the United 
Nations (Alcazar, which Fox con- 
verted to films for a while) paid 
$100 for a picture and I paid 
$1,700 and they played ahead of 
me”—he then proceeded to ful- 
minate against Fanchon & Marco, 
Herman Cohen, the Nasser Bros. 
and the Blumenfelds, saying they 
were all tied up with Fox, even 
though they weren't parties to this 
particular lawsuit. This moved 
the Judge to remark 
“IT am frank to say it doesn't 

mean anythiny to me... if a 

man brings a suit for a couple 
| of million dollars and doesn’t 

even know he is suing, 
it’s a very strange situation, in 
my book.” 

Fleming proceeded to bait Mc- 
Lean further, citing an April 29, taining the theatre.” 
1940, DatLy Vartety story that; put this was all early 
“your theatre would probably have | weex. 7 
to close . .. did you circulate that 
story?” Answer—I guess it could 
|have happened. 

However when Dunne took over 
cross-examination, McLean 


papers came out with a story about 
an entirely new deal... independ- 
ents would have a chance to get 
some first-run pictures ... I know 
Dibble sent letters and wires to all 
major producers to endeavor to 
get first-runs .. .”; 
| (7) The Embassy had to have two 
jmen in the booth and a stagehand, 
by union rules, whereas “neigh- 
borhoods that played before the 
Embassy had only one man in the 
booth and no stagehand” — this 
was because the Embassy was a 
former downtown first-run; 

; (8) As a result, the Embassy was 
converted into “a family downtown 
theatre, with every child getting 
free popcorn or candy.” and more 
than $90,000 spent between 1938 
and 1950 “in improving and main- 


who 


in the 
In the later sessions the 
scalpel-wielding lawyers took over. 














on 


rental of 
payments 
For the 12 weeks, the 


very minute per-| = 
jhe expected to operate the Embas- 


amended his reply to, “I don’t re- | 
story” — 


that 
implication 


member planting 


though the remained 


| that this was part of McLean’s con- 


certed campaign to get film rentals 
cut. 
Dunne worked McLean over on 


his background of managing thea- 


tres for Fox and McLean denied 
knowing anything about booking or 
buying film. The exhibitor insisted 


sy as a first-run and “had hopes” 
he'd get film in “a free and open 
market.” He also insisted he’d nev- 
jer heard about Fox's poor experi- 
}ence in running the Embassy at 
Fox managers meetings in the mid- 
30's. 

McLean angered Judge Murphy 
| considerably when Dunne took the 
|exhibitor through the hoops on his 
relationships with Republic and 
Monogram. McLean actually got 
|some first-run Republic and Mono- 
gram product in 1939, at subse- 
quent-run rentals, and signed a 
contract with the two studios in 
January of that year. But in a de- 
position he testified he’d-been in 
contact with the two producers 
“prior to Christmas, 1938” and 
| tried to make this sound as if the 
contact had been made by mid- 
November of that year. The rea- 
son, as Dunne brought out glar- 
ingly, was that McLean on Nov. 
23, 1938, had signed a third-run 
deal with Warner's and, said 
Dunne, “it wouldn't make sense 
to testify that later you wanted 
first-run when you already had 
|agreed to third-run” — an agree- 
|ment, incidentally, which set the 
| theatre’s price scale. 

What made the Judge sore was 
|the fact that McLean apparently 





procedure—which is exactly like 
courtroom testimony — and had 


| used it in an effort to cover up this 


discrepancy. 
Earlier Testimony 


Early in the week Raven elicited 
from MeLean this testimony: 


tract (with RKO in the fall of 
1938) but they wouldn’t sell me 
that. They said I had to be a 100 
per cent customer, so I was... I 
bought all their pictures (amid) 
the usual protest about the price 
going in and the late availabil- 
* Re 
(2) Mel M. Klein, Columbia 
branch manager, reneged in earl 
1939 on a Columbia deal for 10 pic- 
tures because “they had failed to 
receive home-office approval of the 
contract”—but lawyer Raven then 
introduced an earlier-1939 Colum- 
gina pact with “approved by Mr. 
Jacketeer” written on a corner and 
McLean identified Jacketeer as “a 
big man in (Columbia's) sales de- 
partment in the East”; ‘ 
(3) “Price brackets were almos' 
doubled on me .. . I protested put- 
ting admission prices (in film con- 
tracts) because about that time all 
first-run theatres cut their prices 
from 55c to 40c, but I had to put 
prices in my contracts and wasn’t 
allowed to cut prices and had to 
buy their pictures , . . I was pay- 
ing from 200 to 900 per cent more 


_ 
— 





(1) “I wanted a selective con-/ 


Continued from page 3 ememew 





ond quarter earnings ‘will be bet- 
ter,” but that the figures would 
still be in the red. Record business 
as a whole, he stated, would be off 
for the entire industry during the 
first quarter, and that Decca’s disk 
earnings would be “slightly less 
than last year but not much.” 

The meeting, attended by some 
'50 stockholders gathered in a re- 
cording studio at Decca’s home of- 
fice, was a sedate one and lasted 
about 45 minutes. In the course 
of the meeting, Rackmil reiterated 
that U will resume production on 
July 1, but he declined to elaborate 
on the company’s “new plan of 
operation.” He said he could not 
be specific about the film produc- 
tion plans, but emphasized that 
“we will make the type of pictures 
we. think we will make money for 
us.” 

He added that the management 
| “still thinks it can put Universal 
| back in the black” and that he 
| believed the company’s new ap- 
proach would bring about this re- 
| sult. He repeated that the com- 
pany had no plan to dispose of its 
studio and that no mergers were 
| contemplated. 

Following the meeting, the Dec- 
ca-U chieftain declined to confirm 
| or deny a report that he had talked 
to other company presidents about 
new methods of distribution. 
| “f’'ve been talking to film com- 
|pany presidents about a lot of 
| things,” Rackmil said. “We've been 
trying to find a new approach to 
' this buisness. We've been discuss- 
|ing a lot of approaches. If it’s 
done on the record.” He stressed 
again that U had no plans to sel 
| its post-1948 pictures to television, 

The formal portion ‘of the meet- 
ing saw the reappointment of Peat, 
| Marwick, Mitchell & Co. as Decca’s 
| auditors and the reelection of Rack. 

mil, Leonard W. Schneider (Decca 
|exec veepee), Albert A. Garth- 
waite, Harold I. Thorp and Samuel 
/H. Vallance as directors. 

| Present in person or by proxy 
at the meeting were 1,340,081 
fmengy or 87% of the outstanding 

oc 


| Rackmil, during the meeting, de- 
| clined to release figures relating 
|to the company’s advertising ex- 
| penditures because of the competi- 
tive situation in the business. He 
took the same position at U's an- 
|nual meeting several weeks ago. 


Mansfield Hits Reno 


Reno, April 8. 

Jayne Mansfield and Tony Ben- 
nett will be special guests of the 
California Press Photographers 
Assn, during their convention in 
Reno this weekend. 

Stunt will be the selection of @ 
Miss California Press Photogra- 
pher from among seven California 
entries. Some 400 will par- 


ticipate in the three day “conven- 
tion.” 
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The day you'll always remember is when... 








Louis deRochemont’s 


WINDIAMUER 


... Sails sails into our life! 



















At the boxoffice you “sign on" the 
beautiful full-rigger Christian Radich, 


and the dream you have always dreamed 





begins to come alive! 


You and your shipmates live a 
modern odyssey—17,500 miles ..239 days, 


a story of thrilling experiences at sea + #. 





and exciting adventures ashore! a : 





You sail your ship... meet your girls... 





sing your songs... live life to the fulll 
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—— !Saturday’s program: This gives _AMERICAN-CANADIAN 
patrons an inside view of the tv e 
. s program in production and enables CBS Strike | ‘ > 
1 m eviews the remaining star acts to be} FILM TUDIO PROJE( I 
waa into the scheme Continued from page i ——| Vancouver, April 8 
a : 0 ings. 7 i ’ ‘8. 
= Continued from page 6 Smee Outstanding among the many {due to expire at the end of the A motion picture and television 
thinks to be a fair catch because Rel Ami jacts are Dickie Valentine giving | year, the network ordered more seme ne aD Ms A _ 
plus jor niece who is treated ne’ age 11 nC ag sy * The . thes 80) white-collar ences imte.n Washington, 30 miles south of 
pius a poor ece W s ‘ 2aris, April 1. {“Come to My Arms”; 1e en- . eee ie : at ’ nes ne 
as a drudge by all but her bedrid- Marceau release of Kleber production. tones, with “The Gypsy in My | Special training course lasting sev- eouver. stated William E. Ellis, 
den grandfather. It needs no great | ae - - Se eee —e es Soul”: Victor Soverall, with “Say |eral weeks, in which they learned | spokesman and solicitor for Amer- 
. page one . 2a ernon; eatures ene wefe » sez s ’ ¢ ; at - ‘ 
astutencss as a clnemagoer . BUSS | pierre ‘Caussimon. Directed by Louis Goodbye Now"; Jimmy Lloyd, with |tg handle cameras, booms, projec- | Can Productions (Canada) Ltd. The 
that, after some predictable com- | Daquin. Screenplay, Vladimir Fomner, “Ever Since I Met Lucy”; Joan ne elite ate The training company, also incorporated state- 
plications, which nearly land the) 4’ Vailland from novel ty, Guy os Regan, the King Brothers and |tors, controls, ete. D8 | side, has its first. feature-length 
niece in the local hoosegow, Greg-| ji. yer; editor, E. Le Chanois. At Cluny, Desmond Lane, with his popular | course paid off handsomely, with! coreenplay about set for the cam- 
I by marrying the| p 90 M ; “a ” : play i cam 
son 5 es UP oY y | gaaagapmnenyti 3 lets Jean Danet | Penny whistle version of “Midgets.” |the supervisory personnel stepping | eras, he said, “to be produced in 
gr . | Madeleine |..............:." Renee Faure | Paddy Stone and Leigh Madison |i, a4 with the exception of a few northwest Washington.” 
From the first glimpse of the! clotiide .................. Anne Vernon score heavily with a neat dance to J : Amer-Can plans “a 20-acre movie 
River Liffey, the Dublin scene is| Valtaire ......-... --.... Rene Lefevre | Geoff Love's musit Mike & Ber-| mishaps Monday afternoon, set- ~ . pet 
, P \ sae -y and at-| Forentier .. Jean-Pierre Caussimom : . ; eee meds tater : : lot with tv studio facilities.” Also 
set with marked accuracy and at- serail nie Winters have a comedy inter-|tling into an adequate if not thor- bl ated is e 
mosphere. Though Patrick Kir-} : ' lude which rates some mild laughs olueprinted is an amusement park 
a ns screenplay and dialog are a De ee s = 1 Seema Toad tua & pleasing voice °UShly  profeSsional operational nearby. Blaine is border town be- 
st ; 7 . . i ambitious journalist in . wipe 7 . : , es all 43 
geared to good humor rather than C™mding, an ees 9 but needs to trim down physically Style. It was enough to keep the | tween Washington and British Co- 


the yocks are con- 


wil atire 

stant Director George ‘Pollock, 
handling his first major directorial 
stint, has set his sights at an un- 
abashed middle-brow level and 
rarely misses his target. 

Gregson a thorough likeable | 
hero while Muriel Pavlow, as the 
understanding niece, and June 
Thorburn, as the snooty cousin, fit 
snicly into the Irish scene though 
not themselves Irish. They are sur- 
rounded by a group of outstanding 
Irish players who enter into the 
romp with national zest. There’s 
Liam Redmond, a_ stolid lawyer 
with a passion for hurley; and 
Marie Kean, as the widow. Noel 
Purcell, Eddie Byrne and Jack 


MacGowran are three garbage-men 
chums of Gregson, and they might 
have been handling trash all their 
lives. Barry Fitzgerald, as grand- 
dad, has a field day. Slyly swig- 
ging whisky, scrounging tobacco and 


making a thorough nuisance of 
himself, he dominates his scenes 
like a jovial leprechaun before con- 
veniently dying and throwing a 
spanner in the works by the terms 
of his humble will. 

“Rooney” hits the mark because 


it rarely lapses into caricature and 
has the absolute minimum of “Be- 


gorrahs” and “Bejabbers.” Jack 
Maxsted’s sets and decor keep the 
Dublin flavor, as does Christopher 
Challis’s camerawork. There are a 


couple of production highlights in 
the exciting hurley scenes. Philip 
Green's music also gives a sparkle 
to the affair and is attuned to the 
mood. The patron would have to 
be stone deaf not to recognize this 
as an Irish comedy. The title song 
(lyric by Tommie Connor) is sung 
over the credit titles by Michael 
Holliday, British pop singer, and 
by the dustmen during the pic. 
This catchy ditty will have patrons 
whistling it in less time than it 
takes to say “shillelagh.” Rich. 


Das Gab’s Nur Einmal 
(That Only Happened Once) 
(GERMAN) 

Berlin, April 1. 

UFA release of Kurt Ulrich production. 
Siars Hans Albers; features Helga Martin, 
Stanislav Uedinek, Alexa von Porembsky, 
Korl Hellmer. Directed by Geza von Bol- 
vary. Sereenplay, Gustav Kampeéndonk, 
after magazine (‘Stern”) series of same 
name: camera, Brune Timm. At Atelier 
am Zoo, Berlin. Running time, 117 MINS 





The nostalgic-conscious among 
German picture-goers will love this 
pic. Film presents, along with an 
uptodate story, excerpts from the 
most memorable German pix of 
past years, including history-mak- 
ing silents. Kurt Ulrich produced 
this long-prepared pic for UFA 
release, with at least a satisfactory 
b.o. click since helped by Hans 
Albers who stars and plays himself 
in it. Numerous German stars, such 
as Pola Negri, Conrad Veidt, Emil 
Jennings, Felix Bressart, Marlene 
Dietrich, Oskar Homolka, are seen 
during this film. 


Pic shows a teenage girl who’s 
cravy about pix and who finally 
goes on her own to Berlin in hope 
of landing a film role. In the Tem- 
pelhof UFA studios, she meets the 
idolized German vet star Hans 
Albers. He takes her to a party at 
which he shows old films to his 
guests. He tries to explain to her 
that al! that glitters is not gold. 
The girl listens to Albers and 
finally goes home to reconsider a 
gecreen career 

Helga Martin, a beautiful UFA 
newcomer, portrays the young girl 
with nice results. Hans Albers is 


a natural but the others haven't too 
much to say or do. The lion’s share 
of this belongs to such venerable 
ix as “Dubarry,” “Nibelungen,” 
‘Student of Prague,” “Metropolis” 
(all silents) and such talkies as 
“Blue Angel,” “Gold,” “The Con- 
gress Dances” and “Robert Koch” 
to name a few. Excerpts from these 
pix are shown during the films 
action. 


late 19th Century France is again 
|put on the screen with this. Pic 
| was banned here for some time be- 
|cause of references to North Africa 
which seemed somewhat too timely 
even today. With these cuts made, 
the pic is out on release. It emerges 
a faithful transcription of the book 
and is backed up by good atmos- 
phere. But familiarity relegates 
this to only a chancey status in the 
U. S., with special showings pos- 
sible on its exploitation pegs and 
theme. 

In this version the rising jour- 
nalist is made partly a victim and 
product of a corrupt society. Hand- 
some and ruthless in his ambition, 
he uses women on his climb to the 
top. He is routed a few times but 
the femmes make him a great suc- 
cess. Yet it ends with an ironic 
touch as the next in line for power 
looms threateningly on the horizon. 

Color is uneven but helps in es- 
tablishing the period. Acting is 
somewhat stiff but fits in with the 
general writing and direction of 
this widely known book. This is 
more of a social study than a real 
drama, which makes the characters 
somewhat sketchy rather than full- 
blooded. 

Technical credits are good. Jean 


most human Bel Ami, the classic- 
makes it. Mosk. 


6.5 Special 
(BRITISH) 


Based tightly on a top BBC- 
TV program, this modest musi- 
cal will prove a big hit with 
followers of up-to-minute disk 
artists. 








Anglo Amalgamated release of a Nat 
Cohen and Stuart Levy (Herbert Smith) 
—- With Lonnie Donegan, Dickie 

alentine, Jim Dale, Petula Clark, Russ 
Hamilton, Joan Regan, King Bros., Don 
Lang, Johnny Dankworth, Cleo Lane, 
Jackie Dennis, The Kentones, Desmond 
Lane, John Barry Seven, Mike and Bernie 
Winters, Victor verall, Jimmy Lloyd, 
Paddy Stone, Leigh Madison, Avril Leslie, 
Finlay Currie, Diane Todd, Jo Douglas, 
Pete Murray, Freddie Mills. Directea by 
Alfred Shaughnessy. Screenplay, Norman 
Hudis; choreography, Paddy Stone; cam- 
era, Leo Rogers; editor, Jocelyn Jackson 
At Studio One, London. Running time, 
85 MINS. 


“Six-Five Special” is a hit BBC 
television show which is slanted 
unerringly at the teenage market. 
It features the kind of pop singers 
and bands which nowadays can 
become overnight sensations on 
the strength of a disk or two. It 
provides lively, uninhibited enter- 
tainment for modern youth. Jump- 
ing on the current bandwagon, 
producers Nat Cohen and Stuart 
Levy (responsible for a brace of 
| Tommy Steele pix) have used the 
| show as a bright excuse for provid- 
ing an equally cheerful and effer- 
|vescent musical which, though un- 
| pretentious, will give a load of 
| kicks to all hep youngsters and 
|dismay only the squarest of mid- 
as fuddy-duddies. 





As a co-feature, this pic will ring 
all the boxoffice bells in the U.K. 
sticks. For American consu nption, 
it could fall down as a standout 
case of taking coals to Newcastle. 


| Within its modest limits, the pic } 


|achieves what it sets out to do and 
|part of its infectious charms is 
that, though considerably accent- 
ing rock 'n’ roll, jive and skiffle, 
jit has the good sense to change the 
pace with the intro of two or three 
ballads and less energetic pops. 
| Norman Hudis’ screenplay is 
purely an excuse to put over 16 or 
so locally known acts. His central 
|figures are two provincial teen- 
agers who set out for the bright 
|lights of London. One of them 
is a “bathtub soprano,” her friend, 
and an ambitious young woman 
who is determined to steer her 
buddy into the big-time of the tv 
jand disk worlds. They set out on 
the “Six-Five Special,” which 
turns out to be a pro train and here 
Hudis hits on the rather alarming 
idea that all the acts rehearse on 
board the train. This enables a 
number of acts to do their stuff, 
‘and also for Dianne Todd to 





Danet is a properly cold but an al- | 


and look to her acting if she is to} 
score as a potential new discov- 
ery. Her friend, Avril Leslie, is a 


cute blonde of some promise. Vet- 
eran actor Finlay Currie has a de- 
vastating few minutes as an old 
thespian deploring the way up-and- 
comers score overnight successes 
in this day and age 


Alfred Shaughnessy’s direction 
is straightforward and takes the} 
modern generation seriously. Par-| 


|ticularly he brings out the atmos- | 


phere of the tv studio and the toe- 
tapping hysteria of the teenage 
fans. It is unfortunate that the 
cameras should have accented the 
slightly uncomfortable and moronic 
behavior of some of these fans. 
Leo Rogers’ lensing is sound. 
The film would have profited with 
a gayer opening to have set the 
tone of a musical but, apart from 
its ready-made audience due to the 
tv program, it could well make new 
friends among those seeing these 
pop stars for the first time. 
Rich. 








[_ Ferien Capes 


“JENNY.” Dutch-German coproduction: 
Standaard Films, Bittins Film Production. 





| Directed by Willy van Hemert. Script by 
| Fischer, Textor, Van Hemert. Camera, 
| Otto Becker Henk Hazelaar Starring 


Elen van Hemert (Gisela Fritsch in Ger- 
man version), Kees Brusse, Ko van Dijk, 
Andrea Domburg, Maxim Hamel. 65 MINS. 


This initial production of new 
film company, Standaard Films, 
proved partially a success. Made 
in coproduction with a German 
firm, “Jenny” is sold at this mo- 
ment to an odd dozen countries, 
including France, Italy, Scandin- 
avia; the remarkable thing is that 
many foreign distributors pre- 
ferred the Dutch version to the 
German. 


“Jenny” is a remake of pre-war | 


German feature “Eight Girls In A 
Boat,” about a girls’ rowing team 
and the romantic involvements of 
one of the girls, who expects a ba- 
by, while father won’t accept re- 
sponsibility and marry the girl. In 
the original film there was a slant 
on abortion which is eliminated 
in new version; doctor is trans- 
formed into a young man who 
helps girl face fate and be happy. 
Though film has slight story, 
over-emphasizing what little action 
there is, “Jenny” has some charm, 
|in form of name-part actress El- 
|len van Hemert, making her debut 
jand proving herself to be a fresh, 
jtalented mewcomer. Her father, 
}tv. director Willy van Hemert, with 
|his first feature film directional 
| stint lacks imagination (he also co- 
scripted pic) and he obviously 
|tould not bridge gaps in story. 
| Film is first color pic made here 
|(Agfacolor, with predominantly 
orange and blue) and has a large 
fragment devoted to a tour around 
ithe Amsterdam canals, inserted 
probably for the foreign market. 


WB Closing Aftermath 


Albany, April 8. 

Loss of employment in the clos- 
ing of the Warner exchange proved 
,greater than first reported. Only 
lone of the four workers in the 
“backroom” went over with Clark 
Film Service, now shipping for WB 
in the Albany exchange district. 





She was Marian Mahan, an inspec- | 


tress. Initially, it was said that the 
quartet would switch affiliations. 
Virgil Jones, president of Lodge 
24, Coliseum of Motion Picture 
Salesmen, was transferred to the 
| New York offices, to assist in hand- 
|ling bookings for Albany. This as- 
| signment was believed temporary. 
| Jones reportedly being slated for 
a salesman’s job in another terri- 
| tory. 
|. Branch Manager Ray Smith, the 
jlone hold-over here, took a small 
office on the second floor of the 
|Strand Theatre Building—near the 


Both an entertaining and inter-|snatch an audition with Jo Doug-| United Artists suite. 


esting offering, it is adequately di-!las and Pete Murray of the BBC's | 


rected by ex-Hungarian Geza von 
Bolvary. Hans. 


|"“Six Five Special” team. Result 
is she gets a spot on the following 


Filmrow feted the departing 
| Warnerites at a dinner attended 
‘by 70. 


web on the air with its live pro- 
gramming and forestall any crip- 
| pling commercial cancellations. 

As of the moment, it looks as if 
| the network plans to stay live with 
|}its daytime schedule and those 
| nighttime live segments which fall 
into the simpler audience-partici- 
pation, quiz and panel categories. 
However, when it comes to dra- 
matic shows, the network will fall 
back on kinescopes. First such 
| kinnie substitution was on “Studio 
| One” Monday night, where the 
| scheduled live show was scrapped 
land the kinnie of “The Deaf 
| Heart,” produced with Piper 
Laurie earlier in the season, was 
' substituted. 


| Web did Arthur Godfrey’s “Tal- 
}ent Scouts” live from New York 
| Monday night, while the rest of 
| the schedule was on film. As for 
last night (Tues.), it was the web’s 
}intention to do four of its five live 
| shows as per schedule, with the 
|sole exception being the Red 
Skelton stanza, where a Skelton 
film was subbed. Live entries slat- 
ed to go on were “Name That 
Tune,” “Wingo,” “To Tell the 
Truth” and “$64,000 Question,” all 
|from New York. Tonight (Wed.), 
| web will do “I've Got a Secret” 
| and “Big Record” live and will 
even do “U. S. Steel Hour” with its 
emergency crews. But tomorrow’s 
| “Climax” will be a picture and 
“Playhouse 90” a film. 

| In daytime, supervisory person- 
nel apparently had the situation 
| well in hand after a false start. 
| When the union walked out at 
|}1 p.m. Monday, the Walter Cron- 


| kite 1 to 1:05 news was all set to! 
IBEW members had laid | 


| go on. 
|their audie cables but hadn't 
| plugged them in when the word 
| Came to walk off. The standby per- 
;sonnel thereupon forgot to plug 
| them in, with the result that while 
the video went on the air, there 
was no audio. Thereafter, the web 
was dark (local option time) till 
1:30, when “As the World Turns” 
| Was  ceiees and film was substi- 
uted. 


At 2 p.m., the standby crews | 


still couldn't get started, and a 
| “Beat the Clock” kinnie was used 
| instead of the live show. At 2:30, 
Art Linkletter’s Coast-originated 
“House Party” was axed and film 
substituted. (Linkletter show was 
cancelled for the “duration,” but 
emergency crews got the show 
back on the air yesterday (Tues.) 
But at 3, the New York crews got 
going and after fluffing the open- 
ing commercial on “The Big Pay- 
off,” carried off the rest of the 
show without any major hitches. 
From there they went into “Ver- 
dict Is Yours” and thence to the 
remaining 4 to 5 p.m. soapers with- 
out any major trouble. 

All program cancellations will 
call for rebates for time and pro- 
gram to the advertiser. Similarly, 
all snafus on commercials—Col- 
gate gets a rebate on that opening 
“Payoff” commercial. However, 
on kinescopes, the advertiser pays 
his regular time charges and gets 
the program at cost. At cost, of 
course, is simply the repayment 
fees for kinescope reuse called for 
in AFTRA and other union con- 
; tracts. In toto, CBS will be hurt 
| but not crippled by the rebates 
and the loss of program fees in its 
| live shows replaced by kinescopes 
(since the staff people involved in 
the live production still get paid, 
even if the shows don’t go on). 

Economic effects of the strike on 
CBS are less likely to exert pres- 
sure for settlement than the gen- 
eral dislocation caused to network 
personnel and the pressure from 
advertisers to get the guesswork 
out of production and scheduling. 
As for radio, despite walkouts in 
every o&o city but St. Louis, the 
standby supervisory personnel 
were able to handle the situation 
in stride, and no was 
lost. 








lumbia. 

James Cassidy, an Allied Artists 
writer, is in Blaine, readying com- 
pany’s first seenario, titled “The 
Captain’s Lady,” declared Ellis. 

George Borden, indie exhib at 
Blaine, is prez of Amer-Can, and 
said, “We have made a few short 
features during the past year. We 
are going into production on this 
one right away.” Names of film’s 
players have not been divulged. 


_-______ } 











Stereo Disks 


Continued from page | Sew 





ible stereo development were al- 
most identical to the criticisms 
made when the 33 rpm speed was 
introduced in 1948. Goldmark 
rapped other company engineers 
for their negative comments on 
compatible stereo, stating that it 
was case of “sour grapes.” 

The issue between Columbia and 
the rest of the major companies 
boils down to two questions: (1) 
|can a stereo disk be played back 
on a standard monaural pickup 
with acceptable results? and (2) 
can a compatible stereo disk pro- 
duce results that are equivalent to 
a so-called 100% stereo disk which 
cannot be played on a monaural 
pickup. 

Goldmark, speaking for Colum- 
bia Records, emphatically an- 
swered affirmatively to both ques- 
tions. Victor engineers, at their 
series of demonstrations last week, 
were just as emphatic in the nega- 
tive. Presumably, the ears will 
be the final judge, but only if tests 
will be made under identical condi- 
tions and not in two different stu- 
dios as was the case last week. 
| Goldmark, who played various 
|selections both monaurally and 
sterephonically, attempted to es- 
tablish that “compatible” stereo 
produces as good a sound as the 
so-called 100% stereo. His dem- 
onstration also established that the 
|compatible stereo disk can be 
| played with good results on a con- 
ventional monaural machine. 

The Victor engineers, under Wil- 
stereophonically, attempted to es- 
tablish that the compatible disk is 
not as good as the 100% stereo 
| disk and also that the quality of 
the compatible disk falls off when 
played on a monaural pickup. 

The fact that the demonstrations 
were able to prove contradictory 
conclusions established a point 
made by Goldmark that “the 
senses can be cheated.” Goldmark 
stated that “Columbia was mind- 
ing its own business” in develop- 
ing compatible stereo and it-was 
of no concern to any other com- 
pany what it intended to do. 

Meantime, on the equipment 
front, Magnavox prexy Frank Frei- 
mann disclosed last week that 
stereo machines will likely have 
50% higher pricetags than compar- 
able monaural machines. He stated, 
however, that stereo will “unques- 
| tionably stimulate” hi-fi sales. Mag- 
navox introduced its stereo phono 
line at the Savoy Plaza Hotel last 
Wednesday (2). 


Dan Fuchs Sues ‘Trapeze’ 


Los Angeles, April 8. 

Hecht-Hill-Lancaster and several 
subsids were asked for one-sixth 
of the profits from “Trapeze,” in 
a suit filed Friday (4) by writer 
Daniel Fuchs. Fuchs also demand- 
ed exempl damages of $250,000 
for asserted breach of contract and 
—— of a confidential relation- 

Pp. 

Complaint stated that Fuchs sub- 
mitted an original manuscript of 
the same title in 1947 to Harold 
Hecht, prexy of H-H-L. Under- 
standing was, according to suit, 
that he would be paid if yarn were 
used. Fuchs said that United Art- 
ists released a H-H-L production 
bearing title of “Trapeze” in 1956. 
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T00Sxelng TO DESCRIBE! 


. MUST BE SEEN TO BE BELIEVED! 


The First Really UAV] Entertainment Concept in 30 years! 











THE PRESS AND INDUSTRY LEADERS AGREE! 
— N.Y. Journal Americon 


“CINEMIRACLE will be the talk of 1958...definite participation 
...free from distortion...no matter where viewed.” 


A ddioeb heehee — tA. Exominer TTT a. rimes 


“The last word in perfection... best participation... “Literally wall-to-wall projection...best shown to date.” 
perfect clarity from any seat.” 


oe HOLLYWOOD REPORTER 
JIMMY A - yj 
sd dics aanee “CINEMIRACLE tops them all! Nearest approach 
“Another new era for Hollywood ... first wall-to-wall to what human eye sees ... illusion of depth is re- 
projection.” markable!” 


Xe CETTE _ 0.05. Worner Bros. WALA RRALLELS — Fomous Director 
“You don’t look at CINEMIRACLE. .. it picks you up 


embraces you... and you become a participant in the 
scene.” 


JOHN FARROW & Famous Director 


“The advent of CINEMIRACLE marks a milestone ... by means of its magic, audiences participate, 
without consciousness of technique, in the drama and spectacle of beautiful and remote places.” 










“Most advanced method of motion picture presentation 
since the origin of film itself.” 







National Theatres presents the first CINEMIRACLE attraction gorgeous 


LOUIS pe ROCHEMONT'S spectacular epic... ore] mel -) 


by 







Telltale, 


—a 
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ld SOON at the at the T0 BE 


COLOSSEUM ODEON, cour sor ANNOUNCED 








22 PICTURES 


VARIETY 





Wednesday, April 9, 1958 





Loop Locked’ by Long Runs; 
~ Drive-Ins Avoid Blockbusters; 
Chi Is a Status Quo Town 














Chicago, April 8. ¢ 

Preemption of Loop deluxers by 
longrun blochnetea isn’t cueing SUIT VS. LOEW’S STARTS 
a booking switch by ozoners here- 
about, contrary to trade specula- Bank of America Sues on 
tion. With drive-ins here entitled | Enterprise Releases Handling 
to bid on firstrun product, it was | ; 
reasoned the time is right for such| Trial of a $2,600,000 damage 
a move because of the “no vacancy” suit brought by the Bank of Amer- 


ica, Enterprise Productions and 
Sunset Securities Co. against 
Loew's International Corp. got un- 


sign hung on the Loop by the big 
entries. Ozone operators are of a 
different mind, though. They like 











Top B.0. Pix 


Continued from page 3 


—_—_—_— 
ed star values) as in “Peyton” and 


Sayonara” and the mighty pro- 
duction plusses chalked up in 
“River Kwai.” These, of course, 
are only a few of many produc- 
tions which have been raking in 
nice returns in both the first-run 
| and subsequent-run areas. The 
business since last January has 
taken a firmer tone, as previously 
noted, and responsible for it are 
about a dozen entries in the “A” 
category. 


But, how to repeat. Par, for one, 
lifted the ceiling on amounts to be 
Par, 


Pocket-Proof Admission System? 


Automatic admission eontrol systems are being installed by drive- 
ins in many sections of the country. New device, which eliminates 
the need for a ticket, is manufactured by Taller & Cooper Inc., a 
division of American Electronics Ine. 

As a car drives up to an ozoner equipped with the new device, 
the attendant who collects admissions presses a button representing 
the number of car occupants. Immediately a large indicator sign 
suspended from a post about 10 feet away displays the number of 
admissions recorded. The indicator panel is in open view of both 
patrons and management, thus making it impossible for the at- 
tendant to do any “juggling” of figures. 

Automatically, from the same button action, all transactions 
are simultaneously classified, recorded and continuously totaled 
on printed forms by equipment installed in locked cabinets. A re- 
mote recorder is located in the drive-in’s office. It provides a full 
printed audit tape for each entry lane. 

As a further check, a roadway treadle is placed at the entrance 
of each lane. As a car enters the drive-in, the fact is registered au- 
tomatically on the printed tally forms. System is presently operat- 
ing in some two dozen drive-in theatres. 














the status quo, and the reason is 
simply more profit. 

It’s significant that although the 
ozoners have the right, they've 
seldom been invited to bid on first- 
runs. The distribs offer a persua- 
sive reason: to do so would surely 
offend key downtown situations, 
and especially Balaban & Katz, 
Jargest circuit in the territory and 
dominant in the Loop with five 
theatres. But even if fear of pos- 
tible B&K reprisals didn’t weigh 
so heavily on film row majors, 
ozoners claim they'd still be no 
more inclined to go firstrun be- 
cause of higher (and often pro-| 
hibitive) rentals and distribs in-| 
sistance on two- and three-week 
minimums for certain pix. For 
these reasons, says one outdoors 
exhib, “We just can't risk tying 
up our theatre with a blockbus- 
ter.” 

Protracted runs of big pix, plus 
reduction of Loop action houses 
(via pelicy change or foldo), has 
necessitated revision of release 
patterns for low-budgets, notably 
in the case of Universal with its 
big backlog of modest product. U 





has been going more and more to 
multiple firstruns in the nabes | 
here and figures to continue that | 
policy indefinitely, save possibly 
for an “A Tome to Love.” It's un- | 
der this pattern that some ozon- | 
ers have been part of the firstrun 
scheme, but apart from such oar. 
and-date breaks, they'll continue 
in the first sub-run bracket. | 

Although most local drive-ins 
play touted product as it comes 
along, a few are coining it good 
with the action-science fiction one- 
two—and sometimes three, four or 
more Particularly the Starlite | 
situation in southwest suburbia, | 


which last weekend was offering | 
five films of the  sock-and-sin | 
stripe. Another location had four 


pix on the marquee. 

Starlite pioneered for a_ time 
last summer with a vaude layout 
on weekends, and owner Stan 
Kohlberg says he has more expan- 
sive plans for this year. Contem- 
plated are a moppet show (pos- | 
sibly with the Lone Ranger and 
Rin Tin Tin headlining), an aqua- 
cade, and a pitch for teenagers 
with wax artists such as Pat Boone. 
This time, though, Kohlberg wants | 
the talent on a percentage basis | 
instead of last year’s flat-fee ar- 
rangements 

Pix-and-flesh aside, Kohlberg is 
confident he has cinch boxoffice | 
bait with a newly developed car 
air-conditioning unit which oper- 
ates on propane gas. By June he 
hopes te have capacity (1,900 
cars) installation. The unit, he 
says, cools up to 20 degrees, and is 
especially effective the higher the 
humidity. Kehliberg’s own Stan- 
ford Industries, a sales distribu- 
torship, is marketing the device 
(manufactured in the east), but 
most ozoners, he indicates, have 
taken a wait-and-see position. Each 
units, according te Kohlberg, runs 
as long as eight hours at a 3c cost. 


New York Theatre 














| Local 818, 


| private 


der way yesterday (Tues.) before 
N.Y. Federal Judge Archie O. Daw- 
son and a jury. Action charges that 
Loew's failed to use its best efforts 
in distributing nine Enterprise pic- 
tures in the foreign market. 

Rather than push such Enter- 
prise pix as “Ramrod,” “Arch of 
Triumph” and “No Minor Vices,” 
complaint asserts, Loew's favored 
its own product. Repping plain- 
tiffs is the firm of Schwartz & Froh- 
lich with former N.Y. Supreme 
Court Justice Ferdinand Pecora as 
special counsel while attorney for 
Loew’s is Louis Nizer (Philips, Ni- 
zer, Benjamin & Krim). 


Col Firings 


=e Continued from page 5 
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made to halt this policy, which 
was started several months ago 
by Warner Bros. As a result of 
the Col dismissals, only five mem- 
bers of the advertising-art depart- 
ment remain with the company. 
The company’s eatire pub-ad staff 
is now down to 21 from 38. 

The SPG’s parent union, District 
65, Retail, Wholesale & Depart- 
ment Store Union, AFL-CIO, has 
given the publicists group permis- 
sion to call a strike against the 
film companies at any time the 


/union believes it is advisable. It’s 


anticipated that a strike vote will 
be presented to the membership at 
a general meeting shortly. 
Meanwhile, the Publicists Assn., 
International Alliance 
of Theatrical Stage Employees, the 
union of studio publicists, is mak- 
ing a determined effort to stem the 
tide of unemployment within its 
ranks as more and more of the 
film companies continue to dismiss 
bally men. Local 818 has estab- 
lished machinery to find jobs for 
its unemployed members in other 
fields where public relations men 
are needed. The union has estab- 
lished a six-man committee to sur- 
vey government agencies, firms in 
industry, political, labor, 
fund-raising and service organiza- 


| tions, ad agencies and newspaper 


spent for novels and plays. 





in other words, will be a signifi- 
cant bidder for the top-drawer 
writing work that’s available. 


However, execs at various com- 
panies, including major and inde- 
pendent, are shaking their heads 
in perplexity over the asking price 
for star material. Many of Holly- 
wood’s key performers’ want 
either 50% of the profits on the 
| pictures or 10% of the worldwide 


gross. By JAY TOMSON 
So ... combine two top players Vancouver, April 8. 
at 50° of the profits for each, Although bingo in British Co- 


and how does the producing eom- 
pany figure to make a buck? In 
many cases it obviously just can’t 


lumbia is classified as gambling, 
thus illegal, “it’s still the number 
two headache,” to Vancouver ex- 


| be done. Gable and Lancaster | pipitors, according to Owen Bird, 
}could get together because Of | prez of the exhibs’ association, and 
| Lancaster's independent outfit} headman of West Coast Booking, 


status in association with Harold 
Hecht and James Hill. 
T’is a dilemma. 


| Chi CineMiracle 


Continued from page 5 


indie distribs. 

Both Bird and the local amuse- 
ment tax office state that housey- 
| housey, as it’s termed here, is very | 
big boxoffice. Canadian Legion 
branches alone are estimated to} 
be grossing some $80,000 a month 
from bingo games, operated “for 

: | charity.” 
= aes ss the Roose-| he exhibitors have tried to fight 
velt University building, and the | pingo, without success. Police de- 























=, pep tc! to risk the partment has tried to quash the 
Property as collateral. .. _,| sport, which many loeal opportun- 
Exposition Hall, a municipal | ists ‘§nd more luerative than 


| Sect i > . 
cana gh big pr A omar | horsey-horsey, sidewalk bookmak- 
; v4 , _.. | ing, but has managed to close only | 
a ee _ = completion three bingo operations in the past 
lees 1 4 "a away. Ihe St is | year, according to police inspector | 
poeta Lace seal am aan Lamont, who heads the city 
- ssl , | gambling detail. 
if 7 ever comes to be, 1960 looks Usual out pleaded by operators 
“— oe earliest. |is “funds for charity” and on this 
Poon zer revealed that he has some | pasis, local bingo thrives lustily, 
$6 000 in pledges so far from a| ig second only te tv in responsibil- 
cae te Ga a ee ity for shuttering the sub-run film 
) u a culture palace | situations, is Bird's opinion. 
to enhance their property nearby.| [pn May last year, B. C._ provin- | 
gp B ngonky yon = oo | cial government slapped the area’s | 
e said, not a monument, and are| 10% “amusement tax” on bingo. | 
fewer i —— : oo This action brought loud squawks | 
|minded. “Most o em,” Zelzer| from service clubs and churches, | 
said, “have never been to an opera| which make up Vancouver's bingo | 
or ballet But this project couldn't | circuit. The Canadian Legion de- 
Dg wma for at least two years, fied this levy, arguing that “bingo 
and there's still next season to|is not entertainment,” and with- 
| worry about, | held payment to the revenue men. 
na Ge ee St, eRe Dee eae 
| ¢ dpe se, was y | ports, e Legion held some $60,- 
| industrialist Samuel Insull to} 000 tax from bingo games “in es- 
| house culture in Chicago for all| crow,” pending their hand being 
| time. It went into bankruptcy and | forced. Since that sum represents 


Thoroughly Hegel Bingo Thrives 


Veterans Defy Tax—Nobody Can Stop “Sport”— 
Bigger’n Horses and Rough on B.O. 


cal wickets, is apparent. Police 
state that 14 local organizations 
operate bingo drives from one to 
six nights a week. 

While lineups under theatre mar- 
quees are few these days, street- 
blocking queues begins outside 
bingo halls here frem about 6 
p. m., for an 8 p. m. start, at prices 
around 75c for the first bingo card. 

Whereas 90c top is considered 
stiff admission for a first-run pic, 
apparently a ten spot on a night's 
housey is common spending for 
bingo, which is not advertised, but 
is drawing big on its big prize ap- 
peal. At some Canadian Legion 
branches, and at the biggie Happy- 
time Social Club, division of Em- 
bassy Ballroom (10¢ annual mem- 
bership) jackpets range from $400- 
$800, and frequently larger, with 
members playing several cards si- 
multaneously to boost chances of a 
win. Bingo even has its profes- 
sional punters hereabouts who sys- 
tematically play the  big-prize 
games around town, and live on the 
proceeds. 

“Everyone seems to be running 
bingo,” said tax officials. “The 
Elks, Eagles, Kiwanis, community 
centers and most churches are run- 
ning regular bingo games.” 

Bird blames some of the bingo 
bonanzas on the publicity given 
police swoops on some operaters. 
“Because it’s illegal,” he said, 
“people seem to find some kind of 
glamor in going to bingo. It 
makes ’em feel like hellions—they 
see some sort of intrigue in it. 
We have been unable to fight it, ex- 
cept in a quiet way, since it’s too 
political an issue.” Distrib means 
the filmtrade would be tangling 
with church and service club pres- 
sures. “So we left the law to leok 
after it, but it’s bad opposition to 
the picture business.” 


and magazine publishers in an ef-| was sold as a commercial property | 10% of gross for seven months 


fort to locate jobs for its mem-|in 1943. 
bers. 
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The value of long-range publicity on an upcoming 
picture is being reviewed by at least one major film 
company. For years, there has been disagreement 
on the proper timing in the flow of publicity. 

There have been advocates of a constant out- 
pouring of material—from the preproduction phase 
right up to the opening. In many instances, how- 
ever, there has been a serious lull in newsworthy 
events during the period that occurs immediately 
after production is completed to the time the pic- 
ture is scheduled te bow. 

In recent years, the industry appears te have 
accepted the theory that a picture must be strongly 
publicized from the day it is announced, during its 





RADIO CITY MUSIC HALL 
Rockefeller « C! 6-4600 
DANNY KAYE 
in “MERRY ANDREW” 
co-starring PIER ANGEL! 

On PURCELL © ROBERT COSTE 

In ClremeScope end METROCOLOR 
An M-G-M Picture 

one THE MRSC WALL'S GREAT EASTER Stage SHOW 




















PRODUCER WANTED 


For movie production of the story 
“Nine in @ Station ‘agon.” I have 
the story, the musie and 5000 ft. of 
16mm colored movie films to help 
tell the stery. 


LESTER W. HANNA 
R. #1, Box 210, Forest Grove, Ore. 











production, and, of course including the big push 
just prior to the opening date. 

| It is this theory that is now being challenged by 
some pub-ad toppers. It’s their contention that a 
lot of the breaks obtained during the early stanza of 
a picture's gestation period is dissipated er for- 
| gotten by the time the film reaches a theatre. 

| The early stages of publicity freguently is very 
costly, particularly when newspapermen are brought 
| to distant location sites both in the U.S. and abroad. 
|In addition, many independents hire private pub- 
| licity offices which are on the payroll from the 
, time production starts. 

In an analysis of the cost versus impact value, 
| many tradesters have come to the conclusion that 
' the coin outlay does not bring the required results 
lin publicity which is most needed just before the 
| picture is available to the public. This type of think- 


Kemper Insurance Co.| bingo during 1957, a staggering | 
‘bought it a few years later. th 


RU LULU AAT 


‘When’ Should Film Publicity Start ? 





A 





Police state, “We're closing "em 
up as fast as we ean, but we can- 
not close bona fide secial clubs.” 
Seemingly the dept. would like to. 

As of March 21 last, provincial 
tax office, through a revised law, 
is remitting half the tax On bingo, 
“but only to chartered organiza- 

tions.” 


amount routed away from theatri- 


To 


MMMM) |S 
ing, which is gaining faver in some industry quar- 


Columnisis 
ters, would prefer to save the money and the main | 


bally barrage for some 10 to 12 weeks before the ———= Comtmucd from pase 5 Saas 
initial dates of a particular film. | duction of better pictures. It was 
The éstablishment of this new policy is being|a favorite gripe te charge that 
openly discussed in a number of publicity depart-| keeping stars en the payroll and 
ments. Hard-headed reviews of the prevailing tech- | tailoring pictures and roles for 
nique has resulted in some sharp questioning of the | them hurt the industry. Now the 
value of news stories, column items, newspaper art | reform of a former “evil” is ex- 
and television and radio breaks whieh come some six | ploited for copy as an example of 
or possible more months before a picture will ap- Hollywood’s decline. 
pear on a theatre screen. | Again Hollywood was once laud- 
It’s generally believed that if any changes are! ed for going to distant locatiens 
made, it will depend largely on the views of the | to obtain authentie backgrounds. 
independents. Some have been burnt by previous | Nows this policy is cited “as a ter- 
experiences and have discovered that the long-range | rible thing” because the mdustry 
bally, ne matter how effective, has meant little at is ne longer making as many pic- 
the b.o. if the picture is poorly received. The indies, | tures in Helywood. 
for the most part, have been the ones to advocate Emerling hits home the fact that 
the long-range campaigns and they have also hired | despite the stic outpour- 
the indie publicity offices to make sure that the pic-| ings, there are still some 35,000,- 
ture is kept in the public eye. Some film publicity | 900 film-goers. And he 
departments have resented the intrusion of these | suggests that if any editor desires 
“private” flacks, feeling that their only contribution! to make his own survey on the 
is to act as a “watchdog” organization. publie’s desires, “just tune your 
Solution to the divergent views on long-range | ear into the conversation at any 
versus the immediate publicity impact, it appears, | social gathering. Do you find the 
will rest with the decision of the independent pro-| folks — ladies especially—talking 
ducer. It appears likely that the distributor would | about the studio payrolls, percen- 
prefer to pull out all the stops just before the pic-| tage of the gross, capital gains or 
minded, he’ll have to depend on his own privately- | such thinks or are they chattering 
ture’s debut. However, if the producer is long-range | about Sophie Glutz’s new hairdo or 
employed publicists. | boyfriend?” 


UUM 
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What Do International Stars Have? 


r 
f 
' 
f 
' 


More than ever, foreign stars are appearing in American films. Here 
are the names of some of the leading overseas personalities and 
their backgrounds in capsule form: 

SOPHIA LOREN—was a hungry 10-year-old when the Allies drove 
drove into Italy. She picked up some English from the G.I.s, eventu 
zily placed second in a beauty contest. This led to modelling and 
extra roles in films. She first came to notice in “Africa Beneath the 
Sea,” changed name from Scicolone to Loren and appeared under 
the name in “Aida,” when Americans first saw her. An iniernational 
“cover girl,” she’s currently shooting “Black Orchid” tor Ponti- 
Girosi (Paramount) and is current in “Desire under the Elms.” 
Her “Houseboat” with Cary Grant is upcoming. 

MARIA SCHELL—was born in Vienna and has been an internation- 
al star for several years, though the broad American public is 
seeing her for the first time in Metro's “The Brothers Karamazov,” 
in which she plays Grushenka. She has won many international acting 
awards (‘including the ones at Cannes and Venice). Brought up in 
Switzerland, Miss Schell at the age of 16 already had appeared in 
her first picture, a Swiss production. In 1948, she appeared in “Angel 
with a Trumpet’ ‘in both the British and Austrian versions and then 
made several films for Sir Alexander Korda. She didn’t make her 
first German film until 1950, 

CURT JURGENS—at 42 is well on the way to becuming another mid- 
dleaged matinee idol in the Ezio Pinza tradition. Born 


in Munich | 


Germany, he got his first film part in 1935, playing the young Emperor | 


Franz Joseph of Austria. Since then he’s appeared in 89 pictures 
and an equal number of plays. In 1957 he starred in seven films, 
four made in France in English, French and German versions and 
three produced on the Coast. He appears in “The Enemy Below,” 
“Ths Happy Feeling” and the upcoming “Me and the Colonel.” 
Venice voted him “best actor” in 1955. 

CLAIRE BLOOM—rates as ome of Britain's most attractive imports 
A seasoned legit actress (she’s been on the stage since the age of 15), 
she came to first attention on the screen playing opposite Charles 
Chaplin in “Limelight.” After that, she turned down lucrative film 
offers to appear on the stage for the Old Vic at $125 a week. Then 
came “Richard III” and her Jatest for the U.S. is Metro’s “Brothers 
Karamazov.” 

ROSSANO BRAZZI—has been a part of the Italian film industry 
since 1939, appearing in films and also producing them as well as 
making appearances on the stage. Another of the truly “international” 
actors, he came to attention in the States with “Three Coins in the 
Fountain” in 1953. After that came “Summertime,” “Barefoot Con- 
tessa,” and—lately—“Legend of the Lost” and “South Pacific.” Born 
in Boogna, Brazzi originally studied to be a lawyer (he has his degree), 
then joined a Rome repertory company and appeared in films. He's 
currently shooting “A Certain Smile” in Paris for 20th-Fox. 

LOUIS JOURDAN—was born in France and came to the States in 
1947 when David O. Selznick brought him over. His first film role 
was in “Le Corsaire” in 1940 and made nine more French films within 
three years, also appearing on stage. Came the Nazis and Jourdan 
was on a work gang. He escaped to the free zone where he found 
a group making films. After the war, he went to London. His first 
U.S. film was “The Paradine Case.” He's soon to be seen in “Gigi,” 
in which he sings on the screen for the first time. 

MARISA ALLASIO—has only one American film, “Seven Hills of 
Rome,” under her belt, along with seven Italian pictures, but the 
demand for her in Hollywood is considerable. She entered a beauty 
contest at th age of 14. Her latest Italian film, “Poor But Handsome,” 
was a great b.o. favorite in Italy. 

ANNA MAGNANI—made her American film debut in 1955 in “The 
Rose Tattoo” and is current in “Wild is the Wind.” One of Italy’s 
best-known actresses, she started as a nightclub singer, which was also 
the part she played in her first film, back in 1935. She has done al! 
kinds of roles, ranging from drama to comedy. She won an Oscar 
for her “Rose Tattoo” performance. She speaks Italian, French and 
English 

KAY KENDALL—had a long list of British films to her credit be- 
fore, in 1957, she appeared and made a hit in “Les Girls.” Also 
echooled on the stage, she had her first film part at the age of 17, 
but the picture flopped and she returned to the theatre. During the 
past six years she’s appeared in more than a dozen films for the J. 
Arthur Rank Organization and has done tv. In “Les Girls” she ex- 
hibited an outstanding comedy talent. Miss Kendall is married to 
Rex Harrison, as if you didn’t know. 

LILO PULVER—made 22 comedies in Europe before she realized 


Secret Police Twist 

Films have a way of travel- 
ling 

During the war, the Nazis 
made a picture called “G. P. 
U.” (The Soviet Secret Police) 
which, being in the form of a 
sensationalist expose, was de- 


signed to jutify the German 
attack on Russia. 
Now, Hoffberg Productions 


has that same picture dubbed 
into English, and is peddling 
it to the American theatres. 
Film has virtually no Nazi 
propaganda in it, being con- 
cerned primarily with expos- 
ing the Soviet “Gestapo.” 








Sniff ‘Barter’ As 
Russian Pitch 


For U.S. Films 


Those close to the Soviet-Amer- 
ican film negotiations say they have 
the 
may again be veering towards the 
“barter” type of deal. Nothing has 
been said so far, but the signs are 
in the wind and the American in- 
dustry representatives are poised 
for the demand. 

On several occasions in the past, 
the American reps have explained 
to the Soviet film men that any “ex- 
change” is out of the question. Eric 
Johnston, prez of the Motion Pic- 
ture ,Export Assn., reiterated this 
again last week, adding it was his 
impression that the Russians knew 
and appreciate the MPEA position. 

But others, who've been in on 
the two negotiating sessions so far, 
express fear that the notion of the 
government or the MPEA taking a 
block of Soviet features for dis- 
tribution in the States still isn’t 
dead among the Russians; and they 
wouldn't be surprised if, at a cru- 
cial moment, it popped up again. 

The Soviets have been screening 
a lot of American films in Wash- 
ington and the MPEA has begun to 
screen Russian features for Amer- 
ican distributors, There appears to 
have been no definite indéeation of 


| precisely how many films the So- 


her ambition and was discovered by Hollywood—as a dramatic star. | 


She started out 


in Switzerland where she made her stage debut in| 


Goethe’s “Clavigo.” More stage work followea and then she appeared | 


with Hans Albers in the German film, “Foehn.” This was followed 
by a long string of screen comedies, al! with her full firstname billing 
of Liselotte. This was changed to Lilo when Universal signed her 
to a fiveyear contract and cast her in “A Time to Love and a Time 
to Die.” 


viets plan to buy, and how many 
they would expect the Americans 
to take in return. 

A high company official last 
week said it was feasible that the 
State Dept. might ask the industry 
to take on some pictures if it 
turned out that none of the Soviet 
pictures offered roused commercial 
interest. However, he stressed, if 
such a proposition were acceded to 
by Hollywood, he and many others 
would regret it greatly. He pointed 
out, too, that this would set an 
impossible precedent for other 
countries who've long been hound- 


ing MPEA for some sort of re-| 


ciprocity arrangement. 





Twentieth Century Record Corp. 
has been authorized to conduct a 
records business in New York, with 
capital stock of $100,000, $100 par 
value. Prentiss-Hall Corp. filed the 
certificate of incorporation with 
the Secretary of State in Albany. 


Motion Pictures—International Medium 


uneasy feeling the Russians | 


CALLING ALL NATIONS 


Today the “foreign market” (America to the Europeans, Eu- 
rope to the Americans; and all the rest of the world to them 
both) is of the utmost importance to all producers of moving 
pictures. Nearly all nations possessing studios and creating 
filmed entertainment are intent upon creating features capable 
of playoff in alien lands. 





Co-production is one omen of this internationalization. Every- 
thing is shared nowadays from glamour to finance, from quota 
permits to annual festivals. But more than currencies is sought. 
Each nation also seeks prestige. Films are of high voltage im- 
pact in the development of national tourism, in the struggle for 
people’s hearts and minds. 





Russia is downright anxious to have its films exhibited in 
America and almost equally interested in exhibiting American 
pictures to its nationals. Japan has been centering much atten- 
tion on New York and London. India was elated to win the grand 
prize at a first-time festival held in San Francisco. France is 
vastly cheered to have recently made substantial progress in 
American playing time. Italy is gathering its forces, catching 
second wind, for a new surge of world competition. Germany is 
slowly turning away from its postwar preoccupation with its own 
domestic market and is studying American, and other, release 
channels. 








True some national film industries remain relatively weak, 
Argentina is distinctly laggard, far behind Mexico which en- 
joys, for example, a $3,000,000 annual gross in the U.S. Austria 
is “locked in” to the German market, and to some extent so is 
Switzerland. But even little Denmark hopes to break out inter- 
| nationally. Sweden, of course, has continued through the years 
to secure some foreign circulation, not just for nude bathing 
epics. 





| 

That the problems, troubles and approaches of the British film 
industry are increasingly similar to those of the American film 
industry is clear. Rank, it is to be noted, garners out-of-country 
bookings totaling about 50% of its rentals, which is the going 
ratio for Hollywood, too. ’ 





A faraway land like Malaya imported nearly 650 feature films 
last year. There, as in many other countries, there is a thriving 
local trade in language dubbing. In the most remote areas of 
the world, wherever there is electricity, however flickering, films 
are vital diversion. Only this winter in the snow-marooned 

country of northern Canada the same one 16 millimeter cowboy 
film was shown night after night for three weeks, pending the 
next airplane, to the same fascinated Eskimaux. 


| 





Here is not the appropriate place to dwell upon the growing 
| dependence of television itself upon films, whether old and bor- 
rowed, or new and self-tailored. But to the extent that the home 
screen relies upon entertainment in transportable cans it ranks 
as a younger sibling of the theatre screen. Indeed prominent 
personages in the American television industry deplore the drift 
from “live” programming to filmed programming. 


| 





| 


Suffice to point out that the present internationalization of the 
| motion picture becomes vividly apparent in the special stories, 
charts, lists, analyses and display advertisements which com- 
prise this International Film Number. 





Pillot Departs Rank 


Leo Pillot has resigned as ex- 
| ploitation manager for Rank Films 





Henry Bergman Retires 
San Antonio, April 8. 

Henry Bergman, a member of 
the former song and dance team of 
Clark and Bergman in the days 
of vaude, who has been manager 
of the State Theatre for the In- 
terstate Theatre circuit for many 
years, has retired 

Clarence Moss, formerly of the 
Interstate publicity department has 
been named manager of the State. 


| and will make known his plans 
|) after a Florida vacation for which 
he left on Saturday (5). 

Prior to joining Rank, Pillot was 
in a similar capacity at 20th-Fox 
and at one time had been personal 
‘manager of comedian Sid Caesar. 

















By ERIC JOHNSTON 


(President, Motion Picture Assn. of America) 
Washington, April 8. 

The big cliche these days is that the world is con- 
densing. It's shrinking up to the size of a tennis ball, 
we're told. The boid new wonders of science and technol- 
ogy are annihilating time and distance. The Atlantic Ocean 
has become a pond, the Pacific Ocean a lake. And it now 
takes no longer to visit the next continent than it used 
to take to visit Aunt Minnie in the next county. 

There's truth in all this, as there is in most cliches. But 
in our special business—the international motion picture 
—I'm not so sure. To my mind, there are prominent sign- 
pests pointing in both directions at once. It might be help- 
ful to examine these signposts to etermine which way 
we're going—and which way we want to go—with the 
films of each of our countries, the mutual product of all 
our talents. 

The first signpost isn't very cheerful. It is painted in 
dark and somber shades. It points down a narrowing, ever- 
constricting lane that finally comes to a dead-end stop. 
If we trave! it, we shall develop long before our time a 
hardening of the arteries and a stiffening of the joints. 

For the world’s motion pictures—an industry that to- 
day is scarcely 50 years old, that is not even prematurely 
grey—this would seem a reckless and unnecessary path 
to follow. How did we happen to get started toward this 
trail? 

The plausible answer is competition—the new compe- 
tition, electronic and otherwise—that now faces every 
film producer in the world. No one can deny that the film 
industry is having its trials and tribulations today. We've 


all been getting our lumps—in Great Britain, in France, 
in Italy, all over the world. As for lump-getting, Holly- 
wood is exceptional in only one respect:—we've been get- 
ting our lumps a little ahead of everybody else. 

But competition, in itself, is not the real explanation. 
Our trouble, it seems to me, is the way we too often re- 
spond to competition in the world market place. What's 
more, our trouble is self-inflicted. Instead of expanding our 
markets, we can only narrow and constrict them by put- 
ting up ever higher boundaries of tariffs and customs du- 
ties and quotas and restrictions and special taxes against 
the broad interchange of the films of all nations. We may 
set out to protect the local or national film industry. But 
we'll end up by crippling the European film industry, the 
United States film industry, the worldwide film industry. 
This includes us all. 

The Alternative 

Fortunately there's a second signpost and we can fol- 
low it if we will. It points to a broad highway which the 
motion picture can travel, ought to travel, is uniquely de- 
signed to travel. It is the road toward expanding markets, 
toward the widest possible access for all the world’s films. 

In my judgment, the motion picture is a very special 
thing on the world market place. It is not just a com 
modity, another bar of soap, or bottle of perfume, or 
wedge of Provelone cheese. Of all the world’s products, it 
least deserves narrow psotectionism and restriction. It 
flourishes best with the widest access, just as a book or 
a painting or concerto flourishes. 

Like all great art forms, the film is truly international. 
It is meant to be enjoyed by people regardless of national- 
ity or sovereignty or point of origin. The film's greatest 
strength—against all competition—is its unique capacity 








to reach men’s minds and hearts everywhere. This, I think, 
is the film’s mission and the mission of our industry. In 
today’s world—condensing or expanding—I can imagine 
no greater mission. 

Perhaps in past lush times, when we had only ourselves 
to compete against, there was some excuse for being stand- 
offish, for protectionist attitudes and regulations. But to- 
day our competition from outside our industry is big 
enough to bring us together—and our opportunities for 
building new markets are also bigger than ever before. 

The world’s films, wherever produced, can cross all 
boundaries and borders excerpt just one:— 

And this is the border, the boundary, we create and in- 
flict upon ourselves. 

We have reached a time for expansion, not restriction. 
The American motion picture industry is ready to join 
with the industries of all nations in building our mutual 
business. We believe deeply in this course. It is our credo 
and hope for the future. 

I said a moment ago that the motion picture is not just 
another commodity. If we look on it as just another bar of 
soap, we depreciate it and we depreciate ourselves. 

Then, perhaps we better be in the soap business instead 
of the film business. 

Once we attempt to fence and barricade the motion pic- 
ture, like we do commodities under tariff Jaws, we destroy 
one of the inherent qualities of the motion picture, which 
is its universality. 

I think it is time to stop thinking just in terms of a Eu- 
ropean market, or an American market, or an Asian mar- 
ket. I think all of us everywhere engaged in this proud 
and rewarding occupation, the motion picture, should 
think and act in terms of a world market. There lies the 
best future for us all. 
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SELLING AMERICA 


Where and How Is Foreign Feature 
To Get Bookings in Depth?—Rank- 
Yank Defies Some Trade Maxims 














Though the flow of foreign films into the U.S. has risen 
to flood tide, distribution methods have not substantially 
changed and, with the logical exception of the British, 
most imports still are confined to strictly limited circula- 
tion. : 

It’s not so much a question of their inability to achieve 
the “depth” penetration so ardently sought by the French, 
but an economic equation that balances volume against 
such factors as cost of prints, cost of distribution, low 
rentals, etc. In other words, the foreign film biz is one 
segment of the industry where circulation and profits 
don’t necessarily match. 

Gradually, very gradually, this situation is changing, 
particularly with the oncoming of the dubbed films, which 
are a better bet for the commercial houses and can play 
down the circuit line by overcoming the subtitle barrier. 
But even though a dubbed import stands a better chance 
for wide playoff in the U.S. mart, it still generally pans 
out in the second-feature category and “La Strada” proved 
that the aceptance isn’t uniform across the country. 

Foreign film distributors are split into two groups. One 
goes on the theory that it isn’t necessary to maintain more 
than a couple of offices across the country, with the bulk 
of the selling up to the sub-distributors. The other goes 
for penetration via a large number of offices. Latter seg- 
ment feels that the added overhead is made up for by the 
greater business volume. In this group are the J. Arthur 
Rank Organization and Distributors Corp. of America. 

Sub Distribs 











Efficiency of the sub-distributors has been a matter of 
much discussion. Some lean to the view that they do as 
good a job as can be expected. Others take the view that 
foreign films need specialized attention, which the grass- 
root handlers can’t give them. In any case, if an important 
film is involved, the axiom still is: We can sell it by 
telephone from New York; and in the instance of the top 
firstruns this is unquestionably true. 

As for the release of foreign lingualers by the major 
companies, the feeling is still widespread that the big 
companies aren’t geared for specialized handling. How- 
ever, producers abroad continue to dream of “major” 
distribution, sometimes overlooking the fact that the 
“major” tag extends down the line, also to prints and 
costs. 

Only company really active in the field is Columbia 
Pictures, which releases via Kingsley-International. Now 
United Artists, having acqured “Une Parisienne,” the 
Brigitte Bardot picture, with Ilya Lopert, may get into 
the fray too. Metro has several of the Ealing films, which 
it financed, but hasn’t done much with them yet. Warner 
Bros. released a dubbed import, the French “Paris Does 
Strange Things” and will put out the German “So Lange 
Du Da Bist” (As Long as You Are Here) with Maria 
Schell. 


| Token Circulation | 


The vast majority of imports get little more than 
token circulation in the States. Those that succeed are 
primarily exploitaton entries, which may open around the 
country before hitting New York, and the films which 
make a mark for themselves in the Manhattan arties 
where the metropolitan reviewers help ’em along. But 
the art circuit pipeline is crowded and the number of 
outlets is still very limited, there being no more than 
about 300 houses that regularly and steadily book the 
foreign product. 

In the metropolitan area, the situaton changes from 
week to week. One moment, the arties are booked up 
tight. The next, several houses are looking for product. 
It's generally agreed that there is need for a house or 
two on the East side of Manhattan, but building costs are 
prohibitive. There has been talk of the Beekman Theatre 
going first-run and also of the RKO 58th St. Theatre. 
Length of run, of course, is an important factor. When 
there are two or three b.o. hits, staying for months, and 
additional houses are tried up with offbeat American 
product which has begun to seep into the East side show- 
cases, the competition for the remaining outlets is hot. 

Situation is complicated by the fact that most of the 
outlets are owned by distributors who tend to showcase 
their own films in them and tend to hold them over even 
though the business is mediocre. Length of run in Man- 
hattan is a big selling point out-of-town, and in those 
terms it’s worth to hold over a picture. 

A great deal of effort is going behind the current pust 
to get more theatres throughont the States to accept 
foreign films. The commercial situations, aware that some 
imports can draw ‘em in, are beginning to listen and a 
good many will book imports, particularly if they're 
dubbed: In the future, more and more films will be made 
available in dual versions at the same time where, in the 
past, the dubbing job followed in the wake of a success- 
ful subtitled run. But “penetration” will be more of a 
question of demand than distributor pressure. 

The British have easier sledding primarily because they 
don’t face the language barrier. Yet, even British pictures 
still move within great limitations and the Rank Organiza- 
tien is finding out that to “sell” its product is as much a 
matter of pressure and persuasion as it is a process of 
gradual conditioning. Like the French, the Italians and 
others, they’re finding that it’s on thing to book a picture 
and quite another to get the public to come see it. 








Still fighting—and gradually winning—the battle for 
expansion in the American market, foreign films are 
beginning to give Hollywood a run for its money in the 
domestic market. 

Realistically, there haven't been any resounding vic- 
tories, but there have been breakthroughs; no great for- 
tunes are being made, but a picture like “God Created 
Woman” from France can hope to pile up $2,000,000 or 
more in film rental; no one is mobbing foreign stars, but 
their names are beginning to be known and have some 
marquee value. 

To an extent, the concept of the shrinking world has 
helped the foreign film in the States. Finally abandoning 
their traditionalist isolationist stance, Americans in depth 
have come to take an interest in what happens in Europe. 
Many have come in contact with Europeans or have been 
among the millions that have flocked to the Continent 
on a look-see. 

Americans are appearing in European pictures, and to 
an even greater extent, Europeans are being cast in 
Hollywood films. It is the kind of reciprocity that nur- 
tures familiarity; and in the film biz, this doesn’t spell 
contempt, but boxoffice. 


Don’t Forget Basic Fact: 
‘Art’ Circuit Still Limited 

In gauging the status of the foreign film in the U. S. 
today, a degree of relativity is pertinent. It is still a 
small business. The number of “art” theatres has grown 
to around 700 to 800, of which any one film can play 
about 400. These houses will mix the British product 
with the foreign lingualers. There has been a sharp rise 
in the total of houses that will play imports either occa- 
sionally or even as part of regular policy, but some of 
these are “fringe” situations which turned to “art” as a 
last, desperate measure. 

There’s still resistance, and a good deal of it, to the 
overseas product, not because it comes from any one 
particular country, but because it represents a strange 
and unknown element. 

In other words, those who seek from time to time to 
make it appear that the foreign film has hit the bigtime 
(usually after one picture or the other has caught on), 
are misrepresenting the rate of improvement. 

Ie is true, however, that imports are no longer 
shut out of the socalled “commercial” houses. It’s 
true, too, that their potential has risen a great deal, 
not only because of the continued flow of film, but 
also because the distributors have become adept in 
experimentation and in selling. Dubbing is on the 
increase, and dubbing to many represents a strong 
hope for much greater success in the future. 

Foreign films unquestionably have a future in the 
American market. They represent, for one reason or the 
other, the “offbeat” attraction. At a time when the public 
definitely is shopping for the unusual, that’s a plus factor. 
Furthermore, the idea has sunk in that imports are more 
frank'y daring and sexy than their Hollywood competi- 
tion and this, too, have left an impression. 


Product Shortage Somewhat 
Favors Imported Features 

In addition, economic factors have a bearing. Exhibi- 
tors are crying “product shortage,” and with the majors 
cutting down on programmers, the dubbed imports stand 
a better chance. Gradually, exhibitors (rarely in the 
mood for “experimentation”) are catching on to the 
availabilability of the overseas product. The lines of 
communication with the distributors in New York have 
been strengthened both via repeated contact and also 
via the spread of offices which the importers have estab- 
lished in various parts of the country to do a better 
selling job. 

Self-help, teo, is a part of the story. The French Film 
Bureau in New York is mailing a flow of publicity about 
French films and the French industry to all segments of 
the trade, and the newspapers and magazines are being 
bombarded with material from France, telling the story 
of the French film and the French stars. 

Relatively speaking, in other words, the foreign film 
has come a long, long way from the near-zero mark at 
which it found itself right after the war and from which 
it was temporarily lifted by the Italians. Naturally if 
contrasted to the American product, the performance of 
the imports is still very limited; and likely to stay that 


Copenhagen’s Nordisk Expands 
By VICTOR SKAARUP 


Copenhagen, April 8. 

Nordisk, oldest film producing company in Den- 
mark, which celebrated its 50th anniversary a year 
ago has embarked upon a sales campaign to sell its 
product in foreign markets. As a key factor in this 
it has hired Olaf W. Borgesen, 48, who has been with 
Metro-Goldwyn-Mayer’s Copenhagen exchange since 
1937 and latterly its manager. 

As new foreign sales manager of Nordisk he will 
have two main tasks. First, to secure more play- 
dates in Sweden, Norway, Finland, and wherever 
else may be possible. Second, he will seek co-pro- 
duction deals with foreign film companies in order to 
get rental money out of the Nordisk studios here 

Borgesen will exit Metro at the end of this week, 
then holiday until May 1. 























Once Big Producer 

(In connection with Varrety’s International Film 
Section, let one footnote serve as a reminder: until 
talking pictures came along in 1928, Denmark was 
a leading European film producer, selling its silents 
all over the continent here and across the seas as 
well. The Danish tongue is, of course, scarcely ex- 
portable. Even the other Scandinavians have 
trouble. 


Foreign Films In America: Up From Zero 


[FRENCH ECLIPSE ITALIANS, GERMANS COMING ALIVE] 
By FRED HIFT N 





way for the “run-of-the-mill” product coming over from 
Europe. 

What the distributors feel is that more and more “big” 
foreign films are on the horizon. By this they mean films 
that click in New York and ean then be sold widely 
throughout the country in dubbed form. It is a technique 
that has not yet been: fully defined. “La Strada,” was 
dubbed after it was a hit in the original version. “God 
Created Woman" was available simultaneously in both 
the dubbed and the original versions, and now another 
Brigitte Bardot release, “Une Parisienne,” is to be re- 
leased in N. Y. in July in both dubbed and original form 
at two theatres. A popular dubbed film can get as many 
as 5,000 dates. 

The danger is that the few successes may blind pro- 
ducers abroad to true conditions in the American market. 
As one rose doesn't make a summer, se one big hit 
doesn't automatically create a demand for foreign films, 
though unquestionably it helps. The fact is that the 
number of truly attractive films from abroad (attractive 
in terms of their American b.o. potential) is very limited. 

A “God Created Woman” wil! hit a record number of 
bookings and gain entry where foreign films have never 
seen the light of a screen. Yet another French picture, 
well reviewed in New York and energetically sold, was 
able to get all of three dates and it grossed but $7,000. 


Sex Is Boxoffice But Not 
Always Predictable Value 

“Sex,” say the savants, “sells.” But does it? “God 
Created Woman” is cleaning up and another sexy item, 
“Adorable Creatures,” flopped. 

“Give 'em art in the art houses,” says another fellow, 
and he points to the success of “Gervaise” (at least in 
New York). But many thought that “Wages of Fear” was 
“art,” and it flopped. 

There is virtually no yardstick, even if one eliminates 
the whims of the New York critics who carry a certain 
weight when it comes to imports. “Diabolique” was smash 
all the way in Europe, and it duplicated its success in the 
States. But for each of these films there are a dozen 
which, by all prior standards, should have done well in 
the States and didn’t. “A Condemned Man Escapes” is 
one example, “Ordet” another. 

There is little question that the French film today 
dominates the scene, with the previously potent Italians 
lagging behind. But considering the volume of French 
production, the qualities of the Paris imports is hardly 
overwhelming. Unquestionably, the French know how te 
handle sex in their films, and this puts them ahead. But 
sex alone can also spell trouble in the U. S., and not 
only because the critics tend to look down their noses 
at such films. 

“God Created Woman” didn’t play in Jacksonville, 
Fla., for instance, for the simple reason that the 
towns fathers feared that it would create too press- 
ing a demand for a local censor board 
On the overall, the outlook for the foreign films in the 

States is bright; at least the percentage of moneymakers 
is likely to rise if for no other reason than that the 
volume of bookings is likely to rise. It is still true today, 
on most foreign films, that New York represents 50% 
or more of an import’s total income. But, gradually, the 
acceptance pattern is changing, at least on the more 
highly popularized French and Italian entries. 
Germans Begin to Impact 

Long-Lost Yankee Marts 

Coming up in the background are the Germans, whose 
production keeps pumping out films which are generally 
too “typically German” in character to get across in the 
States. Yet, “The Last Bridge” and “Devil's General” 
appear to have broken the ice, and a number of other 
German films of promise will be released this year, in- 
cluding “Captain von Koepenick.” The rising popularity 
of such German stars as Maria Schell and Curt Jurgens 
unquestionably will help the Germans break the barrier. 

The Japanese, who caused a brief flurry in the States 
via a series of films starting with “Rashomon,” have lost 
some of their tentative advantage. Both the Germans 
and the Japanese held film weeks in Manhattan te 
introduce their new films to trade and press. Underly- 
ing all this is the theory that iit takes only a couple of 
hits to break through. It’s a theory fondly held by many 
in the foreign film field, though it would appear to lack 
merit in the light of actual experience. 

The success of the foreign film in the American mor- 
ket—and no one can deny the considerable progress that 
has been made—has not been due to some “icebreakers.” 
it has been due to a combination of steady “pounding,” 
amounting to a process of education of exhibitors and 
public alike, and to economic factors quite outside the 
purview of the foreign film itself, ie. the soft condition 
of the market for American pictures 

In its original form, equipped with sub‘itles. the im- 
ports will never escape the art circuit straightjacket. 
This circuit is comparatively small, but its patronage is 
growing. Dubbed, however, and properly exploited, for- 
eign films are at the point where they can tackle the 
American competition on equal terms. 

This past year, the number of strong foreign entries 
was sharply limited. The French flooded the market 
(much to the chagrin of those who saw in this a serious 
dilution of their reputation for quality), but not till Jate 
in the year did some really good French films appear 
“God Created Woman” irritated the critics, but took off 
like lightning; “Gervaise” and “Razzia” did well and 
“Gates of Paris" came on the scene. So did “The 
Adulteress” and “The Bride Is Much Too Beautiful,” 
which cashed in on the Bardot fad. 

Earlier, the French had released “Four Bags Full,” 
which didn't live up to expectations; “We Are All 
Murderers,” “Fruits of Summer,” “Pantaloon,” “Only the 
French Can,” “Passionate Summer,” “The Sorceress,” 
“Time of Desire,” “Versailles,” “Nana” (also very strong 
at the b.o), “A Man Escaped,” “The French They are 
a Funny Race,” etc. 

The year's top entries from Italy were “Gold of Naples” 
(going out dubbed) and “La Strada” of course. “Nights 
of Cabiria” didn't open till very late in the year 
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Foreign Films Circulating In U.S. 


‘The following listing of imports 


on the American exhibition mar- 
ket at the present time was pro- 
vided by distributors. It is re- 
produced here, courtesy Theatre 
Owners of America.) 

bdullah’s Harem,” 20th. 

Above s Waves,” Kepublic. 

Across The Bridge,” Rank. 

dorabie Creatures,’ Continental, 

Adultress, The,” Times. 

Adventure In Warsaw,” Artkino 
“Adventures Of Sadie,” 20th. 
“Affairs Of Messalina,” Columbia, 

Sve Of Infidelity,” Hoffberg. 

Sibert Schweitzer,” De Rochemont, 
“Alexander Nevsky,” Artkino. 

111 At Sea,”” MG 
“Alligator Named Daisy, An,” Rank. 

Always Tomorrow,” Stratford. 
“Amazing M. Fabre,” Arlan. 
“Amphitryon ” Brandon 
“Anathan,” Contemporary. 

‘And God Created Woman,” Union, 
“Animal Farm,” DCA, 
“Anna Cross,” Artkino. 
“Another Sky,” Harrison. 
“*® Nous La Liberte,” Burstyn. 
“Antoine And Antoinette,” Brandon. 
“April 1, 2000," Martin J. Lewis. 
“As Long As They’re Happy,” Rank. 


“Awakening, The,” Union Film. 
“Awara,” Hoffverg. 


“Baby And The Battleship,” 7 
“Baker's Wife, The,” Brando 
“Ballet Of Romeo And Juliets” Brandon. 


“Ballet Tales,” Artkino. 
“Barber Seville,” Arlan. 
“Battle Hell,” DCA. 


“Battle Of The Rails,” Burstyn. 
“Beauties Of The Night,” Lopert. 
U They. Marry,” 


“Beautiful, Or gly, 
Hoffberg. 
“Beauty And Devil,” Arlan 


“Beauty And The Beast,” Brandon. 
“Hed, The,” Union Film. 

“Bed Of Grass,” Trans-Lux. 
“Beggar Student, The.” Sam Baker. 
“Bel Ami, " Casino Film. 

“Berliner,” Burstyn 

“Between 11 Midnight. " Arian, 
“Bicycle Thief,” Burstyn. 

“Big Day, The.” Union Film. 
“Black Tent, The,” Rank. 

“Blonde In Bondage,” DCA, 
“Blood Of A Poet,” Lewis. 

“Blue Peter, The.” DCA. 
“Boot Polish,” Hoffberg. 

“Boris Godunov,” Aare. 

“Break To Freedom,” 

“Breaking The Sound Barrier.” Lopert. 
“Bride Is Much Too Beautiful,” Ellis. 
“Brief Rapture,” Jewel. 

“Brothers In Law,” “Continental. 
“Bullfight,” Pacemaker. 


“Cabaret.” Sam Baker. 
“Cabiria,” Lopert. 
“Campbell's Kingdom,” Rank. 
“Cangaciere,” Columbia. 
“Captain From Koepenick, The,” DCA. 
“Captain's Paradise, The,” Lopert. 
“Carnival,” Artkino 
“Cast A Dark Shadow,” DCA. 
“Chandra,” See 
“Checkpoint,” Ran 
“Childhood Of Maxim Gorky,” Artkino. 
“Child’s Play,” 
“Christmas Carol, A,’ U. A. 
“Claudine,” Hoffberg. 
“Cocktails In The Kitchen,” Stratford. 
“Coldita Story, The,” DCA 

“Come, Take My Love,” Casino. 
“Companions Of Night,” Arlan. 
“Concert Of Stars,” Artkino. 

aon onfessions Of Ina Kahr, The,” 
aker 
“Confessions Of Felix Krull, The.” DCA. 


Sam 


“Congress Dances, The.” Republic. 
“¢ onstant Husband, | The,” Stratford. 
‘Contraband Spain,” Stratford. 


“Creeping Unknown,” U. A. 
“Crime And Punishment,” Union 
“Cry, The Beloved Country,” Tevet. 


“Dance Little Lady,” Trans-Lux. 
“Dancing Heart, The,” Sam Baker. 
“Dark Eyes,” Hoffberg. 

“Dark River,” Times 


“Daughters Of Destiny,” Arlan. 
“Day In Moscow, A.” Artkino. 
“Day In The Country,” Burstyn 
“Day Of Wrath,” Brandon. 

“Day Will Come, The,” ee 


“Days Of Our Years.” Brando 
‘Deadlier Than The Male,” Continental. 
Decision Against Time.” MG 


‘Defend My Love,” DCA 
Demoniaque,”’ United M. P. 
Desires,” Grand Prize. 


Desperate Decision,” Times. 

Pevil In The Flesh,” Times. 

‘Devil's Daughter, The,” Times. 
“Devil's General, The,” DCA. 
‘Diabolique,” United M. P. 

‘Diary Of A Country Priest,” Brandon. 
‘Diary Of A Lover,” Grand Prize. 
‘Dirty Hands,” Medallion. 
Distant Journey,” Artkino 
Doctor At Large,”’ Universal. 
Doctor At Sea,” Republic. 

‘Dr. Knock,” Lewis. 

Doctors, The,” Union. 

doll Merchant, The,”  Wueee 

Don Giovanni,” eg 
Don Juan,” Tin 
‘Drole De Brame.” 








Brandon. 


“Eagle With 2 Heads,” Noel Meadow. 


‘Earrings Of Madame De,” Arian, 
Ecstasy,” Jewe!.” 
‘a’ x 8.” Hans Richter. 


“Emperor And The ——- Artkino. 
“End Of The Road, Th F eee 
“Enemy From Space,” U. 
“Eroica,.”” Grand Prize. 
“Escapade.” DCA 
“Escape From Yesterday,” Hoffberg. 
“Eternal Conflict,” Arlan. 
“Eternal Love,” Casino, 
“Eternal Mask,” Lewis. 
“Every Second Counts,” DCA. 
“Pan Fan The Tulip,” papers. 
‘Fatjer’s Delimma.” Arla 

“Fernandel The Drecumaher, *” Union, 

“Festival In Moscow,” Artkin 

“Figaro, The Barber Of Seville.” Artists- 
Producers 

“Final Round, The.” United M. P. 

“Final Test,” Continental. 





“Fire Under Her Skin,” Union. 
“Five From Barska Street,” Artkino. 
“Flemenco.” Lewis 

“Flame Of Africa.” Cavaleade. 
“Flesh Is Weak, The,” DCA. 
“Flowers Of St. Francis,” Burstyn. 
“Folly To Be Wise.” Fine Arts. 
“Forester’s, Daughter, The,” Casino. 
“Forman, The,” Casino. 

“Formosa.” Hoffberg. 

“Forty-First,” Artkino. 

“Foolish Virgin, The,” Jewel. 
“Forbidden Desires.” Times. 


“Forgotten Village’” Burstyn. 


“Four Bags Full,” Trans-Lux. 

*Foxiest Girl In Paris,” Times. 

“French Scandal, A,” Jacon 

“French They Are Funny Race, The,” 
Continental 

“Frenzied Altars Of Yho,” Artists Pro- 
ducers 

“Frisky.” DCA 

“Fruits Of Summer,” Ellis. 

“Fugitive Hero, A,” Cavalcade. 

“Gadfly Artkino 

“Game Of Love, The.” Times. 

“Gate Of Hell,” yarrieen. 

“Gates Of Paris.” Loa 

“Gaucho & 


The Devil,” ¢ occa 
‘Gentle Touch, The,” Ra 


“Gervaise,” Continental. 
“Gilbert & Sullivan,” Lopert 
“Girl And The Oak,” Grand Prize. 
“Girl In Black, A,” Union. 

solden Demon,” Harrison. 
old Of Naples,” DCA. 
ood Companions,” Stratford. 
rand Concert,” Artkino. 







“Grand Maneuver,” United M 


P 


Casino 





rapes Are Ripe, The,” 
“Grasshopper,” Artkino. 
“Green Man, The,” DCA. 
“Grisby” ‘(Don’t Touch 

United M. P 
“Guendalina,” 


The 
Lopert. 


“Half Strong, The.” DCA. 
“Happiest Days Of Your 
Pacemaker. 
“Harvest,” Brandon. 
“Heart And Soul,” Ellis 
“Heart Of Paris,” Hoffberg 
“Heart Of Vienna,” Casino. 
“Heidi & Peter,” U. A. 
“Hell In Korea,” DCA. 
“Hello Ejephant,” Arlan. 
“Heroes Are Tired,” Hoffberg 
“Heroes Of Shipka,” Artkino 
“High & Dry,” Universal. 
“High Treason,” Pacemaker. 
“Hill 24 Doesn't Answer,” Concordia 
“Hills Of Ireland,” World Travel. 
“Hiroshima,” Continental. 
“His First Affair,” Film Representations 
“Holiday For Henrietta,” Union M 
“Holly And The Ivy, The,” Pacemaker 
“House Of Pleasure,”’ Union 
“Hunters Of The Deep,”” DCA. 
“Husband For Maria, A,”’ Union. 


Life, 


“I Am A Camera,” DCA. 

“If All The Guys In The World,’ 
Vista. 

“Immortal Garrison,” Artkino. 
“Immortal Vagabond, — Casino. 
“Imperial Waltz,” Casin 

“Inside A Girl's Dormitory,” Ellis. 
“Inspector General,” Artkino 

“In The Circus Arena,” Artkino. 
“Isn't Life Wonderful,” Stratford. 
“It Happened In The Dark,” Ellis 
“It's Great To Be Young,” Fine Arts. 
“It's Never Too Late,” Stratford. 
“Ivan The Terrible,” Artkino. 


’ Buena 


“Jacqueline,” Rank. 
“John And Julie,” 
“Julietta,” Union 

“Justice Is Done.” Burstyn. 


DCA. 


“Keepers Of The Night,” Casino. 
“Kid For Two Farthings, A.” Lopert. 
“Kindly Kill Me,” Times. 

“Kreutzer Sonata,” Hoffberg. 


“Lady Chatterley’s a il 
“Ladykillers,” Continental. 
La Forza Del De sting.” Screen Art. 
“Land Of Fury,” Universal. 
“La Sorciere,” (The ens Ellis. 
“Last Bridge, The,” Union 
“La Strada,” Trans-Lux 
“Last Ten Days, The.” ‘Columbia. 
“Last Waltz, The,” Casino. 
“Legends Of Anika,” Grand Prize. 
“Leonardo Da Vinci,” Film Rep. 
“Les Mains jales,” (Dirty Hands), 
Medal lion, 
“Les Miserables,” Brandon 
“Les Vistieurs Du Soir,” Brandon. 
“Liani,” DCA 
“Life And 
.” Artists Producers. 
“Li ife In The Artic,” Artkino. 
Of Ferdinand Raimund, The,’ 


Union, 





Siusic Of Giuseppe Verdl, 


Casino 
“Light Across The Street, The,” United 
M. 






ight, Te oem ” Universal. 


Lisa,” DC 
itthe Fugitive,” Burstyn. 
iving lorth, The,” Arlan. 





“L'orage,.”” Hoffberg. 

“Loser Takes All,” DCA. 

“Lost Continent, The,”’ Lopert. 

“Love Lottery,” Continental. 

“Lovers And Lollipops,” Trans-Lux. 
“Lovemakers, The,” Trans-Lux. 
“Lovers Of Verona,” Brandon. 

“Love Without Itusion,” Grand Prize. 


“Mile. Mosquito,” Grand Prize. 
“Mademolrelle —- DCA. 
“Magic Herse,” Artkin 

“Magic Sword,” Grand Prize 
“Magnificent Seven, The,” Union. 
aid In Paris,” Continental. 
“Make Way For Do,” Grand Prize. 








ino. 

“Man Escaped,” Continental. 

“Man Of Music” ‘Glinka), Artkino. 
“Man In The Road,” Republic. 
“Man Of The Sea,” Hoffberg. 

" Unic 
Who The,” 


Man In The Raincoat, * aaa Union. 
“Marcelino,” Union M. 
“Marianne Of My Youth, * United M. 
“Marie Du Port,” Fine Arts. 
“Marriage Of Figaro,” Artkino. 
“Mask And Destiny,” Stratford. 
“Masquerade In Vienna,” Hoffberg. 
“Measure For Measure,” Hoffberg. 
“Medium, The,” Harrison. 
“Melbourne Rendezvous,” Trans-Lux. 
“Melody Beyond Love,” Grand Prize. 
“Merry-Go Round,” Casino. 
“Mexican, The,” Artkino. 
“Midnight Episode,” Fine Arts. 
“Miller's a Wife,” DCA, 
“Mitsou.” Zenit 
“My Father's , Casino. 
we Of Peron And Evita,” 
rt 


on, 
Loved Redheads, 


Screen 


“My Seven Little Sins,” Union. 

“My Wife's Family,” Stratford. 
“Mystery Of The Downs.” Stratford. 
“Most Noble Lady,” Buena Vista. 


“Nais,”” Brandon. 
“Naked Amazon,” " 
“Naked And The ‘Bo The,” Union. 
. The.” Film Rep. 








ana,” Times. 
“Nanda Devi,” Lewis. 
“Night Chase,” Pacemaker. 
“Night My Number Came Up,” 
nental. 
“1905” (Mother), Artkino. 
“Never Take No For Answer,” 
“No Sun In Venice,” Union. 
“Novel Affair.” Continental. 
“No Way Back,” Fine Arts and Jacon. 
“Now And Forever,” Stratford. 


“Oasis.” 20th. 

“Of Life And Love,” DCA. 
“Oh My Papa.” Stratford. 
“Okasan, ” Concordia. 
“One Step To Eternity,” Ellis. 
“One Summer Of Happiness.” Times 
“One That Got The Navy, The.” 
“Only The French Can,” United M. P 
“On Foot, On Horse, By Car,” 


Contl- 


* Arian. 





| 2 
“On The Bowery,” Film Rep. 
“Open City,” Burstyn. 
“Operation Conspiracy,” 
“Orders Are Orders,” DC 
“Ordet,”” Union. 
“Original Sin, The,” Casino. 
“Orpheus,” Union. 
“Othello.” Artkino. 
“Outcast Of The Islands,” Lopert. 
“Outery,” Ellis 
“Out Of The “Clouds,” Rank. 


Republic. 
A. 


“Paisan,” Burstyn. 

“Panic In The Parlor,” DCA. 
“Pantaloons,” United M. P. 

“Papa, Mama, The Maid & I,” Union. 
“Parlor Car F417," Grand Prive 
“Passionate Pastime,” Hans Richter. 
“Passionate Sentry,” Fine Arts. 





Loot), 


The,” 


P. 





“Passionate Summer, The,” Union. 
“Passion For Life.” Brandon. 
“Father Panchali,” Harrison. 
“Patriot, The,” Hoftberg. 

“Pearl Of The Crown,” Hoffberg. 
“Phantom Horse, The,” Harrison. 
“Pickwick Papers,’’ Union. 

“Poor But Beautiful,” Trans-Lux. 





“Port Of Shadows,” Brandon. 
“Portraits Of Shame.” Burstyn. 
“Possession,” Fine Arts. 
“Potemkin,” Artkino 
“Prince Of Players,” 20th. 

| “Privates Progress,” DCA. 

| “Proud And The Beautiful, The.” Union 


“PT Raiders,” Continental. 


“Pursuit Of The Graf Spee,” Rank. 
“Pepote,” United M. P 
“Quiet One,” Burstyn. 


“Raising A_ Riot Continental. 


| “Rape On The Moor,” Sam Baker. 
| “Rashomon Harrison 
| “Razzia,” Kassie: 
| “Reach For The Sky Rank 
“Red Angel,” Arlan 
“Red Baiioon, The,” Lopert. 
“Red And The Black, The,” DCA 
“Reiuctant Widow,” Fine Arts 


“Remember My Love,” Artists - Pro- 


duc ers 


“Rendezvous With Juliet,” Brandon 





“Rice,” Cavalcade 
“Richard Ill,’ Lopert 
“Respectful Prostiiute, The,” Times. 
| “RifigG,” United M. P 
“Rimsky-Korsakoff.”” Artkino. 
“Road To Life.” Artkino 
“Rodan,” DCA 
“Rome—11 O'Clock,” Times. 
“Roots,” Harrison 
“Rosanna,” Fine Arts 
“Rouge Est Mis.” United M. P. 
“Royal Affairs in Versailles.” Times. 
“Royal Command,” Grand Prize. 
“Rumyantsev Case,” Artkine. 
i: “Sadko,’ * Artkino. 
Matthew Passion,” Lewis, 

amurai,” Fine Arts 

avage Princess,” U. A 

“Savage Triangle,” Burstyn. 
“Scandal In 8 ag " DCA, 
“Scarlet Spear, U 
“Sea Of Trouble,’ Hoffburg. 
“Sea Shall Not Have Them, The,” U. A. 
“Secret, The,” DCA. 

“Secret Place,”’ Rank 
“Secrets Of The Reef,” Continental. 
“Senechal The Magnificent,” DC 
“Sergeant’s Daughter, The,” Casino. 
“Seven Deadly Sins,” Arian. 
“Sextette,” Arian. 
“Shamed,” Pacemaker. 
“Shanghai Drama,” Hoffberg 
Five Legs, The,” United 





| 
| 


| 
| 
| 
| 
| 
| 
} 
| 
| 
| 
| 


Rank. | 
| “West Zanzibar.” 
United | 


“Sheep Has 
M 


“Ship That Died Of Shame,” Conti- 
nental. 

“Ship Was Loaded, The,” Film Rep. 

“Shoeshine,” Brandon. 

“Side Street Story,’ ” Burstyn. 

“Silken Affair, The,’ 

“Silent World, The,” Columbia. 

“Simon & Laura,” Universal. 

“Singing Angels,’ Casino. 

“Sinners, The,” Pacemaker. 

“Sins of Casanova,” Times. 

“Sina Of Paris,” Arian 

“Sins Of The Borgias,”” UL A 

“Sister Letitia,” Union 

“Slave, The,” Film Re 

“Smiles Of A Summer Night, ” Rank. 

“Smallest Show On Earth, The,” Times. 

“Snow Was Black, The,” a 

“Spanish Garden, — Ran 

“Spice Of Life,’’ Unio 

“Stars Of Russian Ballet,” 

“Steel Bayonet,” U. A. 

“Stella,” Burstyn. 

“Stone Flower.” Artkin 

Story Of Vickie, The,” Buena Vista. 

“Strange Deception,” —_ 

Stranges Ones, The.” Un 

“Stranger In The tones.” 

“Strangers,” Fine Arts. 

“Stratford Adventure.” Comment. 

“Street Of Shame.” Harrison. 

“Summer Winds Blow, The Janus. 

“Svengali,” Metro. 

“Symphonie Fantastique,” Hoffberg. 

“Symphonie Pastorale.” Fine Arts. 

“Symphony Vienna,” Lewis. 


“Tales Of Hoffman,” Lopert 

“Tears For Simon,” Republic. 
“Teenage Bad Girl.” DCA. 
“Tempest In The Fee " Pacemaker. 
“Temptress, The.” Ell 

“Tender Enemy,” Hoftberg. 
“Therese Etienne,” Union. 


Artkine. 


"Lewis. 


“That Lady,” 20th. 

“Thieves And aageion. * Zenith. 
“Third Key, The,” Rz 

“They Were *'re,” Nomtbers. 


“Thirty-Nine “eps,” Ellis 

“This Strange Passion,” 

“This Is The Way To 
| Hoffberg. 

“Three Feet In Bed,” Janus. 

“Three Forbidden Stories,” Ellis. 

“Three Men In A Boat,” DCA, 

“Time In The Sun,” Pnaen, 

“Time Lock, The,’ . 

“Time Of Desire, The, * a. 

“Time Is My Enemy,” Republi 

“Titan, Story Of Michel vangelo,” Har- 


rison. 
Be With You Wonderful,” 


“To 

| Casino. 
“Tonight At 8:30.” Continental. 
“To Paris With Love,” Coptepentat. 
“Tom Brown’s Schooldays,” U. 
“Tomorrow Is Too Late.” sane. 
“Too Bad She’s Bad,” Film Rep. 
“Topaze,” Brandon. 
“Torero, ” Columbia. 
“Torment,” Union. 
“Town Like Alice, A,” Ran 
“Trial Of Louis Pasteur,” Hoffberg. 
“Triple Deception,” eo 
“Trip To America.” Le 
ap Story Of The Civil War, The.” 


| Tim 

“weltth Night.” Artkin 
© Among The Nudists.” Jewel. 
Hearts Entwined,” | pseenien 
Loves Had 1,” Jaco 
On A Vacation,” “Hoffberg. 


Noel Meadow. 
Make Love,” 


Is 


“Ugetsu,” Harrison 
“Umberto D.,” Harrison 
“Unknown Soldier, The,” 
“Unnatural,” DC 


Tudor. 


“Value For Money,” Rank 
“Viktoria And Her Hussar,” 
“Virgim Man, The,” Jewel. 
“Virtuous Bigamist, The.” Union. 
“Virtuous Scoundre!.” Zenith. 
“Volga Boatman.’ ’ Hoffberg. 
“Volga Volga.” Arikino. 


Casino. 


“Wages Of Fear.” DCA. 
“Waltzes From Strauss,” Hoffberg. 
“We Are All Murderers,” ’ Union 
~ ene Mr. Marshall,’ Artiste Pro- 
. Ww fell- Diggers Daughter, The,” Brandon. 
Universal. 
“Wench, The,” Arian 
“Whirlwind Of Paris.” 


Hoffberg. 
“White Horse Inn.” Sam Baker. 
“White Sheik. The.” Pacemaker, 
“Wicked Wife.” Stratford. 
“Widow, The,” DCA 
“Wife For A Nicht.” Harrison. 
“Wild Fruit,” United M. P. 


“will Any Genilemsn 2,” Stratford. 
“Woman,” Pacem-ker and Film Rep. 
“Woman O! Evil,” Hoffberg. 

“Woman Of The River.” Columbia. 
“Woman Of Re me,” DCA. 
“Wonderbird,” Tine rts 

“Wonderful Times.” Fra Prize. 


“Young And The Damned, The,” Union. 
“Young And The Passionate, The,” 
| Pacemaker 
| “Young Chopin.” Ar 

“Young Girls Rowenn* 5 "United M. P. 








‘Inside Russia’ Remarks 
Behaviour of Critics 
On Moscow Dailies 


John Gunther’s new Harper 
book, “Inside Russia Today,” 
being published today (Wed.), 


has some interesting and unusual 
things to say about show biz with- 
in the Soviet Union. Here are 
some digested excerpts from his 
book, published by special per- 
mission: 
has more than 30 
theatres; four of 
exclusively for 
There are several 
about theatrical 
life in Moscow. One is that 
(except in special circum- 
stances) a long continuous run 
is impossible; each theatre 
gives as a rule four or five 
different plays a week, since 
all are repertory houses. If 
a new play is a success, how- 
ever, it may stay in the reper- 
toire of a given theatre for a 
long period; one new play, 
first produced in 1954, is still 
a hit. Another peculiarity is 
that there are no stars, at least 
officially, and certainly no 
star system. Instead, promi- 
nent performers become in 
time “Honored Artists of the 
RSFSR” (‘or other republic), 
rising to be “People’s Artists” 
on the republic level, and 
then, the supreme honor, are 
promoted to be “People’s Art- 
ists of the USSR.” 

There are no fewer than 
700 legitimate theatres in the 
Soviet Union, and 350,000 
theatrical “groups.” Every 
provincial capital or town of 
consequence has its legitimate 
theatre or theatres—a new 
play by a Russian dramatist of 
renown may be playing simul- 
taneously in as many as 300 
houses. 

If a dramatist writes a play, 
he is at liberty to submit it to 
any theatre. It may be ac- 
cepted; it may not. If not, 
the dramatist has further re- 
course; five or six magazines 
and one publishing house exist 
primarily for publishing plays 
not yet produced. The effect 
of publication is to make the 
text of the unproduced play 
available all over the Soviet 
Union. Then, if a success, 
it may have another chance in 
Moscow. 

Moscow’s Bardot 

In Moscow recently, when 
“The Respectful Prostitute” 
(retitled “Lizzie McKay”) was 
put on, the title role was 
played by a femme considered 
to be the Soviet equivalent of 
Brigitte Bardot and the “sexi- 
est” actress in Moscow. She 
is, however, 53. 

Dramatic criticism can be 
very sharp in Moscow ; 
Moreover actors and actresses 
are privileged — indeed en- 
couraged—to write letters to 
the papers, expressing their 
countercriticism, if any, to 
the critics. One remarkable 
practice is the well-known So- 
viet institution of public criti- 
cism. Each Moscow theatre, 
once or twice a year, holds a 
mass meeting, which is widely 
advertised; the public is invit- 
ed to turn out and, if so in- 
elined, heckle and ask ques- 
tions of producer, director, 
author, and actors, who are 
assembled on the stage. 
Speeches from the audience 
are limited to three minutes, 
and hundreds of people 
speak. One play recently dis- 


Moscow 
legitimate 
these are 
children. 
peculiarities 


cussed in such a session was 
Lillian Hellman’s “Autumn 
Garden” which has been a 


pronounced recent success in 
jloscow. 

The Moscow Art Theatre 
is the only public place of its 
kind in Russia that did not 
use the hammer and sickle as 
an insignia; instead it has its 
own symbol, a dove. 

Recordings of American jazz 
bring bizarre prices on the 
black market, as much as 400 
rubles ($100 at par) for a 
single record. These record- 
ings are taken on tape from 
Voice of America or other 
broadcasts, and then repro- 
duced on, of all things, disks 
made of discarded X-ray 
plates salvaged from _ hospi- 
tals. A marked favorite at 
the moment is Elvis Presley; 
others are Louis Armstrong, 
Rosemary Clooney, Frank 
Sinatra and Patti Page. 


Israeli Accept 
German Films; 


Make Some Cuts 


Tel Aviv, April 1. 

Many of Israel’s film theatres 
| now are showing German-language 
| pix following the lifting of the ban 
| against them recently. Since Switz- 
erland, where German is one of 
three official languages, is repre- 
sented in Israel by an Ambassador 
|and Austria by a Minister, and be- 
|cause Israel’s contacts with west- 
ern Germany are many, it was dif- 
ficult for the Israeli government to 
uphe!d its refusal (comprehensible 
from many viewpoints) to permit 
showings of German-speaking pix. 

At first, only films of Swiss and 
Austrian origin were licensed for 
performance. But during the past 
month, German productions (most- 
| ly co-productions) have also been 
|released. First really successful pie 
| shown here was “Sissy,” which ran 
| in Tel Aviv for 12 weeks. It pre- 
| sented exhibitors with the peculiar 
problem of its using in one scene 
the Austrian national anthem 
‘identical to tune with that of Ger- 
many) with the German anthem 
unacceptable. This was handled via 
synchronizing using the sound of 
church bells, recorded in Nazareth. 

Films now showing with great 
success are “Piroshka,” a German 
production shot in Hungary, and 
“Ich und meine Frau” (Me and My 
Wife) starring Paula Wessely and 
Attila Hoerbiger. Showing in April 
will be the German-speaking ver- 
sion of “Casino de Paris,” with Ca- 
terina Valente, Vittorio de Sica, 
and Gilbert Becaud. Due for early 
release is the Maria Schell vehicle, 
“Rose Bernd” after the Gerhart 
Hauptmann play of the same name, 

Tel Aviv’s billboards are now 
truly international, with U. S. pix 
| advertised side by side with “Bol- 
| shoi Ballet” as well as French and 
Indian productions. 


Yugoslavs’ Films 
Turning Modern 


By STOJAN BRALOVIC 


Belgrade, April 8. 

Bettered prospects for improved 
quality of product marks 1958 in 
the Yugoslav film industry. First 
of all the studios and their facili- 
| ties have been stepped up so that 
numerically much more activity 
jean be handled. Only five years 
back, in 1953, the grand total of 
production for the year amounted 
to five feature films. It was up to 
16 last year and should be 26 for 
1958. All of which reflects effort 
and maturity in a film industry 
which started from scratch. 

Two further developments favor 
upgrading of the entertainment, 
|First should be mentiored # new 
‘relaxation of the bureaucracy rig- 
| idity so that “modern themes” may 
|be included. Then, too, co-produc- 
tion with other nations is now com- 
ing into play. 

Only one film now planned for 
1958 is of traditional background 
Four will be centred upon World 
War II, naturally close to Yugoslavs 
as a much-buffeted land then. 

“Black Pearls,” Sarajevo produc- 
tion, will treat the problem o 
juvenile delinquency. “I Am Com- 
ing Back,” Sarajevo production 
will concentrate on a tragic love 
affair of a revolutionary. “Good 
Sea,” Ljubljana production, will be 
about men whose destiny depends 
on the whims of the sea. “That 
Night,” Belgrade _ production, 
brings the drama of a New Year’s 
Eve when a rejected woman pre- 
cipitates a tragedy. “Between To- 
day And Tomorrow,” Montenegro 
production, is a story about two 
Danube bargemen and a woman, 
“Division BBB,” Belgrade produc- 
tion, is a drama from the Yugoslav 
oilfields. “The H-8,” Zagreb pro- 
duction, deals with a mixup of hu- 
man destinies and a tragedy in the 
bus on the highway. “The Earth,” 
Zagreb production, is a sad story 
about settlers. “Kala,” Ljubljana 
production, tells of a dog reverting 
to the wild to become a wolf and 
of man saving its pups from the 
| wilderness and other men. 
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Hungarian Film Picketed in N.Y.; 
Will Public Go Along With ‘Exchange’? MUCH LIKE YANKS 


Importers of foreign films, par-+¢ 


ticularly those now being asked by 
the U.S. State Dept. to consider 
the acquisition of Soviet pictures, 
took note last week when shouting 
pickets paraded in front of the 
Normandie Theatre, N.Y. where 
the Hungarian film, “Merry-Go- 
Round,” had opened. 

It was the first new Hungarian 
picture to preem in the States 
since the war and several of the 
metropolitan critics liked parts of 
it. 

Film, shown in Venice in 1956 
and screened again privately at 
Cannes last year, tells a love story 
against a background of Hungarian 
farm life. Woven into it are the 
pros and cons of collective farming. 





National’s 12'c Divvy | 
Los Angeles, April 8 

National Theatres Ine., de- 
clared quarterly dividend of 
12%c. per share on ou'stand- 
ing common stock. 

Melon is payable May } to 
stockholders of record at close | 
of business Apri! 17. 


Mexican F eaiwres 
Collect $3 - Mil 
In U.S. Rents 


| 











The pickets, identifying themselves 
as being from the American- 
Hungarian Federation, called the 
picture “propaganda inspired by 
Russia.” 

Richard Brandt, prez of Trans- 
Lux Distributing which acquired 
the picture for the States, said box- 
office for it was zero. But he de- 
fended vigorously the importation 
of the film. “We will play pictures 
from any country with which the 


United States has a trade agree-' 


ment, and that excludes for the 
moment only Red China and North 
Korea,” he said. “In importing and 
booking the picture (the Nor- 
mandie is a Trans-Lux house) we 
thought we were contributing to 
the exchange of information be- 
tween the U.S. and the communist 
countries, an exchange which our 
Government appears to encourage.” 

Brandt explained the ‘“Merry- 
Go-Round’ ‘had been made by a 
“liberal” group before the Hungar- 
ian revolution. “The film has more 
anti-Soviet propaganda in it than 
many American productions,” he 
said. The star of the film commit- 
ted suicide after last year’s upris- 
ing when many of his friends were 
shot down 

Incident came at a time when 
the industry is being asked to co- 
operate in making a film deal with 
the Soviets and when the Hungar- 
ian government has before it a 
draft proposal under which Hun- 
gary would buy a number of Amer- 
ican films. Agreement has been 
signed by the Americans, but not 
yet by the Hungarians. 

Most. of the reviewers thought 
“Merry-Go-Round” slow and tedi- 
ous, but commented on the quality 
of the photography. The Herald- 
Tribune reviewer thought the film 
was an indication that “the Hungar- 
ians are going to make an impres- 
sion on the American film market.” 
Considering the circumstances, it’s 
a far-fetched conclusion. 


Screen, Ponies 


Alone Under Tax 


Madras, India, April 8. 

Motion picture theatres and race 
tracks apparently will be the only 
amusements with an admission tax 
as a result of the approval by the 
Madras legislature of a govern- 
ment measure increasing the tax 
on cinema shows and horse racing. 
Tax varies from 25% to 40%. 

Since the entertainment tax on 
other sports, music performances, 
drama and other public entertain- 
ment has been abolished, a strong 
protest was lodged with the gov- 
ernment by the South Indian Film 
Chamber of Commerce which con- 
vened at an emergency meeting. 
Beef, however, had no effect on the 
solons. 

The finance minister of the Mad- 
ras State told the Assembly that 
the increase in the film and racing 
tax would augment revenue from 
this source although the entertain- 
ment on the other amusements has 
been abolished. 





Competition, via the entry of Co- 
|} lumbia Pictures, has enlivened the 
| Mexican film market in the States 
which today is worth more than 
$3,000,000 in film rental 

| What once used to be an exclu- 
|sive enterprise now has been 
|turned into turmoil and the latest 
| development involves an investiga- 
|} tion by the U. S. Justice Depart- 
| ment into antitrust angles brought 
| to its attention by exhibitors. 

Some 540 houses in he U. S. play 
| the Spanish lingualers, almost all 
| of them coming from Mexico. The 
|} main market for these films is in 
|New York and in the Southwest 
and West as well as some of the 
| industrial cities, like Detroit. It 
is a business that fluctuates with 
the state of the crops, the level 
of employment, etc., but it is still 
gradually growing and expanding. 

In the field are Azteca, Clasa- 
Mohme, as of last year, Columbia, 
| which also produces in Mexico. 
;Col, at first, had a hard time 
breaking through the established 
| pattern. It expects to handle be- 
tween 26 to 30 films in 1958, and 
Col execs say they're able to get 

wide bookings. 

Some of the exhibitors, however, 
have been having a hard time, and 
it was on their complaints that the 

| Dept. of Justice went into action 
| Charge was that, when a house 
| booked Col’s Mexican releases, it 
| was threatened with the withdraw- 
|al of films handled by Azteca and 

Clasa-Mohme. 

Tactics late last year led to a 

lawsuit by a Chicago exhibitor, 
who claimed that Azteca had writ- 
ten him, warning it would with- 
| draw ‘its product if he continued 
| playing the Col lineup. The threat 
jis serious since Col does'nt have 
sufficient product to keep a house 
going for a full year. 

Tie between Azteca and Clasa- 
Mohme isn’t absolutely clear. Two 
years ago, Gustav Mohme report- 
edly made a deal under which he 
would sell out to Cimex, the Mexi- 
can export § agency. Takeover 
wasn’t to have taken place until 
next September. Thus, both Az- 
teca and Clasa-Mohme appear to be 
controlled centrally in Mexico City. 
Earlier, Sam Seidelman set up a 
Mexican distribution firm in the 
States. He never went into action. 
Outfit folded as soon as Mohme 
made his deal. 

This was well before Col entered 
the picture, and reports at the 
time said that the Seidelman op- 
eration was designed merely to 
“urge” Mohme to make his deal. 
Mohme depended on the supply of 
Mexican product, and with Azteca 
and Seidelman splitting the supply, 
not much would have been left 
for Clasa-Mohme. The Mexicans 
make about 90 films a year. 


Sacha Guitry’s Last Script 


, Paris, April 8. 
Titles and themes in the plan- 
}ning or scripting stage around the 
| French Qlm studios include Sacha, 
Guitry’s final work, which deals 
with a variety of husbands and} 
wives. 





American dancer Isadora Duncan.}| 
Jean Gabin will be seen in a 





Paris underworld. 


|States-side revenues. 


Paralleling the concern in the 
domestic U. S. market, Hollywood's 
lucrative but obstacle-strewn ‘for- 
eign mart is currently the subject 


|of intense study on the part of all 


of the major film companies. The 
aim is to cut down distribution 


|eosts without impairing efficiency 


and — equally important — without 
lowering the potential for expan- 
sion. 

American films today must rely 
on the foreign market as much, if 
not more so, so they rely on their 
The entire 
structure of the industry and of 
film financing today is geared to 
certain high-level expectations of 
earnings abroad, and in the face of 
these expectations, the gradual 
drop in overseas income is noted 
with more than passing concern. 


This is not to say that the for- | 


eign market income isn’t still very 
satisfactory. In fact, it's been at 
record levels for the past several 
years. In 1957, American films 


abroad did a net (potentially re-| 


mittable) business of about $217,- 
000,000. Maybe around $190,000.- 
000 of this, if not more, actually 
was remitted to the States. 

But where, in the past, the out- 
look has always been one of tem- 
pered optimism, there’s now no 
question that the struggle to main- 
tain past earning levels has begun 
in earnest. The companies know 
that the overseas mart, as presently 
constituted, is beginning to sag. 
They also know that they virtually 
cannot afford to let this process of 
deterioration, caused partly by the 
inroads of television in Europe and 
elsewhere, go too far. They're cut- 
ting costs to try to balance the 
drop. 

That ‘Leisure Pound’ 

The area hardest hit has been 
Britain, where business for all films 
has been off sharply because of 
what the Rank Organization's John 
Davis recently termed the competi- 
tion for “the leisure pound.” Tlie 
British market long has stood as 
the most important in Europe, de- 
spite quota restrictions, and _ its 
vascillations are being felt. in 
part this loss has been made up 
for by the growth of the German 
market, with its freely remittable 
currency. 

The American film companies no 
longer expect to expand their busi- 
ness in Europe. All they can hope 
for is that they can maintain the 
status quo there, fighting all the 
time—against quotas, taxes, duties, 
remittance restrictions, the nation- 
alistic desires to “protect” local in- 
dustries, etc. For the future, the 
companies are looking to Latin 
America and, to a lesser degree, to 
Asia 

Europe A Patchquilt 


The situation in Europe is one 
of many lights and shadows. 
the one hand, the Hollywood films 
still top the popularity parade with 
audiences and it continues to draw 
everywhere. On the other, “fenc- 
ing in” process, long a postwar 
sport of restriction-minded Euro- 


/pean governments and industries, 


continues and has been given much 


the European Common Market, 
which has great application to the 
film industry on the Continent. 

Europe's film industries were 
raised from the ashes in the post- 
war era, pulled up by their boot- 
straps by governments lavish with 
subsidies. With the exception of 
the French, none of the European 
countries had much of an industry 
before the war. Now, feeling more 
and more the pinch of rising costs 
and limited markets, Europe's in- 
dustries are on the wane -once 
again, with Italy a dramatic exam- 
ple of what can happen. This has 
brought about a feeling of frustra- 
tion and a sense of urgency in pro- | 
tecting the home markets 

On the American side, the frus- | 
trations have been of a different | 


prominence of the independents 
As Europe moves to become more | 


On | 


In an unusually bouncy an@ op- 
timistic mood despite a low net 
for 1957—$95,946 or 5c per share 
against $1,226,149 or 60c per share 
in 1956—Technicolor prexy Herb- 
ert T. Kalmus last week predicted 
a Hollywood swing-back to color 
and improved business for his 
company. 

In his annual report to the stock- 
holders, Kalmus disclosed that 
Techni had disbanded its graphic 
arts division which it had estab- 
lished in January of 1956. Despite 
efforts to boost business, volume 
apparently still fell far short of 
| the $2,000,000 to $3,000,000 which 
Techni felt was necessary to con- 
tirue the operation. 

On the other hand, Kalmus in- 
dicated that the lab’s Technirama 
printing process, which allows a 
producer to get virtually any prints 
he wants from a wide-area nega- 
tive, was catching on, and that 
Techni's Consumer Photographic 
products and Services division was 
doing well. “Operating figures for 
the month of January, 1958, were 
better than for any other period 
since acquisition of the assets of 
Paveile Color Inc,.” he said. Outfit 
still plans to build a new consumer 
film processing and printing lab 
on the Coast 

As for Techni's foreign labs, Kal- 
mus reported that Technicolor 
Lid. in London had shown a net of 
£314,775 for 1957, ie. only a 
£12,895 drop from 1956 “despite 
a not insubstantial decrease in vol- 
ume of production and increase in 
both labor and material costs.” 

News from Societe Technicolor 
in Paris wasn't that good, however 
Plant is just about breaking even, 
but that’s before the Italian lab has 
started cperating. Discussions with 
|three of Technicolor’s affiliated 
companies abroad were started in 
"57 “with a view to finding a way 











| to solve the problems of the 
|French company,” Kalmus __re- 
ported. 


In Italy, Technicolor Italiana is 
progressing with plant construction 
and should start servicing the 
Italo industry during the 
half of 1958. But Kalmus admitted 
a hitch in Techni’s original plans 

“When the ground work was be- 


ened. This was 


|Motion Picture Export Assn. im- 
|posed import embargos and then 
found itself in the unenviable po- 
sition of wishing it could get back 
‘in. It took more than two years to 
|reasonably resolve either of the 
two situations. It did, however 
jteach MPEA a bitter lesson: It 
could no longer afford to “scare” 
;countries into deals via the past 
jexpedient of withholding its pic- 
tures. 

| Common Market? 

There is a strong feeling on the 
|part of many American film execu- 
tives that the common market for 
| films isn’t going to be a reality, at 


{impetus with the rising concept of | least not for many years to come 


|They base this, in part, on the 


second | 


demonstrated in| 
| Spain and in Denmark where the 


!“This Is 


EUROPE'S TASKS Kalmus’ Technicolor Optimism: 
But Doubts Encugh Volume To 
Keep 3 European Labs Going 


ing laid for the establishment of 
|these affiliated companies in 
France and Italy, in our high vol- 
ume years 1953-54-55 and even 
1956, there seemed to be an abun- 
dance of business to keep the 
three Technicolor foreign plants in 
ful. operation. Now, however, with 
. the London and Paris laboratories 
operating and the Italian labora- 
tory soon to be ready to start op- 
erations and with those laborator- 
ies feeling the yery important re- 
duction in the volun.e of American 
business which Technicolor Corp.’ 
can send them, there is net eneugh 
business to keep all three plants 
operating successfully.” 

Explaining Techni's low net, Kal- 
mus said about $1,001,000 had been 
invested in plants and equipment 
during 1957. Since Jan. 1, 1954, the 


lab has invested $14,280,000 in 
such assets. 
Kalmus reported net sales for 


1857 of $24,674,620 against $29,- 
445.950 in 1956, $32,418,000 in 1955 
and $34,654,000 in 1954. Despite 
this steady downward trent, how- 
ever, the Techni head still felt 
that “the tide has turned.” “The 
request of our customers for pic- 
tures for 1958 indicate that the 
penduium is swinging back to color 
as compared with black and white,” 
he wrote. 


Cinerama Success 
Made Commies 


Scream Foul!’ 


By HY HOLLINGER 





No account of international film 
relations in 1958 may pass with- 
out mention of the unique part 


played by Cinerama. Here was the 
motion picture innovation which 


became 


—The daddy of ather wide- 
screen systems, such as Cine- 
maScope, VistaVision, Todd- 


AO and CineMiracle 
-A_ political prestige 
Uncle Sam 


tool 


| for 


Cinerama, under the auspices of 


Robin International Cinerama, 
| headed by international business 
man Nicolas Reisini, has been on 


display as a commercial enter- 
prise in a number of foreign coun- 
tries since 1954. However, the me- 
|dium gained its greatest prestige 
;} and honors for the U.S. when it 
was offered as an official U.S. Gov- 
ernment exhibit at two trade fairs 
—Damascus, Syria in 1954 and 
Bangkok, Thailand in 1955 

The success of the showing of 
Cinerama,” first picture 
in the three-trip medium, was wel- 
comed so enthusiastically by visitors 
to the fairs that it caused a Gov- 
ernment official to term the medi- 
um as “America’s best ambassador 
abroad.” Exhibition of the medium 


|theory that it will be difficult to | 4t the fair was made possible by 


|include Germany into such an ar- 
| rangement, at least as long as the 
jcurrent German free-trade concept 
jis maintained 
| In Latin America, inflation is 
j}haunting the film companies, but 
the amounts they get out of these 
|countries still are huge and con- 
|tinue to grow as concessions, such 
las the raising of admission prices 


FE: 
are gradually forced. The key maz 


kets are Mexico and Brazil, with 
Argentina ranking @hird 
In Asia progress has been slow 


and the troubles many. The dollar 
shortage is heing felt, and has 
caused difficulties in India and ir 
the Philippines. Japan, too, is a 


Hakim is doing a biopic of the variety, due in part to the rising | he@dache, though it’s a prime ma 


ket for the Americans 
Around the world, the Hollywood 


| Communists 


Stanley Warner Corp., which owns 
the exhibition and production 
richts to the process, and Cine- 
rama Inc., the equipment manufac- 
turing and installation company 


At the time of the Damascus 
fair, the U.S. Information Agency 
said that the showines of Cine- 


rama were so successful the local 
were accusing the 
United Stataes of “unfair co npeti- 
tion.” 

\t Bangkok, as a result of the 
Cinerama presentation, the U.S. ex- 
hibit was awarded first prize for 
or xinality. Demands for tickets to 
a 2,000-seat theatre were so great 
that the showing of Cinerama was 


jex.cnded for two weeks after the 


offiic.al closing date of the fair. 
Later this month Cinerama. will 
be on a view at the Brussels World 


story of, to nobody's surprise, the | of an entity as a market, the power | motion picture is fighting an uphill | Fair—privately—and not as U.S 
‘of the American industry has less- | battle for, at lcast, the status quo 


exhibit 
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Studio Facilities In Europe 


West Germany 
T ~ €CC (BERLIN) l 


Stage 1 





500 sq. metres, 13m high; daily rental 200 DM. 
Stage 2: 410 sq. metres, 13m high; daily rental 160 DM. 
Stage 3: 658 sq. metres, 13m high; daily rental 300 DM. 
Stage 4: 1350 sq. metres, 13m high; daily rental 500 DM. 

‘with water tank) 

Stage 5: 350 sq. metres, 13m high; daily rental 140 DM. 
Stage 6: 640 sq. metres, 13m high; daily rental 300 DM. 
Stage 7: 510 sq. metres, 13m high; daily rental 150 DM. 


provisional state) 
Mix and synchron Studio; daily rental 20 DM. 
Cutting and projection rooms. 


] ~UFA (BERLIN) l 





Stage |: 655 sq. metres, 8m high; daily rental 180 DM. 

Stage 2: 800 sq. metres, 6.8m high; daily rental 200 DM. 

Stage 3: 500 sq. metres, 7,2m high; daily rental 160 DM, 

Stage 4: 240 sq. metres 5,7m high; daily rental 75 DM. 

Stage 5: 1100 sq. metres, 9m high; daily rental 350 DM. 

Stage 6: 550 sq. metres, 10,7m high; daily rental 250 DM. 

(special music studio) 

Stage 7: 707 sq. metres, 8m high; daily rental 160 DM. 
ilent stage: not sound-proof for street scene, etc.) 

2 Synchron Studios 

2 Mix Studios 





REAL (HAMBURG) | 


! 
Stage 1: 240 sq. metres, 7m high. 
Stage 2: 840 sq. metres, 9m high. 
with deepening: 2,20m) 
Stage 3: 1000 sq. metres, 12 50m high. 
with water tank 10 x 15m, 2. 50m deep for under- 
vater shooting) 


Stage 4 

775 square metres, 8, 50m high. 
Stage 0 
Stage 6: 350 sq. metres, 3, 90m high. 
Stage 7: 500 sq. metres, 9m high. 


with deepening: 40 sq. metres, 2, 20m deep) 
Stage 8: 360 sq. metres, 7m high. 
3 synchron tstudios 
Rotosyn installation (sound) 
Mitchell back-pro camera 
Cutting rooms 
5 projection rooms 


Other German Studio Data 

AFIFA, Unter den Eichen, Wiesbaden; 3 stages. Com- 
ments: Part of old UFA property, not too much used. 

ARCA-Filmproduction Gmbh., Berlin - Charlottenburg; 
1 stage. 

Atlierbetriebe Bendestorf Gmbh., Bentestorf - Harburg: 

3 stages, 

Atelierbetriebe Arnold & Richter, Munich: 2 stages. 

Bavaria Filmkunst, Munich-Gieselgasteig: 8 stages. Com- 
ments: One of the best in Germany, used by Doug 
Fairbanks for making British tv film, used twice by 
Kirk Douglas last year (“Paths of Glory” and “The 
Vikings”) and by: Universal for filming “Interlude.” 
Pre-war studio modernized at war's end and recently 
sold to private industry. Formerly a UFA property. 

Carlton Filmatelier, Munch: 2 stages. 

Divina Film Atelier, Baldham by Munich: 3 stages. 

Filmatelier Gmbh., Goettingen: 3 stages. 

Neue Mars Film Gmbh., Berlin-Ruhleben: 1 stage. 

Universum Fiim AG, Berlin-Templehof: 5 stages. Com- 
ments: Part of the old UFA properties, now owned by 
the new UFA who rent the excellent facilities to other 
companies as well. 


Austria 
(VIENNA) 

Rosenhuegel-Mauer: 4 stages. Most modern with latest 
equipment, new Suisse sound mixing Perfecto ma- 
chinery, sufficient current synchronization hall, or- 
chestra hall 

Sievering: 2 stages. Excellently equipped. 

Schoenbrunn: Used now for the Austrian Television serv- 
ice OUTY 

Grinzing: Laboratory, cutting, prints, black-white and 
color, tor normal film size a..d 16mm, own synchron- 
Zation 
Tiese studios have besides practically all workshops 

for him use, 

Ring Film: 2 stages. Well equipped for Austrian stand- 
ara 

(UPPER AUSTRIA) 

Wels: 2 stages. Building belongs to the City of Wels, 
well equipped for Austrian standard. 

Bad ischi: Only for outside shooiing in the neighborhood. 

SALZBURG—Parsch: 2 siages. Very well equipped. 

STYRIA—Thalerhot: Not in use. 

TYROL—tThiersee: Not in use. 


Britain 





No. of 
Stages Size of Stages 
ABPC (ELSTREE) 
5 (1) 100 ft. x 150 ft. = 15,000 sq. ft. 
2) 100 ft. x 150 ft. = 15,000 sq, ft. 
3) 100 ft. x 150 ft. = 15,000 sq. ft. 
(4) 100 ft. x 150 ft. 15,000 sq. ft. 
5) 1ST ft. x 125 ft. = 35,755 sa. &. 75,756 og.. &. 
BEACONSFIELD 
2 (1) 115 ft. x 55 ft. = 6,325 sq. ft. 


Total Space 


2) 24ft.x 49 ft .— 1,176 sq. ft. 7,501 sq. ft. 
BRAY 
2 (i) 48 ft. x 40 ft. = 1,920 sq. ft. 
2) 94ft.x G61 ft. = 5,734 sq. ft. 7,654 sq. ft. 
BRIGHTON 


2 (1), 60 ft. x 40 ft. = 2,400 sq. ft. 


(2) 75 ft. x 40 ft. = 3,000 sq. ft. 5,400. sq. ft. 
BUSHEY 
2 (1) 66 ftx 33 ft. = 2,178 sq. ft. 
(2) 35 ft. x 20 ft. = 700 sq. ft, 2,878 sq. ft. 
HIGHBURY 
2 (1) 113 ft. x 60 ft. = 6,780 sq. ft. 
(2) 60 ttm 30 ft, = 1,800 sq. ft. 8,580 sq.ft 5 


MERTON PARK 
4 (1) 73 ft. x 66 ft. 4,752 sq. ft. 
(2) L-shaped 42 ft. x 17 ft. and 
18 ft. x 17 ft. 1,020 sq. ft. 
(3) Insert Stage 510 sq. ft. 
(4) 65 ft. x 45 ft 2.925 sq. ft. 


MGM-BRITISH 
fi 


207 sq. ft. 


7 (1) 11,520 sq. ft. 
(2) 7,100 sq ft. 
(3) 18,820 sq. ft. 
(4) 11,520 sq ft 
(5) 7,100 sq. ft. 
(6) 11,500 sq. ft. 


(7) 6,000 sq. ft. 73,560 sq. ft. 


NATIONAL 
4 (1) 80 ft. x 112 ft 8.960 sq. ft. 
(2) 80 ft. x 112 ft. 8.960 sq. ft. 
(3) 36 ft. x 61 ft 2.196 sq. ft. 


(4) 80 ft. x 168 ft 13,440 sq. ft. 33,556 sq. ft. 
NEW ELSTREE 


5 (1) 100 ft. x 40 ft 4.000 sq. ft. 
(2) 100 ft. x 40 ft 4.000 sq. ft. 
(3) 50 ft. x 30 ft 1,500 sq. ft. 
(4) 50 ft. x 30 ft 1,500 sq. ft. 
(5) 105 ft. x 50 ft 5,250 sq. ft. 16,250 sq. ft. 

PINEWOOD 

7 (1) 165 ft. x 110 ft. = 18,150 sq. ft. 
(2) 165 ft. x 110 ft. 18,150 sq. ft. 
(3) 165 ft. x 110 ft 18,150 sq. ft. 
(4) 110 ft. x 82 ft. 9,020 sq. ft. 
(5) 110 ft. x 82 ft. 9,020 sq. ft. 
(6) 54 ft. x 50 ft 2,700 sq. ft. 
(7) 57 ft. x 80 ft 4.560 sq. ft. 79,750 sq. ft. 

SHEPPERTON 

11 (1) 150 ft. x 120 ft 18.000 sq. ft. 
(2) 150 ft. x 120 ft. 18,000 sq. ft. 
(3) 100 ft. x 120 ft. 12.000 sq. ft. 
(4) 100 ft. x 120 ft 12.000 sq. ft. 
(5) 72 ft. x 44 tt. 3,168 sq. ft. 
(6) 72 ft. x 44 ft 3,168 sq. ft. 
(7) Ti. x 04%. 6,768 sq. ft. 
(8) 250 ft. x 119 ft. 29,750 sq. ft. 


Silent stage) 


(9) 72 ft. x 103 ft 7,416 sq. ft. 
(Scoring stage) 
(10) 80 ft. x 369 ft 2.920 sq. ft. 


(Insert stage) 
(11) 70 ft.x 40 ft. 
Trick stage) 
SOUTHALL 
3 (1) 75 ft. x 50 ft. 3.750 sq. ft. 
(2) 50 ft 50 ft. 2,500 sq. ft. 
(3) 50 ft. x 25 ft 1.250 sq. ft. 


TWICKENHAM 


2,800 sq. ft. 115,990 sq. ft. 


a” 


7,500 sq. ft. 


2 (1) 116 ft.x 62 ft 7,192 sq. ft. 
(2) 95 ft. x 60 ft 5,700 sq. ft. 12,892 sq. ft. 
WALTON 
4 (1) 120 ft. x 885 ft. 10,200 sq. ft. 
(2) S2ft.x 52 ft. 4.264 sq. ft. 
(3) 110 ft. x 60 ft 6,600 sq. ft. 
(4) 120 ft. x 60 ft 7,200 sq. ft. 28,264 sq. ft. 


No. of Studios, 15. 
No. of Stages, 62 


No. of sq. ft. available, 476,737. ” 
France 
PARIS (BOLLOGNE) 

Stages Dimensions Francs 
A 35 30/15 15.750 m2) 1,890,000 
c 30 16/ 8 ( 3.840 m2) 384,000 
D 35/22/12 ( 9.240 m2) 1,108,000 
G 30/45/12 (15.900 m2) 1,590,000 
H 18/20/10 ( 3,600 m2) 288,000 
I 13/17/ 7 ( 1,547 m2) 67,350 

FRANSTUDIO, ST. MAURICE 

A 30/12/ 6 2.160 m2) 169,400 

c 32/17/ 9 ( 4,896 m2) 393,750 

D 32.17 10 ( 5.440 m2) 435,200 

E 28 19/10 ( 5,320 m2) 425,600 

F 36.18/ 7 ( 4.456 m2) 356,480 

JOINVILLE 

D 36 24 10 ( 8,640 m2) 864,000 

E 3019’ 6 ( 3,420 m2) 171,000 

F 35 17/10 ( 5,950 m2) 376,000 
BILLANCOURT 

A 25.20/12 ( 6,000 m2) 720,000 

D 24°20 8 ( 3.840 m2) 307,200 

B 3016 8 ( 3,840 m2) 384,000 

F 23 18/ 8 ( 3.312 m2) 397,440 

E 16.14 6 ( 2,304 m2) 138,240 

Cc 14/12) 4 ( 672 m2) 33,600 
PHOTOSONOR 

A 34.10 4 ( 1,360 m2) 68,000 

B 24 14/ 9 ( 3,024 m2) 151,200 

C 32/11/ 6 ( 2,112 m2) 105,600 

D 30/11/ 5 ( 1,650 m2) 82,500 
FRANCOEUR 

1 40 19/13 ( 9.880 m2) 889,200 

2 32/11/ 8 ( 2,716 m2) 135,800 

ECLAIR (TOBIS) 
D 40,20/ 8 ( 6,400 m2) 212,000 
E 18/11/ 5 ( 990 m2) 49,500 
EPINAY 
A 39/12/ 5 ( 2,340 m2) 117,000 
B 23/11/ 5 ( 1,265 m2) 63,250 


Neuilly and Studio Parisiens, with five stages, do video 
and publicity film work only. 

The above studios vary in price according to age, since 
space does not seem to be a deciding factor. The daily 
rates are for a bare studio only. All have cutting room, 
projection, and sound facilities. Prices for these come to: 


For sound it is 25,000 frances per day sans personnél. .Cut-: 


ting rooms are 18,000 to 25,000 francs per day. ‘ Projec- 
tion is 3,000 francs per hour. Electricity is 100 francs per 
kw hour during ‘shooting and 50 during construction and 


preparation. A camera can be rented for 8,000 francs 
per day. 

Note: Studic space has been computed in metres 39 
inches to a metre) and prices in frances with 420 francs to 
the dollar. Prices are the rental rates per day. 

_There are also seven large sound stages at the Victorine 
Studios in Nice, two at Marseilles and two in Bordeaux. 
Prices equal Parisian setups. 





Italy 


Film Studios in Italy, with number of sound stages each: 


ROME 
Cinecitta guano pre aes e oe ses 16 
DePaolis - Incir .....ccccceses ° ecee ° 6 
Titanus - Farnesina .....0cccrrsecs oneses 6 
Titanus - Appia ........seeeeesceccves . 6 
Titanus - Tuscolano .......esecccee eeveew be eee 2 
Ponti- DeLaurentiis ..........-. seebe eee 7 
SAFA = PALATINO ..n.ccccccscccvesecees + 
Centro INCOM... .cccoccvcccsocesesese > 4 
TEES TI © oo es tas cecccewndonses ewe 2 
Accattino - Grottaferrata .......ceeceeseee 2 
SPES - Catalucel .......cccscssees eocccee 1 
Capitani abi ee ee oe snes 1 
TURIN 
FERT - Capitani-.... i.e eae ewes 3 
MILAN 
BE scucuiwecewans sed id seth 2 
VENICE 
BOMOTA socicsuvces reece 3 
LEGHORN 
PISGE  o.i chs cnn ee bas ba hs Fae eee 2 





Pros, Cons of Dubbing 
Linguals For States 


Is dubbing the salvation for tle foreign film? 

Past year probably has seen more pictures dubbed intc 
English than any combination of prior years, yet the addi- 
tion of the English soundtracks hasn’t meant an automatic 
boost to every film. In fact, the only dubbed releases 
that really clicked were “La Strada,” “Ged Created 
Woman” and “Rodan.” 

The independents who handle imports are aware that 
there is greater acceptance of dubbéd films among ex- 
hibitors and the public than before. But they also know 
that, before they go for a dubbing job, a careful evalua- 
tion of the picture involved is necessary. Dubbing the 
“wrong” release can mean simply piling a loss upon losses 
inasmuch as the lip syne process runs anywhere from 
$10,000 to $25,000 or, in the case of a major studio doing 
the job, even higher. 

Also, the indies must keep in mind tkat, dhee a film is 
dubbed, the automatic channelling into the commercial 
route requires an additional outlay for extra prints and 
a greater advertising effort. If the film clicks, that’s a 
gain and the money is well spent. If it flops, the extra 
coin just.adds to the red ink. 

There are two types of films that lend themselves 
ideally for dubbing. One is the cheap exploitation pic- 
ture from abroad which gets'by on “shock” values and 
certainly needs English dialog for the mass market. The 
other is the picture that either has a personality to carry 
it (ike Brigitte Bardot) or is constructed so that dubbing 
doesn’t intrude. 

That there is no insurance in dubbing is demonstrated 
vividly by the soft b.o. of such dubbed releases as 
“08/15,” “Vickie,” “A Man Escaped,” “French Can-Can,” 
etc. Dubbing outfits say the German and Swedish films, 
involving slow speech, are the most difficult to “convert.” 
French and Italian is easier. Now, one or two British 
films also may be “Americanized” for greater acceptance 
in the States, particularly where given roles are spoken in 
the cockney accent. 

Gradually, release methods are being adjusted to take 
cognizance of dubbing values. Latest refinement comes 
with Ilya Lopert’s “Une Parisienne,” which wil! open day- 
and-date at the Fine Arts and Astor Theatres in Gotham. 
Former will feature the original subtitled version, latter 
the dubbed film. This is being done in Europe all the 
time, but has never been tried in the States. 

_Edward L. Kingsley of Kingsley International was the 
first one to point out last year that distributors with good 
films on their hands, which they plan to dub, should 
have these English versions available simultaneously with 
the original version. That’s the policy he followed, with 
great success, with “God Created Woman.” Film is play- 
ing off in dubbed form through most of the country, and 
is likely to play 4,000 to 5,000 dates where, with titles, it’d 
be restricted to about 500 to 1,000. 

Though leading dubbing experts, like Peter Riethof, are 
praised for doing very good dubbing jobs, the impression 
persists that European dubbing—if done with enough care 
—is still superior. In part this is credited to the corps of 
trained actors available for dubbing in places like Paris, 
Rome and Berlin. European dubbing costs are lower than 
those prevailing in New York, and # picture may be 
dubbed on the Continent for as little as $7,000 or $8,000. 
However, these are rarely perfect jobs, the fault usually 
being laid to sloppy script preparation. 

However, even with care and the most up-to-date equip- 
ment, dubbing in the States isn’t necessarily of top qual- 
ity. “Vickie,” lip synced at the Disney studios, was 
roundly criticized for its dubbing job, and “La Strada” 
also came in for some negative comment. Despite the pres- 
ence of Ingrid Bergman in the cast, “Paris Does Strange 
Things” (released via Warner Bros.) didn’t raise any dust 
in its dubbed form and, again, the dubbing quality was 
poor. - 


When -it comes to the -action-explottation films, like ‘ 
“Rodah,” the public is less apt to be critical of the: dub- - 


bing. It's a different story with the slower and more 
talky “art™ films. 
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(ABOUT FRENCH FILM AUDIENCES) 


By CLAUDE DEGAND 
(Press & Statistics Head, 
Centre National de la Cinematographie) 


Paris, April 8. 

Although film executives have generally been showing, 
all over the world, a tendency to rely on their personal 
experience and “flair” rather than on scientific analysis, 
market studies, a well known thing in other industries 
and trades, are beginning to appear in the film field also. 

Apparently film people are beginning to realize that, 
even for the best “professional,” even for the hard boiled 
producer or distributor, it’s a difficult thing to “guess” or 
“feel” with a reasonable amount of certainty what the 
customer wants and prefers, what he hopes for when he 
enters the theatre, how he feels when he looks at the pic- 
tures, what is his state of mind when he gets out, and, in 
fact, what is going to be his behavior tomorrow or next 
week as far as film shows are concerned. 

Nobody denies that, more than in most other trades, 
there is a great deal of uncertainty about the degree of 
success (or failure) that awaits the product of the film 
industry: it certainly is more difficult to deliver a film 
that will attract full houses of paying spectators than man- 
ufacture a cake of soap that will sell in the thousands of 
cases. House film people should endeavor to put all the 
trumps in their hands: in other words avail themselves, 
at least as much as other industries, of the advantages 
which are to be found in scientific market studies. 

Anyway, let us make reference to Germany where a 
poll was conducted in 1955 and showed that 29% of the 
population, 18 and over, never goes to see a picture. In 
the States, the results of the first nationwide study of the 
American motion picture audience ever undertaken by 
the motion picture industry have just been published. 

But, what has been—and what shall be—done in France? 

France has now a survey under way: its results will soon 
be available. But in fact, it’s the second one within a rela- 
tively short period. 

In Autumn 1953, Jacques Flaud, director general of the 
Centre du Cinema, considering the recent and continuing 
drop in attendance, wanted to obtain a fair idea of the 
French consumer's point of view in the matter of film 
entertainment, and, accordingly, instructed me to have a 
survey made for the C.N.C. 

After much preliminary work (owing to the lack of 
similar experience on which to fall back), I was able to 
launch, through the channel of the Dourdin’s Institute a 
nationwide Gallup: during February and March of 1954, 
2,000 Frenchmen over 15 and living in towns of 2,000 in- 
habitants and over were interviewed, more than 60 ques- 
tions being fired at each of them. In June, we were able 
to publish the results. 

. Audience Poll Proves Informative | 

What did we discover? 

(1)\— that out of every 100 Frenchmen (people under 
15 and rural areas excluded) 36 are not movie- 
goers. 

(2)— that out of these 36, 30 used to go a few years ago 
but don’t go any more (the other six having nev- 
er been moviegoers) which was all the more im- 
portant as: 

a) our usual Frencli film statistics, accurate and 
far reaching as they are, cannot provide this 
kind of information. 

b) this showed that the plight of the French film 
industry, bad as it was at the time. could be 
balanced by the prospect of having 30° of 
the population at its disposal as a potential 
mass of spectators. 

We also discovered that of 64 (out of every 100 French- 
men) moviegoers: 

+ 51 choose their film before going to the 
cinema, which has thus become a “pre- 
meditated purchase.” 

+ 41 go with someone (child or grown up), 

+ 42 look for pure entertainment. 

Penetrating deeper into the survey, we were able to 
give the composition of a typical French cinema audience: 

+ Middle class people account for 79% 
of the total. 

4+. People under 39 years account for 69% 
of the total. 

+ Men account for 55% (and women for 
45%) of the total. 

But is the Frenchman a frequent moviegoer? 

The Frenchman, in general, attends a film show 18 times 
a year (from 19 to 22 times in middle-classes, 36 times 
for young people under 25). But among those 64 French- 
men out of every 100 constituting the cinema audience, the 
annual frequency has been found to be 29, the winter fre- 
quency being about twice as high as that of summer. 

Many more important facts were stressed by the sur- 
vey. But that was four years ago and it was necessary to 
make a fresh analysis: although moviegoers have grown 
in number since 1954, we are still short of reaching the 
Italian and German level, and television, though progress- 
ing slowly, is more and more looming as a dangerous ri- 
val. 

It will be easily understood that if the second Gallup is 
conducted on very nearly the same basis as the 1954 Gal- 
lup: we will thus be in a position to draw fruitful com- 
parisons. 

But what would be the use of such research if it was to 
remain another bottom of the drawer item? Even in Amer- 
ica, the home country of Gallups, it is generally admitted 
that the motion picture industry as been notorious in ig- 
noring surveys of this kind; much more so in France . 

That is why, exactly as Ralph D. Hetzel, executive vice 
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American Showmen Think French 
Manage Best Balance Between 
‘Art’ and ‘Boxoffice’ Positions 





American film industry's attitude towards the inter- 
national film festivals has changed substantially in recent 
years as such events began to reach an acceptable com- 
promise between “art” and “commerce.” 

Right after the war, when Cannes, Venice and Berlin 
established themselves and began to put on the pressure 
for films, Hollywood developed a definite antagonism 
against any of these events, reasoning being twofold: 
(1) They were nothing much more than tourist traps, and 
(2) Their standards “automatically” discriminated against 
the U.S. entries. 

Even today, tourism is an important consideration at 
all festivals. The amount the casino at Cannes would 
lose if the Cannes fest were suddenly to be discontinued 
is difficult to estimate, but surely would run into the 
zillions of francs. 

But the festivals have gradually stretched into a new 
pattern that satisfies not only those who seek screen “art” 
‘and there’s plenty to be found at least at Cannes and 
Venice) and others who maintain that film is nothing 
much more than merchandise whose value is best deter- 
mined by the number of people it entertains, ie. the 
number of people it attracts because it is good entertain- 
ment. 


| Foreign Markets 

The foreign market today is tremendously important 
to the American industry, which from it grows its major 
sustenance. Each picture playing at one of the fests not 
only rates an extra permit, but its earnings are freely re- 
mittable. Art or no art, that’s cash in the pocket for the 
distributors. 

Quite apart from that, films being screened at festivals 
come to the attention of several hundred journalists from 
every corner of the globe; they get written about, dis- 
cussed, praised and torn to pieces. Whichever way it 
goes, though, the titles of the competing pictures are spot- 
lighted internationally and sink into the consciousness of 
millions. 

The Americans are awarc that the festivals can work 
two ways. A picture can get loud praise and add millions 
to its earning potential as a result. But it also can get 
torn apart, and this can detract from its original commer- 
cial esimate. This was one of the points that had the U.S. 
companies unhappy: They entered pictures which they 
regarded as commercially valuable, only to have them 
panned to the nth degree by highbrow scribes. 

On the festival side, the commercial values today 
leom higher, as witness the victory of “Friendly Persua- 
sion” at Cannes last year. On the American side, the re- 
alization is growing that it’s wise to how! with the wolves, 
i.e. to take cognizance that the fests are aimed at much 
more than simply a trade fair concept. There has been 
discussion at the Motion Picture Export Assn. in New 
York with a view to finding a more realistic formula for 
selecting the official fest entries. These talks so far 
have led nowhere, and the Cannes selections for 1958 
were arrived ut in the same way as before. Difference is 
that a number of top films were available. Whether Metro's 
“The Brothers Karamazov” falls into the category of film 
that will please European critics remains to be seen, 
At least it has a European star (Maria Schell). 

On the other hand, “Long, Hot Summer,” which Cannes 
is inviting, has an “arty” quality that unquestionably 
will strike a responsive chord in Europe. 

Of the three top fests on the Continent, Cannes certainly 
is tops by virtue of combining both commercial and artistic 
values. It aims to offer the best of the international screen, 
and it also constitutes a kind of international trade “fair,” 
where film men from the world over can make personal 
contact, arrange deals, negotiate joint production, dis- 
cuss their joint problems, etc. 


Who's That Across the Lin? | 


Berlin is much more commercially-minded, and it still 
has the aura of being part of the East-West propaganda 
battle. It has grown every year, but it is primarily im- 
portant in terms of the German market. Eventually, if 
plans to invite the East to participate at the Berlin fest 
jell, Berlin may become the most important film contact 
point between Russia and her satellites and the rest of 
the world. Such (limited) contact is now achieved at 
Cannes. 

Venice, being last in line, is the most “arty” of the fests 
and it has a great deal of prestige value. But few American 
importers go to Venice to find exciting new films to buy 

The American industry, at times overawed by the 
number of international fests announced, has generally 
come to believe in participating in many of them for the 
sake of exposure. It is no longer the big pitch for counter- 
acting Soviet propaganda, but rather a realization that, 
in an international market that is growing steadily more 
compact and independent, Hollywood cannot afford to 
stand aloof. 























president of MPAA, said in his comment of the survey 
which he had carried out for his association, I will stress 
that all the data collected is nothing more than a tool] with 
which to carry on further work. 

For there should be no doubt in anyone’s mind tuat in 
any future attempts to widen the French audience one 
would have to take into consideration the sense of direc- 
tion offered by the motivational profile provided in the 
survey; the succéss—as Hetzel expressed it—would prob- 
ably be, in the long run, a matter of individual company 
as well 25 of industry application.~ 


Cannes Paces The Festivals 


‘Winners of the Past 


Since World War II End Cannes Awards 
Have Laureled Many Americans 





By GENE MOSKOWITZ 
Paris, April 8. 

They're not giving out any cash awards at the compett- 
tive film festivals, but the financial stakes invoived make 
the $64,000 question a small-change affair by comparison. 
A top commercial film that doesn’t catch a prize may be 
hurt, but a weak b.o. picture can easily be pushed over the 
top by an artistic kudos. 

At all of the festivals, the hue and cry about “art” vs, 
“commerce” is inevitably raised, and festivals’ juries over 
the years have gradually swung away from the strictly 
highbrow approach. Looksee at the Yank winners at the 
Cannes festival, which gets underway May 2 and runs 
through May 18, provides some clues as to what types of 
features please Cannes juries ‘taking into account, of 
course, the pressures and counter-pressures that pervade 
the jury rooms anywhere). 

Year by year, these were some of the top Cannes 
winners since the inception of the competition: 

1946—There were seven Hollywood films, but the Amer- 
icans only captured an acting kudos for Ray Milland ia 
“The Lost Weekend” and an animation nod to Wait Disney 
for “Make Mine Music.” Michele Morgan got a prize for 
“Symphonie Pastorale” (a French comeback for her after 
a fair Hollywood career) and Roberto Rossellini’s “Open 
City,” marking the start of Italy’s neo-realist era, was 
overlooked. 

1947—The U.S. sent nine pictures and got three awards 
in category prizes. “Crossfire” got the top social nod, 
“Ziegfeld Follies” emerged as the best musical and Disney 
scored again with “Dumbo.” 

1949—This was the year the jury became more clearly 
oriented towards film as an art medium. Hollywood sent 
six films and reaped an award via Edward G. Robinson 
in “House of Strangers.” Louis de Rochecmont’s “Lost 
Boundaries” was recognized in the best scenario category 
and “The Set Up” made it in the lensing class. That 
year, Sir Carol Reed got recognition for “The Third 
Man” and Rene Clement got an award for “Walls of 
Malapaga,” which later failed to do business in the States, 

There began, around this time, an awareness that the 
festival sword could cut two ways. It became obvious that 


the jury preferred the “deeper,” more artistic and 
thoughtful films and that a top commercial film, screened 
but panned, could actually be hurt rather than helped. 


1951—There were four American films that year and 
Bette Davis got the acting award for “All About Eve” 
Italy’s Vittorio DeSica shared top honors with Sweden's 
Alf Sjoberg for “Miracle in Milan” and “Miss Julie” re- 
spectively. This was the beginning of an upbeat curve for 
the Swedes. Britain also scored via an acting award for 
Michael Redgrave in “The Browning Version.” 

1952—Only three majors sent entries that year, and 
one indie. The acting prizes went to the U.S. (Marlon 
Brando for “Viva Zapata” and Lee Grant for “De'ective 
Story”) while the indie “The Medium,” (the Gian Carlo- 
Menotti opera) got the nod for the best lyric. France that 
year showed “Fanfan La Tulipe” (which later did well 
in the States) and “We Are All Murderers,” shown in 
the States only last year with little more than prestige 
success. 

1953—Four American films were shown plus one out- 
of-competition. The U.S. got the nod for the most diverting 
picture with “Lili” and for the best thesping for Shirley 
Booth in “Come Back Little Sheba.” The big prize went 
to France’s “The Wages of Fear,” which later was g dis- 
mal failure in the Siates, both in its original and in the 
dubbed versions. 

1954—Five American entries, but only one prize, to 
Disney for “The Living Desert.” “From Here to Eternity” 
was out of the running due to its recent Oscar award and 
got only a pat on the back. The Japanese copped the top 
prize with their colorful “Gates of Hell.” 

1955—The wheel finally turned (‘or maybe Hollywood 
had made it clear that it was getting fed up with being 
browbeaten by the longhairs). Anyway, this was America's 
year. “Marty” took the top prize, which helped it greatly 
in Europe. Spencer Tracy collected the acting award for 
“Bad Day at Black Rock" while the prizes for direction 
went to Jules Dassin for “Rififi’ and to Russia’s Sergei 
Vassiliev for “Heroes of Chipka.” Italy scored with “The 
Lost Continent” (which didn’t come to the States until 
two years later) and Elia Kazan’s “East of Eden” was 
judged the best dramatic film. The Soviets’ “Romeo and 
Juliet” made it as the most lyrical film and it later had 
an art house run in the States. Israel also was heard from 
for the first time with “Hill 24 Doesn't Answer.” 

1956—Four Hollywood pictures were in the running, 
but only Susan Hayward got an acting prize for her 
“I'll Cry Tomorrow.” The top award went to “The World 
of Silence” and H. G. Clouzot’s “The Picasso Mystery.” 
Sweden had “Smiles of a Summer Night.” “World of 
Silence” was a hit in the U.S., “Picasso” flopped and 
“Smiles” did very nice business. 

1957—Again it was America’s year. “Friendly Persua- 
sion” won the prize in spite of adverse press and aud- 
ience reaction. Sweden and Poland showed great advances 
and Yank Negro actor John Kitzmiller took the acting 
award for his performance in the Yugoslav film, “The 
Valley of Peace.” Russia amazed everyone with “The 
4ist,” which had a love story and comparatively little 
propaganda and Argentina made a show via its “House 
of the Angel.” Greece showed “Girl in Black” and “S‘ella,” 
both of which were released in the U.S. last year with 
fair success, and Hungary contributed “The LitUle Merry- 
go-round,” which has just gone tnto releage in the States. 
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Paris Tones France’s Playoff 


FILM INDUSTRY ‘INDIVIDUALISTIC’ IN 
COMPONENTS THOUGH DEPENDENT ON SUBSIDY 











|of these also have distribution as- 
pects with the distrib putting 
money into production. 

Though French filmgoing has 
risen, and foreign acceptance has 


Paris, April 8. 
The French film system is still 
a primarily “individualistic” setup 
compared to the corporate aspects 
of U. S. filmmaking. The French | 


have no real “major” companies | pettered, the French film cannot 
with stars under contract. How-! amortize itself sans Film Aid. Of 
ever. there are some companies the $125,000.000 local gross $40,- 
that usually carry the main bur- | 900,000 goes for taxes. This is an- 
den of production activity, and | other paradox as the government 
this also applies to distribution takes with one hand and gives with 


Paradox creeps in since the, the other. But Aid is considered 
French industry is also partly na- essential here with some _ basic 
tionalized via the administrative | changes in operation called for 
powers of the governmental Cen- | such as not forcing producers to 
tre Du Cinema which gives pro-| put Aid coin right back into pic- 
duction licenses, handles censor-| tures, which has led to overpro- 
ship, foreign agreements and keeps | duction, and giving special aid on 
the industry balanced via Film| daring, offbeat subject matter and 


Aid Law handouts. the use of young talents rather 
Of 440 legal production outfits|than the questionable present 

only 176 participated in produc-| method of handouts for “quality” 

tion in 1957, and most of these | features. Opinion is always split 

did so via coproduction with | as to what a quality film is 

others. In the distrib picture of | With its newfound but precari- | 

171 enterprises 16 handled over) ous equilibrium the French film 


two thirds of the biz of which eight | has reconquered its own market 
are French (Cinedis, Cocinor,! and took 22 weeks of playing time 
Pathe, Gaumont, Sirius, Marceau, | in 1957 over the called for 20, and 
Discifilms, Corona) and the others | took over 50° of the grosses with 
the eight Yank majors. slightly over 32% going to the 
Industry sources feel that! U. S., and other countries making 
mergers will be necessary (a) to} up the balance. 
cut rising production costs and | French sell centers on the Paris 
(b) to fit into the coming Raceoen| |firstrun for about 30° of the 


Common Mart 
Italy are 


revenues accrue here though Paris 
is only 19° of the overall attend- 


West Germany and | 
fairly manageable as 


number of producers and distribs, | ance. Capital usually sets the 
compared to the splintered French | styles for the other key cities and 
trade rural areas. But with television 

The leading producing com-| beginning to be a factor of com- 
panies, that is those who can be | petition new economic factors are 


counted on for one or two pix a} coming into play. 


ithe River 


now Columbia’s “The Bridge * 


Kwai” installed at a 
small art house after a phenom 


4 
4 
4 
4 
eight-week regular run. French- S 
- 
os 
2 


made blockbusters are now being 
readied for this type of handling, | 
per the three-hour new version of 
“Les Miserables.” 

A general look at investments 
show 21° of funds coming from 
distributors 13% from labs, 





Paris, April 8 
French feature films currently 
being readied for market, at vari- 
ous stages of exploitation, are as 


1 é isurance ¢ anies, 
studios and ir urance compar follows: 
13° from banks, 5“ from creators |, ia” (7 
and technicians, and 15% from Les Amants De Demain (To- 
producers with 35° based on Gov- <rsecagei vl Lov ers) (CC FC). Marks 
ernment Film Aid jthe return of Edith Piaf to pix in 
ie <a |drama of a woman who kills her 
unfaithful lover and finds brief 


|love with a man who did likewise 
= | with his vis-a-vis. 

Lists Fadeouts, Dissolves and “Amere Victoire” (Bitter Vic- 

Double Exposures As Its Own tory) (Col). Made as a French pic 

santiciicans |/in English by Yank Nicholas Ray. 

Washington, April 8. It has Curd Jurgens, Richard Bur- 


FRANCE CLAIMS ‘FIRSTS’ 


France is responsible for more ton and Ruth Roman, Vigorous 
Aveta” tn sition Ditase aunt an Le suffering from some am- 
irsts 10 > ‘ i ° 

: “2 pu = ; biguity of the characterizations. 
photography than any other nation, | “Amour De Poche” (Pocket 
claims a issue of “France Actu-| Love) (Gaumont). Comedy about a 
elle.’ a fortnightly information | scientist whos can make _ people 

| t > ane x j ig > 

publication issued here by French | Pocketsize and how this is used to 
nterests Among the claimed keep his jealous fiancee from 
whe i . gy knowing of a new love. intermit- 


firsts” in motion pictures: tently amusing. 


The 16-frames-per-second cam-| “4 pied, A Cheval Et En Voi- 
era, by Auguste and Louis Lum-/ tyre” (On Foot, By Horse And in 
iere; the first motion picture, by | 4 Car) (Cinedis). Perhaps surprise 
the Lumieres, “The Sprayer Spray-| comedy hit of the year though 
ed,” a slapstick sequence running | humor is patchy. 

a few seconds; first newsreels by| “Ascenseur Pour L’Echafaud” 
Charles Pathe, about 1900; first] (Elevator to the Gallows) (Lux). 
surgical cinematography in 1900| work of a 25-vear old director, 
by Prof. Louis Doyen; first fade-| Louis Malle. A taut thriller of an 
outs, dissolves and double ex-|jronic end to a perfect crime. 
posures by Georges Melies, about | Somewhat weak on characteriza- 
the turn of the century tion and overcontrived, this won 

First film dramatizations by | the top film award of the year. It 
Georges Melies: first multi-reel| probably has art chances for U. S. 
films, notably “Queen Elizabeth” “Le Beau Serge” (AJYM). Made 
in four reels, brought to this coun-| by 28-year old Claude Chabrol 
try in 1912 by Adolph Zukor; the | concerns return of a native to his 


































































year, are CLM, CCFC, Filmsonor,| Something new here—the “road- original Cinemascope process by | small town. Looks local to France 
Franco - London’ Film, Hoche | show’—obtained good results for Henri Cretien in appeal but promising. 
(Raoul Levy), Gibe, Marceau,! such Yank offerings as Cinerama, And, incidentally, the light-| “La Bonne Tisane” (Good Medi- 
Pathe, Sirius, Gaumont, Speva,| “Around the World in 80 Days” | weight, portable tv camera which | cire) (Lux). hospital-gangster tale. 
UGC Cocinor, Graetz, Rank-|(UA), “The Ten Commandments” | CBS introduced to this country “Escapade” (Pathe). Cinderella 
Guibert and Gray Films, — _Many } and “War and Peace” (Par) and’ from France takeoff of the innocent girl and the 
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Key: Salles (houses) Fauteuils (seats) Hf (Pop per seat). France’s 1957 Exhibition Gross was $125,000,000. 


| : 


French Features-To-Come Checklist 


> 
7 
7 
7 
4 
> 


| handsome gangster. Has the Louis 
Jourdan name. 

“C’Est La Faute D’Adam” (Sono- 
film). Estimated a chancey item for 
the U. S 

“Charmants Garcons” (Sirius). 
Zizi Jeanmaire assailed by plenty 
of men. Fairly diverting but lack 
of real impact. 


| “I, Dos Au Mur” «Back to Wall) 


‘Gaumont). Fairly slick murder 
yearn 
| “L’Ecole Des Cocottes” (School 


| for Flirts) (Pathe). A satire on the 
| 1920's. Might divert Yanks. 

“Les Fanatigues” (Pathe). A sus- 
pense item about a man trying to 
kill a dictator on a plane and how 
humanity thwarts him. 

“Maigret Tend Un Piege” (Mai- 
gret Lays a Trap) (Rank). Compe- 
tently told murder yarn with Jean 
Gabin, but lacks stature. 

“Sois Belle Et Tais Toi” (Be 
Lovely and Keep Quiet) (Ege). 
Silken comedy thriller with playoff 
chances aided by Mylene Demon- 
geot and Henri Vidal. 

“Les Temps Des Oeus Durs” 
‘Time of Hardboiled Eggs) (CCFC), 
Satire on art. Includes new comic 
Darry Cowl and Fernand Gravey,. 

“Tous Peuvent Me Teur’” (Any- 
one Can Kill Me) (Sofradis). Series 
of murders in a prison. Exploit- 
able. 

“Le Triporteur” ‘The Delivery 
Boy) ‘Cyclope). With Darry Cowl 
and only intermittently funny. 
Color costs may limit this for ex- 
port to States. 

lorveg 3 Font Les Paires” (Gau- 
mont’. Zany murder tale that does 
not pip come off, but with some 
VOKS. 

“Une Manche Et La Belle” 
(Beauty Up Her Sleeve) (Cinedis). 
Murders and doublecross, but pos- 
sibly too much like Yank counter- 
parts 

“Une Vie” (Silver). Includes 
Swiss Miss, Maria Schell. Drama- 
tie tale of a woman’s life in the 
19th century. Good VU. S. chances. 

Les Bijoutiers Dy Clair Du 
| Lune” (Col). Anglo version is “The 
| Night the Sky Fell In” and jt is a 
robust, earthy pic with Brigitte 
Bardot to insure art and general 
success. 

“Le Desert De Pizalle” (Cine- 
dis). “Worker- priest” trying to 
save a prostie. Sexsational and ex- 
ploitable. Anticipate U. S. censor- 
ship trouble. 

“En Cas De Malheur” (‘In Case 
lof Accident) ‘(Cinedis). Again Bri- 
gitte Bardot. She’s a delinquent 
who juces staid lawyer Jean 
Gabin. Racy and taut, it looks like 
a good arty import with general 
ehences too. 

“Les Espions” (The Snies) (Cine- 
| dis). H. G. Clouzot’s strange tale 
| of the world of espionage. It spins 
la telling atmosphere. Heavy on 
| gab but ‘ey favor some accept- 
| ance in U. 

“La Loi cst La Loi” (Law is 
Teams Fernan- 





the Law) tCinedis). 


|del and Italo comic Toto for a 
|risible tale of smuggling. Okay 
arter, 

| “Les Miserables” (Pathe). ‘Nth 


|} remake of the Victor Hugo novel. 
Bigscale in production and length, 
Might have some Yank playoff pos- 
sibilities. It has Jean Gabin. 


“Montparnasse 19” (Lux). Has 
Gerard Philipe as the tortured 
painter Modigliani. Period and 


cast could help this for art dating 
in VU. S. 

“Nathalie” (Gaumont). Martine 
Carol as a wisecracking model who 
outsmarts the police and crooks. 
Fairly diverting. Good general 
prospects outside France. 
-“Pot-Bouille” (‘Boiling Pot) 
(CCFC). Boudoir tale told with tact 
and spice. Gerard Philipe and 
Daniele Darrieux add up to the 
adult appeal of a “La Ronde.” 

“Retour De Manivelle” (Turn of 
Handle) (Rank). Murde~ Main as- 
set the Michele Moxgan name. 
Forecast unexciting. 

“Sans Famille” (Nobody’s Boy) 
(Cinedis). Sprawling retelling of a 
Gallic classic. Broad appeal and 
acting helps. 

“Tamango” (Discifilm). With Curd 
Jurgens and Dorothy Dandridge 
about a slaving ship. Stacks for 
States. 

“Le Septieme Ciel” (Seventh 
Heaven) (Gaumont). Re-do of ma- 
cabre comedy. Daniele Darrieux 
and Noel Noel. Possible specialized 
U. S. opportunities. 

“Therese Etienne” (Col). Natur- 
alistic drama. Questionable for 
American markets, 
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INTERNATIONAL 
JUDGES BACK 
AT CANNES 


Cannes, April 8. 

The full, international jury will 
be reinstated for this year’s Cannes 
film festival, which rolls May 2 
and, in its two weeks of screen- 
ings, festivities, interviews and ne- 
gctiations, aims to avoid the pit- 
falls of both its own past and those 
that have hurt other fests. 

The assembly of the interna- 
tional jury, instead of the one of 


last year, composed primarily of 
Academie Francaise members with 
their lofty and removed notions 
about “art,” is somehow symbolic 
of Cannes’ determination to 
emerge as the number one fest. 


This will be the 11th Cannes go- 
‘round and, as the fest continues 
as the top prestige event in its own 


competitive area, it’s becoming 
clear that the American major 
compenes can no longer afford to 
go alone for the ride only, to ap- 
pease foreion customers. All the 
elemer from the American in- 
dustr heavy dependence on the 
foreion market, to the rising quota 
threat, to the prospects of the 
Eurovean Common Market—com- 
bine to force the Americans into a 
greater desree of thoughtful and 
wholehearted cooperation. 
Needs More Budget | 
This being acutely realized 
in Eurove by the American film 
reps stationed in France. Fred 
Gronich. the Motion Picture Ex- 
port Assn.’s new continental man- 
ager, mokes no bones about his 
hope for a bigger budget for 
Cannes this year in order to hand 
out be‘tor publicity material to the 
some 599 scribes expected to cover 
the event, and to get more verson- 


alities down to cash in on the vub- 
licity honanza that inevitably flows 
from Cannes. 

That's not to mention the free 
licenses 


and free remittances—up 
to $50,009 on each picture—that 
cen a'so mean a sizable chunk of 
coin for ‘he majors along with 


publicity and release outlets for 


winners 

There is a feeling here that, as 
Cannes grows in both stature and 
importance, the American industry 


must send more weighty and un-| 
films. The view, not neces- | 


usual 
sarily shared by all, is that the 
“deeper” pix not only are more 
likely to snare prizes, but also need 
the boost 
general run of “good” pictures can 
be shown outside of the competi- 
tion, »nd this would be a benefit 
for all concerned. 

Cannes ‘tself is cognizant of the 
need for improvements. A higher 
budget this year will mean invites 
to a wider range of personalities, 
and the reduction to one official 
entry per country leaves leeway 
for invitation to “unusual” films. 

This year will tell whether 
Cannes w'll retain its ton fest posi- 
tion in Europe over Venice and 
Berlin. Cannes has spotlighted the 
work of lesser filmmaking coun- 


tries, and it has been responsible | 


fer “creating” some stars. Both 
esthetics and the pocketbook can 


be served at Cannes if countries | 
send their best and if Cannes can | 


solve its pressures, intrigues and 
touristic scramblings. It's been 
plain in the past how budgetary 
troubles can lead to ill-will. 

Robert Favre LeBret has been 
Cannes prexy gince the fest’s in- 
ception. and, despite the rugged 
pace, he’s been able to survive 
without an ulcer. First Cannes fest 
came off—humbly—in 1946, with- 
out a film palace as yet. It was 
patterned largely after Venice. 
Over the years, the Yanks started 
wendering whether the French 
and Italians had set up prizes be- 
tween themselves, since the Amer- 
ican films seemed unable to get 
more than secondary awards. But, 
as Cannes grew, the Hollywood 
entries managed to gain greater 
attention. 

The first big U. S. break came 
in 1955, when “Marty” snared the 
Golden Palm award. From then on, 
American films and ‘American tal- 


ent were steadily in the running.|be picked. On the U.S. side, Mel 
was won by| Ferrer, 


Last venar's fest 
“Friendly Persuasion.” 





HONOLULU LOVES BARDOT 


Opened In Nabe—Then Moved 
Downtown 








Honolulu, April 8. 

Brigitte Bardat feature, “And 
God Created Woman” (Kingsley- 
Intl.), has moved to Royal Thea- 
tres’ downtown Roosevelt for an 
extended run. Switch followed two 
weeks of sensational biz at the cir- 
cuit’s neighborhood Queen Thea- 
tre. 

Queen had to oust “Woman” in 
order to participate in a day-and- 
date showing of “Wild Is the Wind” | 
(Paramount) with the King and 
Palace Theatres. 


30 Nations For 











"98 Cannes Fest 


Blockbusters and the) 


Paris, April 8. 

Cannes Film Festival for 1958 | 
will run May 2-18 and, so far, 30 | 
countries are participating and 17 | 
have already picked their films. | 
Various events will take place} 
within the framework of the festi- 
val, such as meetings of interna- | 
tional film bodies, a “vidfilm” fes- | 
tival and prize, and outside screen- 
ings of international features and 
shorts. 

Film Palace here is being en- | 
larged by 1,000 seats. Work is now | 
going on. The jury is practically 
picked and will have an interna- 
tional composition, with four 
|French and seven foreign mem- 
bers. All are directly involved in 
films to eliminate last year's diffi- 
culties when prestige jurists ig- 
norant of film matters handed out 
tnpopular laurels. 

Young directors who were un- 
veiled at past festivals will be 
repped as well as oldtime kudosed | 
directors. Michael Cacoyannis, 
who put Greece on the filmmaking | 
map via “Stella” and “The Girl In| 
Black,” though he has yet to win 
a prize, will have his new release, 
“The Last Lie” with Ellie Lam- 
betti. Spain's Juan Bardem has 
“La Vengeza,” 2nd India’s multi- 
winner Saiyajit Ray “Para Pathar” 
(The Philosopher's Stone). 

Sweden sends Arne Sucksdorff’s 
“En Djungelsaga” ‘The Are and 
the Flute) and Poland Aleksander 
Ford’s “Osmy Dzien Tygodnia” 
(The Eighth Day of the Week) a 
Polish - West- German production. 
| West Germany sends a musical 
|fable “Das Wirthaus Im Spessart” 
\(The Inn In Speessart), and Aus- 
tria the third sequel to “Sissi.” 
| Japan is repped by “Yukiguni” 
\(The Snow Country) and Italy 
'“L’Huomo Di Paglia” (The Straw 
Man) and “Fortunella” with Giu- 
letta Massina. France will probably 
‘enter Jacques Tati’s “Mon Oncle” 
and “Montparnasse 19.” Norway 
jhas “Ni Liv” (The Fugitive) and 
England either “The Key” (Col) or 
“Orders to Kill.” Hungary, Ru- 
mania, Russia and Czechoslovakia 
jrep the Eastern countries with 





“Une Parisienne” 


|“The Hunchback of Notre Dame” 




















[ France's Big Grossers: 50 to °57 





Paris, April 8. 


Any appraisal of French boxoffice blockbusters 
must naturally distinguish between what the French 
liked and what other nationals went for. They coin- 
cided in some cases, were fiercely disagreed in other 
cases. Tracing back the releases to 1950, the student 
of the. Cinema du Francaise comes up with these 
remarks for the record: 

“And God Created Woman” (Levy), which is the 
sexpot-in-chief in the U.S. market (via Kingsiey), 
was only so-so when unspooled here. Brigitte Bardot 
has since achieved her standing as an “American” 
favorite and in the publicity and perhaps some re- 
flex-action French pride her latest for Filmsonor, 
is a mop-up (U.S. rights com- 
manded a pheriomenal advance of $220,000). 

“Rififi” (Inudsfilms), Jules Dassin’s taut gangster 
pic, was a worldwide hit. It has no stars but fine 
playing, plus a tour-de-force silent 30 minute seg- 
ment of the robbery of a jewelry store that gave it 
its uniqueness. 

“French Cancan” (Franco-London), of Jean Renoir 
with Jean Gabin, Francoise Arnoul and Mexico's 
Maria Felix, was magnetic for the homeland, but 
this poetic evocation of the building of the Moulin 
Rouge did not touch the American understanding. 

Sacha Guitry’s “Versailles” (CLM), which is still 
the all-time high here, flopped in the U.S. where 
its costumed bedroom shenanigans in royal Ver- 
sailles demanded too much knowledge of French 
history and manners. 

“The Little Word of Don Camillo” and “The Re- 
turn of Don Camillo” (Francinex-Amato) to be con- 
sidered as a pair, both directed by Julien Duvivier 
and starring Fernandel and Gino Cervi as the bat- 
tling priest and Communist mayor of a small Italo 
town. This hit sensibilities here but was not a big 
Yank cup of tea. 

“Notre Dame De Paris” (Hakim) with Gina Lollo- 
brigida and Anthony Quinn pushed this remake of 
into the big brack- 
ets. English version, made for Allied Artists, has 
gotten a good blanket playoff in the U.S. and proves 
that this type of film can be made in two lingos for 
good results sometimes. 

“Diaboliques” (Filmsonor) paid off on both sides 
due to the shocker aspects pumped into it by H. G. 
Clouzot. Simone Signoret, Vera Clouzot and Paul 
Meurisse held their own with the film’s morbid as- 
pects. 

“Fanfan La Tulipe” (Filmsonor), with Miss Lollo- 
brigida and Gerard Philipe, was big on both sides 


| of the Atlantic due to its lighthearted adventure, 


gentle anti-war theme and its fine pace and acting. 

“Wages of Fear” (Filmsonor), H. G. Clouzot's taut 
suspense item of the torturous trek of two nitro- 
glycerin trucks, won money and film fest awards 
but did not make it in the U.S. The controversy 


U.S. Boxoffice 
Of French Stars 


Paris, April 8. 
French stars by and large have 


not become “big” boxoffice for 
outside-Francé situations. This 
statement requires qualification, of 
course, since in times past Maurice 
Chevalier had a major following in 
America. Ditto, if in lesser degree, 





Wiesbaden, April 8. 

The list just released here of the 
10 most popular films that played 
during 1957 on the combined Army Yy P . 
and Air Force Motion Picture Cir- | 
cuit in Europe gives a lie to the oung romise 
oft-quoted opinion that servicemen 
and their families don't like to see | 
features with military themes. 

The military background — or With quantity in the output of 
foreground-——appears in four of the French pictures, some new talents 
10 most-attended pictures, “Tea-' have slowly been emerging in the 


about the trimming job is said to have militated 
against it. 

“Gervaise” (Dorfman), with Maria Schell, is now 
repeating its European success in Yank art houses, 
Rene Clement's rendering of Emile Zola’s lowlife 
19th century, and its humane aspects, have made 
this big b.o. in spite of its grim, downbeat character. 
It also made actress Schell. 

“Lucrece Borgia” ‘Filmsonor), with Martine Carol, 
played it for bawdy, sexsational aspects and Chris- 
tian-Jaque’s adroit direction gave this spec values. 
It did big here and well in Yank playoffs, attracting 
censorship and Church opposition, (an aid?) 

“La Traversee De Paris” (Four Bags Full) (Franco- 
London) was a boff offbeater here on the acting of 
Bourvil and Jean Gabin and its deft handling of life 
under the occupation. It was a smash here but only 
fair in the U.S. The subject might have been too 
specifically Gallic 

“Un Grand Patron” ‘(The Perfectionist) (Discina), 
with Pierre Fresnay, was a talky, conventional dra- 
ma about the life of a great surgeon. It cut a big 
b.o. path natively but died in the States where it 
appeared “soaky.” 

“Les Femmes S’En Balancent” (Pathe) and “Votre 
Devoue Blake,” are two Eddie Constantine-starring 
releases which cleaned up this side on this Yank 
player's popularity and phlegm. Still unknown in 
his native land, Constantine will soon make an 
American pic here for U.A. 

“Les Grandes Maneuvres” (Filmsonor), Rene 
Clair’s bittersweet tale of a 1900's military garrison 
Don Juan, was smash here but languished among 
the Yanks. Its half tones were not to U.S. taste 
(Clair’s “Belles De Nuit” (Filmsonor) also was big- 
ger at home. These releases did not make it in spite 
of names like Michele Morgan, Gina Lollobrigida 
and Gerard Philipe) 

“Napoleon” (CLM), Guitry’s version, was 
among his buffs. Has still to playoff in America 

“Justice Est Faite.”” This had a message for the 
citizens of France, concerning the French jury sys- 
tem but was only a moderate booking item for the 
States. 

“Le Triporteur.” Amusing to the public this side 
is a new zany named Darry Cowl. He's half-Harpo 
Marx, half Jerry Lewis—or, you might say, brash. 
This comedy and another, “Cyclope,” have clicked 
in French theatres but nobody yet knows whether 
this comic would beguile the U.S. 

“Michel Strogoff” ‘Modernes), with Curd Jurgens, 
was a fairly static retelling of the Jules Verne tale 
but did big here and might be worth Yank dualer 
chances. 

“Vacance De Monsieur Hulot” (Discina) was an 
international comic triumph for Tati, His fey char- 
acter, Hulot, set off yocks that could be understood 
anywhere, and he is probably the most original crea- 
tive French comic in decades. 


boff 


US. SOLDIERS DO, T00, ‘Tn Franco 7 
ae aa In France, Too, It's 


Old Experts Vs. 


Paris, April 8. 
Though quality hasn't kept pace 








“Vasvirag” (‘Iron Flower), “The 
Fools of Baragan” made by 
French director Louis Daquin, 
“The Lovers” and “When the) 
Stroks Pass,” respectively. 

| Argentina has “Rosaura a Las 
|Diez” and Switzerland “Bronze 
| Faces.” Official Yank entry is Met- 
ro’s “The Brothers Karamazov” 
with two more to be added. 

From May 10-14 a series of vid- 
| films will be shown from West Ger- 
many, Belgium, Canada, US., 
France, Italy. Japan and Sweden., 
A special jury will give a prize to) 
the best vidpic to be called The | 
Eurovision Prize. There will also 
be meetings of the Federation of 
International Film Producers, and 
huddles between governmental 
reps from Italy, France and West 
Germany on the Common Market 
Film Problems. 

Latest feature jury members are | 
actress Madeleine Robinson, play- | 
wright Marcel Achard, painter Ber- | 
nard Buffet, film critic Jean De | 
Baroncelli from France, screen- | 
writer Cesare Zavattini from Italy, 
‘director Serge Youtkevitch from 
Russia, director Ladislao Vajda 
from Spain, film critic Tomiko Asa- 
| buki from Japan and director Hel- 
| mut Kautner from West Germany. 
| Yank and English members are to 





Billy Wilder and Robert 
Aldrich have been mentioned, 





the late Raimu, the late Louis Jou- 
vet. Fernandel. has some special 
following in the States, and is 
among the French cinema person- 
alities exhibited there extensively, 
as would be true of Danielle Dar- 
rieux, once under Hollywood con- 
tract. Michele Morgan, Gerard 
Philipe, Martine Carol, Jean 
Marais are others who could be 
named as partly familiar to Yank 
spectators. 


All of this is now changed as the 
United States, in all its sections, 
has wildly discovered France’s sex 
kitten, Brigitte Bardot, the north, 
and south, the east and west (of 
her) and suddenly there is in 
America a French name that is 
“electric.” 

It is probably a justified gener- 
ality to say of French film actors 
of star, rank that they are better 
trained and more versatile than 
the acting average among Holly- 
wood stars. 


pects 
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house of the August Moon,” “Bat-! 
tle Hymn,” “Friendly Persuasion,” 
| 


and “Joe Butterfly.” 

In fact, war is the only consistent 
theme in the top 10 releases, with 
just one musical “High Society,” 
and just one Western, “Gunfight at 
O.K. Corral,” refuting another re- 
port that servicemen prefer West- 
erns above all other film material. 

More than 2,000,000 tickets, at 
25c apiece, were sold on the GI 
theatre chain for these top films, 
and the number one, “Giant,” 
alone sold over 25,000 tickets to 
the military personnel and their 
dependents in Europe. 

Here’s the list in order of box 
office admissions: 


1. “Gient,” (WB) 

2. “The Girl Can't Help it,” (20th-Fox) 
3. “High Society,” (MGM) 

4. “Teahouse of August Moon,” (MGM) 
5. “Trapeze,” (U. A) 

6. “Gunfight at O.K. Corral,” (Par) 

7. “Battie Hymn,” (U) 

8. “Hollywood or Bust,’ (Par) 

9. “Friendly Persuasion,” (Allied) 

10. “Joe Butterfly,” (U 


” 


'French cinema. 

| The top names still are in the 
old guard of the French filmmak- 
;}ers. Among the new directors are 
|Roger Vadim and Alexandre 
Astruc, who have tried to look to 
|French youth but have tended to 
be electic and sensational in their 
treatments. 

Louis Malle, Eduard Molinaro, 
Marcel Camus, Michel Boisrond, 
Norbert Carbonneaux, Claude Bois- 
‘sol, Jack Pinateau also are among 
the young hopefuls. All have dem- 
onstrated growing technical prow- 
ess, but none have as yet turned 
out a really top film. 

Oldsters like Rene Clair, Jean 
Renoir, Julien Duvivier, Abel 
Gance, Jean Paul Le Chanois, Mar- 
jcel L’Herbier, Jean Gremillon, 
Jean Cocteau, Claude Vermorel, 
Leo Joannon, Henri Calef, Carlo 
Rim, Jean Dveville, Christian- 
Jaque, Marcel Pagno!, Jacques 
Becker, AMfdre Cayatte, Robert 
Bresson, Marcel Carne, Jean Del- 


: 
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Theatres: 5,732 (35m.) 

Estimated Seating: 480 average. 
Construction: 752 new since 1950 

Mobile units: 3,422 (16m.) 

Algiers: 350 (216 in 16m.) 

Features: 130 in 1957 

Investment: $40,150,000 

Average film budget: $345,000 

Leading Foreign Markets for French Films: 


West Germeny, Belgium, Switrerland, Latin America, United 


States, Japan, Spain, Canada 


; ’ s a 
France's Film Industry Data =:i:"""* 
»,Decoin, Yves and Mare Allezret, 


| annoy, Rene Clement, Claude Au- 
Clouzot, Henri 


; Jacques Tati are turning ‘em out. 
There are some good workmen 
bee come between the two groups, 
like Henri Verneuil, Ralph Habib, 
| Jacqueleine Audry, John 
| Yves Ciampi and others. 
| But youth has to make itself felt 
here to give the French film new 
drive and direction and to replace 
| artifice by art to regain the French 
| film both the prestige and the com- 
mercial interest in the great Amer- 
ican and world markets. 


Berry, 








ere 


Vth DTS eee es S SGbe See 





4 
<= 
8 banal 
a ~ 
o 7 a) 
: we 
E = 
: _ 
3 ~ 
: - 
= a 
zs — 
~ 
—_ 
= 
© 
« 
4 
= 
-~ 
2 
4 
1 
~~ 
4 
bd baal 
« 
~ 
4 


32 






















THE Be WY | THAT GAVE YOU 


“AND GOD/ CREATED 
WO} MAN” 


RAOUL LEVY 





BRIGITTE BARDOT 


rocrR VADIM 


ANNOUNCES @ COMPLETION OF 


THE NIGHT 
THAT 
HEAVEN FELL 





¥ “IN CASE OF EMERGENCY” (WITH B.B.) ann ” THE CAMP FOLLOWERS” 
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114 Avenue des Champs Elysees 
PARIS 











THE MODIGLIANI STORY 
(MONTPARNASSE 19) 


directed by 


JACQUES BECKER 
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PARIS 


Former products THE ORPHAN (NOBODY'S BOY) 
















FABIOLA (SANS. FAMILLE) 
BEAUTIES OF THE NIGHT 
SCARLET AND BLACK directed by 


THE GAME OF LOVE = 1 ANDRE MICHEL 


FOUR BAGS FULL 


PARIS DOES STRANGE ; 2 
THINGS — ) , ue 


henmesreimmme ©THE DOUBLE FACED MIRROR 
| (LE MIROIR-A DEUX FACES) 


directed by 


ANDRE CAYATTE 


Pee en i 
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114 Avenue des Champs Elysees 


PARIS + 


THE GAMBLER 
(LE JOUEUR) 


directed by 


CLAUDE AUTANT—LARA 






CATHERINE, EMPRESS OF RUSSIA 
(CATHERINE, IMPERATRICE DE RUSSIE) 


directed by 


CHRISTIAN —JAQUE 





LIBERTY, EQUALITY, FRATERNITY 
(LIBERTE, EGALITE, FRATERNITE) 


directed by 


ANDRE CAYATTE 













With Such Stars as: 
GERARD PHILIPE 











MICHELE MORGAN 
LIL] PALMER 
LISELOTTE PULVER 
DANIELLE DARRIEUX 
BOURVIL 


















JEAN GABIN 
MARTINE CAROL 
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RENE CLAIR 


PORTE DES LILAS 
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H. G. CLOUZOT 


LES ESPIONS 
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UNE PARISIENNE 


* 

















CHRISTIAN-JAQUE 
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PRESENTS 


ITS HITS OF 1957-1958 


THE WITCHES OF SALEM 
LES SORCIERES DE SALEM 


from the play THE CRUCIBLE 
by ARTHUR MILLER 


directed by RAYMOND ROULEAU 
with SIMONE SIGNORET and YVES MONTANT 


This film won the British Film Academy’s Female 
acting award for Miss SIMONE SIGNORET 


DAMES DON’T CARE 
LES FEMMES S'EN BALANCENT 
based on the novel by PETER CHENEY 
AN ENGLISH VERSION IS AVAILABLE 


directed by BERNARD BORDERIE 
with EDDIE CONSTANTINE 


LES MISERABLES 


based on the classic by VICTOR HUGO 
THE GREATEST FRENCH FILM OF ALL TIMES 
TECHNIRAMA - TECHNICOLOR 


directed by JEAN-PAUL LE CHANOIS 
with JEAN GABIN - DANIELE DELORME 
BERNARD BLIER - SERGE REGGIANI 
and BOURVIL 


THE HEROES 


ARE TIRED _ 
LES HEROS SONT FATIGUES 


directed by YVES CIAMPI 


with MARIA FELIX - YVES MONTAND 
CURD JURGENS and JEAN SERVAIS 


CES DAMES 
PREFERENT 
LE MAMBO 


directed by BERNARD BORDERIE 
with EDDIE CONSTANTINE 


in 


THE WOMAN and the PUPPET 


S$.N. PATHE CINEMA 
33, Champs-Elysées - PARIS-8° 
PATHE CINEMA CORPORATION 
4 WEST 58th STREET NEW-YORK 19 





LA FEMME ET LE PANTIN 
directed by JULIEN DUVIVIER 


IN PREPARATION 
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“DEVIL IN THE FLESH” 
“GOD NEEDS MEN” 
“ROMA, 11 O’CLOCK” 
“Mr. RIPOIS” 

“MEN IN WHITE” 
“BITTER VICTORY” 


Forthcoming Production 


“FABLES FEMMES” 


Adaptation from the Novel by Sophie Cathala “‘Meurtre d’un Serin” 
(Editions Gallimard) 


Screenplay: Annette WADEMANT 


Directed by: MICHEL BOISROND 


(The Maker of “La Parisi 


“THE, TITANS” 


(“THE THREE DUMAS’’) 


From the Novel by Andre Maurois 
(Member of the French Academy) 





The Brilliant Story of the Three Alexander Dumas 
~—Each a Giant of His Age 


The GRANDFATHER Was Napoleon’s General 
The FATHER Wrote ‘‘The Count of Monte Cristo,’’ ‘“‘The 3 Musketeers’’ 
The SON Was the Author of ‘‘The Lady of the Camellias”’ 


A GREAT MOTION PICTURE THAT WILL BRING 
TO LIFE FRANCE’S MOST FASCINATING ERA 


TRANSCONTINENTAL FILMS 


36 Avenue Hoche Cable: EXPORTFILM PARIS 
Paris 8, France Telephone: WAGRAM 62-44 
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PARIS FILM PRODUCTION - 91 CHAMPS- LYSEES TEL. BALZAC 31-43 
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ARLES CHAPLIN 
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—Omtatt: ATTICA FILM CO. 


36 Dover Street, London, W.1, England 
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ritain: 


London, April 8. 

Here as in America the tiredest maxim, “There’s nothing 
wrong with the film industry that good films won't solve,” 
has been worn threadbare. Its latest parroting was by 
director Anthony Asquith. He didn’t say when the socko 
product was coming, nor from whom. Meantime Britain 
needs 80 features every year to keep the home fires 
burning (another tired phrase) and this is risk capital of 
sizeable proportions. 

Caution has lately ruled here. 

The lights were recently blinking red and J. Arthur 
Rank reacted with staff and schedule slashes. Meantime 
the film trade is planning as well as pruning, producing 
more than proverbs. 


At the present reporting Rank will roll 11 big ones 
during the balance of 1958. That's down nine from first 
intentions. One of the abondoned projects is “Lawrence 
of Arabia” to star Dirk Borgarde and which was to have 
been directed by the aforesaid Anthony Asquith, of the 
nothing-wrong-but school of cheery sayings. 


Producer Hugh Stewart and director John Paddy Car- 
stairs will propel Britain’s top funny man, Norm Wisdom 
via an item labelled “The Square Peg.” Just returned 
from the States to fulfill her committment to Rank is 
Jeannie Carson and she ties up with Donald Sinden 
and Rank’s recent roistering ambassador to the States, 
James Robertson Justice, in Compton Mackenzie's yarn, 
“Rockets Galore,” to be done by Basil Dearden and 
Michael Relph. 

An oldie, “39 Steps,” will be re-made by the “Doctor” 
team, Betty Fox and Ralph Thomas, as a new vehicle for 
the busy, but currently indisposed Kenneth More. Hus- 
band-and-wife Bill Travers and Virginia McKenna, will, 
with Yvonne Mitchell, appear in “The Passionate Sum- 
mer,”’ which is a Kenneth Harper indie under the Rank 
banner. Julian Wartle will also make “Lightblue,” a 
comedy with Hardy Kruger, for Rank. 

The Rank Organization states with commendable caution 
that if conditions improve (meaning, presumably, if the 
tax situation is eased) its program will be reconsidered 
and possibly r-stored to the previously stated figure of 20 
feature films. 

British Lion, which has recently re-jigged its outfit to 
harness the talents of some ace producers, anticipates 
nine future productions. Boulting Brothers enter two more 
in the humor stakes. Ian Carmichal will star in “I’m All 
Right, Jack” (a well-known British Services’ phrase which 
mreans that the speaker is doing okay for himself and to 
hell with anybody else wishing to get in on anything 
that’s going!) and Terry-Thomas in “Carlton-Browne of 
the Foreign Office,” a pic which would surely be re-titled 
by anybody but the irrepressible Boulting twins. The 
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Launder-Gilliat twosome have a couple of pix coming up, 
“Vote for Me,” a by-election comedy, and “Bridle Path,” 
and their contract star, Bill Travers, will probably be 
inked for both. 

With Jack Clayton directing, the Woolf Brothers signed 
ap Lawrence Harvey, Simone Signoret and Heather Sears 
a slick international trio) for “Room at the Top,” from 
John Braine’s novel. Indie producer Anthony Havelock- 
Allan has another Hollywood team, Jean Simmons and 
Stewart Granger, for “The Night Comers.” Among other 
British Lion films entering the production fray is the 
screen version of Agatha Christie’s “whodunit.” “The 
Mousetrap,” which, after five years is still part of the 
West End theatrical scene. 
bh ‘ih z ae Deflating Chesties | =f 

With two features currently on the floor at Elstree (a 
drama called “No Trees in the Street,” with Sylvia Syms, 
Stanley Holloway and Herbert Lom, and “Girls at Sea,” 
@ naval comedy with Ronald Shiner and America’s Anne 
Kimbell), Associated-British contemplates several more 
The most ambitious will be “H.M.S. Ulyssees,” from the 
Alastair MacLean book, which A. P. B. C. hope will do 
for the Navy what “The Dam Busters” did for the R.A.F. 
“Cinderella Nightingale,” from Robert Muller’s novel, will 
examine the rise to temporary fame of a shopgir! whose 
only asset is a big bosom. The bosom will be Carole 
Lesley’s. A comedy-drama, this may, it is expected, bust 
wide open the present show biz exploitation of no talent 
dames. 

Ealing Films, with “Dunkirk” just released and with its 
current tie-up with Metro, regards the international 
market with confidence. A new Alec Guinness subject, 
based on Daphne du Maurier’s novel, “The Scapegoat” 
will start shooting in France this summer, Other Ealing 
subjects scheduled for production this year include “Lord 
of the Flies,” a novel by William Golding, “Tunes of 
Glory,” dealing with life in the peace-time barracks of a 
Highland regiment, and “The Siege,” which Harry Watt 
will direct near Sydney, while screenplay writer T. E. B. 
Clarke is, at present, working on a new musical comedy, 
“Ratcliff's Highway.” Another “offbeat” project is an 
original about the adventures of a Dixieland band travel- 
ling around Britain on one night stands. 

Warwick, which intends to concentrate on one or two 
big features each year, has “The Hellians” lined up. It 
is a Western which will probably be shot maialy in 
Canada and will star Henry Fonda and Ernest Borgnine. 
A'so Vic Mature (an old Warwick favorite) is to make 
“The Bandit” for Warwick, with British players in support. 

Most of the independent producers have enterprises 
afoot. Herbert Wilcox and Anna Neagle are to make an- 
other film starring Frankie Vaughan called “The Lady 
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is a Square,” the lady in question being Miss Neagle 
Maxwell Setton has just started on “Monty's Double.” 
with John Mills as the man who organizes one of the great 
war hoaxes of all time, the impersonation of Fiel@ 
Marshall Montgomery by a lieutenant, to be played by 
Clifton James, acting his own exploit. 

Later Setton will film the life story of Joseph Conrad, 
the Polish ship-captain-novelist and “The Battle of Bally- 
maghee’ ’an Irish subject for which Setton is angling for 
Maureen O'Hara and Paul Douglas. Finally, he will also 
do “The Innocent Gunman.” This calls for four stars of 
differing nationalities, American British, French and 
Italian, a clear case of deliberate wooing of the inter 
national market. 

George Minter of Renown has four pix nearly set for a 
1958 ‘off.’ First will be “The Rough and the Smooth,” from 
Robin Maugham's novel to be followed by “The Falcon,” 
which will be filmed mainly in Thailand and concerns 8 
cabin boy who becomes the Siamese prime minister, 
Minter also plans another war story, “Sea of Sand,” which 
features the Allied victories in the Eastern campaigns of 
World War IL. Finally, Stephen King-Hall has written an 
original for Renown, “The Heavens Laugh,” which con- 
cerns a German boy befriended by an English colonel. 

One of Britain's most successful production companies 
Hammer, shows no signs of pessimism, having found 8 
golden formula ... horror. Hammer will remake “Dr. 
Jekyll and Mr. Hyde,” and also an eerie story «called 
“The Night Creatures.” The setup is also making the am- 
bitious pic, “The Phoenix” on location in Berlin. “The 
Man in Half Moon Street,” another thriller, and then, in 
quick succession, films of four novels, “Brat Farrar,” 
“Build Us A Dam,” “Charter to Danger” and “Chorus of 
Echoes.” This widens Hammer's horror range, for James 
Carreras, their topper, insists that he will make horror 
films only until the public's appetite is sated for such 
films. 

Major Danny Angel has three films set up for 1958 
which 20th-Fox will distribute, two of them starring one 
of Britain's hottest be's, Kenneth More. First, “The Sheriff 
of Fractured Jaw,” in which More will play an English. 
man who becomes a sheriff. Jayne Mansfield is to co-star. 
More's other assignment is “Have Monocle, Will Travel,” 
based on the frue adventures of an ex-British colonel 
who was stunted by Britain's Daily Sketch as the man whe 
would fulfill any legal task for their readers. Later in the 
year, Academy Award writer, Daniei Fuchs, will script 
“South of Java Head” for Angel” 

Winwell Productions is also getting on the horror band- 
wagon with three, “The Human Beast” and “Night of the 
Ghoul” and another based on a story by Edgar Allan Poe 
A fourth Winwell production will be a psychological 
thriller called “Pursuit.” Monarch plans three productions 
this year, including “The Man from the Sea,” from the 
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ASSOCIATED-BRITISH 





George Baker 
John Fraser 
uy Rolfe 
anette Scott 
Fuchs Syms 


ichard Todd of Americans. 
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o,° my Britain Imports, Too 
ritis tu The international 
: evident in British films, too, 
as witness a list of foreign 
stars to appear in forthcoming 
J. Arthur Rank preductions. 
They include Yoko Tani 
from Japan, Melina Mercouri 
Peter Arne from Greece, Louis Jourdan 
from France, Luciana Paluzzi 
from Italy, Hardy Kruger from 
Germany and a large number 
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Tf British Tax 
Stays, Too Bad 
For Industry 


J. Arthur Rank Organization 
__| will cut its production schedule 
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Alan White 

BRITISH LION FILMS 

Sharon Acker (Boulting Bros.) 
Richard Attenborough (Boulting Bros.) 
Tony Britton (British Lion) 

lan Carmichael (Boulting Bros. 
Diane Cilento (British Lion) 

holm Elliott (British Lion) 
isa Gastoni (British Lion) 
aurence Harvey (Romulus) 


EADY FUND LOOKS ish film trade, This 
| reporte n N.Y. by John avis, 

BELOW ESTIMATE ‘snssing ace of we 8 02 EDINBURGH CONCEPT: 

New representatives are to be 


| further unless the upcoming British 
budget incorporates concessions to ! 
the British film trade. This was| Silas. 


U.K. Teenage Come-on 


A new policy of Saturday 
shows for teenagers only has 
been inaugurated at the Odeon 
and Gaumont circuits. 

Teenage shows, catering to 
13 to 16-year-olds, will be ad- 
to the existing boys 
and girls 
which the Rank Organization 
run some 350. In addition to 
selected films, the program 
will include guest artists, tal- 
ent contests and record ses- 


London, April 8. 


Savings Cancelled 
In Co-Production 


Primary value of producing films 
abroad is no longer in cost savings, 
which have been wiped out, but 
rather_in the added attraction such 
pictures have for the international 
market, Richard Gordon, partner 
with Charles F, Vetter Jr. in Amat- 


cinema clubs, of 





had submitted an “unanswerable 


gamated Productions, declares. 
Gordon's comments came as he 
wrapped up a distribution deal 





Margaret Leighton (British Lion) 
Virginia Maskel (British Lion/Country- 
man Films) 
Kenneth More (British Lion. One a year 
for four years) 
ee Patterson (Romulus) 
éather Sears (Romulus) 
erry-Thomas (Boulting Bros.) 
Bill Travers (Launder & Gilliatt) 


EALING METRO 
Sean Barrett 
Norman Bowler 
David Cameron 
Rodney Diak 
Shirley Ann Field 
Ann Firbank 

John Lee 


Tim Seely 

ueews Smith 
John Turner 
MPERADIO - >a 
rankie Vaughan 
RANK ORGANIZATION 
Stanley Baker 
Susan Beaumont 
Dirk Bogarde 
Beverly Brook 
eannie Carson 
Michael Craig 
Peter Finch 
Philip Gilbert 
Anne Heywood 
Jill Ireland 
James Robertson Justice 
Kay Kendall 
June Laverick 
Beli Lee 
Ronald Lewis 
David McCullun 
Patrick McGoohan 
Virginia McKenna 
Keith Michell 
Kenneth More 
Muriel Paviow 
Eric Portma” 

ohn Richardson 
Beth Rogan 
Donald Sinden 
Barbara Siecle 
Betta St. John 
Maureen Swansos 
M Ure 
Norman Wisdom 
Tony Wright 
WARWICK 

Anne Aubrey 
Kenneth Haigh 
Sean Kelly 
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made to the Board of Trade by the 
British Film Producers Assn., draw- 
ing the attention of the govern: | 
ment to the fact that the statutory 
Eady levy in its first year is likely | 
to yield considerably less than an- 
ticipated. In the Act, which came 
into operation last October, it was’ 
estimated that in its first year the | 
subsidy would total $10,500,000, | 
but on present performance it is) 
likely to gross somewhat less than 
$7,000,000. 

The difference between estimate 
and performance is mainly because | 
of the serious decline in attend- 
ance throughout the country, which 
was the subject of a special Board | 
of Trade survey last week. In| 
small part, too, the widespread | 
shuttering of picture theatres is a| 
contributory factor. 

The BFPA first raised the matter 
with F. W. Erroll, Parliamentary} 


case” for tax relief, and that, if it 
weren't granted, “a material num- 
ber of theatres” will close. 

Rank production plans depend 
on the budget, but currently call 
for the production of 16 films in 
‘58. Davis said he’d be interested 
in producing films in CineMiracle, 
Cinerama, etc. but indicated that 
the costs involved were too high. 

Elaborating on his worldwide 
servicing deal with RKO, Davis said 
Mexico and Japan weren't included 
in the arrangements. He also 
said that Rank was in a position to 
service others similarly, but added 
that no discussions along that line 
were taking place. Under the 
Rank deal with RKO, latter will fi- 
nance films and sell them, with 
the Rank Organization to take care 
of the physical. handling. 

Davis said Rank’s foreign in- 
come was still rising and now 


NEW IDEA FESTIVAL 


By GORDON IRVING 


Edinburgh, April 1. 

Film directors, producers and 
personalities from many different 
nations will again congregate here 
Aug. 24 for the 12th Edinburgh In- 
ternational Film Festival. 

An innovation this year will be 
an international confab on future 
trends and developments in films, 
with leading authorities contribu- 
ting to debate. 

Festival runs for three weeks, 
and will feature outstanding ex- 


with Metro for two pictures, “The 
Haunted Strangler,” starring Boris 
Karloff, and “Fiend Withou: a 
Face,” starring Marshall Thomp- 
son. Deal is worldwide (excepting 
the United Kingdom) and is on a 
percentage basis, 

Amalgamated has been in business 
for two years during which time 
it produced 10 pictures abroad, 
mostly in Britain. They were all 
medium-budget films with definite 
exploitation angles, featuring a 
combination of local and American 





| players. After making seven films 
amples of what the planners term| abroad as coproductions, Gordon 


“The Living Cinema” from all over|and Vetter formed their own unit 


to Sept. 14. 

There will also be a residential 
| school of film study. 
| Film Festival will be housed this 
year for first time in spacious new 





Secretary to the BOT, last Janu-| accounted for about 52% of the|headquarters of the Edinburgh 
ary, but the minister then suggest-| Company's total revenue. This ap-| Film Guild, allowing for more ac- 
ed that it was too early to make a | Proximately corresponds to the ra-| commodation all round. 


final estimate for the year. He in-| 
dicated at that time, however, that | 
action was statutorily possible and | 
the government would act if it 
became necessary. The producers) 
will now urge the government to) 
take steps to insure that the $10,- 
500,000 target is reached. 

Meantime, the BFPA has wel- 
comed the action of the British | 
Film Fund Agency (which is re- 
sponsible for administering the 
coin) in speeding up disburse- 
ments. 


tio of the major American distribu- | 


tors. 

As for the impact of tv in Bri- 
tain, Davis said it hadn't worn off 
yet and wasn’t likely to consider- 
ing that there wasn't yet satura- 
tion of the market. Britain has 
12,500,000 homes and about 8,500,- 
000 tv sets. Also, the commercial 
webs have yet to be extended to 
certain areas of the country. 
Davis said there was no intention 
of selling any more Rank films to 
tv in the States. 


An official told Varrery: “Edin- 
burgh remains a Festival of new 
ideas, of new ways of expression. 
It honors the adventurous, the ex- 
perimental, and it recognizes the 
film maker as a creative artist.” 

Performances are skedded for 
each day from Aug. 24 to Sept. 14. 
Gala showings are set for leading 
city cinemas Aug. 24, 31 and Sept. 
7 and 14. At these and other per- 
formances, distinguished film- 
makers will introduce their own 





productions. 


| 
| 





the world. Junket will run Aug. 24/and started producing independ- 


ently, raising their own finances 
and making films prior to complet- 
ing distribution arrangements. 

For 1958, Amalgamated intends 
to make at least six pictures. In 
the past, its “The Counterfeit Plan” 


| was handled by Werner Bros. in 


the Western Hemisphere and Re 
public Pictures released “The 
Fighting Wildcats.” 

Pointing out that the domestic 
market no longer allowed the re- 
coupment of negative costs on 
medium - budget films, Gordon 
stressed the need for turning ou’ 
product that could appeal world. 
wide in theatrical distribution. He 
said he and Vetter had plans for 
producing in Germany, where tal 
ent was plentiful and the marke 
sound. 
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RITAIN IN A TV-ALTERED FILM WORLD; 


RANK’S MARKETS NOW 52% O’SEA 


By ARTHUR WATKINS 


(President, British Film Producers Assn.) 


London. 

With the limiting of Hollywood | 
film production in the face of in-| 
tensive television competiton and | 
iting shortage of product 


the re 

available to exhibitors, both in the 
U. S. and other countries, there is 
obviously a great chance for the 


European film in the markets of 
4 prospect is opening 


the orld | 
out which would have seemed im-| 
possible five years ago The iden- | 
tity of language between this coun- | 
sant | 

try and the U. S. gives Britain i 
obvious advantage in this field SO | 
far as the American market is con- | 
cerned | 
Expansion of the export market | 

fs daily becoming a factor of in-| 
creasing importance for film pro- 
ducers everywhere, following on 
the opposition which each country 
in turn is experiencing not only 
from television but from other 
forms of recreation to which the 


public are turning. Holiywood from 
its earliest days recognized the im- 
portance of this export market and, 
throughout its heyday, it was the 
strength of American film produc- 
tion that it was able to clear the 
cost of a picture at home and make 
its profit abroad. 

One could not fail to admire the 
drive and efficiency with which 
American companies under the 
M.P.A.A. organized, expanded and 
maintained sales organizations for 
Hollywood films in all the coun- 
tries of the world. European coun- 
tries have now recognized this vital 
field and the competition for for- 
eign screen time is very keen, par- 
ticularly in those countries, of 
which there are too many, were li- 
censes are restricted, 

One of the first British com- 
panies to assess realistically the 
importance of foreign expansion 
has been the Rank Organization, 
which now maintains its own distri- | 
bution setup in 27 countries. 

John Davis, its managing direc- | 
tor, stated very recently in New| 
York that Rank’s foreign income | 
was on the increase and now stoed | 
at 52° of all income. Further | 
evidence of the importance which 
the Rank Organization attach to 
gales abroad has been provided by | 
formation a year ago of Rank Film | 
Distributors of America Inc. with | 
headquarters in New York and | 
branches throughout the U. S. This 
now organization is already making 
rapid headway in the American do- 


mestic market. 





} 


[April 15—B’ Day 

British production is fully 
equipped to take advantage of the | 
now expanding world market. The 
British industry as a whole is} 
anxiously awaiting the result of | 
the budget on April 15, when it is | 
earnestly hoped that the strong 
plea which has been made for total | 
abolition of entertainments tax) 
will succeed and that British pro- | 
aucers, distributors and exhibitors | 
will have the crippling tax burden 
lifted from their backs and a real 
impediment to progress thus re- 
moved. Good news on Budget Day 
will have an immediate effect on 
production plans throughout Brit- 
ish studios. 

At a recent meeting of producers 
it was agreed that a figure of 92 
British feature films could be ac- 
cepted as the number likely to be 
made during the forthcoming quota 
year. This figure will undoubtedly 
be increased if tax relief is given. 
There are 12 studios in the United 
Kingdom with a total of 49 stages, 
all as efficiently and modernly 
equipped as any in the world. 

Foreign stars, directors and pro- 
ducers in increasing numbers ar-| 
rive daily at London Airport. Dur- | 
ing the past month and during the | 
next the following have been work- 
ing or will be working alongside 
British colleagues in the making | 
of British films—Laslo Benedek, 
Billy Wilder, Stanley Donen, Mark | 
Robson, George Pal, Joseph Kauf- 
man, Raoul Walsh, Charlton Hes- | 
ton, Cary Grant, Ingrid Bergman, 
Robert Stack, Stewart Granger, 
Jean Simmons, Jeff Chandler, Jack 
Palance, Victor McLagen Kathryn 
Grayson and Jayne Mansfield. | 
There is an unmistakable gnd dya- 
matic transfer of emphasis in film 





| production from Hollywood to this¢ 


couftry. London is rapidly becom- 
ing’ one of the world’s peak film 
pro-luction centres. 


The prospect opening up before | 
Brijish producers is bright. There | 


is & great chance and it must not 
be jost. 
certain vital factors are borne in 
mind. 
| jHollywood Set the Pattern 
Creative talent from abroad, 
whéther from America or other 
countries, should be welcomed and 
absorbed. This is no time for the 


nar’ow parochial view which seeks | 


at all costs to keep the foreigner 


out The greatness of Hollywood | 


rested on its power to absorb and 


use’talent from every corner of the | 


world. The experience of Holly- 
woced gained in its distinguished 
past can be allied to British native 


talént in every field of film pro-| 


duction to ensure a happy and suc- 
ces*ful marriage between the two. 
At ‘the same time a proper pro- 
portion must be maintained be- 
tween the extent of the British and 
American contribution. The Amer- 
ican influence must not be allowed 
so to predominate that the result- 
ing: film, while observing the for- 
matities necessary to achieve Brit- 
ish: registration is to all intents 
and purposes an American film in 
spirit and in content and will be 
recignized as such whever it is 
shown. That kind of film would be 
rigktly regarded as an abuse of our 
queta system and an unjustifiable 
enrdachment on the funds avail- 
abl# through the Statutory Levy 
ano as such properly resented by 
Brijish producers. 





"Can Have Its Own Character | 
The result, furthermore, can 


oftén be a bad film, in which the 
true balance has been disturbed, 


Success will be assured if | 





Cash for Showmanship 
London, April 8. 
Robert Parsons, manager of 
the Apollo Theatre, Ardleigh, 
Manchester, has won first prize 
in the Associated British na- 
tional publicity contest and at 
a luncheon last Friday (28) was 
handed a cheque for $560. 
Runner-up in the contest 
was Douglas Adams, manager 
of the Regal, Kirkcaldy, who 
collected $280, with third prize 
going to Nat Matthews of the 
Ritz, Leyton, who received 
$140. Latter was also the win- 
ner of this year’s MGM con- 
| test 
| Total prize money in the 
| contest amounts to $2,800 and, 
| 


additionally, there will be an 
award of $28 to the assistant 
Manager in each of the win- 


ning theatres 





Treland’s Ardmore Studio 
| Starts With Two Stages; 





| 
Pix Under British Quota 


Dublin, April 8. 

Ireland’s first film studios at 
; Ardmore, Bray, near Dublin, spon- 
lsored by Louis Elliman and Em- 
|met Dalton, who are joint manag- 
jing directors of the enterprise, 
| swings into operation this week 
(April 7) with the production of a 
| series of films featuring the Abbey 
| Theatre Players. 
The complete project involves 
| four large stages and one smaller 
| Stage on a 38-acre site. The initial 





Inside Stuff—International = 


Arca’s production, “The Third Sex” (later retitled “Other Than You 
and I”), was Germany’s most controversial film of the past year because 
of its depiction of homosexuality. Critics objected to film's tendency 
to equate homosexual and modern art. (A central figure, an intellece 
tual nance, is a modern art collector.) Controversy was intensified by 
the fact that Veit Harlan, of “Jew Suss” association, directed. 

To start with, the Freiwillige Selbstkontrolle, W. Germany’s self. 
;censorship group, rejected the film in its original version. Quite a nume 
| ber of scenes had to be cut and others added for release. The results 
|film got rather distorted—or, quote Harlan; ‘‘Nearly just the opposite 
of what I had in mind.” 

“My prime intention,” director said, “was to oppose the German law 
| (paragraph 175) which regards the homosexuals as criminals. This parae 
graph, which in most civilized countries doesn’t exist, is inhuman. Peo- 
| ple who are like that can’t be punished. Of course, my film didn’t ine 
ltend to approve the public activity of these people. On the contrary, 
| it was also an attack against those who attempt to seduce juveniles, 
; Such persons, of course, are criminals. I tried to be as objective and 
tolerant as possible and to further understanding for those who are 
| homosexuals by nature. My film showed, for instance, a scene in which 
|the homosexual art collector (the evil-doer) looks up a lawyer as he 
|needs a counsel. The lawyer, a queer himself, gives him a turndown 
| Saying that homosexuals have a special duty and responsibility to be- 
|have decently and not to trespass the law. This very important scene 
| Was cut too. And all these cuts contributed to distort th‘s film’s mes- 
| sage.” 








| Not just occasionally but quite frequently Berlin film fans query 
| about old foreign (mostly American) film star names. They want to 
| know whatever became of those once celebrated screen personalities, 
|In most cases, the local German answer men are helpless since they 
| have lost track themselves and lack files. Here are some recently 
| mentioned names (arranged alphabetically): Renee Adoree, Vilma 
| Banky, Richard Barthelmess, Warner Baxter, Monte Blue, Clara Bow, 
|George O’Brien, Ronald Colman, Jackie Cooper, Richard Cromwell, 
Hoot Gibson, William Haines, James Hall, Jack Holt, Ben Lyon, Rod 
|La Roque, Douglas MacLean, Zasu Pitts, Milton Sills, Wladimir So- 
koloff, Franchot Tone. 





A court suit is probably upcoming on the planned Dino DeLauren- 
tiis production of “Grand Tour,” for which Marilyn Monroe has been 
| reportedly cast, with France as the setting for the pic. A French writer, 
| Ary Arcady, in a letter published by Paris’ “Le Figaro,” claims precee 
| dence on the subject via a screenplay he wrote and deposited with the 
| French Authors and Publishers office back in 1955. Writer claims that 
| theme of his script is “entirely similar” to that of the planned DeLaue 
|rentiis production, which French director Rene Clement is slated to 
| direct, and that he excludes all possibility of coincidence due to orig- 
|inality of the subject matter. The DeLaurentiis script is based on an 
| original story by John and Rebecca Michael. Arcady, whose script was 
titled “‘Pullmann 57,” says he’s ready to go to court to defend his ine 
terests. 





While the film festival prizewinning Indian film “Pather Panchali,” 
'a lyrical human document, goes begging for playdates in the U. 
| where sex is now art, a web of arties have been built up in Paris, and 
around France, to unspool just those such features as “Panchali” 
| which regular and even so-called arty exhibs are afraid wil! lay a boxe 


the story: distorted and American-| part of the development, however, | office egg. 


ized to attract U. S. audiences, and 


the. picture falling between the | 


twig stools of the two countries 
an@ attracting the public in neith- 


er.! Where, on the other hand, the | 


proportions between the British 
an& foreign contribution are prop- 
erl¥ controlled the result can be a 
film which is truly international in 
character, which is based on a 
story selected with this object in 
view, and which thus provides op- 
porjunities for the characteristic 
contribution which the talent of 
each country has to make. One 
need only mention “The Bridge on 
the. River Kwai.” 

Apart from the film which fs in- 
ternational in character, success in 
fortign markets can be equally 
achieved by the picture which is 
trury national in character, and 
some of the best and most suc- 


cessful British films have been just | 


this, representing the way of life 
in our country to the rest of the 
world. There are however pitfalls 


here, and there have been cases | 


of such films enjoying a great suc- 


cess in this country but failing to! 


mae quite the same mark abroad. 
Thé reason is perhaps that an im- 
portant lesson has not been learned 
—dcr if learned, forgotten—namely 


that the story of the film has to tell | 


mupt be one that can be under- 
stood by audiences everywhere and 
not; so rooted in the native idiom 


that its true impact can only be. 


felf in its home country. 

The same is true in reverse of 
Anterican films coming in this 
country. 

If we here are to enjoy, for ex- 
ample, a story of small-town life in 
an:American state, it must be pre- 
sented in such a way that we rec- 
ogrtize the universality of the prob- 
leng raised in the film, the general 
application of its troubles and 
trials and humors to human beings 
everywhere. It comes down in the 


|end to a simple matter—and yet 


ofthn so very far from simple—of 
gogd story telling; that basic re- 


quirement of the successful pic-| 000 in admission tax since 1956,| ness” began to roll at Elstree last | 


is confined to two large stages and 
|the smaller one, together with ad- 
ministrative block, workshops, ete. 

Although located in 
films made at Ardmore will qualify 
for British quota. The Board of 
Trade has already given its official 
interpretation of the Quota Act to 
this effect and, as previously re- 
|ported, the Association of Cine 
Technicians has come to an under- 
standing on the same question with 
the Irish Unions. Negotiations are 
already in progress for a number 
| of British producers to use the 
| new studios in the coming months. 
| Each of the two main stages in 
the first part of the development 
|measures 100 ft. by 80 ft. A proc- 
lessing laboratory is planed as a 
subsequent adjunct to the opera- 
tions. 


DUST OFF OLDIES 


Metro’s Six ‘Most Requested 
Library Items’ Reissued 
London, April 1. 

Metro is reissuing in the United 
Kingdom six of its boxoffice hits 
of past years. They are “Annie 
Get Your Gun,” with Betty Hutton 
and Howard Keel, “Random Har- 
vest” starring Ronald Colman and 
Greer Garson, Luise Rainer’s “The 
Great Waltz,” “Anchors Aweigh,” 
| with Gene Kelly and Frank Sina- 
tra, “San Francisco,” the Gable- 
Tracy starrer and the Laurel and 
| Hardy “Nothing But Trouble.” 

Metro asserts that this half doz- 
en, covering drama, romance, mu- 
sicals and slapstick, represents “the 
most frequently requested from its 
vast library.” 





| Merchants Rescue Cinema 
London, April 1. 

| A picture theatre, which has 
lost $8,400 and paid almost $22.- 





Ireland, | 


| Members are all privately owned theatres banded together under an 
| organization called the Cinemas D’Art Et D’Essai (Film Theatres of 
| Art and Experiment) with 10 in Paris and 93 in France. It also has cone 
| tact with like setups in other countries (West Germany, Italy, England, 
| Scandanavia, Benelux Countries), and with 800 theatres in it they can 
| spell a career for offbeat pix. 





| When Billy Wilder was in Berlin last November, he urged local press 
to honor the late Ernst Lubitsch by a memorial plaque on the house 
in which Lubitsch was born there. Wilder called Lubitsch the greatest 
of all German film directors. Club of Berlin Film Journalists carried 
|the ball. Plaque couldn't go to Lubitsch’s actual house of birth since 
it’s in Soviet Sector; so memorial tablet is up at the Zoo Palast. 





Vienna film studio technicians wonder sometimes what sort of peo- 
ple Austrians are thought to be by Americans. One inquiry from a unit 
|manager, “Can towels be purchased in Austria?” provoked sarcasm. 
“We have been supposedly civilized for some hundreds of years and 
we do occasionally wash. 





2,000 CHINESE WAITERS |Whet Public Awareness 
USED AS FILMS EXTRAS —Of Todd-AO System In 
London, April 8. Britain Via Contest 


About 2,000 Chinese extras, re- 
London, April 8, 


cruited from all parts of Britain, 

will report to the Metro-British| As part of its campaign to launch 
Studios at Elstree at the end of , Todd-AO in UK the Circuit's Man- 
'this month as extras for “Inn of | 48ement Association has tied up 
Sixth Happiness” (20th), this may With the hefty circulation of the 
Daily Express in a contest spote 


jcreate a crisis in almost every | lighti he fi 
Suey in the country. To lighting the first Todd-AO starrer, 
Chop Suey cafe in ‘South Pacific,” which opens at 


get this number of real Chinese to the Dominion on April 21. The com 
meet the crowd scene require- petition offers a vacation for two 
ments, 20th-Fox was compelled to|in Honolulu, plus expenses to & 
| seek them in nearly every Chinese | total value of $12,600. 

|rstaurant here. Most of them are| _ The “South Pacific” contest, start 





| 
| 


waiters but a few are also cooks. ed on Monday (31), is planned for 


| They come from restaurants in the 
| West End, in Limehouse—the pre- 


war Chinatown in London—and | 


from dock areas. 

The presence of this large con- 
| tifgent will also give 20th-Fox its 
; own catering problems. It is mak- 
ing plans for native dishes to be 
available to the extras. ‘“Happi- 


| 
| 


two weeks and contestants aré 
asked to imagine that they are in 
charge of a campaign to publicize 
the film and list, in order of it$ 
appeal, 10 of its most outstanding 
features, 





British Tourist Biz Up 7% 


| London, April 1, 
The British tourist industry got 


ture, without which all the work) has been saved from going dark by | Monday (31). It stars Ingrid Berg- off to a good start this year with 


of ‘its directors, stars and techni-| a $2,800 gift from the local council | man, 


cians is lost—a good script. 


Today then there is a great and | Drayton, Middlesex, which serves | 


rewarding chance for the European 
film in the markets of the world. 
That chance is a particularly real 


and exciting one for British films| managing director of the theatre | the 
in the U. S. and producers in this) said: “The money will help us to| been in jeopardy. 
cowntry were never in better shape | keep going until the Budget, when | 


} and businessmen. The cinema in W. 


several thousand people, has been 
| operating at a weekly loss of $112. 
| Commenting on the gift, the 


or :better equipped or more eager, we hope for relief from entertain- 


to’ seize their chance, 


ments tax.” 


Curt Jurgens and Robert 
| Donat. 

| Originally it had been planned to 
| film location backgrounds in Hong 
| Kong but as there weren’t enough 
| British-Chinese subjects available, 
pic’s quota ticket might have 
In any event, 
the unit discovered that parts of 
| North Wales look even better than 
the genuine article. 


January returns showing a 7% 
| rise over the same month last year, 
| Foreign visitors to Britain in the 
| first month of the year totalled 
| 41,500. 

Americans accounted for the 
| greater part of the increase, the 
| total of 6,000 U.S. visitors being 
|17% more than in January 1957. 
Three-quarters of all U.S. visitors 
came to Britain by air. 
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British Cinema Circuits 


(Controlling over 20 Theatres) 


Circuits Management Association 


(Includes Odeon (Ireland) Ltd.) 


Associated British Cimemas Ltd., 


Ltd. 


(eee wee ee ee ete 513 


(Inc. Uuion Cinemas & Associated Cos.) .....ccecceeesee 373 


Essoldo Circuit (Control) Ltd. . 
Star Cinemas (Lendon) Ltd. ... 
Sir A. B. King Cireuit .... .... 
Granada Theatres Ltd. 


Caledonian Associated Cinemas Ltd. 


Shipman & King Cinemas Ltd. . 
Clifton Circuit ie PAE iy 

Emery Cinema Cireuit Ltd. vr 
George Green Ltd. oe 


Capital & Provincial News Theatres Ltd. $ 


J. N. Milme Theatres _. ——_ 
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Thompson’s Enterprises Ltd. ............ ee Se ee 


Snape Cinema Circuit Pry * 
H. W. Moorhouse Circuit Ltd. ... 
MBC Cinemas Ltd. 
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(Plus 111 circuits ranging from 19 down to 2 theatres.) 








B.0. Tax Still The 
Virus Enervating 
British Cinema 


By DICK RICHARDS 


London, April 8. 

In almost any direction in Brit- 
ain you are liable to behold a cine- 
ma which is either in the red, or 
precariously poised. Since the war 
ended around 500 have shuttered, 
but of this number about 400 quit 
the struggle since the beginning of 
1956. Some 4100 motion picture 
houses remain but prospects for a 
quarter of them are edgy. 

The big bad wolf is, of course, 
falling attendances. In 1949 the 
1,500 million attendances of the 
previous year dropped by 5%%. 
Since then the decline has steadily 
increased until last year, when the 
number of tabs sold fell with a 
dull thud by 18% and attendances 
sagged below the danger line of 
1.000 million on the year. 

What are the causes of this 
downbeat story? The competition 
of television with the reluctance of 
patrons to pay higher prices for 
seats when still paying off on their 
tv sets, the discriminatory enter- 
tainments tax (which can now be 
fairly referred to as a cinema tax, 
pending any possible good news in 
the April 15 budget), rising costs 
in staff wages and general admin- 
istration of cinemas. All these fac- 
tors have hit hard, 

Witness the recent case 
when two cinemas on a major 
circuit turned into all-star 
wrestling arenas on which, 
with one show a week, they 
can profit because no tax is 
payable on wrestling as an 
entertainment. 

Sounds Like States 


Close reading of the pages of 
Variety in the past few years has 
repeatedly borne home to students 
of the problem the similarity of 
the exhibitors’ woe in Britain as 
against the United States and Can- 
ada. Here, as overseas, the exhibi- 
tors have sometimes been charged, 
not without merit, with sloppy 
managerial performance. 

Too little attention to the psy- 
chology of the moviegoer in a tele- 
vision-and-parking-problem age is 
true here as in the States. Britons 
complain, as do Yanks, of discour- 
teous staffs, failure of the theatre 
to schedule its showings to har- 
monize with public transportation. 
Something of the old “family at- 
mosphere” of the British cinema 
has gone out, and a pity. 

Yet for all the pessimism and 
criticism, and the cold sweats in- 
duced by video it remains a fact 
here, as in the U. S., that when the 
picture is a _ blockbuster, -the 
crowds come eut. 

The sale of ice cream, soft 
drinks, confectionery and similar 
profitable sidelines has naturally 
sunk with falling attendances and 
the bigger circuits have had to re- 
trench, Thus the Rank circuit has 
turned many of its cinema-cafes 
into dance halls, in an effort to 
attract people. The ABC circuit 
waved an optimistic flag at its 
recent luncheon for its champion 
staff managers, but executive D. J. 
Goodlatte had to admit that times 
were hard and, without tax relief, 
would become even harder and 
called for even greater effort in 
the future from his staffs, 


‘Dickens’ 7-Tanes-Told 


‘A Tale of Two Cities’; 


i oe) 





Record Given in Fu 


Milwaukee. 
| Editor, VARIETY: 

In his appraisal of the Rank pro- 
duction of Dickens’ unforgettable 
historical novel of the French Re- 
volution, “A Tale of Two Cities” 
(1859), Varrety’s London review- 
er, Rich, notes (in your Feb. 12 is- 


crops up on the screen.” 


Actually it is the seventh, and 
Variety's older readers and exhibi- 


seven in the course of the last 40 
years. For the sake of straighten- 
ing out the half-forgotten record it 
may not be amiss to recall briefly 
some of the more memorable adapt- 
ations of this celebrated British 
classic. 

In 1911 William Humphreys di- 
rected a version for Vitagraph that 
was released both one reel at a 
time and/or as a single three-reel 
feature that was praised for its eco- 
nomy of footage at a time when the 
rental-conscious producers were al- 
ready prone to pad or stretch out 
virtually every short feature to 4-5 
reels. Its innovations in lighting 
and the director’s experimentation 
with “sculptural masses” also at- 
tracted favorable comment. The 
film enjoyed a gala premiere in 
Calcutta that was attended by both 
British and Indian dignitaries. In 
its cast Maurice Costelio starred as 
Sydney Carton, and he was sup- 
ported in style by such favorites as 
James Morrison and the late Norma 
Talmadge. 

When the seven-reel Fox version 


of “A Tale of Two Cities” was re- 


leased in 1917, a British corres- 
American trade 


press, J. B. Sutcliffe, noted that 
this is “the fourth adaptation of 
the Dickens story offered to ex- 
hibitors” and by far the best so far 


for its “careful luction.” Frank 
Lloyd, its ucer, achieved his 
first major triumph for 


this rather selective version of the 
Dickens novel that featured Wil- 
liam Farnum in the dual Carton- 
Darnay role. In his support ap- 
peared such stalwarts of that era 
as Charles Clary (Marquis St. Evre- 
monde), Herschel Mayall (Defarge), 
Ralph Lewis (Roger Cly), Josef 
Swickard (Dr. Manette), Willard 
Louis (Mr. Stryker), and Jewel 
Carmen (Lucie). The uwunbilled 
Florence Vidor also scored in a bit 
as Mimi. 

Some people regarded the then 
41-year-old Farnum as a little too 
old for his double role and thought 
that his performance failed to cap- 
ture the essence of Carton’s 
psychology. Comparisons were 
drawn between his interpretation 
and that of the English actor, Mar- 

(Continued on page 52) 


Britons in Berlin 
Berlin, April 8. 
Foreign producers keep coming 
and going here. Latest to utilize 
the Berlin locale is Sabre Produc- 
tions of London which shot ex- 
teriors for its “‘Two-Headed Spy.” 
Stayed nine days with an American 
producer (Hal Chester) and Ameri- 
car (ex-Humgarian Andre de Toth) 
director. Cast, headed by Jack 
Hawkins, is British. 
“The Two-Headed Spy” concerns 
spy who worked both sides. 
Jack Hawkins, film’s lead, was 
given press reception by Columbia 
jwhich will distribyte “Spy.” 








tors may have seen or shown all| 


HATE THAT TAX, LOVE THAT BARDOT 

















Clouds 


Confidence Runs Strong But Television 


Appear: 


Comes Common Market — Then W hat? 





London, A-ril 8. 

The national film industries throughout the whole 
of Europe are burdened by heavy taxation, restricted 
by quotas, are alert to the growing competitive 
danger of television, and are nearly all dependent 
|on subsidies. Yet, in London, Paris, Rome, Berlin, 
| Munich, Hamburg, Vienna and Copenhagen there 
|is a stimulating feeling of confidence, an air of ex- 
| pectancy, together with a realization of tough times 
ahead which must be acepted as a challenge. 

Each of the national industries has i's own par- 
ticular and acute problems. In Great Britain, stand- 
ing streets ahead of all the other issues, is the 
| crushing weight of the admission tax, which drains 
some $80,000,000 annually away from the boxoffice. 
Industry will learn if any pity is in store when the 
| Chancellor of the Exchequer presents his post- 
| Easter Budget. If he has accepted the trade plea for 
total abolition there willebe an immediate green- 
| light in production expansion, and various films 
which have been on the drawing board for some 
time will start rolling with the minimum delay. 
| If, on the other hand, the Chancellor ignores the 
trade claim, there can be little doubt that the com- 
|ing year will see a further retrenchment in British 
production and the shuttering of even more theatres. 
Indeed, at this point, one man’s say-so is the key 
to the future presperity of British motion picture 





sue, p. 18) that this is the third | industry. 
time that “Dickens’ famed yarn | 


The British film industry has it bad in more ways 
than one. The rate of taxation is higher in the 
United Kingdom than anywhere else in Europe. To 
aggravate the situation, Britain, too, is the only 
European country which has a serious rival in tele- 
vision. As of this date, more than 7,000,000 re- 
ceivers are licensed here and the commercial net- 
work, inaugurated in the Fall of 1955, is now rapidly 
| blanketing the entire country. Feature films are 
regularly shown on both channels and although 
there is a plan to regulate this in the future, the 
immediate situation is urgent and critical. 
Britain Alone ; 

Nowhere else in Europe does the film industry 
face this dual menace of tax and tv on the same 
scale. In Germany, for example, admission duty 
is roughly 25° of the receipts; and over the past 
years takings have been mounting in a healthy style. 
Only in the first quarter of this year was there any 
indication of a downward trend in the sales graph, 

















BOT Confirms Big 





212 U. S, PERFORMERS 
IN ENGLAND IN 1957 


London, April 1. 
A total of 212 American artists 





By HAROLD MYERS 


whereas in other countries the decline has been go- 
ing on steadily for some years. 

In Germany they are only just beginning to fee} 
the pinch from tv. Altogether, in the Western half of 
the eountry, there are less than one-and-a-half mil- 
lion receivers—and only one channel under State 
management. The second outlet is expected within 
a year and this will probably be a commercial op- 
eration—very likely modelled on the British pattern. 

Latter development will undobutedly spark an in- 
crease in the number of home receivers and the 
competitive spirit may result in a higher standard of 
programming which could lure potential moviegoers 
away from their theatres. But for the time being 
the German industry is mainly riding high with a 
healthy domestic market, yet with a growing realiza- 
tion that German-made pictures have not yet made 
an appreciable dent in the potential! foreign markets, 

France, with less than 1,000,000 tv receivers 
spread throughout the entire country, does not, at 
this time, worry unduly about the threat of the home 
screen. And along the boulevards in the vicinity 
of the Champs Elysees, where most of the film 
fraternily are to be seen, there is a healthy feeling 
of confidence. Much of this, it must be admitted, is 
due the the personal success of one French star, 
who is now a hot b.o. attraction, not only in her 
native Paris, but throughout America, through 
Britain, through Germany and through most of the 
other countries where star personalitie. sell pic- 
tures. One doesn’t need a crystal ball to identify this 
current b.o. phenomenon. Brigitte Bardot is now a 
household nafne and one of the growing number of 
continental stars whose pix have crashed the lan- 
guage barriers for top results in all the top markets. 

The French film industry, however, is far from 
being dependent on just one star alone. The success 
of Miss Bardot is a spur to the others and there 
are many top names on the studio rosters who have 
already earned international acclaim. There's 
Maurice Chevalier, for example; Fernandel, who re- 
cently completed a film with Bob Hope; Martine 
Carol, now starring in “The Phoenix” which is in 
production in Berlin; and Simone Signoret, starring 
in “Room at the Top” a British pic under the Romu- 
lus banner. Just a few of the top-flight French 
names. The European film scene, more now than 
ever before, is being activized by the increasing 
volume of American production and co-production, 

(Continued on page 58) 


Aussie Fim Biz 


jpioneer in the educational field. 


Cinema Decline 


London, April 8. 

The slump in the number of 
cinemas throughout Britain was 
confirmed by the latest Board of 
Trade returns published here last 
week. Total admissions in the 
final quarter of last year, at nearly 
190,000,000, were 22% below the 
same period in the previous year. 
Survey cites this is the highest 
rate of quarterly decline that has 
so far occurred though results 
were probably affected to some ex- 
tent by the amount of sickness 
prevalent during the period. 

Gross takings, at $56,840,000 for 
the quarter, were 16° below the 
previous year. The fall was less 
than that in admissions because 
of increased prices which were in- 
troduced last fall which resulted 
in an average price per ticket of 
approximately 29c. 

Total gross takings during 1957, 
at $252,160,000, were $22,200,000 
| below last year and the lowest an- 
| nual figure recorded since the BOT 
began compiling statistics in 1950. 
| To complete the depressing pic- 
ture, the report shows that admis- 
sions last year varied from 57% 
to 78% of the 1950 level. To some 
extent, the fall in admissions is 
related to the growth of tv cov- 
erage in the country. 

The report also adds that each 
year since 1950 has shown a net 
decrease in the number of picture 
theatres, but closures in 1956 and 
1957 were much higher than in the 
preceding years. Last year’s to- 
tal was 204 closures, seven open- 
ings and 22 reopening, making a 
net loss of 175. 


Montreal Filmer’s 20th 


A & F Film Corp. of Montreal, 
| Canada, marks its 20th anniversary 
|this year. Indie film distributor is 
|in both the theatrical and tv field 
and is launching the “A & F Anni- 
versary Fantasy” te tie in with its 
anni. 

Outfit, started in 1938, also is a 








did so by a narrow margin. 


were given permits to work in 
Britain last year, including 153 who 
came in as individuals and 59 as 
members of unit companies. That 
is revealed in the annual report of 
British Actors’ Equity, which shows 
that the grand total of foreign per- 
mits for the year was 1,572. Italy 
was in the lead with 247, including 
214 for opera, the Soviet Union 
third with 178 and France fourth 
with 169. 

Feature films provided the main 
source of employment for visiting 
American artists, with a total of 
71. Ballet was runner-up with 53 
and commercial tv was third with 
23. BBC-TV accounted for 13. 
Straight plays and musicals added 
27, opera a further 12 and revues 
three. There was one in the mis- 
cellaneous category. 

The Soviet Union total is made 
up of 118 miscellaneous and 50 for 
BBC-TV. 


British Exhibs Exceeded 
Last Quota Obligations 


London, April 1. 

British exhibitors exceeded their 
legal quota obligations for the year 
1956-7, according to an analysis! 
prepared by the Board of Trade re- | 
turns. The three major circuits 
(Odeon, Gaumont-British and As- 
sociated British) were particularly 
well ahead of their obligations, 
each giving 37% screen time to 
British first features. 

The BOT returns are based on 
3,952 theatres, 135 of which were 
entitled to quota relief. Altogeth- 
er, 111 cinemas are exempt from 
the quota 

After allowing for reliefs, the 
average prescribed quotas for the 
3,952 theatres were 25.5% for first 
features and 23.8% for the sup- 
porting program. Over 89% either 
achieved or exceeded their first 
feature quotas and 80% their sup- 
porting quotas The majority who 
failed to meet their obligations 











May Hit Record 


Sydney, April 1. 

This Easter should prove beyond 
all reasonable doubt to the cinema 
crepe hangers that there's nothing 
the matter with the Aussie boxof- 
fice when there’s a good pic on the 
screen. It should also prove that 
the public is prepared to pay top 
prices to view the type of fare it 
wants to see irrespective of any 
other outside opposition—tele, 
plush clubs and late-closing hotels. 

In this key city, this Easter will 
see probably the strongest product 
lineup ever to emerge from Holly- 
wood. Right now two blockbusters 
are doing turnaway biz at top ad- 
missions—“Bridge on River Kwai” 
(Col) and “10 Commandments” 
(Par). 

In addition to these two hits, 
there’s “Around World in 80 Days” 
(UA), and “An Affair to Remem- 
ber” (20th), both hitting the six- 
month mark. Coming in for Easter 
will be “Peyton Place” (20th), 
“Farewell to Arms” (20th) and 
“Raintree County” (M-G). 

Distribs and exhibs have got to- 
gether in an allout effort to win 
the patrons back to the cinema 
There's showmanship seen here to- 
day that was missing during the 
last 12 months as pix hit the skids 
simply because of an antiquated 
idea that any piece of celiuloid was 
good enough for the public. 

The late Mike Todd showed the 
locals what could be done via spe- 
cialized ballyhoo to se!l a pic. His 
80 Days” blueprint forever will 
remain a monument to a great 
showman in this part of the world. 

The gre** success of “Kwai” and 
“10 C’s” here at increased admis- 
sions has even put a gag on those 
major newspapers allied to teevee 
from taking slaps at pix and telling 
their readers that “Hollywood is 
all washed up.” 

Queues have been lining up in 
Indian summer weather to pur- 
chase seats for the top films far 


in advance as three weeks. 
} ! ? ee &. ‘ ’ 








Wednesday, April 9, 1958 


JAMES CARRERAS - ANTHONY HINDS: MICHAEL CARRERAS 
who gave you 


THE CURSE OF FRANKENSTEIN 


will deliver in 

















MAY JUNE | 

A Shocker to AnevenGreaterSensation | 
Shatter World | thanitsworld record- | 
_Box-Offices ! breaking Predecessor! | 








=> HO RROR The Revenge 
DRACULA Frankenstein 
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LAURENCE HARVEY 
DAWN ADDAMS 
JOHN CLEMENTS 
MICHAEL CRAIG 


Room at 
the Top 

















THE BRITISH PRESS 
UNANIMOUSLY ACCLAIM 


THIS GREAT FILM! 
“A THRILLER IN A THOUSAND .. . Holds you like a 
vice.” Daily Telegraph 


“A WINNER... INTENSELY EXCITING... VALUABLE 
COMEDY.” Evening News 


“SUPERB, ABSORBING, EXCITING .. .” 
Daily Sketch 


“VIVIDLY EXCITING.” Sunday Express 
“A RARE AND EXCITING FILM.” Star 
“EXCITING! DIFFERENT!” 
“EXCITING !” 

“FIRST CLASS.” 

“FINE! TERRIFIC!” 


“THE MOST THRILLING UNDERWATER BATTLE EVER 
SHOT.” Daily Mirror 


“SUPERB THRILLS .. . IF YOU DON’T SIT BREATHLESS 
YOU’D BETTER CONSULT A PSYCHIATRIST.” 
Sunday Dispatch 


Sunday Pictorial 
Sunday Times 
Evening Standard 
Daily Express 


Laurence Harvey as Commander Crabb: 


“IS TOUGH! A FINE ACTOR” (Mirror) 

“SEIZES THE OPPORTUNITY OF HIS LIFE” (Sketch) 

“TREMENDOUS SUCCESS” (Evening News) 

“STRONG SENSITIVE COURAGEOUS PERFORM- 
ANCE” (Sunday Dispatch) 


A SOR PRODUCTION (N AY Peer eee eee 


Screen version of John Braine’s sensational best selling novel 


starring 


LAURENCE HARVEY © SIMONE SIGNORET e¢ HEATHER SEARS 


Directed by JACK CLAYTON 


dual winner of the British and American Academy Awards for the Romulus Film 


“THE BESPOKE OVERCOAT” 


Screen version of ERIC AMBLER’S best selling novel 


starring 


STEWART GRANGER e JEAN SIMMONS 


Directed by GUY HAMILTON 



































LONDON FILMS 


Available for 


fs THEATRICAL AND TELEVISION 
ak DISTRIBUTION OVERSEAS 


Il Enquiries: 





























iccadilly, 


} 
TM Telephone : MAYfair 8272 Cables: LONDODIS 


























RELAND’S NEW FILM STUDIOS 


OPENING NEXT WEEK 





FILMS PRODUCED IN EUROPE’S LATEST 
AND MOST MODERNLY EQUIPPED STUDIO 
WILL QUALIFY AS BRITISH QUOTA 





STAGE SPACE: 20,000 Sq. Ft. 





ARDMORE STUDIOS (IRELAND) LTD. 


BRAY, CO. penne 


JOINT MANAGING DIRECTORS:—LOUIS ELLIMA 
EMMET DALTON 





STUDIO MANAGER:—P. L. KENDRICK 
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t . » ARR ee renee 


The Saturday Evening 


The sensational POST serial soars to the 
de the most 



























ASSOCIATED BRITISH presents ~ “ 


JOHN MILLS 
SYLVIA SYMS - 4& 
ANTHONY QUAYLE. 
HARRY ANDREWS. ~ 


CE COLD IN 


Based on the Novel by Christopher Landon Screenplay by Christopher Landon and T. J. Morrison 
Produced by W. A. Whittaker . .. Directed by J. Lee-Thompson ‘ 











ASSOCIATED BRITISH-PATHE, FILM HOUSE, WARDOUR STREET LONDON ENGLAND . 
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MARIO ZAMPI 


PRODUCER-DIRECTOR 


“THE 
NAKED TRUTH" 


WORLD WIDE RELEASE THROUGH 
THE RANK ORGANIZATION 























BUTCHER'S FILM DISTRIBUTORS LTD 


(Jack M. Phillipe and W. G. Chalmers) 





LEE PATTERSON ® MARY STEELE 


“THE GOLDEN DISC” 


and Introducing TERRY DENE and a host of other 





Dot Recording Stars 





175, Wardour Street 


London, W. 1. 
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LION INTERNATIONAL FILMS LTD. 


EXPRESS THEIR CONFIDENCE IN THE FUTURE BY ANNOUNCING 


12 Major Productions for World release 





The Wilcox-Neagle Production 


j THE MAN WHO WOULDN'T TALK 
Anna Neagle, Anthony Quayle, Zsa Zsa Gabor 


The Boulting Brothers Production 


LUCKY JIM 
lan Carmichael, Terry-Thomas, Hugh Griffin 


The Paul Soskin Production 


LAW AND DISORDER 
Michael Redgrave, Robert Morley 


The Launder and Gilliat Production 


BLUE MURDER AT ST. TRINIANS 


Terry-Thomas, George Cole, Joyce Grenfell 


The Paul Soskin Production 


HAPPY IS THE BRIDE 


lan Carmichael, Janette Scott, Cecil Parker 


The Josef Somlo-Sergei Nolbandov Production 


THE PACK 


Michael Redgrave, Tony Britton, Carl Moehner, 
Naill MacGinnis 


(Eastmancolor) 


The Sidney and Muriel Box Production 
THE TRUTH ABOUT WOMEN 


Laurence Harvey, Julie Harris, Diane Cilento, 
Mai Zetterling, Eva Gabor 


(Eastmancolor) 


The Henry Cornelius Production 


NEXT TO NO TIME 


Kenneth More, Betsy Drake 
(Technicolor) 


The John and James Woolf Production 


THE SILENT ENEMY 


Laurence Harvey, Dawn Addams, John Clements, 
Michael Craig 


The Anthony Asquith Production 


ORDERS TO KILL 


Eddie Albert, Paul Massie, Lillian Gish, 
James Robertson Justice 


The Countryman Films Production 


VIRGIN ISLAND 


John Cassavetes, Sidney Poitier, Virginia Maskell 
(Eastmancolor) 


A Remus Film 


ROOM AT THE TOP 


Laurence Harvey, Simone Signoret, Heather Sears 














LION INTERNATIONAL FILMS LTD. 


Broadwick House, Broadwick Street, London, W. 1. 


Cable Address: 
RESBY, LONDON 


Telephone: 


GERRARD 0224 
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West End Fine; ‘Arms’ Socko $10,000, 
Dunkirk Bangup 176, 2d, ‘Bonjour’ 
Stout 116, ‘Peyton’ Loud 10446, 2d 


London, April 1. 

A spate of top-bracket new en- 
tries, coupled with veteran hold- 
overs, will give the West End a 
fine all-round week. With only a 
couple of exceptions, results are 
well above average. 

Sturdiest entry is Ealing’s “Dun- 


kirk,” which looks smash $17,000 
in its second round at the Em- 
pire. “Bonjour Tristesse” is head- 
ing for a stout $11,000 or near in 
opening stanza at the Odeon, Lei- 
cester Square 

“A Farewell to Arms” looks to 


hit a big $10,000 in opening Carl- 


ton round. “Peyton Place” at the 
Warner also is in the chips hold- 
ing sturdy $10,500 in second week. 

“Seven Wonders of World” led 
the holdovers with a resounding 


$23,600 or better in fourth Casino 


week. “Around World in 80 Days,” 
now in its 38th stanza, improved to 
$12,500. “10 Commandments” was 
slightly down but still great $12,-! 
500 in 17th week. “The Bridge on 
the River Kwai,” now in its third 
West End run and hypoed by the 
Oscar results, is set for sock $4,200 


in its second round at the Ritz. 
Estimates for Last Week 

Astoria (CMA) (1,474; $1.20- 
$2.15)—“Around World in 80 Days” 
(UA) (38th wk.) Slightly better 
than previous week with solid $12,- 
500. 

Carlion (20th) (1,128: 70-$2.15)— 
“Farewell to Arms” (20th). Heading 
for big $10,000 or near. 


“Seven Wonders of World” (Robin) 
(4th wk.) Mighty $23,000 or over. 

Empire (M-G) (3,099; 55-$1.70)— 
“Dunkirk” (M-G) (2d wk.) Smash 
$17,000 or close. Landed $19,000 
opening round 

Gaumont (CMA) (1,500; 50-$1.70 
—"Gideon’s Day” (Col) (2d wk). 
Average $5,000, same as previous 
week. “Thunder Road” (UA) fol- 
lows April 10 


Leicester Square Theatre (CMA) | 


(1,376; 50-$1.70) — “Innocent Sin- 
ners” (Rank) (2d wk). Disappoint- 
ing $3,100. Hit $3.500 opening ses- 
sion. “Desire Under Elms” (Par) 
preems April 10 

London Pavilion (UA) (* 217: 50- 
$1.70) “Quiet American” (UA) 


Steady $7,000 
Odeon, Leicester Square (CMA) 


(2,200; 50-$1.70) — “Bonjour Tris- 
tesse” (Col). Set for stout $11,000 
or neal 


| Orient where he will film back- 
Casino (Indie) (1,337; 70-$2.15)— | ground footage for “The Man in| 


Campaign To Kayo Tax 
On Brit. Cinema Ducats 


By HAROLD MYERS 
London, April 8. 





| (2,200; 50-$1.70)}—“Rooney” (Rank). 
Fair $5,600. 
| Plaza (Par) (1,902; 95-$2.80)— 
“10 Commandments” (Par) 
wk). Dropped to five $12,500. 
Rialto (20th) (592; 50-$1.30)—., 
“Orders to Kill” (BL). Over aver- 
age $4,500. 
Ritz (M-G) (432; 50-$1.30)— 
“Bridge on River Kwai” (Col) (2d 
wk). Around $4,200, better than 
opening frame. 
| Studio One (APT) (600; 30-$1.20) 
'“Old Yeller” (Disney). Okay $3,300. 
| Warner (WB) (1,785; 50-$1.70)— 
“Peyton Place’ (20th) (2d wk). 
Sturdy $10,500. First was $11,400. 





SEEKING DAVID NIVEN, — 
NOW ON VIDPIX TRIP 


Hollywood, April 8. | 
David Niven is being paged by | 
‘Michael Powell and Emeric Press- | 
|burger to star in “The Reason | 
| Why,” which they plan to film in! 
England this summer. Niven | 
starred for the pair in 1946 in 
“Stairway to Heaven.” 
| C.B.F. Woodham-Smith tome is 
| based on background of the charge 
|of the Light Brigade during the 
| Crimean war. 
| If the deal is signed, Niven will 
cancel remaining part of his four- 
month tour of England and the 


the Panama Hat,” new vidseries he 
plans to produce at Four Star. 


Govt. Tells Unions It’s 
Worried About Pix Biz 


London, April 8. 

The British government has told | 
film industry unions that it is anx- 
|ious for the future of the British | 
film industry. The statement was | 
made by F. J. Erroll, Parliamen- 
|tary Secretary to the Board of| 
| Trade, when he met a deputation 
| from the six industry unions on a 
revision of the Quota Act which) 
expires in 1960. 

The unions main proposals al- 
ready have been submitted to the 
government in memorandum form | 
and were amplified by the delega-| 











(17th | 


| treasury 


Budget Day (15) but the campaign 
|to abolish the cinema tax, which 
| reached its peak a few days back 
| with a spate of political activity, 
has virtually come to am end, The 
British picture industry is now anx- 
iously awaiting the decision of 
the Chancellor of the Exchequer. 

It is no exaggeration to say that 
on his Budget speech depends the 
future and stability of the British 
industry. In a bold and imaginative 
campaign, which has won the sup- 
port of politicians and the press 
| throughout the country, a united 
industry has made a forthright plea 

for total abolition of the cinema 
tax. 

This, admittedly, would cost the 
some $80,000,000 every 
year, but this, it is argued, is a small 
price to pay for saving the British 
pix industry. If the Chancellor 
fails to concede the claim, the next 
few months will witness mass 
closure of theatres which have 
been hanging on in the hope of 
relief. It will see a further decline 
in the volume of production and 
will mark even further rationaliza- 
tion in distribution 

Although the industry has been 
campaigning vigorously over the 
years for tax relief, this is the 
first time they’ve gone all out for 
total abolition. It has been obliged 
to do so because of the drastic drop 
in theatre receipts throughout the 
country. For the first time since 
the war, admissions have fallen be- 
low the 1939 level and, as was con- 
ceded by a government spokesman 
in the House of Lords a fortnight 
ago, there is no sign that the drop 
is being halted. 

One of the more ambitious 
moves in the campaign was a spe- 
cial meeting in the House of Com- 
mons at which stars, producers and 
exhibitors explained the urgency 
of the problem to more than 200 
Members of Parliament. 
chael Balcon summed up the 
trade’s contention that it is not 
worried about tv—it just wants the 
chance to fight it on an equal 
footing. 





Separate Horror Film 
Rating Plan Hits Snag 


London, April 1. 
Introduction of a separate certif- 


Ends; Wait Govt. Ruling tne 


There's just one week to ge té 


Sir Mi- | 


'2 BRITISH PRODUCER 
| ORGS AGREE ON UNIONS 


London, April 8. 

two British organizations 
| representing film producers have 
agreed to work jointly on all labor 
matters. They have co-operated 
since last summer on an ad hoc 
| basis, but have now made formal 
| arrangements for the future. 

In a joint statement last week 


the British Film Producers Assn. | 


| and the Federation of British Film 


| Makers announced that future ne- | 


gotiations with the unions will be 
conducted on a joint basis, but 
| day-to-day problems arising out of 
the interpretation and application 
of the agreements will be dealt 
with through the labor relations 
department of the BFPA. The 
unions concerned have agreed that 
|in future the Federation will be 
treated as a signatory to the exist- 

agreements 
| tween themselves and the BFPA. 


Arthur T. L. Watkins, the BFPA | 


|prexy, said that the Federation 
| would be represented on the Asso- 
ciation’s labor relations commit- 
tee and that Federation members 
would receive all the reports is- 
sued by the personnel department. 





Collins New Chairman 


Lendon, April 8. 

Douglas Collins, recently named 
chairman of British Lion Films, 
has now been appointed to a simi- 
lar position with British Lion Stu- 
dio Co. He sueceeds Harold C. 
Drayton, who resigned because of 
pressure of other business activi- 
ties. 

Sir David Cunynghame has also 
resigned his seat on the board of 
the studio company. He's being 
replaced by Sidney Gilliat, who 
recently became a director of Brit- 
ish Lion Films. 


Hawaiian Film Trade 
Holds at 1957 Total 


Honolulu, April 8. 
Motion picture theatre patron- 
| age in this area is “about the same 
as last year,” according to Fred G. 
Williams, president of Consoli- 
| dated Amus. Co., Hawaii's major 
circuit. 

Williams agree with mainland 
contentions that “it take a big pic- 
ture these days.” He cited “10 
Command-nents” (Par) with its 11- 
week run and the present first-run 








negotiated be-| 


British Lion Studio Co. 


‘Aussie Unions 


Fight Pix-to-TV 


Sydney, April 1. 
| Aussie projectionists and other 
powerful allied show biz unionists 
have told distributors here to lay 
| off tele product deals irrespective 
of the celluloid vintage. The com- 
bined union force, an ultra-strong 
setup in this territory has threat 
ened to blacklist pix dated inte 
cinemas by those distributors slap 
ping additional cream on their fi- 


nancial cake via the selling of 
| pix to the local tv outfits. 
| Independent exhibs, too, are 


marshalling forces to curb distribs 
going overboard on tele sales on @ 
bid to upbeat revenue here. It’s 
understood the unionists will back 
the independents in any mooted 
| battle with the distribs. 

In the Newcastle zone, impor 
tant industrial centre, exhibitors 
are reported tabooing the Warner 
product following a heavy tv sale 
by this distrib outfit. The inde 
pendents are now linking with 
|other exhibs to present a united 
| front in a product nix. 
| Key showmen here point out 
that the major newspapers pres 
| ently are all out to downbeat the 
| film biz. Stories about the decline 
in production, studios going inte 
|the red, cinema shutdowns, etc., 
j}are front-paged in the dailies 
| Showmen say this hurtful prop» 
ganda is understood when it’s 
realized that all the key newspa 
| pers here are top stockholders im 
commercial tele stations. 


‘British Techni Profit 
Off $24,906 from ’57 


London, April 8. 

Technicolor, Ltd., in commom 
with the film industry in general, 
has had a difficult year, according 
to its chairman’s statement at the 
annual meeting. Profits for 1957 
amounted to $438,970, which i# 
$24,906 less than the previous 
year. There were 154,377,354 feet 
of film sold during the year or & 
| decline of 19%. 

While concerned at the marked 
drop in both profit and business, 
Techni announced it faces the fue 
|ture with confidence, mainly be 
| cause it has manufactured and im 
| stalled equipment which will en- 
able it to process 65m film. I¢ 
has tied up with Loew's to process 











showing of “Sayonara,” stretching | “Ben Hur,” whieh will be lensed 


into sixth week at Kuhio Theatre.|in 65m negative 


‘Rank Launches Ist Sat. 





icate for horror pictures by the | London, April 8. 





Odecn, Marble Arch (CMA) ' tion. 
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Uniquely Creative Films 


paul ZARA prod’s, inc. 


469 e. ohio st., chicago, Ill. 

















British Board of Film Censors has | 
been rated undesirable by the 


| Cinema Consultative Committee. It 


was suggested that the “H” certif- | 
{cate should be revived in order | 
that patrons would be able to dis- | 
tinguish a horror pic from the nor-| 
mal fare barred to those under 16! 
under the existing “X” rating. | 

After considering the idea, the 


| committee found it difficult to be- | 


lieve that patrons were unable to 
judge for themselves from the title | 
of the offering and its advertising | 
whether or not it was a horror film. 
It was also pointed out that there | 
had been a tendency recently for | 
horror pix to introduce other ele- | 
ments which might merit the “X” | 


| tag. 


The Rank Organization launched | 
its first ever Saturday (5) morning | 
teenage show last weekend at the 
Gaumont, Shepherd’s Bush an 
contract star Anne Heywood and 
bandleader Eric Delaney were on 
hand for the preem. The program 
combined selected films, with disk 
sessions and guest spots filled by 
amateur and professional talent. 
During the next three weeks the 
theatre will run a teenage talent 
contest. | 

The venture will extend next 
Saturday (12) to Southampton and 
will gradually spread to other parts 
of the country. The Rank Organ- | 
zation also launched a teenage tal- 
ent contest last week as a tieup 
with “6.5 Special.” 











film. Pointing 
out the value of Technicolor as @ 
boxoffice boost, the chairman refer+ 
red to VARIETY’s January list of 14 
“all time boxoffice champs.” all of 
which have grossed more than $9,» 
000,000. 








AVAILABLE IN 
GREECE 


COMPLETE STUDIO AND 
LABORATORY FOR MAKING 
PICTURES FOR TELEVISICN 

AND THEATRES—PREFERABLY 
ON CO-PRODUCTION BASIS 


Principals Only 


Box No. 4858, VARIETY 
154 W. 46th St., New York 36, N.Y. 
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THE MOST MODERN FILM 
STUDIOS IN THE WORLD, WITH 
6 SOUND STAGES AND FULL 
PRODUCTION FACILITIES 
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THE NEW ELSTREE STUDIOS 
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Ivanhoe 
Mogambo 
Knights of the Round Table 
Invitation to the Dance 
The Flame and the Flesh 
Quentin Durward 
Bhowani Junction 
The Barretts of Wimpole Street 
| Accuse 
Around the World in 80 Days 
Island in the Sun 
Anastasia 
The Man Who Never Was 
Fire Down Below 
Lucky Jim 
Port Afrique 
| Gideon’s Day 
Another Time, Another Place 
The Safecracker 
Inn of the Sixth Happiness 
Etc. 
Man in the Sky 
The Shiralee 
Barnacle Bill 
Dunkirk 
The Scapegoat 
Etc. 
Danziger Bros. TV Productions 
Sheldon Reynolds TV Productions 


Etc. 


A MATTER 
OF RECORD 


STRANGE AS IT MAY SEEM 
WE KEEP ON MAKING FILMS AT 
M.G.M.’S BRITISH STUDIOS 








People like Sir Michael Balcon, Richard 
Brooks, Pandro Berman, George Cukor, Delmer 
Daves, Jose Ferrer, John Ford, Gene Kelly, 
Anatole Litvak, Sydney Franklyn, Mark Robson, 
Darryl Zanuck, Sam Zimbalist, to drop just a few 


names, seem to like making pictures with us. 


There is no doubt that our studio is the best 
equipped and most modern in Europe and that 


our service is second to none. 


M.G.M. BRITISH STUDIOS, BOREHAM WOOD, HERTS. ELSTREE 2000 


Managing Director: MATTHEW RAYMOND 
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ITALY 





The Situation In Its Film Industry 


By EITEL MONACO 
(President, A.N.1.C.A.) 








Rome, April 8. 

The work achieved by Italian film production in 1957, 
the recognitions of quality obtained by Italian films in 
all the Film Festivals of 1957, and only recently the 
bestowal of the Oscar for the best foreign film to “Le 
notti di Cabiria,” permit us to express an optimistic 
valuation on the prospects of our national cinematogra- 
phic industry. 

The first data on grosses in this country also contra- 
dict the fears of a serious reduction in the number of 
spectators due to the powerful development made by 
television in Italy. In fact, the number of tickets sold 
and the cash takings have undergone a reduction of 
less than 3%. 

In Italy in 1957 we have had about 760 million specta- 
tors who have spent 112 billion lire in the cinema, figures 
which give the lie to those who maintained that the pub- 
lic itself is deserting our cinemas. 

However it is necessary to bear in mind that a critical 
situation for the exhibition sector has occurred because 
of the increase in the number of film houses in Italy. 
This involves the division of the cash takings among an 
excessive number of cinemas; the number of cinemas has 
exactly doubled in the last eight years, rising to more 
than 16,000 among all-season theatres and open arenas. 
All this has caused a reduction of the average cash tak- 
ings of individual cinemas and of the average profit of 
individual films, making the burden of the taxes which 
fal! on cinema entertainment felt more heavily: in fact 
our cinema in the twelve months of 1957 has paid about 
30° of its takings into the Italian State Treasury. 

With regard to economic progress of the production 
and the film rentals, the volume of foreign films put in 
circulation on our market in 1957 has been about the 
same as that of the previous year: 240 American films 


and 120 European films. The Italian film production has, 
on the other hand, reached the quota of 130 films in 
1957, with an increase of 20% over the previous year. 
With regard to this, it is necessary to emphasize the de- 
velopment of films made in coproduction: of the 130 
films produced in 1957, more than 40%, that is 55, have 
been made by Italian firms in association with foreign 
firms, a half in Italy and a half abroad: also in the last 
year, the majority of the co-produced films have been 
made with France, with 37 films, 14 have been made with 
Spain, and four with Germany. 

The commercial results of the new production have 
been satisfactory on the whole. In the peak months of 
the “high” season (December-January) in the major 
cinemas in the most important Italian cities the cash 
takings of Italian films have increased by more than 50%, 
in comparison with the previous season. All in all, in the 
year 1957, Italian films have realized about a third of the 
total cash take in the national cinemas. 

Some of our best films have aroused great interest 
abroad and have been awarded more prizes than in any 
previous record year. Two recent films by Federico 
Fellini have achieved highest recognition with the award 
of the Oscar for the best foreign film shown in the 
United States, and in all the Festivals of 1957 Italian films 
have been the object of the widest approval from inter- 
national critics and public 

We have reason to hope that these recognitions, sup- 
ported by the enterprise of UNITALIA FILM, will in- 
crease the interest of the international public in our 
production. 

The Italian Cinema has always aimed at the improve- 
ment of both the artistic and spectacular level of produc- 
tion. The Association of the Italian Cinematographic In- 
dustrials has, in 1957, launched many enterprises, among 


which two are of great importance: a series of meetings 
for the exponents of national literature to achieve a 
greater contribution of the latter sector in the search for 
ideas and subjects for our films, and the creation of a 
“Study Centre” to assist our producers in the choice and 
in the working out of subjects in order to attain the 
greatest approval with the public of the international 
market. 

These efforts have been made with the idea of a wider 
action towards the improvement of conditions in whieh 
our film industry must operate. In fact it is necessary 
to go on to a revision of the heavy taxes in the home 
market, to extend the actual sources of credit for our 
industry, to continue with the enterprises of international 
collaboration undertaken by the Italian cinema, on the 
basis of the experience of the past years within the 
framework of the needs of the Europeon common market. 

A few results have already been reached: we have re- 
duced the cost of production, selected our industrial 
schemes, made an organic system of international agree- 
ments: I think I can confirm that we have put an end to 
the all too hurried prophecies of those who until last 
year talked of the imminent closing and failure of our 
studios. 

The Italian film industry can today say that it has 
overcome the period of greatest difficulty in the last two 
years and above all.that it has used this experience as a 
lesson which will help towards a more profitable future. 

On the other hand, the difficulties of the cinema in- 
dustry are not only Italian: the arrival of new forms of 
competitive entertainment raises the problm of quality 
and of industrial organization. The Italian cinema during 
the last year has worked hard to find a solution to these 
problems in the conviction of being able to bring a not 
irrelevant contribution to the future of the cinema. 








The Languages (Plural) of Motion Pictures | 


New French-ltalo Pact 
Attempts to Heal Sore 
Spots in Co-Prod. Pix 





Illustrative of the multilingual nature of the world film 
industry are the terms and their translation equivalents 
used in the technica! side of producing and processing 
motion pictures, Merely as a sampling of these for pur- 


poses of flavor the following rundown of technical terms 


English Spanish 
Antihalation sie SINE ins < 2's octave svdlccoonis, sexe 
Cans rere rrr Latas ee ee ee 
Coler print Bim. .. ccc ....Pelicula positiva de color... 


in English, Spanish, French, Italian and German is re- 
produced. These are taken from an extended glossary 
prepared by Carlos Connio Santini for the Society of | depending on which country they 
Motion Picture & Television Engineers. 


Duplicating positive ..... 


Positivo duplicating ...... 


Paris, April 8. 
French-Italian film coprodue- 
| tions are usually 70-30 in backing 


are mainly filmed and which sup- 
plies the director and writer. Gal- 
lic-slanted productions have all 


(or: positivo para 


duplicado) 

First trial composite.......Copia “A” ...... oe0eereee 
SE 8), cl e wranccarshhy @araienaee a Ae er ree 
CEN 546—deae eee ete Pelicula virgen ..... aéoraen 
eel OLE: voce ecess nes Copia de explotacion ...... 
Production ........ errr ei CC Cee 
SE. + .néncueaedinanen en Girafa anette nneeanewe 
SOE «cision wameneds ge ere 
Director ; 7 I crt cGaa Gia acer aeearaiels 
Director of photography ...director de fotografia....... 
Dolly ¢ hge a dale t.2 oes aa eer as “ak 
eS, Bre ee eee EE ee 
ES, Se re ar RE cena wbtenimeseas 
Two-shet ....cccccecvcs< PUBTICOER: 6.00s6deseseess. 
mperture plate scceviicvess MEIER cic. deicptenicnediacs 
Lenses rs Wha Wardietes Objetivos ..... denies anareceahs 
mew BAG ...cdiadueesan Jie NS aE a ste ch deiaiiakes 
Power SOOO oo ccccsacex Fuente de poder..... msrede 
WOOT .; ..i.4s weedeat Grabacion de musica...... 
Socket Saran pobre aera DEED oan ccna hee 
Daily assembling ........ Sincronizacion diaria ..... 
Printing department ...... Departamento de impresion 


Splicing machine ......... Maquina de empalmar... 
‘or: empalmadora) 


Superimposed prints Copias con titulos 





BS errr rere 


Metteur en scene......... 
Chef operateur 


.Chariot 


Maquillage 
Secretaire de plateau 
Plan americain 
Fenetre 

Objectifs 


. .Viseur pieanaa 


Source d’energie ........ 
Enregistrement de la 
musique 


. Douille 


Synchronisation des 
premiers positifs ...... 


Atelier de tirage......... 
Colleuse 














sobreimpresos alee kcal Copies standard soustitrees 
i, eee Per Colas de propaganda...... Films-annonces ; 
Projection room .......... Sala de proyeccion ...... Salle de projection........ 
Main titles tervemaeknt Titulos de presentacion.....Generiques .............. 
BEOCHIOS .... +0s0apesers . Titulos sobre-impresos Sous-titres .......... 

‘or: subtitulos) 
Hand lettered ............ DE...” bc teaeheeeskes SN Sieccrernsd deta 
i Eee. EsfGmaturas ....csvecsvee. i, SET ere 
Lap dissolves ............ Sobreimpresiones ........ oe, ee ee ee er ee 
vk. a, er ee ee we? eer ee Ce MEY, 6 Hs Sv tip ade bias 
BE, os x-e-e:acudiate dora’ Acercamiente ...cccccesss eo” ee 

s 
Seven-Times-Told-Toll 

Sa, tt,  onlinued from page 43 








tin Harvey, and Farnum’s acting; bridge. In America this film was 


was criticized for its lack of the distributed by United 
spiritual exaltation that Harvey! he version of the 
projected to his audiences. ‘most people will recal 


Britain’s Herbert Wilcox re- any moment?) was that produced 


leased his seven-reel version of the| in 1935 by David O. 


=—— | Val Lewton and Jacques Tourneur. 
| This two-hour feature boasted prob- 
| ably the most superb cast ever as- 
|}sembled anywhere to animate this 
old fiction: among others such lu- 
minaries of stage and screen as 
Ronald Colman, Edna May Oliver, 


oe 
Regista ices 
Direttore della fotografia 
Carrello 

Truccatura 

Segretaria di edizione 
Plano americano 
Finestrino 
ERE i.5-cnereaweuueas 
(ton ve wadbae warns 
Alimentatore ........... 


Incisione musica ........ 
eae eee 
Divisione negativi ....... 
(montaggio dei 
giornalieri) 
Riparto stampa ......... 
Giuntatrice vate 


Copie con titoli 
sovraimpressi re 
‘or: con sottotitoli) 

Presentazionj ai 

Sala di proiezione........ 

a US ee 

ED, © vc vrecswanves 

UE 8 ss sans devidnns 

Fondu o dissolvenza 

Dissolvenza incrociata 

Tendine 

Carrelli 


where 


Artists. Blanche Yurka, Reginald Owen, | make 


“Tale” in 1926 under the title of ;Metro-Goldwyn-Mayer in its hal-| make the film 


“The Only Way.” Its imm<d‘ate|ecyon days. It was directed by Jack 
source was the stage play by Free- Conway with some interesting revo- 


a blockbuster, but I} [Conductor of a course in “Memo- 
daresay it died in the small towns|rable American and European 


despite ‘or because of?) its popu-| Films: 1895-1954” at the U. of Wis- 


man Wills and Frederick Lang-'lutionary sequences arranged by larity on the high-school reading! consin 


Champs”, 
Anniversary issue. 


Gross-Aufnahme 


. Regisseur 


Chef-Kameramann 


. Kamera-Wagen 
.. Make-up, Schminke 
.. Seriptgirl 

. Doppel-Aufnahme 


Bildfenster 
Objektive, Linsen 
Sucher 
Stromgerat 


Musikaufnahme 
Sockel 


Ausmustern 


Kopier-Abteilung 


. Klebe-Vorrichtung 


Kopien mit Untertiteln 


Trailer, Vorspannen 
Vorfuehrraum 
Haupt-Titel 
Untertitel 


Handgesetzt, hand- 
geschrieben 
Abblendungen 
Ueberblendungen 
Seitliche Ueberblendungen 
Optische Fahrten 


lists—for, alas, it was a “costume” 
picture which was and is poison at 
the boxoffice out in God’s country 
men are men and women 
rule the roost 

Anyway, this pre-Rank version of 
“A Tale of Two Cities” doesn’t 
VARIETY’s expanded and 
“Tale” that Basil Rathbone, Walter Catlett, | amended list of 183 “All-Time B.O. 
1 (due on TV Donald Woods, Fritz Leiber, H. B. 
Warner, Billy Bevan, Elizabeth Al- 
Selznick for/lan. Its cast alone was enough to 


Szymon St. Deptula 


in Milwaukee.] 


as published in your last 


French Italian German been released here, but only 78 
; ; ; of the 120 Italo-helmed pix have 
Anti-halo rere crt Lichthof-Schutz obtained distribution in Paris sinee 
. Boites weeeees -SCatole ete aiken eee Film- Buechsen 1949 This has led te squawks 
WOME COGIEEE ...cscccdes Positivo colore .......... Positiv-Farbfilm rane French as well as Italo pre- 
Positif duplicating (Positivo) lavander....... Duplikat-Positiv | ducers ; 
(or: copia lavendar) The French stand to lose Film 
' ; , . , . . Aid, given on local and foreign 
.Premiere copie d’etalonnage Prima copia (di posa) | grosses but may get some via 
Image Fotogramma ............ Bild | Gallic provincial ‘or French terri- 
Pellicule vierge ...... Pellicola vergine ........ Rohfilm | torial releases. On these split pro- 
eer eee ¢ OEE CET BETIS) oo: 60 sess Verleih-Kopie, Theater- | ductions Italians usually get the 
Kopie_ offshore marts. Italians are natu- 
Production ......ce0es eee Produktion rally peeved for they lose their 
Girafe Pneruneed ee ee Galgen | French 30% and also lose some 


face. Growing disaffection for 
Italo pix on the part of the French 
public seems back of this trend 
Even the highly regarded “Cabi- 
ria’’ was below expectations though 
it did fairly well. Big grossing 
lists here rarely carry boot coun- 
try pix. 

Trying to combat this, a new 
Franco-Italo Film Accord, on co- 
productions, recently was made. It 
called for four types of pix to be 
made henceforth in coproduction 
setups. 

1. It was restated that all co- 
productions come in for state Film 
Aid in each country. 

2. All these types of pix must be 
made by directors who already 
| have some internationally success- 
ful pix to their credit. All co 
productions made primarily in one 
| country must have a correspond- 
ing one made in the other. 

3. There will be films in which 
| producers of each country go 
| 50-50, mainly spectacular pix. 

4. About 20 coproductions per 
year will be allowed to use differ- 
ent percentage investment setups 
if they fall into the category of 
| prestige or art films. 


Filmites Protest TV Show 


} Rome, April 1. 

A sharp protest has been for- 
warded by the Italian exhibitor 
and production associations, AGIS 
and ANICA, regarding the projec- 
tion over the Italian RAI-TV tele- 
net of a weekly publicity short ser- 
ies entitled, “Secrets of the 
Screen.” In this, trick lensing and 
other production secrets are re- 
vealed and explained to the tele 
public. 

The AGIS-ANICA beef is that 
revelation of such tricks cannot 
help but prejudice future effect of 
films on the public by diluting er 
detracting from the emotional im- 
pact of the scenes in which process 
| or trick work is used. 
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SUNNY ITALY RESUMES ITS NAME 





Europe's Film Theatres 





POP PER 

COUNTRY POPULATION HOUSES HOUSE 
MEE. vascccdcdgsaeaes. =e 1,200 5,868 
Belgium: ..... PS ee a 1,580 5,595 
ce a me 525 14,190 
DOMIRRTES  scccesccsssece OED 460 9,307 
Finland: 1540060es04%, eee 576 7,361 
4 ee jeceeeean 42,774,445 5.756 7,431 
Britain: ....00. ere ee 51,000,000 4.391 11,614 
DINE cccnocetaneonnoon 7,900,000 500 15,800 
UNS *cadmeedeu neem ae 10,822,200 331 32,694 
Hungary: 9,204,799 580 15,870 
Italy: 17,831 2.664 
Norway: 485 6077 
PE. ¢étcnndeushanies 25,645,000 1,300 7,938 
DEO: «i:5:0 t0 alee enone ws 15,975,000 360 44.375 
EERE Ce AEP eee 28,282,415 5,250 5,387 
EEE ee 7,234,664 2595 2,787 
PRONE sb onuecsenci 4,923,000 530 9.288 
Czechoslavakia: 12,950,000 3,450 3,753 
(|) ar .. 17,£00,000 1,300 13,693 
w est ee 50,000,000 6,450 7,751 





c a 





itaiian Import License Situation 


Rome Cables a Denial of Withho'ding—Issue 
Apparently Now Straightened Gut 


ANICA, the Italian producer-dis- Italy’ S B.0. Greats 
tributor org, last week denied that Rome, April 8 
import licenses had been withheld | Here's about the way Italian 
fro! 1 the American companies. | Stars rate as boxoffice grossers 
Story to this effect had appeared in! as of the present time: 
previous week's issue of VARIETY WOMEN 





Denial was communicated to! 1. Gina Lollobrigida 
Variety via a representative of the} 2- Sophia Loren 
Itelian press agency in New York 3. ae Mangano 

lis puzzling, since the Motion) 4 Marisa Allasio 
Picture Export Assn., which sure_y 5. Giulie.ta Mas:na 
doesn’t tend to fabricate such prob- , _ _MEN 
lems, said there had been diffcul-| 1. Vittorio De S:ca 
ties. However, as of last Friday} 2- Alberto Sordi 
(4, MPEA said the matter had : aoe <a 
been “straightened out” and was _5. Maree Marcello Mastroianni 














due possibly to a misunderstanding 
that arose during the absence of 
ANICA topper, Eitel Monaco, from 
_ Gorvasi Describes 
Original story was that Monaco 
had acted in protest against dis-| 
charge of Italian employees due to e 
the closing of some Italian branches | - ta 0 
by the film companies. Since then, | ee 
however, a more compelling reason 
for the licence mixup has emerged. ‘ + 
At one time, Monaco was com-| “Op estest 
plaining that not enough American | 
films were sold to Italian inde-| ' 
pendent distribs. The Yank outfits : ; tome. April 8 
then changed their tactics and! Yank-Italian film industry rela- 
started selling large number of tions have “never been better,” ac- 
films. The original quota was eight. | cording to Frank Gervasi, Mediter- 
Last year, they sold 32 and so far | ranean director for Motion Picture 
, this year, they sold 23. Now ANICA Export Assn., following removal of 
is complaining that the Americans | two thorny questions which had re- 
are “flooding” the market. This | cently threatened to cloud relu- 
cued the blockage of the some ten tions between the two parties. 
permits and question whether or | First, MPEA today received as- 
not they should be charged to the surance that the 1957-53 Yank film 
1958-59 quota (which the American licenses will be respected in full. 
outfits would consider a breach of Guarantee which was given Ger- 
the current film agreement vasi at meeting with Eitel Monaco 
Impression is that the Italian) head of ANICA, means there wiil 
moves are but a prelude to moves be no hold-up of (10-odd) remain- 
to try and cut the Yank quota. ing licenses, as previously threat- 
; ened. ‘Final decision on this was 
originally to have been made, on 
‘ ’ ’ the Italian side, by the Foreign 
Man of Straw Italy S Trade Commission at its next meet- 
ing on April 10. This decision is 
Entry at Cannes Fest now no longer necessary, as situa- 
Rome, April 1. = a a gp lai 
“tn U 43 Paglia” | ‘ eported from other source tha 
Pm ctaging FE, A pet nr ANICA has asked that less Yank 
directed by Pietro Germi, has been | Product be sold in future local 
chosen to represent Italy at the ene ar oo es a re = 
upcoming Cannes Film Festival. oop conducte rough 
ic also stars Germi plus Franca | ‘**<*~** : 
Sottela, Luisa Della. Noce and| Second, it was decided at a 
Edoardo Nevola. Selection was|™eeting (2) of the Rome Film 
made by the special copmittee set Board that Yank company oe. 
up here to select festival choices missals—where still contemplated 
from among current Italo product. |—be at least temporarily stopped 
A list of additional pix has been —. trays rover high A — 
. > —* ; ; esture desig é “e 
forw arded to Paris for perusual by + rod ater institutions during the 
ent ge tesit to “Inaine” critical upcoming political election 
another local production. Official te that the threat of a li- 
entries this year are limited to one cense hold-up during past weeks 
oo |was even remotely connected with 
the dismissal question were strong- 
So. Calif. Tent Raises a4 Bec Leap the local MPEA 
$10,000 for Boys Club topper, the Italians have been deal- 
Los Angeles, April 8. ing “fairly and intelligently” in re- 
Variety Club of Southern Cali- cent negotiations. Gervasi added 
fornia, Tent 25, raked in $10,000 that any outside attempt to destroy 
for its Boys Club from special ben- | or impair current loca! harmony 
efit preem of “Merry Andrew” at would meet with objections from 
Pantages Theatre April 2. the Rome MPEA office, and he felt 
Event, sponsored by Tent 25, was confident that Monaco echoed his 
scaled at $2.50 to $25 per seat. | feelings. 


| Heflin, 
| Lindfors, Geoffrey Horne, 


| length 


DARK ERAENDINE, 
NEW FILMS AFOD 


By ROBERT HAWKINS 


Rome, April 8. 

The Italian Film Industry is 
slowly 
a slow and crisis-ridden winter 
season, and production plans of 
varied importance are slowly and 
hesitantly being announced Few 
local industryites will hide the fact 
that things have rarely looked 
blacker than in the past several 
months, and the recent govern- 
mental postponement of a vitally 
needed admission tax cut—though 
expected—didn’t help morale much 
either. 

Yet the past month has shown a 
slight rise in boxoffice take of both 
foreign and Italian pictures in this 
country—largely the result of the 
arrival of stronger product on the 
market—and from this and from 
the spring local filmmakers have 
taken comfort and by and large 
decided to move ahead with plans 
for the coming year. 

Dino DeLaurentiis Productions, 
spurred by tie-ins with Yankee 
companies, has already jumped the 
gun and have “The Tempest” (tem- 
porary title) rolling in Italy and 
Yugoslavia under Alberto Lattu- 
ada’s direction. Item stars Van 
Silvana Mangano, Viveca 
Agnes 
Moorehead, among others and is 
being made with funds. p2rtialiy 
supplied by Paramount. Among 


|other more immediate plans, De- 


Laurentiis has “Grand Tour.” to be 
directed in France by Rene Clem- 
ent with, he’s almost certain, Mari- 
lyn Monroe. In current release are 
two other DeLauren aa s if S 
“This Angry Age” and ‘Fortune!ia.” 
latter starring Giulietta Masina and 
Paul Douglas. 
Naked Duchess 

Titanus Studios, meanwhile, is 
about to disclose its 1958 produc- 
tion plans which include an im- 
pressive roster of 11 features in- 
cluding the upcoming “The Naked 
Maja""—Ava Garner-Anthony Fran- 
ciosa starrer to be shot here by 
Henry Koster. Of the above total. 
at least three items will be made 
in association with Yank compa- 
| nies, as in the case of “Maja,” and 
with similar budgets. 

Two other Titanus productions 
will be large-scale “European” 
items, at least one will be made as 
a twin production with a Spanish 
outfit, while five more will be 
“basically” Italian, though here 
again links with other nations are 
possible in the future, as final plans 
are set. Exact details will be an- 
nounced by company president Gof- 
fredo Lombardo during the annuai 
Titanus convention in June. 

One policy switch is already 
known: Titanus will this year re- 
lease only Italian-mades, not buy 
any foreign pix 

The newly-formed VIDES Pro- 
ductions and the veteran Lux Films 
have recently joined forces and 
the result is an impressive roster 
of pix ready for release, some of 
them destined to represent Italy| 
at this year’s large number of In-! 
ternational Film Festivals. Among 
these joint items are “A Man of 
Straw,” “Qne Hectare of Sky,” 
“The Law is the Law,” “The Chal- 
lenge,” and “Le Madame.” LUX 
on its own is readying a feature- 
documentary on _ Spain, 
“Fiesta Grande,” made by the Gras- 
Craveri team. 

‘Venus’ Is Off 

Rizzoli Films, with “Imperial 
Venus” postponed indefinitely be- 
cause of the suit involving the com- 
pony and Gina Lollobrigida, is 
shooting a new “Ressurrection” in 
Munich and plans another Renato 
Castellani pic in the near future, 
among other pix, many as usual co- 
produced with other countries. 

Maleno Malenotti has two pic-, 
tures in current release here: “The 
Girl and the Palio” and “Squar- 
cio’”’ and has bought the rights to 
Sardou’s “Madame  Sans-Gene” 
from Paramount as a vehicle for, 
Gina Lollobrigida, pic to roll later’! 
this year. The same actress’ latest 
pic, “Anna of Brooklyn” is also 
ready for release, and she is slated 


(Continued on page 58) 





gathering momentum after | 


Roadshows’ Flop, 


Italians Won't 


Rush Their Dinner for Any Theatre 





DOWN BANKRUPTCY DRAIN 


CINES Italy’s Oldest Company, 


Circa 1906, No More 


Rome, April 8 


CINES, the oldest Italian film 
will be dissolved fol- 
Company 
was founded in 1906, and has pro- 
duced 759 features until its recent 
collapse, in addition to a large 
documentaries and 


company, 
lowing its bankruptcy. 


number of 
comic shorts. 


Busiest periods during its long 


history were between 1907 and 
1915; 1931-34; 1942-45; 1949-57 
Company was almost entirely 
owned by the Iatlhian government 
under the Treasury Department, 
while rest of stock package was in 
hands of two other semigovern- 
mental organizations: Cinecitta 
Studios and ENIC Theatre circuit 
Latter was also dissolved follow 
ing bankruptcy last year. 

CINES, which only produced two 
pix in last two years, had follow 
ing the war years racked up an 
overwhelming deficit and had 
therefore long ceased to exist as a 
production power here. Principally 
for sentimental reasons, the CINES 
name may still be retained in the 
eventuali y that Cinecitta Studios 
participates in future~pic produc 
tion, via links with other local pro- 
duction names. 





“ Roman Catholic 


Church as Film 
Exhib in Italy =: 


Latest census of Italian film 
houses (1957) showed the following 
figures 

“Commercial theatres” 
Permanent: 9,479 
Summe! : 1,668 

11,147 total 


“Parochial theatres” 
Permanent: 5,148 
Summer: 807 


5,955 total 


Grand total: 17,102 

Commercial designation applies 
to ordinary situations. Parochials 
charge a normal admission but are 
indirectly controlled by the Roman 
Catholic Church. This latter con- 
dition is a native circumstance 


unique in Italy. It is also to ne} 


noted that the country numbers 
many houses which operate al- 
fresco in summer weather only. 


ITALO SENATE KAYOES 
ADMISH TAX RELIEF 


Rome, April 

News that the much eee for 
admission tax reduction law had 
failed to pass the Italian Senate 
before this recess has been re- 
ceived here with mixed feelings in 
the trade However, few really 
felt that approval would be forth- 
coming at this time. Hopes were 
raised briefly when law passed the 
House sooner than expected. Sen- 
ate recess delays any action on the 
vital law until summer, when film 
officials hope to get it approved. 

Basically, the proposed tax cut 
was for 25° of current high ad- 
mission rates 

Early government recess also re- 
sulted in delay on approval of 
the new and equally important film 
censorship legislation, designed to 
replace the antiquated (1923) cur- 
rent censor law. 








Chester Blakely named manager 
of the Seymour Road Drive-In at 
Wichita Falls, Tex., operated by 
Charles Weisenburg. Blakely was 
formeriy with the RKO film ex- 
change until it shuttered. 


Rome, April 8 
The principal sales medium for 
motion pictures in Italy is still the 
poster, as visitors oon realize 
when they pass through rows of 
| ad-splattered alleys and streets on 
| their way around Italian cities. For 


many, poste! replace newspape 
ads, and a majority of local folk 
still take their cue to an afternoon 
or evening's entertainment from 


wn effective placard. Consequent 
Italo poster art is extremely de- 
veloped and internationally recog 
nized both artistically and in audi- 
ence impact. 

Newspaper space follows in im- 
portance and has developed over 
the years, though never assuming 
the proportion or volume known in 
the States. Magazine space is more 
limited, while radio appeals are 
sometimes used to lure customers 
to a local cinema or te highlight a 
national ad campaign. “Indirect” 
publicity is the only kind allowed 
at the moment over RAI-TV, the 
Italo telenet, and mostly comprises 
guest appearances of stars ‘at eve 
of premieres! on such top tele- 
shows as ‘Il Musichiere” or 
“Lascia o Raddoppia.” 

Tie-in campaigns and contests 
have caught on recently and fre- 
quent links have been established 
between pic companies and sewing 
machine, candy, cosmetics, per- 
fume, and other manufactur'ng in- 
terests here. Almost all of these 
campaigns are national 

A publicity jackpot of recent 
vears was recently hit by Columbia 
Pictures’ local outlet via the gift of 
a footbridge to a young schoolgirl 
— o had alwaxs to wade across a 

‘am to get to school. Award, 

nd in with “Bridge on the River 
Ku ai’ ht a publicity bonanza even 
in feneral news sector, both do- 
me _— and foreign and in all 
media, with moppet finally topping 
experience via an air trip to the 


Won't Be Hurried 

“Roadshowing” may be okav and 
successful in America, but recent 
exverience has shown that the 
| Ital an moviegoer, in the majority 
| of cases, will not be restricted by a 
set performance schedule, much 
less by paserved seat policies 

Both “Around the World in ‘80 
| Devs" and “Ten Commandments” 
|} soon switched to continuous shows 
in their Rome and Milan debuts, 
fellowing goed but under-hopes 
| weeks of a two-or-three-a-day pat- 
tern. Since then, and even with 
; slightly lowered tabs, both pix 
have shown vast proportionate im- 
prevement. Moral: an Italian will 
|; not be rushed through his dinner 
hour, as the legitimate theatre 
here has long found out. 

A different approach to mer- 
| chandising, at least for the local 
market, perhaps comparable to the 
stateside art house salesmanship, 


| 


has recently made an effective 
| 


dent in local boxoffice figures. Two 
pix, the Swedish “Dreams of 4 
Summer Night” and the Japanese 
“Harp of Burma,” given a “must- 
see” arty sell in their Rome de- 
buts, have paid off handsomely and 
way above hopes, probably setting 
a new trend, New for Italy that is 
as same policy has long worked in 
Paris and London, not to mention 
certain U. S. key cities. 

Exhibition standards, in a coun- 
try totaling an inflated 18,000 pe 
theatres, perforce run the gamut 
Large number of new pic houses 
recently built in this country have 
naturally raised quality consider- 
ably, but there are still many an- 
tiquated houses, even in the center 
of Rome, that must be dealt with 
in the current industry campaign 
to lure the customer back into the 
theatre. 


Va. Exhibs Mi Meet July 15-17 


Richmond, Va., April 8 
Virginia Motion Picture Theatre 


1 Assn. will hold its annual conven- 
|tion July 15-17 at the Chamber- 


lin Hotel, Old Point Comfort, Va. 
Syd Gates is president of the 


| Theatre Owners of America affili- 
j ate. 
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ITALIAN MOTION PICTURE ASSOCIATION | 


and affiliated organizations: 


FILM PRODUCERS ASSOCIATION 
FILM DISTRIBUTORS ASSOCIATION 


ASSOCIATION OF STUDIOS AND 
TECHNICAL SERVICES 








MAR». : 
, / ie 
UNITALIA film 
.\ . ae 


Vd 


Via Sistina, 91—Rome 





Organization for the Promotion of the Italian Film Abroad 
salute 


the participants 


inthe 11th International Film Festival at Cannes 
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... from TITANUS 


the most exciting love story of the year ! 


AVA GARDNER 
ANTHONY FRANCIOSA 


“MKD MASA 


Produced by Directed by 


Goffredo Lombardo —_ Henry Koster 





















































Se it te 
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| ... in the U.S, — thru U-A P -.. rolls in Rome in May 
... in Italy — distributed by TITANUS at Tionus Farnesina Studies 
| ... presented in the World Market by MGM 
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LUX -VIDES ae 





a anaes BS 


> 


suanties MCAS Tera 





the actress “Life” called: 
“the most voluptuous Italian beauty” 


panceon tee 





with JOSE SUAREZ in with MARCELLO MASTROIANNI in 


TASEIDA wunettaro | 
p omer dicielo 








ROSI 
ES (One Hectare of Sky) 
a Lux-Vides-Cinecitta’ (Rome)- directed by 
Svevia Film (Madrid) film AGLAUCO CASADIO 


a LUX-VIDES film 


produced by FRANCO CRISTALDI 





Lux-Vides 


also preserits th following new productions 


LUOMO {| HANAYE 
pipaciin |" WAM 


(A Man of Straw ' directed by MARIO MONICELLi 


acted and directed by with-all the most popular Italian 
PIETRO. GERM! stars together for the first time 


Ree ee esCINECITTA® film a LUX-VIDES-CINECITTA’ film 


LA LEGGE & LEGGE 


The Law is the Law 





a film by CHRISTIAN-JAQUE 


P acted by 
FERNANDEL and TOTO 


A VIDES ‘Rome) — LES FILMS ARIANE (Paris) Film 


produced by FRANCO CRISTALDI 





LUX FILM —via po, 36—roma VIDES-piazza pitacora, 9-ROMA 
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NAUPMAN 
LERNER 


ssociates.....‘‘International’’ 












































Representation in the 
true sense of the word”... 


ROSSANO BRAZzI** 


paae 


DAWN ADDAMS** -- MARIANNE COOK (Koch) 


ONE BE ee 


JEAN-PIERRE AUMONT -- RICHARD BASEHART 








RIK BATTAGLIA** -- BRUCE CABOT** -- JACQUES BERGERAC 
ELSA MARTINELLI** -- ROSSANA PODESTA** 


RENT 





GINO CERVI** -- WALTER CHIARI** 
CESARE DANOVA** - RENZO CESANA 
MILLY MONTI** - MARISA PAVAN 
JOHN KITZMILLER** -- HARDY KRUGER -— TEDDY RENO** 
LUISE RAINER -- ROSSANA RORY** 
and 
HUGO FREGONESE -- LADISLAO VADJA -- LEONIDE MASSINE 


Affiliated with: 

| WILLIAM MORRIS AGENCY, U.S.A. 
CHRISTOPHER MANN, LTD., England 
OLGA HORSTIG, Paris 

Headquarters: 

CORSO TRIESTE, 85 — ROME, ITALY 

Cable: KAUFLER — Phones: 863.708 / 847.716 


Hee 


* the Only “International” Agency in Continental Europe 


ve 





i 


run by Americans...Hank Kaufman and Gene Lerner 








** World Wide 
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| Achille Piazzi film export 
: . he 
» A : eee 9 
‘ Roma - Via Po, 22 « cables: Plazzifilm - Roma 
. 4 
I vitelioni directed by Federico Fellini 
Silver. Lion at the XIV International Film Festival - VENICE 
id Ba oo 
t % % 
‘ La donna del giorno directed by Francesco Maselli 
H ‘ (The Woman of the day) 
t Prize for best diregtion at the X International Film Festival - KARLOWY - VARY 
“4 | | 
} : 
: : 
Z i grido directed by Michelangelo Antonionl 
* (The Cry) 
Films Crities Grand Prize at the X International Film Festival - LOCARNO 
o ‘ ; a] 
E # if e < 
e / oO e ul ine directed by Francesco Maselli 
§ « 
$ (Solitude) 
2 with ANNA MAGNANI 
& > Produced by Franco Cancellieri 
and 
mattino di primavera il clandestino patto a quattro tre ragazze ad Istanbul 
(Spring Morning) (The secret one) (Four-way deal) (Three girls in Istanbul) 
directed by Giacinto Solito directed by Marcello Baldi directed by Luigi Zampa directed by Bruno Paolinelli 
—— ———— — - rs 




























ELLOTT! FILM s... 


ROMA—Via Savoia, 37 
Phone: 859.885 — 865.857 
Cable: BELLOTTIFILM—ROMA 


Presents a Group of Italian Films Available for Most Countries: 


Londra Chiama Polo Nord 


Director: Duilio Coletti 

ith: Curd Jurgens, Dawn 
Addams, Foleo Lulli, Dario 
Michaelis, Philipe Hersent, 
Rene Deligen, Albert 
Lieven. 


La Risaia 
Director: Raffaello Matarazzo 
With: Elsa Martinelli, Foleo 
Lulli, Michel Auclair, 
Rik Battaglia 


Domani e’ Un Altro Giorno 


Director: Leonide Moguy 

With: Pier Angeli, Aldo Sil- 
vani, Anna Maria Ferrero, 
Rossana Podesta, Roberto 
Risso 


Tradita 


Director: M. Bonnard 

With: Lucia Bose, P. Cressoy, 
G. Albertazzi, Brigitte 
Bardot 


Un Po’ Di Cielo 


Director: G. Moser 
With: G. Ferzetti, Constance 
Smith, Fausto Tozzi 


Delirio 
Director: Pierre Billon 


With: Raf Valione, Francoise 
Arnoul, Elena Varzi 


Due Notti Con Cleopatra 


Director: Mario Mattoli 

With: Sofia Loren, Alberto 
Sordi, Ettore Manni, 
Paul Muller 


’ . 
Ragazze D’Oggi 
Director: Luigi Zampa 
With: Marisa Allasio, Mike 
Bongiorno, Francoise Ro- 
say, Paolo Stoppa 


Le Infedeli 


Director: Steno and Monicelli 

With: Gina Lollobrigida, May 
Britt, Anna Maria Ferrero, 
Marina Vlady, Pierre Cres- 
soy 


Tempo Di Villeggiatura 

Director: Luigi Zampa 

With: Vittorio DeSica, Gio- 
vanna Ralli, Abbe Lane, 
Maurizio Arena 


Operazione Notte 


Director: Giuseppe Bennati 

With: Antonio  Ciffariello, 
Corinne Calvet, Andrea 
Cecchi, Irene Tune 

Le Diciottenni 

Director: Mario Mattoli 

With: Marisa Allasio, Virna 
Lisi, Antonio de Teffe’, 
Rina Morelli 


Representative in the United States: 
Mr. George Margolin, 1560 Broadway, New York 36, N. Y., U.S.A. 
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Broad View of Europe 


Continued from page 43 [see 





| Sunny Italy 


= Continued from page 533 jae 








In Britain, most of the Yank majors have pictures 
either in production or in preparation and the same 
goes now for Paris, Rome, Berlin, etc. Italy, particu- 
larly, is a favorite venue for the production of 
spectaculars and has been ever since “Quo Vadis” 
was made there some years ago. Now the Italian 
capital is getting steamed up for the upcoming pro- 
duction of “Ben Hur,” a giant undertaking by any 
standards, 





Free Trade? 

But while there is this on-the-surface activity 
throughout the whole of_Europe, there is a definite 
and serious political undercurrent with the projected 
Common Market and Free Trade Area as the ulti- 
mate goal. The three principal film-making countries 
involved in the Common Market negotiations had 
an unpleasant setback a month or two ago at a top- 
level session in Bonn at which the French and 
Italian industries hoped to persuade the German 
Government to pave the way for agreement by in- 
troducing a State subsidy for German film produc- 
tion as already exists in France and Italy. They 
found it was a case of no dice so far as Germany’s 
economic minister was concerned and the earlier 
Groschen Plan, modelled on the lines of Britain’s 
Eady Scheme, is now once and for all stone cold. 
The German producers who promoted this plan have 
| now thrown in the sponge and reconciled themselves 
to the fact that they’ll need to stand on their own 
feet without any direct state aid. 

That, in itself, has led to a new sense of urgency 
in regard to expansion of foreign trade. Top level 
talks have been going on for some little time be- 
| twen the heads of the German film industry and 
the Motion Picture Assn. on the best method of 
penetrating the Western Hemisphere markets. The 
sense of urgency also led the German film industry 





| to participate in the recent Punta Del Este Festival, | 


| sending some of its top brass from Berlin, Munich 
and Frankfurt as ambassadors. 

But sooner or later the Free Trade Area will take 
shape and the whole European format will undergo 


a radical change. Restrictive import quotas already | 


operating in France, Italy and Germany will, pre- 
| sumably, go by the board; the 30% British quota 
may well have to be adjusted if favored-nation treat- 
|ment is accorded pix from other European studios. 
| Co-production between the film producing nations in 
| Europe, now little more than a trickle, may well 
|play a more vital role. Altogether, the prospects 
| are far-reaching and might conceivably change the 
| existing production pattern. 


But that’s something for the future. Immediately 


|) on the horizon is the elementary economic need | 


| to insure maximum returns from the film markets 
throughout the world. That’s the number one priority 
|; among all the producers throughout Europe. 


“Solomon and Sheba” 
next 

Other future Italo plans include: 
the first local-made science fiction- 
er, “Death Comes from Outer 
Space” starts soon for Royal Films, 
with several others to follow for 
various local filmmakers; a “new” 
version of the Columbus chronicle 
is to be produced by Duilio Colet- 
ti; Vittorio DeSica returns to direc- 
tion later this year with “The Last 
Judgment,” written with Cesare 
Zavattini; Jules Dassin shoots his 


“La Loi” (The Law) in southern 
Italy this spring; Anna Magnani 


will probably make another film 
here before going to Hoilywood 
later this year; Federico Fellini, 
who recently won his second Oscar 
in a row for “Cabiria,” is undecided 
about his next film, but has a 
script ready in case negotiations 
with certain actors and actresses 
he wants jell; while other produ- 
cers, thinking more in terms of the 
local market, have announced plans 
for the usual series of comedies 
which manage strong grosses at 
home, and still another group has 
announced plans for a brace of 
costume pix set in the days of an- 
cient Rome and Greece, another 
favorite local staple in times of 
doubt. 

As indicated above, no signifi- 
cant changes are in store for Ita- 
lian productions in general. The 
‘trend, as established some years 
back, continues as follows: (1) “Big” 
productions for the international 
market including the US, co-pro- 
duced with Yank interests such as 
| U-A, Paramount, Metro, RKO, etc.; 
(2) “Medium”-budgeted, but ela- 
borate items, made in teamwork 
with other European producers; 
(3) generally moderate-budgeted 
pix made primarily for the Italian 
market, and very schematicall 
subdivided into: (a) comedies wit 
such popular actors as Toto, Albert 
Sordi, ete.; (b) “Roman” neighbor- 
hood comedies; (c) soap-opera type 
heavies; (d) “Neapolitan’-styled 
| pix, abounding in song, and speci- 
|fically intended to cash in among 
south Italian picgoers, 
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IS PROUD TO PRESENT FOR THE 1958-59 SEASON | 
ITS FIRST SELECTION OF HIGH QUALITY PICTURES 


PATROUILLE DE ChOC 


| OS 10 
| UN CONDAMINE A MORT STEST ECHAPPE 


(Gran Bi of the Academie du Cinema 1957 for as Oot t French Picture) 
(Grand Prix de V0.C.1.C.) 
(Victoire du Cinema 1957—Referendum Organised by ‘’Cinemonde” and “Le Figaro’’) 


ASCENSEUR POUR ECHAFAUD 


(Grand Prix Louis Delluc 


THE TEMPTRESS 


(Official Japanese Entry at Berlin Festival 1958) 


. SHARKS AND LITTLE FISHES 
THE SILENT ENEMY 
HARP OF BURMA 


(Grand Prix San Giorgio at 17th Ven 


NATHALIE 


Exclusive Italian Distributors of “Republic Pictures International Corp.” 
Home Office: Rome—5, Via Maria Cristina. 
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For the first time 
two successive Osears 
to a European producer: 


DINO DE LAURENTIIS 


om [)9/—"La Strada’ 
| 1950—"Nights of Cabiria” 





















Dino De Laurentiis Productions--Via 24 Maggio, 14--Rome 

















ROYAL FILM PRODUCTIONS 


are QUALITY productions 


FATHERS AND SONS roa es 


“SILVER BEAR” at the 1957 Berlin Film Festival Directed by MARIO MONICELLI 
with 
VITTORIO DeSICA -- MARCELLO MASTROIANNI -- ANTONELLA LUALDI 
MARISA MERLINI -- FRANCO INTERLENGHI -- FIORELLA MARI 


* 
THE DOCTOR AND THE WITCH-DOCTOR i secice «6 sreson 


Directed by MARIO MONICELLI 


with VITTORIO DeSICA -- MARCELLO MASTROIANNI -- MARISA MERLINI 
and with ALBERTO SORDI 











DEATH COMES FROM OUTER SPACE 02 more vine dato Spore) 


Directed by PAOLO HEUSCH The First Italian Science Fiction Film 


+ Three Films Produced by euIDO GIANBARTOLOMEI + 


ROYAL FILM-— Via Basento 52/D—Roma-Tel. 860 637 
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MALENO MALENOTTI 
Presents 


HIS TWO OUTSTANDING INTERNATIONAL PRODUCTIONS FOR THIS SEASON 


DIANA DORS and r YVES MONTAND 
VITTORIO GASSMANN ALIDA VALLI 


é | 
THE GIRL: PALIO|  squarcio 


(La Ragezza del Palio) 














(La Grande Strada Azzurra) 


in TECHNIRAMA—Color by TECHNICOLOR 
with in Ferraniacolor — SuperScope | 


Franca Valeri — Bruce Cabot — Teresa Pellati ‘cil 


Mested ty Francisco Rabal | 


LUIGI ZAMPA Peter Carsten 


Screenplay by 
Michael Pertwee and Ennio DeConcini Directed by 


Gillo Pontecorvo 


A pretty American tourist and an Italian nobleman live an enchanting story 
of love in the magic frame of Siena and its Palio, the most dangerous and 
exciting horse race in the world, photographed in the colorful magic of 


The greatest Italian dramatic actress, Alida Valli, and the French actor, 
large-screen Technirama. 


Yves Montand, in a performance surpassing all his previous ones, bring ff 


. : th . 
The most spectacular film luced this yeor in Italy. their fine acting skills to one of the most human love stories of our time 


Available in Available in—French—Italian | 
English-Speaking Version Spanish Versions 


* * * 
AND 


Proudly Announces for the Next Season 


MADAME SANS -- GENE 


From the Comedy by Victorien Sardou and H. Moreau 











Starring 


GINA LOLLOBRIGIDA 


* * 


WORLD-WIDE DISTRIBUTION : GE. S.1. CINEMATOGRAFICA — Via Nizza, 56 -- Roma -- (Tel. 850.530 -- 847.934) 
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Germans Plot Call-Girl Sexsationals; 
Re-Do ‘Blue Angel’ & ‘Grand Hotel’: 
Turn Attention to Sputnik Themes 


By HAZEL GUILD 


Frankfurt, April 8. 

There’s many a hitch between 
the spectacular announcements to 
the press concerning gigantic new 
productions—and the final in-the- 
tin can product. 

Germany is no exception to the 
“beat the band and holler” cam- 
paigning from news-conscious pro- 
dueers who'd like a little free 
space with their dreams. 

Sorting out fond 
actuality is sometimes nearly 
impossible. But nonetheless, this 
year’s upcoming German film pro- 
duction schedule looks nifty— 
with plenty of international an- 


gies to up the grosses in the Ger- | 


man-speaking countries like Swit- 
zerland, Austria, Northern Italy, 
and even some items that might 
score in Yorkville. 

Production “plans” forecast 
everything from Marilyn Monroe 
making a film for Berolina in 
Germany to Fritz Lang returning 
to Germany after a 25 year ab- 
sence for a mighty come-back epic. 
And Sputnik themes are soaring. 

With the loom-up of top Ger- 
man stars on the Hollywood hori- 
zon, the boxoffice for German 
films abroad starring the same 
names seems more of a likelihood 
than in the past. Some of the 
German vehicles for now well- 
known names like Maria Schell, 
Curt Jurgens, O. W. Fischer, Romy 
Schneider, Lili Palmer, may do 
business in the States. 

Promotion - conscious producers 
in Germany are aping another 
American publicity gimmick—fol- 
lowing page one. Case in point 
was the recent murder of the most 
notorious call-girl in Germany, 
Jush blond Rosemarie Nitribitt of 
Frankfurt, who catered to the 
wealthy international set. No less 
than four German companies now 
plot films based on her short, 
colorful life—and Neue Film of 
Munich, may actually produce a 
picture literally called “Rosemarie 
Nitribitt—Love Was My Business.” 


Partial to Rewakes 

German showmen are partial to 
remakes, as some in Hollywood 
are. The Mr. Dubious attitude ot 
some American exhibitors con- 
cerning remakes, and the tend- 
e ( ‘merican stories to 
emerge, second time round, with a 
cnoan ed title is not typical of 
Germany. Berolina, for instance, 
wouldn't dream of re-titling “The 
Blue Angel.” which in the orig- 
inal version at UFA put Marlene 
Dietrich on the American map. 
I'his is the vehicle tor which Bero- 
lina dreams of having the serv- 
ices of Marilyn Monroe. 

Vicki Baum's 1932 
tel" which was a roar from Leo the 
Lion with Garbe, Crawford, one 
Beery and two Barrymores in it 
will emerge during 1958 with a 
galaxy of German luminaries— 
Maria Schell, Curt Jurgens, Romy 
Schneider, O. W. Fischer, Lise- 
lotge (Lilo in U.S.) Pulver, Heinz 
Ruehmann Gloria will put up 
the capital. An American director 
is expected to be engaged, possibly 
Otto Preminger 

“Petersburger Naechte” (Nights 
in Petersburg), is another remake 
which CCC is doing for Deutsche 


Film Hansa to release. It’s con- 
cerned with a once-rich Russian 
who convinces his daughter that 
he's still a well-to-do man and 
gives her ali luxury possible— 
even though he has to work as 


manager of a nightclub. Original 
starred the late Harry Bauer, and 
the plot has been little changed. 
The remake is the second film for 
Johanna von Koczian, who plays 
the daughter. Ewald Balser will 
play the father part. 

Tolstoi’s epic novel “Resurrec- 
tion” will be filmed by Bavaria 
Films of Munich for Schorcht re- 
lease this year, under the German 
title “Auferstehung.” 


fantasy from | 


“Grand Ho-! 


|“Maedchen in Uniform” (Girls in 
Uniform! which CCC is producing 
for Gloria to release in Germany. 
This, too, is a remake of a picture 
that was a big hit in Germany 
nearly 30 years ago—the part. was 
then created by Romy Schneider's 
mother, Magda Schneider. 

Fritz Lang, the onetime UFA di- 
rector in the States for the last 25 
years, will handle here—a produc- 
tion called “Das Indische Grabmal” 
(The Indian Gravestone). 

And with the rocketing success 
of satellites, there’s a fascinating 
scientific film being made here 
called “Die Welt Haelt den Atem 
an” (The World Draws Near to the 
Atom). It’s being done by F. A. 
Mainz Films, which last year made 
the documentary film, “The Wer- 
ner von Braun Story.” 

This concerns the splitting of the 
atom, and the earth satellites. It's 
to be filmed on the Isle of Sylt, in 
north Germany, and will show the 
discoveries of German scientists 
and sensational developments in 
the U.S. that started the Americans 
in the earth satellite race. Mainz 
is doing the film with Herbert 
Tischendorf's Rhombus Film Pro- 
ductions, and Walt Disney has 
optioned it for the U.S. 


Austria's Picture 


Sked This Spring 


Vienna, April 8 

Now before the cameras in Aus- 
trian film studios are the follow- 
ing features: 

At Rosenhuegel-Mauer: “The 
Journey,’ Alby and Metro copro- 
duction under Anatole Litvak has 
Yul Brynner, Deborah Kerr, Bar- 
bara Von Nady and various U.S 
faces brought over for the occa- 
sion. 

At Sievering: “Sacha Torte” 
(name of a famous caloric cake of 
Viennese invention) is a Paula 
| Wessely 








| Gerhard Riedman, screenplayed 
| by Julianne Kay. 
| At Ring: “Poor as a Church 


| Mouse,” the old play of Ladislaud 
Foder is being directed by Ru- 
| dolf Ingert. Music of Carl de 
| Groof added. 

| For the months after April Wien 
Film (which owns Rosenhuegel, 
| Sievering, Grinzing and Parsch) 
has “Return to Paradise” to be di- 
|rected by Karl Hartl. 
|ductions by Sascha (5 pictures), 
OEFA (3), Erma (2), Paula Wes- 
|sely (2), Donau Film (2), Hope- 
Cosmos (4) and Schoenbrunn (3), 


Cosmopol Film preparing the stage | 


success “Rendezvous in Vienna” 
| by Fritz Eckhardt with Helmuth 
Weiss directing, screen book by 
| Kaindorf-Siebelius. Another Cos- 
mopol production will be “En- 
| Samperes Girls,” book by Hans Ja- 
cobi and Fritz Rotter, a persiflage 
| on this often used theme. 





Production directed by | 
| Hans Wolff with Johanna Matz and | 


Other pro- | 


AUSTRIA IN NUTSHELL 


Circuits: Kiba in Vienna owns 
a number of houses; other- 
wise no such thing as a cir- 
cuit. 

Largest House: Apollo, Vienna, 
1,347 seats 

Austria-wide 
sion: 22c 

Total seats: 325,600 

| CinemaScope houses: 123 

Licensing: by provincial au- 
thority 

Exhibitors: about 75% women 


average admis- 











Yank Promoters: 
Can You Imagine 


No Swiss Bally? 


Zurich, April 8. 
If a feature film catches on in 
Switzerland, it is hardly thanks to 


ingenious, hard-hitting exploita- 
tion The reason: nearly all 
familiar exploitation media com- 


|monly used (and over-used) in 
lother territories are forbidden by 
ithe Swiss Exhibitors’ and Distribu- 
tors Associations. This is parti- 
cularly felt in Zurich, the coun- 
try’s biggest city (population 422,- 
000) and the most important of the 
five key cities which also include 


Basle (197,000), Geneva (164,000), 
Berne 
(116,000) 

Agreement between the Exhibs’ 
and Distribs’ bodies in Zurich, 


signed more than 10 years ago and, 
with slight changes, re-confirmed 
}last November, not only meticu- 
lously specifies maximum size of 
lads permitted in each individual 
|newspaper by the city’s 42 picture- 
houses (distribs are not allowed 
to place any ads at all). It also 
|supplies its members (membership 
lis compulsory) with a list of 
“don’t’'s” in films exploitation, 
|which is considerably longer than 
ithe list of “do's.” Violation of 
‘these restrictions may (and, in ex- 
treme cases, does) lead to heavy 
fines 

Here are some of forbidden prac- 
tices 

1) Paid newspaper supplements. 
| 2) Billposting and, in fact, any 
| posting awau from theatre. 

3) Publicity in streetcars and 
trolleys. 

4) Publicity via mailboxes. 

5) Distribution of heralds, leaf- 
lets or folders of any kind in res 
taurants, shops or any other pub- 
lic places. 

6) Sandwich-men or 
floats. 

Radio and tv being state-owned, 
no publicity or commercials are 
accepted or tolerated by these 
media. 


publicity 


| Consequently, the only means of | 


| publicizing a film are: 
| Newspaper ads (limited by re- 
strictions), 
| Window-display, provided it is 
jnot within 110 yards of another 
theatre. 

Acceptance of free publicity by 
newspapers and magazines. Re- 
strictions are somewhat eased in 


the other four cities where dis-| 


tribs are free to choose their own 
means of exploitation. 
this is pretty illusary in Basle and 
Berne where exhibs have an agree- 
ment of their own 





Germany’s Top Grossers 


(SINCE WORLD WAR II) 


TITLE 


“Gruen ist die Heide” 
(The Heather is Green) 
“08 /15" * 


“Die Trapp Familie” 

(The Trapp Family) 
“Schwarzwaldmadel” 

(Black Forest Maiden) 
|“‘Hauptmann von Koepenick” ** 
| (Captain from Koepenick) 
“Sissi” (Part One) *** 


| “Sissi, Maedchenjahre eine Kaiserin” 





DISTRIBUTOR GROSS 
Gloria, "51 6,500,000 DM 
($1,547,619) 
Gloria, '54 6,000,000 DM 
($1,428,571) 
Gloria, '56 6,000,000 DM 
($1,428,571) 
Herzog, '50 5,600,000 DM 


($1,333,333) 
5,600,000 DM 
($1,333,333) 
5,400,000 DM 
($1,285,714) 
5,300,000 DM 


Europa, '56 
Herzog, '55 


Herzog, 56 


However, | 


‘Peer Gynt,’ Too | (Sissi, Girlhood of a Empress) 
Curt Jurgens is doing a CCC pro- | “Sissi, Schicksal eine Koenigin” 
duction of “Peer Gynt” this year. | (Sissi, Story of a Queen) 
And he’s likewise set for the lead 
in “Das Koenigliche Spiel” (The | 
Sport of Kings), based on Stefan 
Zweig’s “Chess Novel.” Roxy will 
make the pic, which was originally “Charlie's Tante” 
scheduled for April shooting but | (Charley's Aunt) 
has been postponed until fall. |“‘Am Brunnen fuer den Toere” 
Both Lilli Palmer and Romv (At the Fountain by the Gate) 
Schneider. add to the value of| ‘*Set For U.S. **In U.S., 57 


Herzog, '57 


Constantin, 


Gloria, '52 


96 


***Disney for U.S. 


($,261,905) 
2,800,000 DM 
(‘$ 666,666) 


(This came out 
only for Christ- 
mas, 1957, and 


4,900,000 DM 
($1,166,666) 
3,500,000 DM 
($ 833,333 








| [NO RISK BUT 











Vienna, April 8. 
Count Alexander Kolowrat-Kra- 
|kowsky, the pioneer here and 
| founder of Austria’s first film com- 
| pany, would be surprised, needless 
ito remark, were he alive and able 
lto see what time and the disinte- 
| gration of the Empire, and two los- 
| ing wars, has done to the film busi- 
ness. 

Austria produces feature films 
but the Austrian public, alone, 
would not suffice. The sharing of 
the German language with the 
neighbor nation to the north means 
that Austrian films are influenced 
by and tailored to the taste of the 
{German market, There lies the 
payoff. 

With the end of World War IU, 
things were dull indeed in this 
land. But finally a feature was 
made, “The Long Way,” in the 
bombed studios in Sievering under 

‘the direction of Eduard Hoesch. 
Concerned with a Russian war 
prisoner, timely then, the three 
players, Maria Andergast, Hans 
' Holt and Rudolph Prack, have since 
attained stellar rank in German 
language cinema. 


Life of a ‘Satellite’ 








(158,000) and Lausanne Today the West German distribu- 
to 


r is the dictator. Down to where 
cheese is marked on the menu 
cards, everything must be done in 
Austrian Studios after his wishes. 
The producer first asks the German 
distrib if he likes the book. Then 
jhe gets orders as to who is to be 
cast, who to direct, who to write 
the music, even who contributes 
the costumes and the settings. 

When all the details are set- 
tled, he (the Austrian producer) 
gets the document—that is the 
|guarantee. West Germany puts 
|up from 60 to 70% of the total 
costs, the Austrian distrib 10% per- 
cent, thus leaving a margin of 10 
to 20 %. System has its good side, 
namely, no risk. Producer’s sole 
| hazard is his prestige if the picture 
| does not bring back its costs. That 
is hardly ever the case with pro- 
duction costs of a black and white 
film about $200,000, in color $320,- 
000. Market conditions favor re- 
|turn of negative at least. 
| When the producer informs the 
|; West German distributor “Picture 
ready,” he is told, when to release 
it. This accounts for the queer 
fact, that Austrian product is dif- 
ficult to place at the film festivals 
of Cannes, Berlin, Karlsbad and 
Venice. Austrian producers sim- 
ply are not free to act without Ger- 
man okay. 

Because Austria’s film show- 
men are so Deutsch-mark con- 
ditioned and so little enterpris- 
ing about the festivals, the 


government here in Vienna, 


| 


| 


| 


| a@nxious for the publicity of 


Austrian “art’’ outside the bor- 

ders of the Republic, threaten 

to withdraw the official sub- 
sidy which the film makers 

have enjoyed since the war. A 

spokesman told VARIETY: 

“Cancellation of subsidy may 

come soon. We now see that 

the producers don’t give a 

hang for the festival partici- 

pation and Austria’s interna- 
tional prestige.” 

“World” rights are lodged with 
German _ distributors, notably 
Transocean, Exportfilm, Omnia, 
Ufa and Union. 

All efforts by Austria-minded 
producers to unite into a common 
front against German dictatorship 
were frustrated by a few promi- 
nent personages, who did not join 
the Uniaustria (since substituted 
by the Austrian Association of 
Film Exporters). Companies even 
pay one percent to the West Ger- 
man association for foreign cur- 
rency revenues, sometimes consid- 
erable amounts. 


Economics of Exhibition 


Like most European countries, 
Austria exhibits its films at stated 








Germany Decides What Austria Does 


fn By EMIL MAASS . 


NO PRESTIGE] 











(‘a negligible amount to be paid to 
the government for each sold seat 
for the benefit of the legitimate 
| theatres). Government did not 
yield to the house owners demand. 
Thus the screen still must support 
other branches of art. 

| As of now television has not 
been particularly damaging to the 
film theatres. If an attraction fails 
to sell out theatre operators are 
| likely to wag the finger at the Aus- 
| trian equivalent of jukeboxes, into 
| which young bloods drop too much 
of their small coin assets, thereby 
|being short of funds for the 
| cinema. If proposals develop to 
film soccer games for later pro- 
jection this may well crimp the 
flickers. 


Franco-German 


Talks Net: Nil 


| Paris, April 8. 

| French-West German film accord 
| talks are due to wind today (8), 
but so far there has been no satis- 
| faction on either side. Germans 
stuck to their quota of 30 dubbed 
French releases per year, and the 
refusal to envisage any 
governmental film aid also led to 
a probable stymying of greater co- 
| production plans under the Com- 
| mon Mart film setup. 

| Germans felt that the status quo 
should be enforced until the CM 











was in actual effect. Then, any 
| needed changes would be dis- 
cussed. The French contingent 


was against this idea for they felt 
it was contrary to the very idea of 
| the CM which was to engender 
| free and unhampered cooperation 
between the member nations. 

French brought up the fact that 
they are held to 30 features per 
year while American films have 
free access. So it looks like the 
French-German talks may end in 
deadlock unless last minute agree- 
ments are forthcoming. 

Jacques Flaud, French Centre 
Du Cinema head, returned from 
| U.S. this weekend to be in on the 
tail end of the talks. Flaud was 
| repped by his assistant Andre Par- 
ent, and the French industry by 
Henri Frenay, head of the Syndi- 
cate of French Film Producers and 
Exporters, and producers Henry 
Deutschmeister, Alan Poire and 
Emile Natan. 

German reps included govern- 
ment officials, industry reps and 
the heads of the German Export 
Union. The latter is the org to 
hypo German pix abroad. The main 
difficulty is still the German gov- 
ernmental refusal to put coin into 
film production. This makes it dif- 
ficult for coproduction activity 
since French and Italo producers 
would lose aid on the German side 
| for any split pix. 


EAST GERMANY PICKS 
OWN ‘OSCAR’ WINNERS 


| Frankfurt, April 8. 

| At the same time that West Ger- 
many has selected its “Bambis,” 
,; winner of a film award that’s equiv- 
alent to the Oscars in America, and 
, here based on a film magazine poll 
of the most popular stars and films, 
East Germany has duplicated the 
awards to having an East Berlin 
film magazine poll its readers on 
the most popular East German 
stars and pictures. 

Karla Runkehl placed as the 
most popular actress in DEFA 
films (made in East Berlin under 
Russian control), with Eva-Maria 
Hagen second and Sonja Sutter 
| third, 


Guenther Simon placed as lead- 





~|ing actor with Raimund Schelcher 


second. 








hours, and for reserved seats. In| Most popular film was “Vergesst 
Vienna performances are apt to be|mir meine Traudel nicht” (My 
fixed to begin on the hour every Traudel Doesn’t Forget Me) first, 
second hour. The average price for|and “Berlin—Ecke Schoenhauser” 
the country is 22c but in Vienna (Berlin, at Schoenhauser Corner) 
minor films command 50c (13 schil-| was second, with “Lissy” third. No 
lings, a lot of money here) though |films from West Germany were 
houses are scaled according to dis-| listed, although many East Berlin- 
tance from the screen, further ers cross over to view Western 
back are the higher. Movies, in West Berlin; and some 


Exhibitors recently demanded West German films play in East 
cancellation of the Groschen Tax Germany. 
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Berlin Regains Status as Film Centre 


By HANS HOEHN 
Berlin, April 8. 

Berlin’s big plus, of course, is tradition. It used to be 
Germany’s film metropolis. Until 1945, roughly 80% and 
often up to 90% of all Teutonic features were made here, 
with 10 to 20% in Munich. Since then Berlin is handi- 
capped since most of the studios (Babelsberg, Johannis- 
thal etc.) passed under Communist control, This resulted 
in a reversed situation between Berlin and Munich. After 
some quiet years, West Berlin's film production started 
on comeback. Studios began running capacity. Berliners 
succeeded in convincing quite a number of their col- 
leagues who had gone westwards for safety reasons that 
it was no risk to shoot here. Hence ex-Berlin producers 
eame back. Also several new companies were set up here. 

Perhaps near 50% of the West German films are now 
made in Berlin. In March eight films were in the making 
in Berlin against three in Munich, two in Hamburg and 
one in Goettingen. Many call now again Berlin this coun- 
try’s film metropolis. 


Taxes and Competition 


Economically speaking, the situation of the German 
postwar film remains a tough one. It’s still the film indus- 
try which is suffering most of all German industries from 
the consequences of the lost war. The heavy tax load and 
brutal competition both figure. Here some respective sta- 
tistics: 


National 1957 1956 1955 1954 1953 
Origin 1958 1957 1956 1955 1954 
ee 130 148 153 140 135 
American ....... , oon 232 236 253 225 
eee 63 68 56 57 67 
PD «tcnbanmmucs 33 28 37 42 47 
DEG. 3.00000 40000 29 24 22 20 17 
DE. sssaeeseues 37 40 29 27 15 
eee 5 4 2 3 12 
556 568 565 561 530 


Despite competition, German films have the dominat- 
ing role. Their b.o. popularity derives from the second- 
run cinemas and the fact that the provincial districts 
show a strong predilection for native product. Statistics 
compiled by “Filmblaetter,” a Berlin trade paper, reveal 
that there were 61 German films among the 100 most 
successful grossers in West Germany during the 1956- 
1957 (from Sept. 1, 1956, until Aug. 31, 1957) season. This 
compilation, which covered this country’s eight most im- 
portant key cities, included 16 American, 11 Austrian, 
five French, three British and two Italian films in addi- 
tion to a Franco-Italian and a German-French coproduc- 
tion. 

Germany’s most successful distributor was Herzog with 
16 features. (Herzog is now UFA Filmverleih here. It be- 
came UFA property in May 1957.) Second most successful 
distrib (15 films) was Constantin within the season 1957- 











By KARIN THIMM 


Munich, April 8. 

It’s one of the paradoxes of the German film business 
that Munich, with its huge Bavaria studio complex, has 
had to yield to Berlin and Hamburg as the center of 
German production. The Munich studios rank among the 
best in this country, yet—last year—they were often 
empty even as the Bavaria made strenuous efforts to fill 
them not only with its own pfoductions, but also through 
co-production. Some American films—“The Vikings” 
among them—were shot here 

The situation has reached such proportions that the 
state government has become concerned, and it has of- 
fered 5,000,000 DM (about $1,200,000) to guarantee 
credits. In addition, several banks have formed a con- 
sortum to help finance pictures. It is now hoped that these 
various activities will stimulate activities at the studio. 

Though the Bavaria studios have been in trouble, 
Munich nevertheless is headquarters for many film firms, 
big and small. Following is a partial listing of the most 
important outfits: j 

Arnold & Ritchter—is a film lab, which also operates 
two stages and has two modern synchronization studios. 

Aura Film—is kept buys mostly with dubbing imports. 
More than 400 pictures from all over the world have had 
German dialog added here. 

Peter Bamberger’s Production—is currently winding up 
“Kanonen Serenade” (Cannon Serenade) with German 
and Italian actors, including Victor deSica, Ingmar Zeis- 
berg, Folco Lulli, ete. 

Bavaria Filmkunst—operates the eight moder stages of 
the Bavaria studios which are capabe of turning out a 
film from start to finished print. There are also four 
recording studios for synchronization and mixing, music 
recording studios, a special effects dept, etc. 

In 1957, the Bavaria shot a number of its own produc- 
tions, including “Meine Schoone Mama” (My Beautiful 
Mama); “Der Glaeserne Turm” (Tower of Glass, with 
Lili Palmer, Peter van Syck, O. E. Hasse); “Casino de 
Paris” (with Caterina Valente) which was coproduced 
with France and Italy; “Alle Wege Fuehren Heim” (All 
Paths Lead Home); “Immer, wenn der Tag Beginnt” 
(When Day Dawns); “Ein Stueck von Himmel” (Piece of 
Heaven, with ski champion Toni Sailer); “Eine Frau die 
weiss wass Sie Will” (A Woman Who Knows What She 
wants, with Lili Palmer). 


TV Rentals 


In addition te these, the Bavaria stages were rented 
out during the year to tv film productions and regular 
theatrical features. Among theme were “Taiga,” “Die 
Gruenen Teufel von Monte Cassino” (Green Devils of 
Monte Cassino). Shooting has started on Tolstoy’s “Die 
Auferstehung". (The Ressurection) and another Toni 
Sailer picture is due. Some documentaries and ad films 
also have been made. 

Several of the Bavaria productions have been shown 











58. Runners-up were Gloria (11), Deutsche London, 
Schorcht (both 8), Europa and NF (both 6 films among the 
100 first grossers). (Note: Deutsche London has been giv- 
en the name Deutsche Film Hansa last year!). With the 
exception of Europa and Deutsche Film Hansa (both Ham- 
burg), the top German distribs are headquartered in Mu- 
nich. 

The West German feature film production amounted to 
at least 106 items, of which 66 were in color, last year. 
Includeé in these statistics are 11 coproductions with for- 
eign partners and three full-length fairy-tales. 


220 Producers, 898 Films 


Within these years, 220 producers made a total of 898 
features. Artur Brauner’s CCC heads this list with 56 pix, 
followed by another Berlin outfit, Berolina (which after 
the death of company’s co-owner, Kurt Schulz, became 
Kurt Ulrich-Film last year) with 45 pictures and Walter 
Koppel’s Real-Film (Hamburg) with 41 films. 


Germany's postwar film history is closely connected 
with the following enterprises: 


ARCA 


A fast growing outfit (with own studios) is Arca. This 
company, headed by Gero Wecker, has just increased its 
steck capital from 100,000 to 500,000 D-Marks. Along 
with its endeavours to intensify connections abroad, Arca 
set up last year a daughter company in Rome, the socalled 
Arca Cinematografica, with Ernesto Purger as head. An- 
other Arca outfit has been set up in Zurich while another 
one is operating in Goettingen (W.-Germany). 

Arca made seven films last year and this year expects 


Film Festivals 


The International Federation of Film Producers Asso- 





ciations is the validating body. It “recommends” (ie. 
urges) some festivals and “recugnizes” ‘i.e. accepts) 
the others. Cannes, Venice and Berlin are, as of now the 


three which are given the special status. Herewith the 


1958 lineup: 


ee ee see ° May 2-18 
ee, COND. 5 occ cvavdebetess May 12-17 
a a eer eese May 13-June 13 
i 0, SD -.. vaso oe ecae hues 90 June 27-July 8 
Stratford, Canada awe le eames a eae aie July 8-20 
Karlovy Vary, Czechoslovakia ......... July 12-27 
ee ee, NEES... 5 Caves ccaubeseas July 19-29 
Tee, CN © 5 oc oa debe enna ee July 20-Aug. 3 
Edinburgh, Scotland ............. oo... Aug. 24-Sept. 14 
We, Gs 4s cebhoesbeewoes ee eeeS Aug. 25-Sept. 17 
ee eee . Sept. 22-Oct. 5 
EE OD, Ob ovine sdescséocucess Not Dated 
Bemis, TD |... iene ccctvicdeses Not Dated 
Melbourne, Australia ...........es00+. Not Dated 
Locarno, Switzerland ..............++. Possible 
cue tebe eheeee Possible 


Karachi, Pakistan 





with good success abroad, including “Rose Bernd,” “Harte 
Maenner—Heisse Liebe” (Tough Men—Hot Love); 
“Kleines Zelt—Grosse Liebe” (Little Tent—Great Love), 
etc. On the other hand, there have been a number of 
expensive Bavaria productions that didn’t click. 

Carlton Film—run by Gunther and Klaus Stapenhorst, 
own two stages and make films. Their “Bettelstudent” 
(Beggar's Student) did okay abroad. They're currently 
finishing “Ich war ihm Hoerig” (I was His Slave). 

Constantin Film—has come up in the distribution field 
during the past two years, partly due to the extroardinary 
success of “La Strada.” A new Constantin film ‘of Witt 
Production), “Das Wirtshaus im Spessart,” (The Inn of 
Spessart! has been nominated for the Cannes festival. 
Constantin has a mixed German and foreign program, 
including such films as “Tamango,” “Spione am Werk” 
(Spys at Work, with Curt Jurgens), “Cabaria,” etc. 


| Others 


Divina Film production (owned by Ilse Kubaschewski) 
works through the Gloria distribution outfit. Divina 
rented state-owned studios near Munich, with three stages. 
Among its successful exports are “Die Trapp Familie,” 
“Nachts, Wenn der Teufel Kommt” (At Night, when the 
Devil Comes), “Arzt von Stalingrad” (Doctor of Stalin- 
grad), ete. 

Exportfilm Bischoff & Co.—sells films aboard. Com- 
pany has 27 films in the 1957-58 season and expects to 
have about the same next year. One of its international 
successes last year was “Heute Heiratet Mein Mann” 
(My Husband Gets Married Today): ‘Salzburger 
Geschichten” (It Happened in Salzburg) and “Wie Einst 
Lili Marlene” (Lili Marlene). 

Gloria Film—one of the top distribution outfits in West 
Germany. Among its title for 1957 were “Das Einfache 
Maechen,” (The Simple Girl), “Nachts Wenn der Teufel 
Kam,” “Endstation Liebe” (Terminus Love), “Auf Wieder- 
sehen Franziska” (Franziska), etc. Coming up for 1958 
are another version of “Die Dreigroschen Oper” (Three- 











Austrian Film Houses 


Place Houses Closed Population 
Vienna .. ..201 _— 1,616,125 
Bee CED ce occvews 365 1 1,400,471 
Burgeniand ............ 84 _ 276,136 
Upper Austria .......... 193 5 1,108,720 
EE 19 o0 oe sécee50ede 53 i 327,232 
aa ee 208 5 1,109,335 
DEED Stccte seed eats 85 _ 474,764 
WEES ..d scab euteseteee 43 1 427,465 
a ee eee 15 a 193,657 

1,247 13 6,933,905 
mn 


to shoot nine. Currently in production is “Love Can Be 
Poison with newcomer Sabina Sesselmann, Willy Birgel 
= oe Begin Veit Harlan, who last year made “Dif- 
eren rom ou and |” (T "hir Pa . 

directing this one The Third Sex) for Arca, is 

Arca was established in 1951 im Goettingen. It started 
with releasing imports, per the Swedish “One Summer of 
Happiness,” the French “The Respectful Prostitute.” “For- 
bidden Fruit,” “Julietta,” “French Can-Can” ete ‘With a 
solid basis of 300-000 D-Marks as stock capital, Area then 
went on to produce its own. The first year (1955) saw 
the making of six films, and in 1956, Arca made six more 
including a big b.o. success, “Liana—the Girl From the 
Jungle.” 

Arca is one of the financially strongest film producin 
companies in Germany. It has now 120 ‘without artists 
on its payroll and another stage is just in the building. 
Right opposite to its studios in Pichelsberg, a beautifully 
located outskirt of Berlin, Arca has built a guest house 
of its own. 

Gero Wrecker, Arcra’s chief, keeps a close eye on new 
talent. Marion Michael (the “Liane” in several pix), 
Christian Wolff and Danish Ann Smyrner (‘she plays the 
title role in “Lilly—A Girl From the Big Town”) are 
some of his contractees. Screen tests for newcomers are 
regulation. Company is known for financing many pix all 
by itself (quite in contrast to most other domestic outfits 
whose pix are mainly backed by the distribs) and one 
must rate Arca as one of the most successful outfits. 


BEROLINA 


Over the past years, Berolina-Film (Berlin) has been 
one of the most successful producing combines. Compan 
made 45 features within the years of its operation whic 
corresponds to second spot (after CCC) among all West 
German showmen. 

Berolina was founded in 1948 by Kurt Schulz and Kurt 
Ulrich. But last June, Schulz, 44 died suddenly. Schulz 
was and stayed a cameraman, having lensed nearly 
all Berolina pix, Fact that one of the Berolina owners 
was active in the studio all day as a technician was thought 
to be one of the reasons why Berolina could register so 
many financial successes. Death of Schulz split the com- 
pany. 

Kurt Ulrich went on his own and named his company 
Kurt Ulrich Productions. “Blue Boys” was one of the last 
pix that came out under the old Berolina label. Ulrich’s 
first pix were “The Legs of Dolores,” “Three Men on &@ 
Horse,” “Everything Will Be Good Again,” “Spring in 
Berlin” and “Two Hearts in May.” 


CENTRAL CINEMA CO. 


Artur Brauner is not only one of the strongest forces 
in the German film industry but also one of the most 
unusual ones. His Central Cinema Co., usually just CCC, 
is strictly a one-man enterprise. Now 40, he came to Berlin 
shortly after the war and in 1946 financed the first Berlin- 
made postwar film, “Tell the Truth,” a comedy produced 
by Studio 45. In the fall of 1946 he set up CCC and pro- 
duced “Morituri,” which dedicated itself to the victims 


(Continued on page 72) 








Munich—The Mostest—But Runs Second 


penny Opera), “Menschen in Hotel” (People in a Hotel), 
“Liebelei”’ ‘Love Affair) which will star Romy Schneider, 
a remake of “Maedchen in Uniform,” etc 

Koenig Film—makes primarily “country” type of pic- 
tures, some of which have been sold to the German 
houses in the States. 

Neubach Film—makes “Heimat” films and others. The 
1958 program will include “Ein Lied Geht Um die Welt” 
(A Song Around the World), “Wilde Rose” ‘Wild Rose), 
“Narr der Welt” (Fool of the World) etc. 

Neue Film Verleih ‘(NF)—both distributes and finances 
production. It had, in 1957, “Die Tolle Bomberg” (Wild 
Bomberg), “Liane, die Weisse Sklavin” ‘Liane, the White 
Slave); “Frauenarzt Dr. Bertram" (Woman's Doctor); 
“Zwei Mann, ein Schwein and die Nacht von Paris” 
(Four Bags Full, a French film); “El Hakim” with O. W. 
Fischer. For 1958 are planned “Das Koenigliche Spiel” 
(after Stefan Zweig’s Chess novel, with Curt Jurgens), etc. 

Neue Deutsche Filmesellschaft (NDF)—last year made 
“Robinson Soll Nicht Sterben” ‘(Robinson Shall Not 
Die) and “Monpti” which Helmut Kautner directed, 

Ostermayr Film—is the old among the German firms. 
It’s run by Peter Ostermayr, 75, who founded the Bavaria. 
Outfit produces one or two pictures a year. 

Ring Film—in distribution, offers some evergreens like 
“Orphee.” It also had “Fidelio” and “Don Giovanni’ 
and the French concentration camp film, “Night and 
Fog.” 

Roxy Film—in 1957 produced “El Hakim” and “Der 
Kuehne Schwimmer” (The Brave Swimmer). Two pic- 
tures are planned this year, including one with Jurgens. 

Sokal Film—had no production last year. For 1958, 
it plans to make “Helden” (Heroes) after the G. B. Shaw 
play, “Arms and the Man.” It'll star O. W. Fischer and 
Liselotte Pulver. Another Fischer picture planned is “Mr. 
Cattle and Mrs. Moon” (after a Priestley play). 

Transocean—imports and exports a varied program. It 
sells many of the Gloria and Deutsche Film Hansa pic- 
tures, including “Haie und Kleine Fische” (‘Sharks and 
Little Fish), “Made in Germany,” “Witwer mit Fuenf 
Toechtern” (Widower with Five Daughters) etc. 

UFA distribution (‘formerly Herzog)—has its main 
offices in Munich though UFA production centers in 
Berlin. So far, the new UFA hasn't produced a picture 
and {tt has only distributed other productions. Those 
included, in 1957, the third part of “Sissi,” “Wien Stadt 
Meiner Traeume” (Vienna, City of My Dreams), “Italien- 
reise—Liebe Inbegriffn” (Trip to Italy—Love Included); 
“Madeleine under der Legionaer” (Madeleine and the 
Legionair), “Scampolo” with Romy Schneider, etc. 

UFA production should get under way soon. The UFA 
also has its own export department. 

Witt Production—made the successful “Wirtshaus am 

Union Film—has a program that includes mostly for 
Spessart” last year. Its 1958 is still uncertan. 
trade mark were shown in West Germany. 
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Frankfurt, April 8. 

“Merchandising” of motion pic- 
tures in Germany is very little like 
the art of ballyhoo as practiced in 
the States. 

Premiere with kleig lights and 
standees awaiting the stars’ arrival 
are just about unknown here. 
When a first-run German film 
opens, one or two of the German 
siars may be on hand, but without 
much fanfare. At end the lights 
go up and someone generally in- 
troduces the star and hands him 
or her a bouquet of flowers. The 
star accepts—and that’s it. 

One exception which rated much 
applause from the press was Co- 
lumbia'’s opening of “Picnic. 
Tho the Hollywood cast didn’t at- 
tend, Columbia gave the pic full 
and fine treatment with a line of 
limousines conveying top German 
stars to the preem and klieg-light- 
ing the event. When the film 
ended, the publicity men staged a 
“pienic” on the platform, with lo- 
cal players introduced and handed 
picnic baskets. Then the group 
tossed goodies from the baskets 
to people in the audience. Every- 
one enjoyed the stunt. 

Motion Picture Export Associa- 
tion's Fred Gronich, then topper 
for the organization in Germany, 
started a campaign with the theatre 
owners for more color and flair 
in publicity last year. But the 
campaign simmered down to noth- 
ing. And so it is—or isn’t—with 
the fanfare. 
| Rathskeller Theatre —s| 





Photos displayed before the thea- 
tre are generally black and white, 
with little attempt at dramatic bill- 
boards or inviting displays. With 
many of the theatres located 
downstairs, it’s often only a small 
outdoor placard that announces 
what's playing below. 

SPIO, the organization of the 
German film industry, has just 


started a new campaign with the| 


slogan “Give yourself a couple of 
wonderful hours — go to the 
movies,” reminiscent of the Holly- 
wood motto at the moment, “Get 
More out of life.” 

But the SPIO try has met with 
much protest from the theatre in- 
dustry because the accompanying 
picture shows a young couple hold- 
ing hands in the theatre. And, 
argue many of the film folks, 
there’s not much difficulty in lur- 
ing the young people in, it’s the 
oldsters who need to be influenced, 
and this picture has little come-on 
appeal for them. 

Most of the German newspapers 
have good theatre critiques, but a 
notable lack is—gossp columns. 
Without the daily chatter of a 
Hedda or a Louella, the stars never 
come as close to the folks as they 
do in the States. 

Much of the color and _ back- 
ground notes re the stars and the 
films that are fed to folks in the 
States are eliminated here. Fan 
magazines as such play it square— 
photos of the stars’ homes, plots 
of upcoming films, but no chitchat. 

Sometimes a word or photo 
catches the public eye. For years 
after the Italian film “Bitter Rice” 
played bere, a sexy femme might 
be tagged “bitter rice.” 

Americans have brought in some 
innovations. United Artists, for in- 
stance, hired actors in clown togs 
to walk thru the towns when “Lime- 
light" opened. Occasionally an 
old streetcar covered with film ads 
runs thru the city. Mostly the 
Germans stick to the trite. 

Since 1954, the German Self 
Censorship Division has been mak- 
ing a check of the film publicity 
material. Of 1,040 theatre plac- 
ards, 27 have been rejected, and 
28 others have required changes 
(higher necklines, for instance) to 
tone them down. 

Of 18,000 publicity photos, 200 
had been withheld. 

Television’ had just begun to 
be used to promote films. One Ger- 
man distributor, Constantin, has ar- 
ranged a half-hour show of clips 
from its upcoming pictures with 
background about incidents during 
filming. 

A couple of advantages: all the 
better-priced theatre tickets are 
reserved, and are so'd for 
formance only. Ticket buyer can 
look at a seat chari, just as for a 
stage show, and know where he'll 
be located. But if he comes in 
late, with the ticket for one per- 
formance only, he can't stay over to 


Deutsch Style In Ballyhoo: Quiet 


By HAZEL GUILD ++++4+4+++4++4+4+ 
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catch what he’s missed unless he 
buys another entry. 

| Dial phones in most German 
cities give a daily rundown of 
|what’s at the movies, another way 
!to attract the public. 

| Once in the theatre, for 20 pfen- 
|nigs (about 5c) there’s a program 
| showing the cast, production cred-| 
its, and brief outline of the plot— 
which is often treated as a nice 
souvenir, and influences friends to | 
attend. 


First W. German-Polish 
Film Barred by Bonn 


Govt. as Co-Produciion 


Frankfurt, April 8. 

The first West German-Polish co- 
production to be made is apparent- 
ly in difficulty, according to word 
received here. The West Berlin 
CCC Production has had to inform | 
ils Polish partner, Film Polski, | 
that the film just finished, “Der 
Achte Tag der Woche” (The 
Eighth Day of the Week), can be 
referred to only as a German film 
“working with a Polish associate,” 
and cannot be tabbed a German- 
Polish co-production . | 

The federal government at Bonn | 
has ruled that in the absence of a} 
government-level film agreement | 
between the two nations, this pic- 
ture cannot be called a co-produc- | 
tion. Film is based on a Polish) 
script by a Polish author, with | 
Polish director Aleksander Ford, | 
was filmed in Poland and mostly 
financed by the Poles. 

The Poles had hoped that this 
film could be presented at the 
Cannes Film Festival as a Polish 
production, with added draw of a} 
leading actress, the German star, | 
Sonja Ziemann. Some German pro- 
ducers who are in need of outside 
financing, are resentful over this 
decision, which apparently closes 
the way for further financing or) 
| co-productions with Poland. 











Now See ‘Madeleine’ 
As Not So Big at B.O. 
Berlin, April 1. | 


| It now seems certain that 
| though at first widely publicized, 
| the Legionary,” an UFA release of 
the German pic, “Madeleine and 
' Melodie production, won't bring in 
{the large amount of coin hoped 
| for. Starring Hildegard Knef (alias 
Neff) in her first local screen ap- 
pearance in nearly four years, this 
film preemed here Jan. 21 at the 
| Zoo Palast and ran there only for 
13 days. 

“Madeleine,” incidentally, was 
costly to produce, and now the pro- 
ducer may be lucky to cover said. 
costs. Peter Schaeffers, Melodie-| 
Film's boss, opined that it would 
| have been wiser not to launch this! 
| film in Berlin since there are too 
|/tough critics here. Objectively, 
| many here rate “Madeleine” as one 
| of the better German films of the 
| current season. 








(German stars are rarely under | 
exclusive contract to one film pro-| 
| ducing company only, so the dis-| 
| tributors are included along with | 
| the names.) 


| 1, CURD JUERGENS 
|“Die Ratten” 


| @iee WO, ns cas. . Herzog | 
,“Teufels General” 
{| (The Devil's General), .. Europa 
“Carnival Story,” RKO | 


| 2.HORST BUCHHOLZ | 
“Hochstapler Felix Krull,” 


| (Confessions of Felix Krull) 
... Europa 


j 


| ““Monpti” 

| (My Little One), ..... VFA 

| 3.0. W. FISCHER 

tree Schoreht 

“Ei Hakim”. ;.... .. Neue Film 

| “Schandal im Ischl”.... Schorcht | 
4. MARIA SCHELL 

“Die Letzte Bruecke,” | 
(The Last Bridge).....Columbia | 

|“Die Ratten” 
a ge irae Herzog 


“So Lange Du Da Bist” 
(As Long As You Are There), 
alata aiaplee ae oosns + enero 





| census. 


| odie will produce pic by order of 
|UFA. 


|have the Germans acquired the 
| filmization rights of a world-famous 


Top German Stars 


|\“The Enemy Below” and is com-| 
| ing out in several other films, in- 


| risited the States where Walt Dis- 


| but 


THIS IS SWITZERLAND 


i ee ere 5,000,000 
Film houses, 1953 ..... 518 
Film houses, 1958 618 
(Of which 123, or 20%, in 
the five key cities of Zu- 
rich, Basle, Berne, Geneva 
and Lausanne) 
Newly-opened houses. . 100 
5.18% increase) 
Number of seats 207,922 
Of which 64,461 or 31%, 
in the five key cities) 
Swiss per cinema 8,064 
ee ss 24 


Swiss per seat 


CERMANY’S BIG 
UPBUILD OF 
THEATRES 


There are some 2.500,000 film 
theatre seats in the 
West Germany today. 
against 
means 40 seats per 1,000 citizens. 
West Berlin's 


Match this! 
| 


concentration is| 


50,000,000 population. It! 





| 


} 





Republic of | 


Top Swiss Hardtops 


List follows of over-1,000-seat houses in the five key cities of 
Zurich, Basle, Berne, Geneva and Lausanne, (there are no over- 
1,000-seaters in any of the smaller cities), 








House City Seating capacity 

1) Metropole Geneva - 

2) Rialto Lausanne 1,542 

3) * Apolle Geneva 1,347 

4) Forum Zurich 1,303 
(action-house) Zurich 1,289 

5) * Corso Zurich 1,287 

6) * Le Plaza Geneva 1,200 

7) ™ Rex Zurich 1,155 

8) Alhambra Geneva 1,135 

9) * Urban Zurich 1,097 

10) Capitole Lausanne 1,080 

All houses are equipped for CinemaScope. Those marked with an 


asterisk are also equipped for four-track magnetic stereophonic sound, 








Zurich April 8. 
Production activity in Switzer- 
land this year looks to remain 


1 Swiss Status Quo: 4-6 A Year 


Frankfurt, April 8. | 





By GEORGE MEZOEFI 5 


of one stage, with limited technical 
| facilities. Major part of local film- 
|} ing is done either on location or 
|}in “improvised” studios such ag 


denser, 50 per 1,000 while areas | within the usual limited bounda-| inns, school-halls, gyms ete. 


run as low as 35 seats per 1,000 


Trade custom: 


houses change bill twice a week. | sens-Film Zurich (Lazar Wechsler). | 


Pertinent theatre data follows: 
Houses Before War 7,000 
Remaining, 1945 ...... 1,150 
Sol OU Li... tcavees 4,547 
Se ES. cc hace 6,438 


(W. Berlin incD 
Over 500 seats 
Under 500 seats 
CinemaScope Houses .. 85 





GERMANS GET WORK 
OF SINCLAIR LEWIS 


Berlin, April 8. 
According to Paul Gordon Plays 





(Berlin), the new German UFA in 
conjunction with Melodie - Film | 


|}in the northern section of country | Ties, ie. four to six features may | 


be shot. Top and longest-estab- 


Gloriafilm Zurich (Max Dora) {is 
second, followed by Neue Film 
A.G. (founded last year), plus a 
brand new outfit, Unitas-Film, also 
in Zurich, which has yet to start 
production. 

First Swiss picture this year will 
be Praesens’ “It 
Broad Daylight,” from an original 
screenplay by Swiss playwright 
Friedrich Duerrenmatt (whose 
“Visit from an Old Lady” is 
skedded for Broadway as “The 


Visit.” with the Lunts in late 
April.) “Daylight” is in German 


Happened in) 


films which have suc- 
in foreign markets and 


Swiss 
| ceeded 


about 25% of the | lished producing company is Prae- | particularly in the U. S., are: 


“The Search” (Praesens, 1948; 
| Teleased world-wide by M-G), 
| (Copped a string of Hollywood fore 
| eign awards, including three Holly- 
| wood Oscars. It is, by a long shot, 
ithe most successful Swiss release 
lever to hit the international 
| market.). 
| “Marie-Louise” (Praesens, 1944) 
(Academy Award +1945). 

“The Last Chance” (Praesens, 
| 1945) (Golden Globe Award). 


| “Heidi” (Praesens, 1952) (Sev- 
| eral international awards). 
| “Heldi and Peter” (Praesens, 


| 1954) (released in the U. S. by UA). 
| “Uli the Farmhand” (Gloriafilm, 
|1954) (in the German-speaking 


(Berlin) and Sam Waynberg have; With German actors Heinz Rueh-/| market only). 


acquired the 


rights of “Let Us Play King,” a 


world filmization | ™ann and Gert Froebe, plus Swiss- | 


French screen star Michel Simon. 


novelette by Sinclair Lewis. Mel-| 40 as-yet-uncast femme role may 


Latter will distribute it. 

This brief news item borders on | 
the extraordinary since it happens |} 
very seldom that German filmites | 
get hold of a work by a famous 
American author and practically 
never by such a famed writer as 
the late Nobel Prize-winner Sin- 
clair Lewis. Reason, of course, is 
the money barrier. In nearly all 
previous cases, the Germans were | 
unable to pay the demanded high | 
prices. As to Gordon, the purchase | 
of “King” marks a first in the do- 
mestic film industry: Never before 





American author. Financial details 
of this deal were not revealed. 
Deal, incidentally, was negoti- 
ated on behalf of UFA by Gordon 
and on behalf of the property own- 
er, Random House (Harry E. 
Maule), and the Sinclair Lewis es- 
tate represented by Pincus Berner 
of N. Y. It was closed by a long | 
distance call. 





5. LILLI PALMER 
“Feuerwerk” 

(Fireworks), 
“Anastasia,” ; 
“Teufel in Seide” | 

(Devil in Silk), Deutsche London | 


6. ROMY SCHNEIDER 





Schorcht | 
RAs © > 


“Sissi” 

(Parts 1, 2 and 3), Herzog 
: ... eestor UFA 
“Scampolo” ..UFA 


(Three of the six stars listed | 


above are either well or reason- | 
ably well known in the States. | 
Curt Jurgens has appeared in' 


cluding 
and “Inn of Sixth Happiness;” | 
Maria Schell appears in “The 
Brothers Karamazov” and _ has 
signed up to do “Hanging Tree” 
opposite Gary Cooper, and Lilli 
Palmer has appeared in a number 
of American films and on U.S. 
tr Romy Schneider recently 


ney’s Buena Vista is currently 
releasing her film, “Vickie” 
(Maedchenjahre Einer Koenigin). 
O. W. Fischer was signed for 
“My Man Godfrey” by Universal, 
personality conflicts devel- 
oped and he was replaced with 
David Niven). 





| novels. 


“ » | tas’ exec. 
Me ani the Colonel | both Neue Film A.G.’s and Unitas’ | S¥™mer in Copenhagen. He'll play 


| product. 


go to a Spanish actress. Ladislao 
Vajda, who did Spain's prize-win- 
ning “Marcelino Pan y Vino,” is 
directing. Film will be in black- 
and-white, standard size. The plot 
is a present-day whodunit involv- 
ing a child murder, a wrong sus- 
pect ete. The offbeat story line 
promises a change-of-pace in 
locally-made pix which, in recent 
years, have been restricted to pop- 
ular comedy-drama and_filmiza- 
tions of classical Swiss country-life 
Praesens hopes to have 
“Daylight” ready for showing at 
the Berlin Film Festival next June, 
as Switzerland’s official entry. 


3 Pix in Future 











Gloriafilm’s production plans are 
all tentative with no vehicles lined 
up. However, one or two features 
are likely to go before the cameras 
this year. 

Neue Film A.G., whose Initial 
entry, “The 10th of May,” was re- 
leased at beginning of the 1957-58 
season to moderate results. will 
follow up this summer with a 
sereen version of classical Swiss 





| “Uli the 
| 1955) (ditto). 
Gloriafilm’s “Policeman Waeck- 
erli,” a top grosser locally, did 
| moderate biz in Germany and Aus- 
tria, on generally good reviews, 
The same firm’s “Upper Towr 
| Street” and “Bakery Zuerrer” are 
|lined up for German - Austrian 
| releases. 
| All Swiss pix exported to Ger- 
|many and/or Austria have to be 
| dubbed into “Hoehdeutsch” (prop- 
;er German), being in the Swiss 
| dialect which is the colloquial 
| lingo here, but sounds like Chinese 
|} to most non-Swiss ears. 


GERMAN PRODUCERS 
ON FOREIGN ‘LOCATION’ 


Frankfurt, April 8. 

Just as American film companies 
are seeking foreign locations for 
authentic backgrounds, so for the 
| first time since the war German 
/companies are going outside the 
| fatherland for foreign locales. 
Liselotte Pulver, who just fin- 


Tenant” (Praesens, 








writer Jeremias Gotthelf’s peasant | ished a film for Universal in Holly- 
novel, “Die Kaeserei in der Veh-| wood, is going to Paris to film “Der 
freude.” Latter was brought back | Spieler” (The Player), based on a 
to public attention via a success-| Dostoievski novel, opposite Gerard 
ful radio serialization. Richard | philippe, in May. 
Schweizer will do screenplay. German actor Hardy Krueger is 
Newcomer Unitas- Film  starts| filming “Einer kam durch” (One 
shooting its maiden effort some-| Came Through) fer Rank in Lon- 
time this month (April). Tenta-| don, with German director Wolf 
tively titled “Golden Ox Inn,” it’ Rilla also set for the production. 
will star Schaggi Streuli, a big Copenhagen is the setting for 


| favorite here due to his starring in | omnes 
|e string of moneymeking pix ia the filming of “Ein Seemann Geht 


recent years. Unitas’ second pro- pl gee AB Per » eed 
ject is a semi-documentary drama, | and Annie Rosar and Georg The- 
“Glacier Pilot.” It is set for fall | malla Arthur Maria Rahancht is 
production. Dr. Oscar Dueby. for-/ directing, for Constantin release. 
mer production veepee of Prae-| 
sens-Film and Gloriafilm, is Uni-| German comedian Heinz Rueh- 
Praesens is distributing|™@"n is also filming later this 


the lead in “Fuer zwei Groschen 
Zaertlichkeit” (Affection for Two 


All the foregoing is in German | ; fl 
tongue. Production is non-existent | Genus sna a Danish 


in the French- and Italian-speaking Finally, Romy Schneider, whé 
“a be ” mayne ix. P just returned to Germany from the 

0 far, only two color pix, Prae-| States, where Disney is releasing 
sens’ “Heidi and Peter” and “Be- her film “The Story of Vickie,’ 


tween Us the Mountains,” latter a 
commercial failure, and one wide- 
screen pic (‘10th of May”) have 
been produced in Switzerland. All 
others were in black-and-white, 
standard size. 

There exists one single film stu- 


| dio in this country, the Rosenhof 
| Studio in Zurich, which boasts all 


now goes into a German film to be 
lensed in Paris. Titled “Christine,” 
it’s a remake of the Arthur 
Schnitzler dramatization called 
“Liebelei.” Robert Siodmak, Holly- 
wood director, has been signed by 
Gloria films to direct this pic, with 
Vittorio De Sica as Miss Schnei- 
der’s co-star. 
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prochainement: 


VIOLENCE SOUS 
LES TROPIQUES 


avec 
Claus Holm - Erica Beer 
Bernhard Wicki 


Mise en scéne: Paul May 


présente: 

L'AUBERGE DU SPESSART 
(Das Wirtshaus im Spessart) 

avec 

Liselotte Pulver 

Carlos Thompson 

un film de Kurt Hoffmann 

déja sorti a Paris: 

avec 

Ingmar Zeisberg - Claus Holm 

Mise en scene: A.M.Rabenalt 
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LES DERNIERS SERONT LES PREMIERS vrtsct”aiw tston sein) 
avec 0. EHasse, Ulla Jacobsson, Max. Schell 


LE COMTE DE LUXEMBOURG (Der Graf von Luxemburg) 


avec Germ. Damar, Gerh. Riedmann, les Jumelles Kessler 


LES DIABLES VERTS DE MONTE CASSINO ‘3 grinee Teue! 
avec Joachim Fuchsberger, A. Geerk, Ewald Balser 


IDYLLE A SALZBOURG (Salzburger Geschichten) 


avec Marianne Koch, Paul Hubschmid 


EXPORTFILM BISCHOFF & CO., Minchen 25, Forstenrieder StraBe 73 - Telegr.: Exportfilm 


de la nouvelle production: 
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CCC- FILM 


presents some of the films of its 1958 and 1959 program 


COMPLETED: THE COUNT OF LUXEMBURG 


After Franz Lehar’s world-famous operetta. 


...- AND TO THE SCALA AT NIGHT 
A film about one of Europe’s biggest variety theatres. Star- 
ring CATERINA VALENTE, Gerhard Riedmann, Ruth 


Stephan, Silvie Francesco. 


IN PRODUCTION: €'!8LS_IN UNIFORM 


Starring Remy Schneider and Lilli Palmer. 


PETERSBURG NIGHTS 


Starring Ewald Balser, Johanna von Koczian and Ivan Desny. 


IN PREPARATION: POLIKUSCHKA 


After Leo Tolstoi. A German-Italian-French cepreduction 
with Foleo Lulli, Antonella Lualdi and Ellen Schwiers. 


THE CZARDAS KING 
(The Emmerich Kalman Story) 


Starring Gerhard Riedmann, Elma Karlowa, Cunther 
Philipp, Paul Hoerbiger. 


THE TIGER OF ESCHNAPUR and 
THE INDIAN TOMB 


With International stars. Directed by Fritz Lang. 


SOLDIER SCHWEJK 


After Jaroslav Hasek’s famous novel. 
Starring Heinz Ruehmann. Directed by Rolf Thiele. 


THE TWO SISTERS 
Starring Ruth Leuwerik, Lilli Palmer, Carlos Thompson. 


SUCH A GIRL YOU DON’T FORGET 


Starring Caterina Valente. 


PEER GYNT 


Starring Curd Juergens. 


GRAND HOTEL 

After Vicky Baum’s stage play. 
BACK FROM OUTER SPACE 
With Carl Mohner and Ann Save. 
THE HAPPIEST WOMAN 


Starring Ruth Leuwerik. Directed by Helmut Kaecutner. 





The CCC owns the biggest and mest modern studios in Europe. Its facilities con- 
sist of seven stages on a compound comprising 35,000 square metres and sita- 
ated on a lake. The studios have been equipped with all technical novelties, in- 
cluding installations for underwater shooting in a particularly large (1,350 
square metres) stage. The CCC is operating all through the year and always 
ready to rent its facilities to guest companies. 





CCC-FILM ARTUR BRAUNER 


Berlin-Spandau, Verlaengerte Daumstrasse 16 
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THE MODERN STUDIOS 
vo) 0) Xe) 
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THE REAL FILM STUDIOS ore fitted with the most modern sound equipment. They make possible the recarding, 
dubbing and rerecording of music and dialogue and offer all the conditions necessary for the rational production of full- 
length films, cultural, documentary, advertising and television films, in black-and-white, color and cinemascope and in 35 


ond 16 mm film. 
THE REAL FILM TECHNICIANS hove an extensive stock of cameras. and lighting equipment, cutting tobles, 
camera cranes, Camera swings and re-projection equipment an all other modern technical devices for making films. For 


work on location there are mobile generators, sound apparatus, stage equipment and shooting troligys. 


THE REAL FILM PERSONNEL consists of experienced men who can meet any artistic requirements, know their 
film technology and understand calculations. 


REAL FILM GMBH- HAMBURG: GERMANY 


TONNDORFER HAUPTSTRASSE 90 - PHONE 67 3441/67 2771 
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Outstanding 
German 
Pictures 


nt 2 


~ ape |-: 
GIRLS IN UNIFORM —Fgpe Udi rg 
A color film “he ’ aS 

starring Lilli Palmer - Romy Schneider 


based on the novel by Leontine Sagan 
directed by Geza Radvanyi 


A German-French co-production of 
CCC-Film / Gloria / Les Films Modernes 


x 
THE DOCTOR OF STALINGRAD 


starring 
O. E. Hasse - Eva Bartok 


based on the novel by Heinz G. Konsalik 
directed by Geza Radvanyi 


A Divina / Gloria production 
* 
THE TRAPP FAMILY 


A color film 
starring Ruth Leuwerik 
directed by Wolfgang Liebeneiner 


A Wolfgang Reinhardt Production of 
Divina / Gloria 


wll Wy, ”, 


GLORIA 


“Ny w 
Af{i\\\\* 
{I\\\ World Distribution 


TRANSOCEAN-FILM 


MUNCHEN 2 
TheatinerstraBe 24 - Telefon 2568! 
Cables: Transofilm Minchen 


BERLIN-CHARLOTTENBURG 
MommsenstraBe 7 - Telefon: 911644 
Cables: Transofilm- Berlin 
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FONO-FILM 
G M B H 
(Teufel in Seide) 
STARRING LILLI PALMER, CURD JUERGENS 
Federal Award 1956 
IN PREPARATION: DRE AM OF COLD 
(Der Traum vom Gold) 
The Adventurous Life of Heinrich Schliemann, 
the Discoverer of Homer’s Troja 
EARLY TO BED LITTLE MAN, WHAT NOW? 
after the novel by Anne Piper after the novel by Hans Fallada 
AN ANGEL COMES TOO LATE A MAN IN HIS BEST YEARS 
after the stage-play “The Spider" by Gabor Vaszary after the novel by Rudolf Schneider-Schelde 
FONO-., ILM 
HERMANN SCHWERIN 
-- BERLIN - GRUNEWALD -- 
“oa Two Films Directed by 
esurrection 
Based on the Novel by Leo Tolstoi FRITZ LANG 
Horst Buchholz, Lea Massari DER TIGER VON 


Antonio Ciffariello, Jean Murat 


WSoiees GERMAN FILMS OF INTERNATIONAL FAME 


Gabrielle Dorziat 


ESCHNAPUR 





— THROUGHOUT THE WORLD BY = 


VERGISS MEIN NICHT 


Marianne Koch, 
Ferruccio Tagliavini of the 
Metropolitan Opera New York and 
Scala Milano 
Directed by Arthur Maria Rabenalt 
in Colour 


In Colour 





CASINO DE PARIS 


Caterina Valente, Vittorio de Sica 





Gilbert Becaud 


HERRSCHER OHNE 
Directed by Andre Hunebelie 


KRONE 





(King Without Crown) aa 
O. W. Fischer, Horst Buchholz 
Odile Versois 
POLIKUSCHKA 





Directed by Harald Braun 
Based on the Novel by Leo Tolstol 




















in Colour 
sennennees ens DEUTSCHE FILM EXPORT GMBH sunee satiate 
FELIX KRULL Munich Directed by Carmine Gatlone 
Based on the Novel by Thomas Mann . 
paren yay Nosnre sy | * NASSER ASPHALT 
Horst Buchholz, Martin Held 
... UND ABENDS IN Maria Perschy, Gert Frobe 
ee is OMNIA-DEUTSCHE FILM EXPORT GMBH ee 
~~ eae by Eric Ode ' Munich 
In Colour PETERSBURGER 
MENSCHEN, TIERE, HERZOG-RUDOLF, STRASSE 7 . Telefon 23791-93 oes a 
SENSATIONEN Cables: Omniafilm Munich, Germany I CZIORNIA) 
Cigus Hoim, Elma Karlowa Ewald Balser, Ivan Desny 
Germaine Damar, and the Johanna vy, ip yr Biederstaedt 
sueadtie co Directed by Paul Martin 
Ia Colour 


























In Colour 
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THE LARGEST FILM CENTER OF EUROPE 
\\\ Ih 1200000 SQ. FT. OF GROUND 
: Mechs tte on : 3 ei: . - i :* ; 
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8 STAGES WITH THE MOST MO 
TECHNICAL EQUIPMENT 


PRODUCTION DEPT 
DUBB NG DEPT 
v Seer 
SHORT Sigiécts Dept 


~ 


LABORATORIES‘’FOR DEVELOPING 
AND PRINTING OF 16 AND 35mm 
FILMS IN BLACK AND WHITE AND 
COLOUR, FULLY EQUIPPED FOR TRICKS 
MATTE-WORK AND INTERNEGATIVE 


ALL OTHER TECHNICAL DEPT. FULLY 
STAFFED AND EQUIPPED 


EXTERIOR-WATER BASIN 


“OO, 





BAVARIA FILMKUNST AG - MUNCHEN-GEISELGASTEIG - GERMANY 
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Berlin Regains Status As Film Centre 
—_ - SS — Continued from page 63 qo — — — ES 
of the Nazi régime. This pic didn’t make much capital, of the fo panies. Latter will continue producing on of the strongest personalities in the German film indus- 
but Brauner regards it still as one of his best. (He plans a sepa I it's true, but their aim is to march to- try. Acknowledging his great contributions to the latter, 
to reissue it.) His next films were “King of Hearts” and _ get Koppel was awarded with the Great Federal Cross of 
“Girls Behind Bars.” In 1950, he made three films, one MELODIE-FILM Merit in July 1956. 
year later, five films, seven in 1952, eight in 1953, FREIE 
twelve in 1954 and also twelve in 1955. His “The Rats” Melo Film is another prominent Berlin producer 
walked off as the winner (as voted by the public) at Headed by Peter Schaffer and Aldo von Pinelli, it dates Speaking of Hamburg, notice is owing the newly 
Berlin's 1955 Film Festival, same success was registered from 1952 and | made 15 features (mainly musicals) as get up Freie Filmproduction GmbH (Free Film Production 
with “Before Sundown” one year later. His “Girls Be- of er 57. Outf 16th film, the Hildegard Neff star- | td). This company, project of three top film directors 
hind Bars” won a prize at the 1949 Venice Festival, while M e and the Legionary,” was made for UFA (Helmut Kaeutner, Wolfgang Staudte and Harald Braun), 
domestic awards were also given to “20th of July,” “Hotel relea Melod I n. incidentally, belongs to those lo- intends to make art-slanted pix. Some of the reasons why 
Adion,” “Morituri,” “Don’t Play With Love” and “Sin-  ¢al | who are particularly eager to use big foreign famburg was picked as headquarters are the convenient 
ful Border na their | Maurice Chevalier, Stan Kenton  jocation and the up-to-date Rea! studios in which inter- 
Brauner has own studios at Berlin-Spandau consisting 1 ne Baker and several other prominents have jors for their films are to be made; the friendly relation- 
of seven stages and his property comprises some 35,000 been in Melodie fi ship between them and Real chief, Walter Koppel; and 
square meters. A number of stages are constantly being In cor I n with Sandrew Bauman Film (Stockholm), the fact that Europa-Film, which is going to release their 
rented by other German companies. Last year, Univer- Melodie | ed also swedish Girl” two years ago product, is also located in Hamburg 
sal shot most of “There’s a Time to Love and a Time to Schaeffer also the owner of a music publishing house 7 
Die here (with brar office in N.Y UFA 
‘ Berlin owes much to Brauner, who stuck here CCC HD-FILM Special attention must be dedicated, of course, to the 
employs 400 people (without the artists) on its playroll. me mar ee ail ce amen One ore 4t Temaatenl Sh 
Its 1958-1959 list consists of 27 titles, some coproductions, HD-1! ed bv pic d rector Hans Deppe (an old Reon wet started ite own peedection (encest Gane Gut 
CENTRAL-EUROPA time 7 mim industry), was a up in Ber- it has been financing quite a number of films, including af 
‘ k oe ae Eel suced strictly for the Comestic «najien Journey—Lo Included,” “Star of Africa,” a 
Ceéntral-Europa, headed by Waldemar Frank, was es- re A nark : “Madeleine and the Lezionary” and “Spring in Berlin.” 
t hed in 1951 and produced quite a number of vidpix FRITZ GENSCHOW UFA has regained a powerful } oe in this country. 
before it turned entirely to theatrical product. Company, te is ‘ ea Dozens of cinemas are riding again under the old UFA 
which has a branch office in Wiesbaden, has been dedicat- , itis thee yeep “ eninge Ogee setup. Its 50th house has just been inaugurated in Hame- 
ing itself to musical films. Its last films were “Viktor & A os : i 1 fairy-tales have rated rec- burg 
Viktoria” (a remake) and “If Women Are Lying.” sic . : Although everything is going on the slow, a consider- 
DELOS-FILM REAL-FILM able number of films are in prospect—4( based on pres- 
paint Minne hin 2 oal-Fil ie Samture wan tended be Walton Socnet - UE novels Reportedly, six com ‘dies, three musicals and 
Delos-Film is headed by Bernhard Schmidt, was set up and Hun n-b Gyula Trebitsch in January, 1947. To Mine dram is are on draughting b ards. In addition, three 7] 
in 153 and has made a dozen pix so far. One of outfit’s them go t that Hamburg became one of 'the three foreign filn s will bear the famous UF \ rhombus. Maria ia 
best remembered films is “Lili Marlene” which could be most important German film towns. Real's initial pic in Schell, Vittorio De Sica, Martine Carol, Folco Lulli, Serge | 
sold to several countries. Delos plans the making of “Ber- 1947 was “Ark No and it has produced 41 films until Reggiani and Ant nella Lualdi (under the direction of 4 
ry and the Chance” and “The Fathers of My Children,” the end of year. Real-Film, which is associated with Wolfgang Staudte, Alexandre Astruc and Ralph Habib) 
bo adapted from novels. Both will roll in Artur Braun- fyropa-Fi top distrib in the land), has made a number will appear in them 4 
ner’s CCC studios. of outstanding German film successes of which “Captain swe, oy © — of some 18 features will be made i 
FONO-FILM From Koepenick” and “Di s General” perhaps were the a — f . 1e others will be produced by other firms 8 
most successful with reviewers and customers yy order of UFA pe 
Dr. Schwerin’s Fono Co. made a name via the success- The current season will see the making of at least eight WENZEL LUEDECKE | 
ful (‘both with critics and audiences) Lilli Palmer-Curd _ pix, Carl Zuckmayer's “Schinderhannes” of foremost men- 
Juergens starrer, “Devil in Silk.” Release has already tion. Under t direction of Helmut Kaeutner, it will star Among the younger local producers, mention Wenzel 
been exhibited in a number of countries and is due for Curd Juergens. To commemorate the 100th birthday of Luedecke. He is the head of Berliner Synchron GmbH, a 
U. S. exposure. Schwerin now plans a feature on Hein- Selma Lagerloef, famed Swedish poetess who died in a dubbing outfit in the huge Mosaik Labs here. He's ser- 
rich Schliemann, 19th Century German archaeologist. 1940; Real will make a filmization of her novel, “The Girl viced television films and is German representative of the e | 
Titled “Dream of Gold,” this film is to be made in cone From Moorhof.” Cast hasn’t been set up as yet, but Gus- American CBS series “San Francisco Beat.” And, not es 
junction with an American partner and will be a tinter. tav Ucicky will direct. Also on the list is a musical with least, he is the head of the local Inter-West film produc- s 
Also in prospect is “Early to Bed,” adapted from Ann Marika Roekk who celebrated a nearly sensational come- ing outfit which has made four theatrical films so far. In- 
Piper's book. Schwerin has film rights of Hans Fallada’s back (via “At Green Cocktatoo By Night’) last year. En-  itial film was the Maria Schell starrer “Master Over Life 3 
novel, “Little Man—What Now?.” This will be a remake. titled “Stage Free for Marika,” this film will again be di- and Death” directed by Victor Vicas. Other three were % | 
Also on Schwerin’s list is a comedy with Grete Weiser, his rected by Georg Jacoby, her husband “Die Halbstarken” (The Half-Strong Ones), “Terminus- ‘ 
actress-wife Besides making films on its own, Real rents facilities to Love” and “Wet Asphalt.” Horst Buchholz, idolized star z 
- Last September, Dr. Schwerin’s Fono-Film signed a other companies. It has eight stages, among the most mod- of the German teenage set, headed the cast in all three 
deal with three other independent producers, Inter-West ern in Europe. Company's special pride is an ultra-modern pix. Buchholz is not under contract with Luedecke but i 
(Berlin), Corona-Film (Munich) and Filmaufbau (Berlin) Mitchell back-pro installation which Gyuala Trebitsch latter has priority rights on him. (In the U. S. Buchholz i> 
for reasons of coordination. The four firms set up the so- bought in N.Y. last year. Besides other facilities, Real also is known as Henry Bookholt). Luedecke is mainly inter- : 
called “Filmring GmbH.” Latter represents the interests owns three dubbing studios. Walter Koppel himself is one ested in making teenage exploitation features. ' 
— - — ee ——— 
‘ 
| 
' 
| 
| 
‘ 
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> PRODUCTION PRODUCTION 
DISTRIBUTION | DISTRIBUTION : 
EXPORI eel al } 


NEUE FILM VERLEIH (3. M.B.H. , 
Head Office: Munich 23, Leopoldstrasse 26, Tel. 339421, Cable ENNEFFILM, Teletype 052 3200. . | 





Branches: | 
Berlin-Charlottenburg Hamburg |} Dusseldorf a Munich , 
KantstraRe 54 chopenstehl 15 Graf-Adolf-StraBe 69 nilionstraBe 4 | 
i 
Representations: ) 
London Paris Roma Vienna Vil 
Dr. Schusterman IS eollaleiiteliMeaaelilaclts ind F Neubauaasse 45 ‘ 
28 Embassy House s ; 
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ARG. 


Buenos Aires, April 8. 
As duly reported in many issues 
of VARIETY during the past two 


years, the fire finally lighted under | ings and five crews working simul- Francisco Petrone and Carlos Rin- 


the trousers of Juan Peron has cast 
doubt upon some of his favorites 
who were big muscle boys in the 
film industry here. Efforts are in 
progress to re-activate the Argen- 
tine producers (always charging 
the film fan and the theatre opera- 
tor to collect the necessary sub- 
sidy) and a new spurt of activity is 
probable later in 1958 

The invidious question is the 
same: why is the Mexican film in- 
dustry so much more successful in 
producing marketable feature films 
than its Argentine equivalent? Fa- 
voritism and government angles 
are not unknown in Mexico, but by 
and large the Mexicans have been 
the finer cinematographic artists. 


PROD 


etait cos Sanne Sata 


| Debris of Peron Film Rackets 


| duction. 






pone ne: 


tet iede SRR Bo RRR omy of 


studio building 25 kms from center 
covering quarter block. i 
| *Lowe—has three studio build- 


taneously on production of adver- 
tising shorts, cartoons and tele- 
films. Is currently the most active 
and efficient producer giving con- 
sistent employment to many. 
Lumiton (in hankruptcy) — 
founded 1933, with 98 films te its 
credit. Had four sets, 10 individ- 
jual and 2 communal dressirg- 
|rooms, produetion capacity of 3 
pictures simultaneously. The stu- 
dio property covers 1% blocks 25 
|kms from center, and is rumored 
| to be planning resumption of pro- 


Mapol (inactive and most of 
equipment sold or dispersed)—stu- 
| dios were rented to producers, had 
|3 sets, 35 individual and 2 com- 


PRO 


Five)—formed under the aegis of 
Raul Apold, Peron’s Goebbels, in 
1954, grouping Luis Cesar Ama- 
dori, Hugo del Carril, Lucas De- 
mare, Julio Kern, Mario Soffici 
and Daniel Tinayre. Produced five 


and Rene Fischer Bauer to co-pro- 
duce with Mexico and Spain. 

* Prometeo—founded 1956 by 
aldi. Produced “Todo Sea Para 
Bien" released 1957. 


Luis Sandrini—founded 1954, pictures including “La Bestia 
has produced three features star-- Humana,” “El Curandero,” “El 
ring the actor-producer-comedian.| Barro Humano,” “Barrio Gris 





and “Tren Internacional.” Is now 
in liquidation. 
Leopoldo Torre Nilsson—plan- 


“Cuando los Duendes Cazan Per- 
dices” (When Ghosts Hunt Part- 
ridge), “El Hombre Milagro” (The 


Miracle Man) and “Fantoche.”| ning a historical opus “The Last 
Sandrini generally leases Sono’s Retreat,” a biography of General 
sets. Lavalle (of the wars against dicta- 


* SIFA—founded 1946 as an “in- 
dependent” producer, has made a 
total of 18 pictures. 

* Soffici, Mario—founded 1954 
by the director-Actor Mario Soffici, 
has a $25,000 capital, has two pic- 
tures to its credit, is now rolling 
“Isla Brava” in partnership with 
editor-publisher Julio Korn, of the 


tor Rosas), which will be filmed 

Cooperativa Gong—a cooperative 
production crew set up by unem- 
ployed workers from all the stu- 
dios. Has purchased the rights to 
Renee Pereya Oyuela’s novel “El 
Perjuro” (The Perjurer) for pro- 


in Salta and Jujuy provinces. | 


A number of Mexican releases and | munal dressing-rooms, own power 


stars have drawn favorable notice 
in Cannes, Venice and Berlin. 
Argentine scarcely has ever been 
in the international festival run- 
ning 

It is hard to separate sheep from 
goats just now in Argentine film 
producing enterprises. Listed be- 
low are many “shadow” organiza- 
tions, some in actual bankruptcy. 
Those names marked with asterisks 
are the more important. Here’s the 
catalog: 

Argentina Sono Film—founded 
1933, has five sets with a produc- 
tion capacity of 2-3 pictures simul- 
taneously, 25 individual and two 
communal dressing-rooms, covers 
30,000 sq. metres of land in Mar- 
tinez, 20 kms from the city. Is now 
rolling “El Secuestrador” (The 
Kidnapper) directed by Leopoldo 
Torre Nilsson and “From the Ap- 
penines to the Andes” in co-pro- 
duction with Italo - Mondial - Cine 
(Foleo Quilici). Although this is 
the best organized of local studios, 
the Mentasti brothers, who found- 
ed and operate it were closely 
allied with Luis Cesar Amadori in 
deals with Peron’s Dr. Goebbels, 
Raul A. Apold, and enjoyed a 
monopoly in production and dis- 
tribution of news reels, which 
earned it a place on the “retraint” 
list during a period of Government 
probes into the dictatorship's 
rackets. 

Astrum—has one stage and pro- 
duces telefilms and 16mm. shorts. 
Has 200 sq. metres 7 kilometers 
from the center of the city. 

Baires—founded 1938, has two 
sets, 20 individual & two communal 
dressing-rooms, production capaci- 
ty 2-3 pictures simultaneously. Has 
45,000 sq. mts land 35 kms, from 
B. Aires at Don Torcuato. These 
studios are leased to Artistas Ar- 
genfinos Asociados (AAA) the local 
version of United Artists. Current- 
ly inactive. 

EFA (in bankruptcy) production 
capacity 2-3 pictures simultaneous- 
ly, four sets, 20 individual & two 
communal dressing-rooms. % block 
building 1 km. from Congress 
building. 

Emelco (in bankruptcy)—produe- 
tion capacity 2-3 pictures simul- 
taneously, two sets, 20 individual 
and two communal dressing-rooms. 
Had 65,000 sq. metres of buildings 
in San Isidro, 19 kms from city, 
now rented to a refrigerator assem- 
bly plant. 

Film Andes ‘in Mendoza prov- 
ince)—inactive. Has one set, 10 in- 
dividual and two communal dress- 
ing-rooms, owns four location 
ground and five covered studio 
space near Mendoza city in Andean 
foothills, 

Guaranteed — (in bankruptcy), 
founded 1942 by distributor James 
Cabouli. Had one set, 14 individual 
& two communal dressing-rooms 
and a production capacity of six 
pictures per annum. Mainly worked 
in co-production with General Bel- 
grano Pictures. (“La Delatora,” 
“En Carne Viva,” “De Niche Tam- 
bien se Duerme,” “Musica, Alegria, 
Amor,” “La Pecadora,” ;Spring- 
time of Life” (with Arne Mattson 
of Sweden), “Of Missing Persons” 
directed by Pierre Chenal, still un- 
released. 

Libertador—production capacity 
1-2 pictures simultaneously, . had 


equipment, production capacity of 
|2 pictures simultaneously. 

| Portena Film—founded 1949 by 
| Luis Landini, made four features. 
Had one set, nine individual dress- 
ing-rooms and production capacity 
of one picture in a studio building 
| 1,500 sq. mts. from center. Leased 
| intermittently to independent pro- 
ducers. 

| San Miguel—founded 1938 by 
Miguel Machinandiarena, banker 
and then operator of the Mar del 
| Plata Casino. Produced 60 pictures 
|including “Cabalgata del Circo,” 
| featuring Eva Peron. Had 5 sets, 
|25 individual and two communal 
| dressing-rooms and production ca- 
| pacity of 2-3 pictures simultan- 
| eously on a property covering 2 
city blocks 35 kms. from the center 
; at Tte. Gen. Riccheri. Last picture 
| was “El Festin de Satanas” (The 
| Feast of Satan) released compul- 
}sorily at Loew's “Metro” in B. 
Aires early this year. 

There are also some 30 pro- 
ducers or production units and 
three cooperative production crews: 
Atlante Films, San Miguel end 
, Gong. The producers are: 


| 


— directed by Armando 
0. 


Antartida—produces telefilms or 
shorts. 


Aires—founded 1956 by ace 
director Fernando Ayala, actively 
mainly in telefilm or short produc- 
tion. Ayala and David Vinas are 
readying work on “El Jefe” (The 
Boss). 

* Atalaya—founded 1954 by Enr- 
rique Faustin and Juan Pelish, 
produced 5 features including ‘El 
Ultimo Perro” and “La Muerto 
Flota en el Rio” (The Last Hound) 
(Death Floats Up-River). Faustin 
also has another unit dubbed “Hor- 
izonte.” 

*Carlos Borcosque — founded 
1954 by the director of that name. 
Has produced 1 feature and 1 
short, both unrealeased as yet. 

Buenos Aires Films—founded 
1912, oldest Argentine producer 
with 76 features to its credit. No 
| connection with Baires. 

Catrano Catrani—founded 1954. 
has produced 2 features several 
shorts. 

..*D’An Fran—founded 1952, has 
produced eight features, including 
“Alfonsina.” 

* Hugo del Carril—founded 1954 
by the actor director. Produced 
“Las Agus Bajan Turbias” (Red 
River and “La Quintrala.” 

*Lucas Demare—founded 1954 
by the director of that name. Ne 
production as yet. : 

*General Belgrano — foundea 
June 1949 by Luis, Enrique & 
Nicholas Carreras. Has produced 
30 features, including “Edad Dif- 
cil.” Now rolling “Mientras Haya 
Un Circo” (While There’s a Cir- 
cus) directed by Carlos Borcosque. 

* Lautaro—founded recently by 
director Carlos H. Christensen. 

Mirador—founded recently by 


Leo Fleider. 
*Mar del Plata Films—founded 
1956, produced “Continente 


Blanco” directed by B. Rolland. 


Movyart—founded May 1947, 
produced six features. 
Percossi—founded 1952, pro- 


duces sports shorts. 
Plus Ultra International Produc- 


tions—founded by Alberto Soifer 





| “Radiolandia” radio and film mag- 
azine, formerly much tied up with 
Amadori. 
Sudamfilm—founded 1953 
David Cabouli (distributor), 


by 
has 


produced a total of five features, is | 


now in bankruptcy. 

Susini, Enrique T. — founded 
1943 by a famous laringolist, who 
has attended all the Colon Opera 


stars for many years, and is him-| 


self a singer-musicologist and thea- 
trical producer. He was engaged 
by Mussolini to make propaganda 
shorts in Italy at the start of World 
War II. Is now reported preparing 
three films. 


duction in Salta Province. 

Melipal—shooting near Bahia 
Blanca “Tierra del Diablo” (Devil's 
Land) directed by Oscar Carchano. 

Sergio Motto & Mario Berrondo 
—now shooting a documentary of | 
the route followed by San Martin! 
in crossing the Andes. 

Carlos Rinaldi — collaborated 
with Hugo del Carril in directing 
“Red River.” 

Julio Steinberg—founded 1954 
has made three features, one of 
which “Cinco Gallinas y el Cielo” 


(Five Hens and Heaven) won an 
award at the last Karlovy Vary 
| Festival. 


Araucania Films—Now roiling | 


* Tinayre, Daniel—founded 1954, ‘Among the above are producers 
has produced one picture. This di-| who owe the Argentine State Bank 
rector-producer is the husband of| around $2,500,000 for production 
star Mirtha Legrand. Directed “La loans made to them in the Peron 
Bestia Humana” (Sono). era. They have been virtually inac- 

Trossero, Luis A.—of Parana,|tive since Peron was ousted, alleg- | 
Entre Rios—Produces a “News| ing lack of capital, and under the 
Reel of the Northern Provinces.” | new Film Law will be given new 

* Villareal, Julio A.—founded| credits of 50% of production cost 
1949—has produced six pictures in| from the 10% box-office tar funds | 
co-production with Ceibo Films, in-| handled by the National Screen 
cluding “Horizontes de Piedra” | Institute. nell 
which won critical acclaim. There are 20 unreleased native | 

Vision—founded 1955 by Jesus! features of the 1955/57 production. 
Montes. Produces documentaries. | There was no production in the 

| Cinematografica Cinco (The Big first quarter of the year.) | 
wend | 





Scuitled by Peron, Kurt Lowe Is Back 


His Studios for Commercial Films Attracted 
Cupidity of Dictator’s ‘Insiders’ 





Buenos Aires, April 8. \to Duarte’s sudden death ‘whether 
In the two years since the Peron | self-inflicted or by murder is un- 
dictatorship was overthrown, Lowe |clear to date). 
| Publicity Inc. has rebuilt, entirely} Meanwhile, after months in jail, 
from scratch, the extensive film-|Lowe was allowed to leave the 
advertising business, formerly op-|country. This second expulsion by 
erated under the Emelco studio/a dictator was the worst, as the 
seal. Lowe's is providing film ad-|first was directed against many 
vertising shorts to 500 of the coun-|others, but this second one came 





| 





try’s 2,600 film-theatres, and pro-|to nerves already shattered and 
viding color shorts to an independ- | was of an individual, not collective | 
ent subsidiary in Uruguay. inature. Notwithstanding, in Chile, | 
There are now Lowe outfits oper- | Lowe founded his second company, 
‘ating independently in Argentina, |and soon had it flourishing. 
Uruguay and Chile, their only link Has Staff of 210 
being the common identity of the| After the September, 1955 Revo- 
founder and guiding spirit, Kurt |lution freed Argentina of Peron, 
Gustav Lowe. Lowe returned and set about reor- 
| Lowe came to Argentina shortly |ganizing Lowe Publicity, which is 
after Hitler's advent in Germany, DOW active as ever in the produc-| 
and became an Argentine citizen. | tion and marketing of tv and film- 
By 1945 his advertising shorts were | advertising shorts. He now has a 
available in most of the Argentine | Staff of 210 in B. Airies, between 
and Uruguayan film-theatres. He | administration and studio person- 
flourished and in 1947 launched mel, with agencies all over the | 
Emelco studios to make feature |country, and contracts with 500 of 
films, of which “El Retrato” (The |the country’s best film-theatres, in 
Portrait) and “White Horse Inn” | which he has playing-time conces- 
are the best-remembered of a total | sions. The shorts are sold to epon- | 
of 27 features. These were never |S0rs on a package basis, including | 
as successful as the advertising |production, distribution and play- 
shorts, and ran the company into |ing time. 
financial trouble. Lowe produces shorts of three | 
| Emelco had the best studios in|different lengths, at the rate of 
Argentina, at the river-side suburb | about 30 to 50 a month, or 1,800 in 
of Martinez. But to have the “fin-|a year. The company now has a 
est” anything was a mistake under | three-story studio building. There 
Peron, as it aroused the cupidity|is little chance of recovering the 
of the dictator and his henchmen. |Emelco studios at Martinez. Emelco | 
These maneuvered Lowe into jail | stockholders are in suit to try and 
\on trumped-up charges in 1948, the |recover the property, which is. 
studios were forced into bankrupt-|Jeased to an electrical appliance 
cy and Peron’s late brother-in-law, |factory, but the State Bank holds 
Juan Duarte and his Press Minis- | a great deal of paper on it and | 
ter, Raul Apold, planned to “buy” | long years of neglect and pilfering | 
the studios cheaply 











at a forced | reduced the once-famed equipment 
sale. This plan fell through owing/to zero value. \ 


UCERS ‘PROTECTED’ 


ALL OTHER LANDS 
PUT ON QUOTA 


By NID EMBER 


Buenos Aires, April 8 

Although Argentina's Provision- 
al Government ‘has only a month 
left before } over to Presi- 
dent-elect Arturo Frondizi, it is 
still anxious to do right by the na- 
tive screcn indust 

At least that’s the only conclu- 
sion to be drawn from the Finance 
Ministry's to restrict 
foreign film releases, cutting them 
from 701 in 1957 to around 500 for 
1958. 

The means used to achieve this 
was the $5.000 release tax theoret- 
ically applied in October, 1957, but 
which probabiy wil! never be col- 
lected. Threat of this tax forced 
the various nations into negotia- 
tion, giving the Argentine side the 
chance to suvgest voluntary accep- 
tance of release quotas, in lieu of 


ling 


maneuvers 


the tax, plus a pledge from some 
European countries to distribute 
Argentine features in the best 
playing time. in fact, the tax 
served as a uveeful weapon 

A 1941 re-civrocal trade treaty 
between the U. S. and Argentina 
precluded application of such tax 
to American riaterial, and it wasn't 
possible to force American film 
interests to persuade America's 
exhibitors to release Argentine 
product. This possibly made for 


harder bargaining, as after pro- 


| tracted negotiations between Rob- 


ert Corkery, of the Motion Picture 
Export Agrsn.. with top Foreign 
Office and Finance Ministrv of- 
ficials in B. Aires, the Americans 
have agreed to a voluntary cut in 


releases from 287 in 1957 to 200 
for 1958. Thev will also advise 
Argentine distributors on how to 
market their product in such 


American states as welcome Span- 
ish-Speaking films 

Corkery left for Brazil, without 
making any statements on the 
agreement, whch awaits’ Eric 
Johnston’s and the American com- 
panies’ confirmation, but reli- 
able Finanre Ministry sources re- 
port that other countries have also 
agreed to quotas. 

The Italians have accepted 35 
compared to 58 features released 
last year. The German ficure is put 
at 15 compared to 16 ‘and the Ger- 
mans are talking co-production 
deals). Soviet Russia will be asked 
to cut to 10 or 15 instead of 23, and 
a 50% reduction from 50 last year 
to 25 this year has been sucgested 
to Britain. Sweden may not be 
asked to take a large cut. as she 
only released 12 in 1957. The Mex- 
icans will have to take a cut on 
their 28 and no mention has yet 
been made of Spain. 

Some circles insist that the in- 
sistence on cutting down releases, 
and the statistics backing them, 
were inspired by native producers, 
Arguments in favor of co-produc- 
tion deals obviously emanate from 
them, and it’s not difficult to trace 
the source of such ideas when re- 
peated in the chaste stone halls of 
the Finance Ministry. Particularly 
when anti-exhibitor prejudice is 
also evident. The abundance of 
foreign material in the past two 
years, the officials think, only 
strengthened exhibitor resistance 
to renting native product. Even if 
the latter does involve heavy 
losses, exhibitors should welcome 
the sacrifice in the name of 
“patriotism.” 

It deesn't seem to occur to these 
bureaucrats that it’s unjust to ex- 
pect sacr'fices of exhibitors. while 
producers are endowed with the 
$7,500,000 at which they estimate 
the annual take from the 10% 
Screen Institute tax on every ducat 
sold in a film-theatre. It must be 
admitted thet the native producers 


jhave been much move skil!ful in 


fainin’ official ears and influenc- 
ing officia’s ‘n their favor 
National S-reen Institute chief 
Antonio Aita is openly criticized 
by Finance Ministry officials for 
his neglect or misunderstanding of 
industry problems. Thev say all 
he achieved was to build up an 
acverse aura around the native 
product by too eardid disc'osure of 
the producers’ links with Peron. 
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U.S. DISTRIBUTORS 


THE HEROES ARE TIRED 


(Les Heros Sont Fatigues) 


VITELLONI 
THE TIME OF DESIRE 


AGE OF INFIDELITY * 


(Mort d'un Cyclist) 


MISS JULIE 
THE SUMMER WIND BLOWS 


THE TIDES OF PASSION 


Mr. Harvey and Mr. Haliday of Janus Films will be in Europe 
from April 20 to June 1, Hotel de Stockholm, 125 Champs- 
Elysees, Paris. During the Cannes Film Festival: Hotel 


Carlton, Cannes. 








N.Y. State Check List 


(58’s ALIEN FILMS) 











This chart lists the films from a dozen countries that 
submitted pictures to the New York State censor during 
the year ended March 31, 1958. Record totai of 554 
foreign features and 108 shorts were seen by the censor 
against 383 Hollywood pictures. The 12 top countries 
together contributed 532 films. In 1956-57, the censor re- 
viewed 477 foreign and 332 American pictures. Listing 
is the best available index of new films imported into the 
States and skedded for release. 





COUNTRY OF No. Of 
ORIGIN Films 
Bee GUE cep breeawdsoenadawecsces<000 esos 138 
Mexico WESTUTESEOITO TILT TTT eee 131 
Britain PPOPETETITITTT TTT Tir r ee - 76 
Germany ..... 6£06066O0s 00S 5S0ss00 060008008 ‘7 57 
Italy PPTTTITITILIT TTT TTT Tee 39 
France ..... ee Cccceccceccocccccoccesesoce 34 
Greece ...... PPUTTTITELILI TT TTT ETT . 18 
Russia WETTTTIITT TTT Ti TrTiriir rere, 15 
Argentina spAStoeeeUwEbawessehbees4be4 ee 7 
peer PPYTUTTYTITiTTrTirrirrrrrrrerree 7 
Sweden ...... PPETIVITILITTTTTrrrrirerTe ei 6 
A ces ouane $66666:066:9060000'0 60000 w 00600 4 
532 








Special-Tracked fer U.S. 


Following is a sampling of the foreign films that 
either were dubbed last year or are being dubbed 
now for future release: 

“La Strada” (Italian) 

“The Devil’s General” (German) 
“Vickie” (German) 

“A Man Escaped” (French. 

“Scandal in Sorrento” (Italian) 
“08/15” (German) 

“Paris Does Strange Things” (French) 
“French Can-Can” (French) 
“Marcelino” (Spanish) 

“Canaris” (German) 

“God Created Woman” (French) 
“Teenage Wolf Pack” (German) 

“Le Grand Jeu” (French) 

“Jonas” (German) 

“Rodan” (Japanese) 

“Une Parisienne” (French) 

“Case of Dr. Laurent” (French) 
“Liane” (German) 

“As Long As You Are Near Me” (German) 


Uruguay Data: 
- Admissions Down 


Montevideo, April 8. 

Democratic little Uruguay is in 
the throes of as severe an economic 
crisis as any South American coun- 
try has even known. Exhibitors are 
disturbed over dwindling grosses 
and attendance. For instance in 
1954 the first-run theatres in 
Montevideo had 17,806,288 specta- 
tors, which fell to 17,646,542 in 
| 1955, 7,170,932 in 1956 and 6,762,- 
| 880 in 1957. This was offset by an 
increase in the number of theatres 
| from 13 in 1954 to 14 in 1955, 13 
in 195657. In other words, the 
first-run houses have lost one spec- 
tator in every seven in the past 
| three years. 

Total attendance all over 
| Uruguay dropped from 19,464,191 
| in 1953 to 18,477,636 in 1954, 17,- 
| 361.202 in 1955 and 17,106,000 in 
| 1956. In other words those who 
| used to attend the movies 10 times 
|a month in Uruguay, now go only 
| nine times. Football (soccer) has 
| always been a serious rival to film 
| entertainment in Uruguay, and in- 
|ereased preoccupation with the 
sport may account for the decline 
| in attendance at film-theatres. 

Television is not to blame, as 
Montevideo has no outlet as yet. 
There are some 5,000 sets in Monte- 
video, which pick up the Argentine 
telecasts on Channel 7, but this is 
a drop in the bucket. 

Uruguayan exhibitors are _ in- 
clined to blame the drop on in- 
creased admissions due to heavy 
taxes. 


Won’t Shave Beard, No Job 


Isle of Barra, Scotland, April 8. 

James Robertson Justice, a lead- 
ing Scot acter, has withdrawn 
from his role of island priest in 
the new Rank comedy, “Rockets 
Galore,”” because he refuses to 
shave off his beard. Finlay Currie, 
80-year-old actor, may take over 
the role. 

Lensing ig skedded to start here 
April 14. Pic is based on the re- 
cent novel by Sir Compton Mac- 
kenzie. 
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CONTINENTAL DISTRIBUTING 


Has the Most Distinguished Imports ! 


“GERVAISE”’ 


Heaped With Honors Such as Few Motion Pictures Achieve ! 


Starring MARIA SCHELL 


“BEST 


FOREIGN FILM OF THE YEAR’’ 


New York Film Critics Award 


“BEST” 


At Box Offices Throughout the Nation ! 


NOW AVAILABLE 
A Double Guinness Romp That Will Double Guinness Business ! 


“THE LADYKILLERS“ and “TO PARIS WITH LOVE” 


Both in Technicolor 
@eeeeeeoaeeeeee28 


COMING SOON 
The Hilarious New British Comedy 


“BLUE MURDER AT ST. TRINIAN’S” 
CONTINENTAL DISTRIBUTING ING. 


251 West 57th Street, New York PL 7-2593 


























For the greatest distribution 
—and boxoffice success — 
of distinctive pictures 


in the U. S. market 








TIMES FILM CORPORATION 


144 West 57th Street, New York 19, N. Y. 
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QVERHEAD—O'SEAS VEXATION 


U.S. Bishops & Censoring 


(Following its meeting during November in Washington, the 
committee of Roman Catholic prelates which guides the National 
Legion of Decency and the National Office of Decent Literature 
detailed its viewpoint on censorship. Here is an extensive excerpt: ) 
Censorship is today a provocative and sometimes misleading word. 


It generates controversy by provoking those who would deny in fact | 


any restrictions, legal or moral, upon freedom of expression. It mis- 
leads, since few approach the problems of censorship without emotion. 

Obviously the State does have some power of censorship. In times 
of war or great national danger, few will deny it-a preventive power. 
In normal circumstances, however, the State exercises only a punitive 
function, placing restraint on those who misuse liberty to deny equal 
or greater rights to others. The State’s power of censorship is not un- 
limited. 

Morally, the Church can and does exercise what is called censor- 
ship. This right is hers from her office as teacher of morals and guard- 
ian of divine truth. Her decisions bind her people but her sanctions 
upon them are only spritual and morai. She does, nevertheless, ex- 
press her judgments to all men of good will, soliciting their reasoned 
understanding and their freely given acceptance and support. . 

.,. . As indispensable as is fréedom of expression to us as citizens, 
it is no less indispensable to the Church in carrying out her mission 
to preach the gospel . . . Without an unfettered means of commuri- 
cation, the teaching office of the Church is sorely hampered. She 
counts among her special blessings in our own country the important 
and fruitful Catholic press. 

Because freedom of the press is a basic right to be respected and 
safeguarded, it must be understood and defended not as license, but 
as true rational freedom. The kind of uncritical claims for and defense 
of liberty which so often have been made in our day actually places 
that liberty in jeopardy. For this reason we feel that light must be 
thrown not only on its meaning, but also on its limits. 





| Moral Dimension az: 





To speak of limits is to indicate that freedom of expression is not 
an absolute freedom. Not infrequently it is so presented. It is alleged 
that this freedom can suffer no curtailment or limitation without be- 
ing destroyed. The traditional and sounder understanding of freedom, 
and specifically freedom of the press, is more temperate. It recognizes 
that liberty has a moral dimension. Man is true to himself as a free 
being when he acts in accord with the laws of right reason. As a mem- 
ber of society his liberty is exercised within bounds fixed by the miul- 
tiple demands of social living. In the concrete this means that the corh- 
mon good is to be served. It will entail, among other things, a respect 
for the rights of others, a regard for public order, and a positive def- 
erence to those human, moral and social values which are our comman 
Christian heritage. It is within this context that freedom of expression 
is rightly understood ... 

Ideally, we could wish that no man-made legal restraints were ever 
necessary. Thus restraint on any human freedom would be imposed 
rather by one’s own reason than by external authority. In any case, 
restraint’s best justification is that it is imposed for the sake of a great- 
er freedom. Since, however, individuals do act in an irresponsible way 
and do threaten social and moral harm, society must face its responsi- 
bility and exercise its authority. The exigencies of social living demand 
it. 

In his recent Encyclical of September 8. 1957, Our Holy Father has 
spoken not only of the competence of public administrators, but also 
of their strict duty to exercise supervision over the more modern media 
of communication and entertainment—radio and television. He warns 
public officials that they must look on this matter not from a merely 
political standpoint — but also from that of public morals, the sure 
foundation of which rests on the natural law. What he has said ap- 
plies with even greater force to the older media—the press and mo- 
tion pictures—since they have been and continue to be subject to even 
greater abuse and supply so much of the material used in the programs 
presented through the more modern media.“Nor can it be asserted,” 
Pope Pius XII writes, “that this watchful care of the State’s officials 
is an unfair limitation on the liberty of individual citizens, for it is 
concerned not with the private citizens as such but rather with the 
human society with whom these arts are being shared.” 

Although civil authority has the right and duty to exercise such con- 
trol over the various media of communication as is necessary to safe- 
guard public morals, yet civil law, especially in those areas which are 
constitutionally protected, will define as narrowly as possible the limi- 
tations placed on freedom . In practice the exercise of any such 
curbs by the State calls for the highest discretion and prudence. This 
is particularly true in the area of the press. For here an unbridled 
power to curb and repress can make a tyrant of government, and can 
wrest from the people one by one their most cherished liberties .. . 
Between the legally punishable and the morally good there exists a 
wide gap. If we are content to accept as morally inoffensive all that is 
legally unpunishable, we have lowered greatly our moral standards. It 
must be recognized that civil legislation by itself does not constitute 
an adequate standard of morality. 

An understanding of this truth together with the knowledge that of- 
fensive materials on the stage and screen and in publications have a 
harmful effect moved the Bishops of the United States to set up agen- 
cies to work in the field—for motion pictures, the National Legion of 
Decency; for printed publications, the National Office for Decent Lit- 
erature. 

The function of these agencies is related in character. Each evalu- 
ates and offers the evaluation to those interested. Each seeks to enlist 
in a proper and lawful manner the cooperation of those who can curb 
the evil. Each invites the help of all people in the support of its objec- 
tives. Each endeavors through positive action to form habits of artistic 
taste which will move people to seek out and patronize the good. In 
their work they reflect the moral teaching of the Church. Neither 
agency exercises censorship in any true sense of the word. 

The competence of the Church in this field comes from her Divine 
Commission as teacher of morals. Moral values are here clearly in- 
volved. Her standards of evaluation are drawn /rom revelation, reason 
and Christian tradition and from the basic norms of the moral law .. . 

Who can deny that in modern American life there are many grave 
moral problems? This is not the judgment solely of the Catholic Church. 
When the Select Committee of the U.S. House of Representatives calls 
pornography big business, a national disgrace and a menace to our civ- 
ic welfare; when the National Council of Juvenile Court Judges at- 
tacks vicious and evil publications as a major cause of the change of 
juvenile delinquency from the thoughtless and mischievous acts of 
children into crimes of violence, armed robbery, rape, torture and 
even homicide; when the New York State Joint Legislative Commit- 
tee at the end of its five-year survey assures us that by actual count 
trash and smut on the news stands have the advantage of numbers 
and that those same stands reflect an acceptance of and growing ccn- 


centration on lewdness—in the face of all this we can only say that | 


we are confronted with conditions which are fraught with peril... 





1S. DISTRIBS IN 
cHVINGS MOOD 


Question of how to effect for- 
eign market economies without im- 
paring operating efficiency is 
bothering the major companies and 
is a topic of extended discussion 
among the distributors. 

Some lean to the view that 
“combinations” aren't necessary 
and that the closing up of certain 


branches is sufficient for the mo- | 


ment. Others feel that, particularly 
in the smaller markets, it'd be 
wise to make reciprocal distribu- 
tion deals under which one com- 
pany handles the other’s product. 
A third group takes the position 
that three or four companies must 
get together and operate jointly in 
the smaller territories. 

There are negative and positive 
aspects to all of these ideas. The 
only fact none questions is that 
distribution costs abroad are high 
and still going up, and that the 
selling overhead overseas is too 
high to continue on present levels: 
particularly in the light of the fact 
that the companies are determined 
not to give ground in the vital 
foreign market. 

Individual outfits are taking ac- 
tion. Virtually every company is 
reexamining its brancn structure, 
and several have shuttered ex- 
changes. Universal has done so in 
Europe. Paramount and Columbia 
both are shuttering branches in 
Britain, where Warner Bros. al- 
ready lias taken the lead, elimin- 


ating all exchanges and servicing | 
exclusively out of London. Par also 


is considering pruning its setup in 
Italy, where the companies each 
have maintained about 13 branches. 
Some of these aren't more than 50 
miles apart. 

On a different tack, Par and 
Metro are understood 
made a deal under which Par will 
distribute Metro in Denmark and 
M-G will handles the Par films in 
Norway. Metro already has a simi- 
lar deal with 20th-Fox in several 
countries. 

Several of the other outfits don’t 
see such a combination as a good 
thing. “If one company distributes 
very economically, and the other 


has a high overhead, who gains by | 


combining the two operations,” 
asked one foreign topper. “If the 
‘cheap’ 
expensive one, the result simply 
will be that:the overhead of the 
former will go up.” 

Some argue that, if a company 
finds that a market can’t support 
a distribution organization, it’s bet- 
ter to pull out. This isn't done, for 
the most part, because of the dis- 
tribs’ competitive spirit. “Instead 


of doing what's good for us individ- | 


ually, we keep watching the other 
fellow,” was one comment: “No- 
body wants to give an inch, even 
if the status quo costs us money.” 

One additional problem, particu- 
larly in Latin America and also in 
Europe, is the profusion of labor 
laws under which it’s expensive to 
discontinue a setup. 

With RKO shuttering its distrib- 
ution organization and concentrat- 
ing on selling alone ‘the Rank Org- 
anization will do the physical 
work}, the other companies feel 
that some drastic revamp of the 
overseas setups is due, probably 
during the course of the year. 





VAP, British Equity 
In Fight Over Actors 


London, April 8. 

The British Actors’ Equity Assn. 
and the Variety Artistes Federa- 
tion are at loggerheads. Comedian 
Jimmy Edwards. chairman of the 
VAF has accused Equity of trying 
to smother the VAF and to draw 
his members into its own, larger 
organization. It has 2,800 members 
and Edwards insists that Equity, 
with its 9,000 members, is prevent- 
ing vaudeville performers from do- 
ing film work. If a member of the 
VAF wanted to do a film job he 
was told that he must join Equity, 
Edwards claims. 

VAF has decided to seek a meet- 
ing with Equity at which it will in- 
quire how it obtained members 
“outside union rules.” 


to have| 


operation takes over the! 


In recent months there has been 

much written about the broader 
juse of foreign motion pictures in 
| American theatres. Various ideas 
have been proposed to provide 
|greater playing time for foreign 
| product, these range all the way 
from buying theatres as showcases 
for the product of a country—such 
|as the recent proposals of the 
French Film Office—to greater 
persuasion with buyers bookers and 
circuit operators for more playing 
, time. 

For the first time recently 
someone acknowledged the theory 
that there is such a thing as a 
special type of audience for a spe- 
cial kind of motion picture and 
that a somewhat limited avdience 
can be very profitable if the prod- 
uct is guided towards that special 
outlet. 

There is no doubt that the audi- 
ence for intelligent unusual films, 
now normally shown in our so- 
called “art houses,” is growing and 
will be a solid fact in the future of 
film theatre operations. However, 
it cannot be abused as it is at pres- 
ent or it will turn away to other 
interests. 

For the past vear, covering much 
of the country and surveying cities 
for potential new art operations 
and inspecting theatres of all 
kinds, some glaring faults and 
some bright Trays of encouragement 
in the overall picture have come to 
the fore. 

One great 
currently is the stress on films 
with strong s.a. ‘Bardot, et. al.). A 
little profit like this and 
hibitors rush to show any sort of 





sex film—including many of Miss 
Bardot’s flops—with the result 
that community church and civic 


groups are up in arms and theatres 
may be restricted from showing 
this type of product. 

A sound “art” operation will of- 
fer a well balanced program. It 
may present a “God Created 
Woman” now and then, but in be- 
tween it will present such fare as 


“Richard III” or “Madame Butter- | 


fly” as well as “The Albert 
Schweitzer Story” to name a few. 
The sexy item can thus be offered 
as an example of a foreign point 
of view as part of an overall pro- 
gram of “Motion Pictures From 
All Over the World.” 

Fox-Intermountain’s Success 

A little over a year ago, the 
writer spent two years with Fox- 
Intermountain Theatres as direc- 
tor of a series of special film fes- 
tivals and operator of a firstrun 
art house in Denver. The result 
was most favorable and strongly 
points out the most practical way 
to offer more playing time to 
l!overseas film product. 
total of 35 towns and 
which Intermountain operates 
some 9$0-odd theatres, a “Film Fes- 
tival” was presented in about 22 
with results that ranged from tre- 
mendous success to failure-but the 
failures lost less money than the 
regular run-of-the-mill product in 
the same town. 

Six programs were offered for 
an average price of $5 every other 
week, with some towns using two 
sets—or 12 pictures—a year. These 
were al] towns that had not pre- 
viously been available for any sort 
of an art film booking. 

The result is that Fox now uses 
art films regularly in many of 
these towns and film earnings to 
the producers have been consider- 
able augmented beyond the regu- 
lar art house outlets for their 
product. 

This plan was not unique with 
Fox, but it was the first time that 
a major circuit had invested in 
the time and talent to do a major 
job of organizing this audience and 
working out a plan for buying and 
booking the product into an area 


mistake being made | 


all ex- | 


Out of a} 
cities in| 


Showmanly Handling—Subscriptions, 
Jr. League and Other Tieups—Can 
Create Special B.0. for Pix Imports 


By PAUL GIFFORD ANGLIM 


that covers seven Rocky Mountain 
| states. 


| Walter Reade Jr. had previously 


| been successful with his “Tonight 
j at 8:30” showings of art films in 
|his Jersey theatres. Others had 


| tried it now and again but no one 


| had previously given it a really 
thorough trial 
Results: in Butte, Montana, 


where the Tuesday average for the 
| Montana Theatre was about $150 
|for previous years, the art series 
| were a complete sellout (900 sub- 
scribers), The Tuesday average 
now runs from $450 to $600 (de- 
pending on how many series tick- 
;et holders turn up for the show). 
|The local Junior League makes 
from $1,000 to $1.500 a vear for its 
charity work, the community | is 
completely happy about the whole 
thing, and a wide array of film 
fare is brought to town that other- 
wise would never see a screen. 
| The potentials of this plan na- 
| tionally are such that film rentals 
can be muttiplied many times. A 
| solid, steady audience can be or- 
ganized to support a series of films 
jin cities and towns of all sizes. 
| This will go on, once organized, 
year after year with continuing 
and growing success. 
| It will take cooperation of the 
| foreign film distributor but further 
}it should be financed by a joint 
fund from all foreign countries. 
| After several years of basic or- 
| ganizing work, costs would drop to 
j}a minimum needed to administer 
the 1,000-odd festivals that are a 
conservative estimate of the na- 
tional potential. 
Paramount and Naify Also | 
In addition to the Fox operation 
jin this field, the writer has also 
|served as special consultant for 
AB - Paramount's Intermountain 
Theatres and aided in the organ- 
j ization of similar festivals in four 


| 


situations in the Salt Lake City 
area. Later the same effort was 
tried out with Robert Naify Jr. 


and tested in several towns of the 
| California Circuit. 

These tests prove it is workable 
anywhere, if properly planned and 


administered. It must be consist- 
ent and given a thorough trial 
over a period of at least three 


years. 

The Festivals are all organized 
with the aid and support in ticket- 
selling of one or more local or- 
ganizations. Percentages of tick- 
ets sold are paid to the local spon- 
sor and this can be on a year-to- 
year basis or a one-shot tieup. The 
film programs are carefully bal- 
anced and come from all sources. 
No one distributor is favored with 
a possible poor run of films be- 
tween a few good ones. Only the 
best is bought and in some areas 
the print is taken over by the cir- 
;cuit and routed for a month or 
more from town to town until the 
tour is completed. 

Typical of the type of balanced 
program would be a major Shakes- 


pearean film, an opera film, a 
bright gay English comedy a 
heavy dramatic piece such as 


“Diabolique.” and a special item 
such as “Gate of Hell.” The taste 
and preference of the community 
is always respected and the local 
committee provides a film selec- 
jtion committee to work with the 
theatre manager and his home of- 
fice in the overall planning for the 
season. 

The principal secret of success 
in this operation is that it alwavs 
remains completely flexible and 
adaptable to the needs and require- 
ments of the community in ques- 
on. Some of the Fox towns 
played the film series one day a 
, week, others had it for two days 
every other week, a few even 
played and built it up to three 
|playing days. 

Distributor cooperation is of 
course essential and, for the most 
part, this was freely given to those 
working with Fox when this plan 


‘Was first established. 
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FURIOUSLY CINEMATIC & LINGUAL MALAYA 











For a small country with a population of about 7,000,000, 
Malaya must hold the record for film imports. The number 
and variety is astonishing considering that there are no 
more than 150 cinemas to serve. According to statistics 
from the local Board of Film Censors, in 1957, a good 
average year, 887 features were submitted. Only 13 of 
these were made in Malaya. (There were also 443 shorts, 








Imports 874, Makes 13 Features—Dubbing Boom On 

















Singapore, April 1. 


four 


own 


——= By TOM HODGE = 


from 


(Cathay Film Services Ltd.) 


the population—Hence imports of films made in India 
were fairly substantial. Again local dialects or tongues are 
a factor: 77 were in Hindi, 45 in Tamil, two in Malayalam 
and one in Sindhi, 125 in all. 

There were 16 films from Indonesia, five from Italy, 
from Soviet Russia, 
Mexico, Sweden and The Philippines. All were in their 
languages. Two Egyptian films arrived and were 


France, and one each 


ets 


dubbed into Malay. 
Local film 


and in 1957 only tot 
dialog. 
Last year witnessed 








355 newsreels and 421 advertising filmlets, all imported). 


These figures are for original prints only. 


include the extra prints when more 


in. Nor do they include 16m. films of which there were 


They do not 
than one was brought 


13 features, 317 shorts and 124 advertising films. 


English-speaking features, 393 of 


for numbers; 323 came from the States, 55 from Britain, 10 
from LItaly, two from France and one each from Africa, 


Australia and Germany. 


Since half of the people in Malaya are Chinese and In- 
dians, the large number of Chinese features (305) is not 
surprising. Of these 277 originated in Hong Kong. Others 
came from Japan (12), The Philippines (5) and Formosa 
Red China sent six films. One West German film 
dubbed in Chinese. (The Chinese language has several] dif- 
ferent dialects and 170 of the films were spoken in Canton- 
ese, 95 in Mandarin, 35 in Hokkien and five in Teochew), 

About 1,000,000 Indians here represent one-eighth of 


(4). 


them, topped the list 


studio. 


June. 


Puerto 


Lotsa talk, enthusiasm and interest, but final plans 
are not inked between Puerto Rico and Lester Cowan, 
who was here four days last week conferring with 
government officials, lawyers, etc. re proposed film 





San Juan, A 


Producer conferred among others 


attorney Daniel Kelly Jr. and Gilbert Collingwood of 
Puerto Rico's Industrial Development Co. checking on 
tax exemption, labor matters and locations. 

Cowan is expected to return this month. Some in- 
siders hope studio construction will be rolling by 
Impression was left that several stateside 
writers are already working on scripts. 





~ ‘Learning’ Vs, Being Delighted 


Japanese Found New York Instructive But London 
Profitable Via Special ‘Seasons’ 


Tokyo, April 8. 

Japanese Film Season in London 
October through January seems to 
have been everything that the Jap- 
anese Film Week in New York was 
not. Results already tangible; (1) | 
“The Throne of Blood” (Toho) and | 
“Living” (Toho) have been con-| 
tracted for British exhibition by 
Curzon Cinema with the first pic-| 
ture to open this month; (2) “The 
Harp of Burma” (Nikkatsu) and | 
“The Lower Depths” (Toho) are in 
ni gotiation for distribution rights; 
(3) Season sponsors The British | 
Film Institute bought a print of 
“Four Chimneys” (Shintoho) for 
non-commercial use; (4) High eriti- | 
cal acclaim; ‘5) A repeat season to 
begin in Oct. and (6) Possibility of 
Japan opening an art house in 
London 

Back from Europe where she 
acted as liaison for the Season, 
Mrs. Kashiko Kawakita, Uni-Japan‘ 
(overseas film booster) counciler, | 
declined comment on the New 
York fest which she did not attend 
other than to remark, “I think they 
learned a lesson. They gave us 
good advice, Next time it will be 
better.” 

But she did not hesitate to point 
out how London was “right” for 
Japanese product while New York 
was “wrong.” 

Most importantly she considered 
selection of product which for the 
London Season was done by critics 
who had seen most of the Japanese 
pictures at various European fes- 
tivals and was not selected by 
Japanese producers. Sey 
] ~~ English By The English 
“Another plus, she related, was 
that she heard no complaints on 
gub-titles. Reason for this was 
simple, she let the English write 
English. “We made the prepara- 
tory sub-titles here,” she explained 
and we sent them with scripts to 
Derek Prouse, programming direc- 
tor of the Institute. He corrected 
all the sub-titles, returned them 
and we printed them. In that point, 
we were very lucky.” 

Best of criticism compared sig- 
nificance of current Japanese 
product with that of post-war Italy. 
“The Tokyo Story” (Shochiku) was 
regarded by aisle-sitlers as best 
entry because of universal tug of 
emotions by old couple in plot. 

Screened at the National Film 
Theatre during period were 15 dif- 
fevent Japanese features and seven 





shorts. Institute admits by mem- 
bership only and Mrs. Kawakita 
revealed that cardholders hiked 
from 35,000 to 40,000 during 
Season 


It was not insignificant that four 
ef the features, “Throne of Blood,” 
“Living,” “Seven Samurai” and 
“The Lower Depths” were directed 
by Akira Kurosawa of “Rashomon” | 
fame. Kurosawa, who writes his 
ewn scripts, is Japan's most popu- 
lar director abroad. Mrs. Kawakita, 


trying to explain his overseas ap- 
peal when his pictures do not al- 
ways ring solidly at home, said, 


|‘“His style is not Westernized, but 
his way of editing is more compact. | 


His pictures haven’t the slowness 
that is typically Japanese.” 

Mrs. Kawakita thinks Japanese 
film production, although reduced 
by 70 to 450 last year, should still 
be cut in half. She thinks they 
should be fewer and better and 
more in accordance with capacity 
of equipment, personal and audi- 
ences. Heavy production here is 
due to companies’ ownership o 
theatrical chains which they feel 
obliged to fill with double-feature 


| programming. 


She said that Japanese produc- 
ers have only recently awakened to 
the need for overseas appeal since 


| domestic income used to bring suf- 


ficient income. If idea for London 
art house goes through, it will be 
a new theatre opening this fall 
based on the Studio d'Etoire in 
Paris which showcases Japanese 
product 30 weeks a year. 

Mrs. Kawakita is also the wife of 
prez Nagamasa Kawakita of the 
Towa Film Corp., a distributing 
company, and she herself is v.p. of 
that company. Towa, which is cele- 
brating its 30th anni, controls half 
of the non-American foreign film 
import licenses in Japan. Company 
handles 14 licenses of its own plus 
eight of the British Commonwealth 
Film Corp. giving a total of 22 
Other 22 non-U. S. foreign film im- 
port licenses are divided among a 
number of smaller companies. 

In adition to British, Towa 
imports include French, Italian, 
Spanish and German product which 
compete favorably with the U. S. 
product in urban areas of Japan, 
but Mrs. Kawakita admits Ameri- 
can films do better in rural areas 
mostly because of greater star b.o. 
appeal. 


BARDOT RESENTMENT 
VS. CANNES REVEALED 


Paris, April 8. 

Producer Raoul Levy and direc- 
tor Roger Vadim sent a formal 
letter to Cannes Film Fest (May 
2-18) prexy Favre Le Bret from 
Hollywood declaring that they 
would not show their latest pic 
“Les Bijoutiers Du Clair Du Lune” 
(The Night the Sky Fell In) (Col 
to the festival selection committee, 
and the pic would definitely not 
be screened at Cannes. 

Reasons given were that too 
much electioneering between the 
polls had already been going on 
for other pix, and the general hos- 
tility against the film's _ star, 
Brigitte Bardot, by Cannes since 
her refusal to attend last year 
though she was nearby. She re- 
fused due to the cavalier treatment 
she supposedly received from the 
Cannes’ authorities during her 
starlet days. aa 





f | 


Rico Studio Pends 


Philippine films were 


films had English su 
Chinese; Japanese h 
Romanised Malay and 
sub-titles. 


pril 8. 


and all but 3 of the 
with his 


sors’ instructions. 


production (by 
Brothers) has remained about the sar:e¢ for several years 


Keris-Cathay and Shaw 
alled 13 features, all with Malay 


an increase in the number of for- 


eign films dubbed or sub-titled in local languages. Japan- 
ese and German films 


were dubbed into Mandarin, 
dubbed into Mandarin, Cantonese 


and Malay, Egyptian into Malay, and French and Italian 
into English. Chinese films had English sub-titles. Russian 


b-titles; German had English and 
ad English; The Philippines had 
the one Mexican film had English 


America and Britain produced over 90% of the shorts 


355 newsreels imported. Over half 


the Yankee newsreels were commentated in Chinese, 
whereas all the British newsreels were in English only. 
Only six features, all American, were banned by the 
Censors and later by) 
“Garden of Eden,” “Five Boys and a Gun.” “Crime in the 
Streets,” “Untamed Mistress,” “Delinquents” and “Crazy 
Stripped Mambo.” Some 186 features were “cut” on Cen- 


y the Appeal Board. They were 





rye lenulinas 
Via USIA Cooperation 


Washington, April 8. 


cy is setting up special facilities to 
bring the Brussels Worlds Fair to 
the U.S. televiewers and film aud- 
iences. Agency is providing film, 
| radio and press coverage of U.S. 








|events to the 80 countries where 
| it has posts, plus to radio, tv and 
theatre newsreels in this country. | 

Voice of America will beam-| 
broadcasts about American partici- 
| pation, which includes a number 
of show biz events, to people be- 
hind the Iron Curtain. 

Fair opens April 17 and runs 
through October 16. 


‘Gone With Wind 








Copenhagen 


Copenhagen, April 8. 

David O. Selznick’s “Gone With | 
the Wind” is finally going to be ex- 
hibited in Denmark. Since 1945 
literally several hundreds of thou- 
sands of Danes crossed by ferry to 
Swedish towns to view the feature 
excluded from Denmark because 
of this country's policy of limiting 
film rentals to 30° of gross. | 

Carl Dreyer, former director of 
many art films and now operator of 
the 800-seat Dagmar Bio in City) 
Hall Square, is the showman who 
will break the long impasse. He’s 
made the booking as of next Sep- 
tember, Dreyer is one of the 14 
Danish exhibitors who some 
months ago broke ranks to nego- 
tiate with American distributors, 
the Danes being starved for Holly-| 
wood product. 

His Dagmar Bio has since had 
several long-runs with Hollywood 


Finally Set In 


product “Carmen Jones” (20th) 
rated four months and “East of 
| Eden” (WB) is now in its 23rd 
| week, 


i Dreyer has “Rose Tattoo” (Par), 
| “Solid Gold Cadillac” (Col) and 
|“Seven Years Itch” (20th), lined 
up before the “GWTW.” Booking | 
was made by Olaf Borgesen as one} 
of his last jobs as MGM manager 
before taking a new job at Nordisk) 
Films Kompagni. 





2 Bismarck Pix in Germany 


Frankfurt, April 1. | 

Just as complications beset the 
film world in 1956 when an Ameri- 
can and a Germany company both 
made pictures based on the life of 
Anastasia, it looks as if a new row | 
is brewing since two companies 
have announced films concerning | 
the sinking of the Bismarck. 

Kurt Ulrich is going to make the 
film in Germany for Gloria release | 
under the title “Der letzte Fahrt” | 

(The Last Trip) while 20th-Fox has 
announced a pic, “Sink the Bis- 
marck.” Company has assigned 
author C. S. Forester to do the’ 
| script. Both companies plan to 
‘make the film as soon as possible. 


Yanks File for 18 Spanish Permits 


By U.S. 


Madrid, April 8. 

On the heels of decision taken 
by the Motion Picture Export Assn. 
to lift the film embargo on Spain, 
the U. S. companies have submit- 
ted 18 applications for film import 
licenses to Spain’s Ministry of 
Commerce. 


Applications were presented by | 


each of the seven U. S. branches 
for two pix per company pending 
final word from MPEA in New 
York on allocation of remaining 
four. It is thought here Allied 
Artists will get one of the four and 
three of the seven companies will 
be allotted an additional pic under 
the Gotham formula that will com- 
pensate the underprivileged in the 
future and establish film import 
parity for the seven U. S. distrib 
majors when a pact with Spain is 
eventually signed, 

While no agreement has yet been 
signed between Spain and MPEA, 
insiders here say Mediterranean 
MPEA rep Frank Gervasi reached 
a handshake deal with government 
officials for the immediate entry 
of 18 Yank pix, with pact negotia- 
tions to be resumed in Rome after 
the holidays. 

MPEA bargainer Gervasi left the 
clear impression in official circles 
and along Film Row that he will 
pursue a dual policy of making 
considerable goodwill concessions 
to Spanish film authorities and the 
local industry while limiting U. S. 
branch managers to their essential 
function of exploiting Hollywood 
films imported, 


Radiant MPEA action in elimi- 


|mating embargo prior to pact-sign- 


ing contains several offshoots. It 
means MPEA has finally accepted 
the Spanish government's Aug. '55 
dictum that U. S. companies will 
distribute a local film feature for 
every four imported. Also implied, ; 
is that Yank companies will tem- 
porarily unbloc and deal with film 
ministries individually on par with 
Spain distribs. 

Of particular significance were 
Gervasi parleys with some of the 
leading Spanish distribs. MPEA 
rep accepted principle of splitting | 
annual U. S. film import quota in| 
an eventual accord with local col- | 
leagues and then went on to offer | 
them MPEA product on percentage | 
terms U. S. companies enjoy in| 
Spain. Aware that MPEA has a| 
three-year reserve of top quality | 
pix withheld from Spain during the | 
embargo years, reports here say 
prestige local companies such as 
Dipenfa-Filmayer, Charmartin, Ce- 
picsa, Mercurio and others were 
very receptive to the Gervasi ap- 
proach. 

Worthy of note is reliable info 
here bracketing Dipenfa-Filmayer, 
formerly a bulwark of resistance to 
any pact with MPEA, with other | 
banners generally regarded friend- 
ly to Yanks or neutrai during long | 
conflict.. - 





TITY 


' seas 


United States Information Agen-| First Steps Taken Following End of Long ‘Boycott’ 


Distribs 


Gervasi’s trump card acceptance 
(of MPEA participation in Spain’s 
|San Sebastian Int'l Film Festival 
|this coming July, rounds a series 
of steps manifesting a new, positive 
MPEA attitude to Spain-U. S. film 
friendship and cooperation. 

Dramatic news that U. S. distrib 
wheels were about to turn again 
in Spain was relayed by Gervasi in 
Madrid to U. S. branch managers 
in Barcelona via a phone-mike 
hook-up last Tues. (April 1). Ger- 
vasi told Barcelonites to submit 
their import applications, refrain 
from all comment or intervention, 
curtail individual trade jockeying 
and pull together from here in. 
Only chill note came from Span- 
ish distributor's prexy Montero 
who protested to Sindicato and 
commerce toppers his organization 
had been bypassed in decision te 
yield 18 import licenses to Ameri- 
can companies. Montero also heads 
big-time distrib CIFESA which 
very recently entered an agree- 
ment with J. Arthur Rank to re- 
lease nine Rank pix yearly. Off- 
setting the chill were statements 
from important industry personali- 
ties endorsing current Spain-MPEA 
rapprochment, 

Gervasi will initiate next round 
of negotiations in Rome next week, 
when Spain officials wing in for 
final and less friendly Spain-Italy 
film pact talks. Observers here see 
end of April as date stage will be 
fully set in Madrid for Spain- 
MPEA pact-signing ceremonials. 


Interim Permits 


To U.S. in Spain 


Spain has issued a small number 
of permits (2 per co.) to carry U.S. 
companies to the beginning of 
the new year, which starts in 
September. Issuance of the li- 
censes Came as part of the agree- 
ment under which the Motion Pic- 
ture Export Assn. lifted its em- 
bargo on shipments to Spain, 

It’s understood that a new Span- 
ish deal remains to be worked out, 
though the companies appear te 
have received certain assurances 
in that connection, 

The interim licenses are few be- 
cause the summer months mean 
very little business in Spain and 
the season really only starts in 
September. 

















“Hatful of Rain” (20th), a critical 
hit but a b.o. disappointment in 
the States, also is having tough 
sledding abroad, but for different 
’ pns—ne dope problem over- 
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.. WHILE AT NBC BOBBY RESTED 


CBS-TV's 


Nine Lives 


CBS-TV is undergoing a case of acute executivitus, with no less 
than nine—count ’em—nine changes taking place on the vicepres- 
identical-and-up level at the web within the period of a month. It 
all started with the surprise appointment of Lou Cowan to the 
presidency and the shifting of Merle Jones into the new CBS Tele- 
vision Stations division, followed by some rapid-fire changes at 


the programming level. 


Rundown on the changes looks like this: 
Lou Cowan tapped to become president of the CBS Television Di- 


yision, replacing Merle Jones. 


Merle Jones moved from prexy of CBS-TV to presidency of the 
new CBS Television Stations Division. 
Jim Aubrey quit ABC-TV to replace Cowan at CBS Inc. as vp, 


creative services. 
Harry Ommerle upped from 


v.p., network programs, N.Y., to 


v.p., network programs, supervising both coasts under exec v.p. 


Hubbell Robinson Jr. 


Mike Dann resigned presidency of Henry Jaffe Enterprises to be- 
come CBS-TV v.p., network programs, N.Y., succeeding Ommerle. 

Howard Meighan quit as v.p. in charge of Coast operations for 
CBS-TV to form his own tape production companies. 

Al Sealpone quit as v.p., network programs, Hollywood, to be- 
come an indie producer under contract to CBS-TV. 

William Dozier upped from general program exec on the Coast 
to v.p., network programs, reporting to Ommerle on the program 
front but absorbing Meighan’s other Television City duties. 


Guy della Cioppa upped from 
to v.p. and director of programs, 





director of programs, Hollywood, 
Hollywood. 








We've Sunk So Low There's No 


Place to Go 


By BOB CHANDLER 


“To offend no one is to stimulate 
no one.” That's the view taken of 
the estate of television dramatics 
by Franklin Schaffner, one of the 
medium’s pioneer and_ prolific 
directors. To Schaffner, 
vision’s a medium of ideas, and he 
feels the networks and sponsors, in 
underestimating what their so- 
called mass audience will watch at 
home, has eliminated the stimula- 
tion of ideas from their program- 
ming product. 

“Remember the Army-McCarthy 
hearings? The public ate them up, 
and the networks and sponsors 
were all pop-eyed at its impact. But 
this was serious stuff, a vital issue, 
and the public watched it avidly 
and learned from it. This is what 
television was supposed to do in 
the first place, it was supposed to 
be the medium that would capture 
human drama and give mass-scale 
exposure to human idea. Just look 
at it now. If there’s any cause for 
optimism, it’s just that we’ve sunk 
so low there’s no place to go but 
up.” 

Too many well-placed executives 
#till evaluate the medium in terms 
of motion pictures and the thea- 
tre, Schaffner believes, instead of 
as a medium unto itself. That’s 
why, for example, sponsors and 
networks have tended to “under- 
value the intelligence and recep- 


(Continued on page 94) 


CBS Pay Scales 
Are Readjusted 


CBS Inc. has instituted a cross- 
the-board 5% increase for its sal- 
ary-grade employees in New York, 
effective last week (31), and has 
established maximum salary rates 
in each job classification. Em- 
ployes has asked for a 7% hike. 

The vast majority will get the 
5% increases, but those over or 
hear the newly established maxi- 
mums will get a 3.7% cost-of-living 
increase instead. Hereafter, any 
employees at maximum will be eli- 
gible only for cost-of-living in- 
creases. However, CBS will give 
prime consideration to those at 
maximum salaries for promotion 
to higher classifications. 

New maximum rates (CBS 
never had ‘em before) represent 
a 50% “spread” over the mini- 
mums, compared to the normal 
spread from minimum to maxi- 
mum of about 35%. Web will also 
give merit raises above and be- 
yond the general increases, with 
employees rated in the upper third 
of their departments eligible. Mini- 
mum merit raise is $2 weekly, but 
eligibility has been widened from 
the upper one-fourth of each de- 
partment last year. 





tele-| 


But Up’: Schaffner 


’ . 

Benny’s Special Emmy 

Hollywood, April 8. 
For his valiant efforts and con- 
| tribution to the broadcasting indus- 
try through the years, Jack Benny 
| will be presented with a special 
| “trustee award” by Academy of 
Television Arts and Sciences on 








Jane Wyatt will make presenta- 
tion. 
| 





Ballcast Sponsor 


Picture Brightens 
For N.Y. Market 


With the batter-up season im- 
minent, WPIX, N. Y., has complet- 
| ed negotiations for full sponsor- 
Ship of its entire pre and post- 
game shows around its hypoed 
schedule of 141 New York Yankee 
baseball games, at home and on 
the road. 

WOR-TV, which 
casting the only national league 
baseball to be seen in the New 
York area, via its hookup with the 
Philadelphia Phillies, says it has 


will be tele- 


game schedule. Station stil) is 
sitting on identity of sponsors, 
maintaining that the Phillies want 
to clear up the local Philadeiphia 
sponsor picture prior to release 
(Continued on page 94) 


Ohio Bell Telephone 
Cries ‘Help’ as WHKK 





Cleveland, April 8. 

The Ohio Bell Telephone Co. has 
threatened to discontinue service 
to WHKK because of overloaded 
lines stemming from listener par- 
ticipation programs. 

The station, however, has been 
granted a restraining order by 
Judge Frank Harvey pending a 
final hearing. Ohio Bell charged 
the station’s “Sound Off,” “Answer 
Man” and “Tel-a-tune,” in which 
listeners are asked to call the sta- 
tion, resulted in engineering prob- 
lems, and that eight of the station's 
12 lines should be cut off. Ohio 
Bell officials said the station re- 
fuses to change its procedure of 
conducting the “call back” pro- 
gram. 

WHKK officials maintained the 
programs are in the public inter- 
est, informative and educational, 
| and consequently should be contin- 
ued in their present manner. 





Emmy Awards program April 15. | 


three orders in the house for its 78-| 


Shows Overload Lines’ 


BOTH CBG, ABC IN 
REORG TURMOILS 


By GEORGE ROSEN 


The tv network top echelon re- 
organizations, notably at CBS and 
ABC (NBC is sitting ’em out this 
time around), reflect the trouble- 
some state of affairs in the at- 
tempts to upgrade the program- 
ming, ratings and financial plight 
lof the webs. 

The week-after-week checker- 
;board maneuvering is obviously 
|inspired by a more solid three-net- 
| work competition in a recessive 
/climate and at a time when it’s still 
|conjectural as to whether, costs 
for time and programming being 
what they are, television can sup- 
port a three-network economy. 

Particularly at ABC and CBS, 
| Leonard Goldenson & Co. and the 
| Frank Stanton-Bill Paley top com- 
|mand, respectively, are confronted 
|with the cold hard facts that the 
|'57-'58 semester was hardly an oc- 
casion for rejoicing. There's lit- 
jtle attempt to conceal furrowed 
| brows, with a wholesale realign- 
ment of program schedules on tap 
in the wake of an unprecedented 
list of casualties. (Outside of the 
westerns, there weren't perhaps 
more than two or three hits all sea- 
son, and it’s an interesting com- 
mentary that CBS’ standout attrac- 
|tion was inherited from ABC—the 
Danny Thomas show.) 

On the premise that a network 
is only as good as the people who 





run it, here’s the blow-by-blow on | 


the administrative reshuffle of re- 
cent weeks: 
CBS 

Upping of Lou Cowan to the 
prexyship of CBS-TV (with Merle 
Jones shifted over to the presi- 
|dency of CBS Stations in the cre- 
| ation of a separate division) accents 
the Columbia “era of the pro- 
|gramming braintrusters.” Subse- 
quent developments found Mike 
Dann coming in as veepee in 
charge of programming in the east 
as successor to Harry Ommerle, 
with the latter elevated to head of 
national programming, thus  os- 
tensibly freeing exec veepee Hub- 
bell Robinson Jr. from day-to-day 
preblems in order to “mind the 
creative store.” On top of that, 
Jim Aubrey (ex-CBS on the Coast) 
was brought over from ABC to 
take over Cowan's former 20th 
floor corporate veepeeship in cre- 
ative services. 

Almost day-and-date Howard 
Meighan announced his resigna- 
tion as head of west coast opera- 
tions for CBS to stake his future in 
videotape. 
one apparently got his signals 
mixed. Out of 485 Madison Ave. 
hq. came the leak that Al Scalpone, 
program chieftain on the Coast, 
would succeed Meighan, with Bill 
Dozier stepping into Scalpone’s 
shoes. But two days later came the 
official announcement from _ the 
Coast that Dozier would not only 


head up Coast programming but | 


| would coordinate all Hollywood 
departments. As for Scalpone, he 
| went the “Harry Ackerman way”— 
~ two-year contract to operate as 
an indie producer to deliver two 
| CBS-financed pilots a year. Guy 


(Continued on page 94) 





BRITISH COM’L TV’S 
18,500,000 VIEWERS 


London, April 8. 
The steady and continued growth 
of the commercial tv audience in 
Britain is pointed up in a new re- 
port prepared by Television Aud- 
|ience Measurement. The company 


can now be seen by more than 18,- 
500,000 viewers. 

The survey shows that more than 
71% of homes equipped for tv in 
the commercial areas are now able 
to select both channels. The num- 
ber has grown form 4,185,000 six 
months ago to 5,405,000. 


sion in Scotland, where the number 





mer, to 396,000. 





From then on in some | 


, reckons that the indie tv programs | 


|'y without ads; 18% of the paper’s 


TAM also reports a steady expan- | 
features, etc. Concluded Wendell, 
of homes equipped to receive com-| 22% of our schedule is devoted to 
mercial tv has grown from 187,000, | advertisements; 78% to entertain- 
when transmission started last sum-| ment, news, etc. Our schedule had 





Kup’s Capers 
Chicago, April 8. 

Irv Kupcinet, Sun-Times 
columnist and a WBBM-TV 
contractee, performed the un- 
precedented last Friday (28) 
when he reviewed his station's 
newest show on its own air- 
waves. On his regular late- 
night gabfest, Kup gave frank 
criticism of “In the Bag,” 
which preemed earlier that 


regular panelist: 
“The show has fine poten- | 
tial, which it will realize after 
the panel improves its ques- | 
tioning and learns not to talk 


over each other. The panel's | 


questioning wasn't sharp | 
enough . . . I felt we didn't 
ask direct, penetrating ques- 


tions . . . Asking such ques- 
tions is a real art.” 


GMs Hour Canada 
Drama Series May 
Also Ride ABC-TV 


Toronto, April 8. 








Negotiations are under way 
whereby the American Broadcast- 
ing Corp. will also carry the 


all-Canadian tv weekly drama show 
tagged “General Motors (Canada) 
Theatre,” the 26-week series to 
be carried this fall over the trans- 
U. S. ABC network as well as the 
continued coast-to-coast setup of 
the State-operated Canadian Broad- 
casting Corp. Should negotiations 
be completed, this will be the first 
time a live Canadian tv show will 
be simultaneously seen in the U. S 

General Motors executives of 
both countries are currently meet- 
ing here to plan this fall’s program 
schedule but neither they nor their 
Toronto advertising agency (Mac- 
Laren’s of Canada) will comment. 
“GM Theatre” would be carried by 
the ABC network every Tuesday 
this fall as presented live from To- 
ronto that night over 39 stations of 
the CBC setup, with the 60-min. 
segment currently in the 9-10 p.m. 


slot. 
Canadian writers on “General 
Motors (Canada) Theatre,” who 


(Continued on page 94) 





‘Cleve. Rhubarb: Are 
Adv. Abuses on TV 
Worse Than Dailies? 


Cleveland, April 8. 

Another rhubarb between radio 
and newspaper personnel popped 
with Bud Wendell of KYW’s “Pro- | 
| gram PM” taking issue with Cleve- 
lland News columnist Sidney An- 
dorn, 

Writing that tv commercials “are 
making us flee tv, commercials in | 
number and inelegance, double 
| Spotting, tv with no scruple per- 
| mits spots in quadruble,” etc. An- 
dorn said that “advertising agen- | 
cies are running the tv business, | 
and the result is a bombardment | 
of offensivenness which triggers an 
abrupt departure from the screen | 
| the moment a commercial begins.” | 
Andorn, onetime executive at both | 
|WERE and WJW-TV, also noted | 


| wide violations of the NAB code. | 


Wendell, taking issue with An- 
dorn comments, particularly with | 


his unfavorable remarks, said that | 


| the Cleveland News, the day of An- 


dorn’s column “had a total of 36 
pages, only three were complete- 


pages were full-page ads; 59% of 
the paper was made up of adver- 
tisements, leaving 41% for news, 





no code violations. 


evening and on which he is a 


No Immediate Hope of Settlement 
Seen As Technicians Strike CBS 


* Only local of the International 


Brotherhood of Electrical Work- 
;ers which did not go out on strike 
| against CBS and its owned & op- 
| erated Stations was the one in 

St. Louis, where both the radio 
and television engineers are seek- 
ing a referendum. But on Mon- 
;day (7), at 1 p.m. approximately 
1,300 other rank-and-filers left 
their cameras and switches and 
| Walked out of CBS shops in six 
; cities. Union doesn't see any im- 
mediate hope of settlement 

Strike is in effect in New York, 
where the militant Local 1212 was 
pushing for a strike as early as last 
Friday, and in Chicago, Los An- 
geles, Milwaukee, Hartford and 
Boston. 

On Friday afternoon, officers in 
the national headquarters of IBEW 
in Washington were accused of 
“dragging their feet” rather than 
okaying a strike. A member of 
the New York local swore at the 
time the group wanting a strike 
“would sit there all night if nec- 
essary” to get the national offi- 
cials to go aloitg. Later, it was ex- 
plained, the national officials were 
“browbeaten” into sanctioning the 
strike. 

Employees of IBEW at CBS’ St. 
Louis’ operations remained uncer- 
tain about joining in the strike 
during the union session in Wash- 
ington. The uncertainty and the 
failure to follow the other locals 
out is the cause of the planned ref- 
erendum., 

The results on CBS are clearly 
evident in the fouled-up progam- 
ming. Moreover, the National 
Assn. of Broadcast Employees & 
Technicians, which has been bar- 
gaining concurrently at NBC and 
ABC, almost certainly will sus- 
pend all further dickers with those 


webs until the outcome of the 
IBEW strike is determined. 
CBS, in a statement following 


the walkout, said “striking techni- 
cians have been offered the most 
generous contract’—a $185 base 
pay after three years service and 
an average annual pay and over- 
time fer a majority of IBEWians 
would “exceed $10,000 a year.” 
Plus that, CBS disclosed, union in 
the network's “final offer’ was 
given four weeks of vacation for 
technicians with the web 15 vears. 
CBS said the contract increases it 
was willing to make would cost it 
an additional $1,600,009 a year or 
over $1,200 a man. 

One of basic reasons for the 
walkout, aceording to authoritative 
unionites, is that clear lines of 
video tape jurisdiction were not 
drawn up in the dickers. Another 
factor is that the union has been 


{seeking a shorter work week 


“The strike doesn't look 
(Continued on page 92) 


Dozier's Bid For 


Schary, DeMille 


Hollywood, Aprii 8 

Newly-appointed CBS program 
v.p. William Dozier has launched a 
drive to sign top film and stage 
producers for one-shot assignments 
on “Playhouse 90” next season. 
Thus far those overtured by Doz- 
ier include Dore Schary, Ceci] B. 
DeMille and Kermit Bloomgarten. 

However, Dozier is meeting re- 
sistance from a number of w.k. 
producer-directors and producer- 
writers who feel the risk of a one- 
shot on tv is great, particularly in 
view of the coin involved—com- 
paratively small for the type of 
talent Dozier seeks. 

Schary and Dozier conferred 
Friday, and Schary said later that 
he was “thinking it over.” “Con- 
sideration wouldn't be the money. 
It would be whether to try a par- 
ticular show,” said the producer- 
writer. 

Martin Manulis, producer of the 
series this season, moves to 20th- 
He with a producer ticket next 
all. 


as 
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).C. PROBERS IN STINGING REBUKE OF 
INDUSTRY, FCC; URGE CODE OF ETHICS 


Washington, April 8. + 





Fraternization between _ the 
broadcasting industry and the Fed- 
eral Communications Commission 
came in for strong censure in a 
stinging interim report last week 
by the House Subcommittee on 
Legislative Oversight. Elements of 
the industry were attacked for “ex- 
cessive entertainment” of commis- 
sioners and the latter were criti- 
lized for spending so much time 
at industry meetings. 

Conduct of some of the commis- 
sioners, as 
“has seriously undermined public 
confidence” in the Commission, 
said the report. And practices of 
the industry in connection with en- 
terlainment of commissioners, it 


asserted, are “unsavory” and “ut- 
terly indefensible.” 
Report recommends legislation 


providing (1) a code of ethics for 
the FCC; (2) a ban on acceptance 
of honorariums; (3) prohibition of 
ex parte contacts with respect to 
pending cases; and (4) specific 
power to enable the President to 
remove a commissioner for “neg- 
lect of duty or malfeasance in of- 
fice.” 

On the subject of Commission 





| Claim 


disclosed at hearings, | 





relationships with industry, the re- 
port expresses doubt of the value! 
of “wholesale attendance” by agen-, 
cy members at certain functions | 
while various problems, including 
network regulation, remain un- 
solved } 

With respect to acceptance of per 
diem in connection with attendance | 
at meeting in which the industry 
pays hotel bills, the report finds 
“an urgent need” for clarification 
of the regulations of the Comptrol- 
ler General. 

With regard to the channel 10 | 
Miami case, the report declares 
that pressures revealed to have 
been brought on “some members” 
of the Commission “cannot be tol- 
erated.” It points out, in this con- 
nection that delays in reaching | 
decisions contribute to such pres- | 
sures 





Those Cuffo Sets 

As to the furnishing of color sets | 
and other equipment to commis- | 
sioners, the report asserts that 
such practices are “undesirable” 
and expresses “serious doubt” 
whether some of the equipment is 
needed to enable the agency to 
Keep up with developments. The | 
Commission itself, the report sug- 
gests, should examine this subject, 
“applying the most stringent stan- 
dards of propriety, and take such 
action as will remedy a situation 
which has brought on much public | 


(Continued on page 92) 


Qoindan’s Blast At 
ARB; Cancels Out 


Chicago, April 8. 

WBKB has dropped its subscrip- 
tion to American Research Bureau 
service for reasons, in the words 
of Sterling (Red) Quinlan, “that! 
it is short-changing television in 
its measurement of daytime sets) 
in use.” Quinlan ABC veep in 
charge of the station, said that 
radio salesmen are using ARB glee- 
fully to demonstrate that almost 
no one watches tv by day. “Niel- 
sen proves this isn’t so, says Quin- 














| 
| 


fault in ARB’s diary system—a 
fault that is costing the industry 
millions of dollars. Women tend | 
to be careless in filling out the day-| 
time part of their diaries. They | 
don't always pay attention to what | 
the children are watching, and 
often they make deliberate omis- 
sions from guilty consciences.” 
For the nonce, WBKB is going 
with Nielsen only and will take its 


lan, “and it only points up a na 
I 


chances on losing business from | 


agencies that buy by ARB. 


| ceremoniously because 


| work, 


‘Disneyland’ for Britain 


London, April 8. 

The Walt Disney organization 
has made a deal with ABC-TV to 
present a once-a-month “Disney- 
land” show, starting on June 15. 
A Mickey Mouse Club program 
will be presented on the other 
three weeks each month and ABC 
that other programs will 
enter the homes of 5,000,000 
viewers. 

“Disneyland” will be a 60-min- 
ute show. “Mickey Mouse Club” 
offering will run for 30 minutes 
and will be programmed sometime 
between 4 and 5 p.m. on Sundays. 


F rieda’s ‘On Last 
Linger; A Tough 
Act to Follow 


Washington, April 8. 

Former Federal Communications 
Comr. Frieda Hennock brought 
some life—as of yore—into the 
final hearings last week of the cur- 
rent phase of the inquiry by the 
House Subcommittee on Legisla- 
tive Oversight. 

Never one to shrink from ex- 
pressing herself, the blond attor- 
ney (now Mrs. Simons) made no 
bones about her feelings at not be- 
ing reappointed to office when her 
seven-year term expired in 1955. 
Nor did she fail to remind the Sub- 
committee (which includes six Re- 
publicans) that the Administra- 
tion replaced her with Richard 
Mack, recently resigned. Miss Hen- 
nock, a Democrat who has been ac- 
tive in the party, was appointed by 
President Truman. Mack has been 
generally regarded as “an Eisen- 


| hower Democrat” but denied this 


before the Subcommittee. 


Monopoly forces, meaning the 
networks and A.T.&T., she said, 


kept her from staying on the Com- | 


mission. “Having fought the inter- 
ests in control of the entire field,” 
she testified, “I didn’t stand the 
least chance of reappointment. 
And I was not in the least sur- 
prised.” 

Asked who are these interests, 


| she replied: 


“The monopolistic forces that 
control the entire field of tv and 
radio—the three tv 
A.T.&T.. and all the other mono- 
polistic interests in this field. My 


| feeling is that they control this en- 


tire industry.” 

How could the networks control 

White House appointments to the 
FCC?, Chairman Oren Harris (D.- 
Ark.) asked. 

“You can draw your own conclu- 
sions,” Miss Hennock responded. 
“The fact is I was not reappointed 
—and I fought those interests. All 
I know is that I was kicked off un- 
Commis- 
sioner Mack was so badly needed.” 

The networks, she said, fought 
UHF and are responsible for there 

(Continued on page 94) 


DE GRAY’S ABC-AM 
HELMING OFFICIAL 


seonard H. Goldenson, president 
of American Broadcasting-Para- 
mount Theatres, has made Edward 
J. DeGray’s appointment as new 
chief of ABC Radio official. After 
Robert Eastman’s formal resigna- 
tion as president of the radio net- 
DeGray was simply de- 
scribed as “head” of ABC Radio. 

DeGray came to ABC in 1955 as 
director of radio station relations, 





Quin-| and was tagged as a veepee last 


lan is in New York this week visit-! year, 


networks, | 


ing media buyers to try to raise|” Eastman finalized his settlement 
Nielsen acceptance on Madison with Goldenson on the five-vear 
Ave. As representative for his) contract given him last May. "Na- 
network in Television Bureau of|ture of the payoff was not dis- 
Advertising, Quinlan said he is go-| closed, but Eastman is believed to 
ing to take up the ARB matter) have hada pact from AB-PT to run 
at the next TvB board meeting the radio web at $85,000 annually 
on April 24. (plus a percentage of whatever 

Quinian said he would be willing profits his regime showed). The 
to renew business with ARB when! former head of John Blair radio 
the alleged deficiencies are cor- reppery is expected to set up his 
rected. own station rep biz. 


‘CBS Stations in Chi 
Make Like Newspaper 
With 34-Man Staff 


Chicago, April 8. 

Probably the first attempt on any 
level to departmentalize a radio-tv 
newsroom like a newspaper or- 
ganization was made last week by 
Bill Garry, head of the 34-man 
news shop of the two CBS stations 
in Chicago. Garry has drawn up 
a plan that would eventually make 
experts of ordinary reporters, en- 
abling them to analyze as well as 
to report the news 

First two specialists to be ap- 
pointed were Dick Etter as science 
editor and Irvin Lewis as_busi- 
ness editor. These two fields Garry 
classifies as “major spheres of pub- 
lic interest, outside of straight 


news.” Both men have consider- 
able preparation for the assign- 
ment, having previously worked 


in or studied their respective fields. 


currently.” 
nomic conditions still are pretty 
Chamber of Commerce bodies 
couraging economic factors and 
accompanied by the bell ringing. 
have to do with increased sales, 
and optimistic side.” 
picture 


basically happy 


have any basis in fact.” 


cipal owners. 
Subsequently the advertising 





Other headings in Garry’s new 
table of organization are Labor, 
Education, Human (or Race) Re- 


lations, Medical (as divorced from 
Science), and possibly State Poli- | 
tics | 
The newsmen will be working on 
one general news show per day for 
either WBBM or WBBM-TV and 
will spend the remainder of each 
workday researching, making con- 
tacts and in general learning more 
about his specialty. In creating 
experts Garry expecis to develop 
a number of sidebar stories for the 
regular news shows but moreover 
figures to be amply prepared for 
thorough analytical coverage 
should there be a crisis or major 
news break in any of the fields. 


John Daly's SRO 
As ABC Incepts 
Late News Strip 


ABC-TV has been successful in 
pushing a precedental late night 
network news strip. Slated for next 
fall, John Daly will do a nightly 
10:30 to 10:45 p.m. news show, 
and already the stanza is SRO. 

P. Lorillard bought three nights 
with Daly, Tuesday, Wednesday 
and Friday. The Wednesday night 
newscast will appear after the 
Miles-Mennen-sponsored fisticuffs 
and before 11 p.m., depending for 
its length on how close to 11 the 
fights run. 

Whitehall Pharmacal inked for 
Monday and Thursday. The Loril- 
lard deal for Daly was arranged 
at the same time it inked for half 
of the new “Rough Riders” series 
on Wednesdays at 9:30 on ABC. 

There is some doubt about the 
return of Daly’s 7:15 p.m. news 
strip next season, in light of this 
new development. The decision 
about its return has not been made, 
although Daly, veepee in charge 
of news as well as being an on-the- 
air personality, is all in favor of 
keeping both programs going 

An ABC exec said that the prob- 
lem of station clearances on the 
10:30 news package have not been 
taken up with affils as yet, but he 
believed that it won't prove very 
difficult clearing the required min- 
|imum asked by Lorillard and 
Whitehall. He said that since the 
sponsors asked such a minimal 
percentage of national coverage, 
the necessary clearances will be 
easy to come by. 

ABC figures that stations will 
be able to begin local feature film 
shows at 10:45, after Daly’s news- 
cast, thereby getting a jump on the 
local film competition. 

Historical twist to this situation 
comes when it is recalled that it 
was ABC (first with “Disneyland” 
on Wednesdays) which put into} 
operation the pre-8 p.m. half and 
full-hour program concept, forcing 
news back into a pre-7:30 time 

‘slot. 
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The Bellringers Are Coming’ 


Minneapolis, April 8. 


In his company’s three television and two radio stations in this 
territory, including WLOL here, President Larry Bentson, as a 
public service has launched a “Bellringers” campaigns for the pur- 
pose of “counteracting all of the gloomy business talk being heard 


On all of the stations’ newscasts bell ringing is followed by a 
recital of favorable trade developments designed to show that, “eco- 


good.” 
and businessmen themselves have 


been asked to furnish the stations with information anent en- 


these are used on the newscasts 


Campaigns’ theme, chosen by Bentson, is “business is good in 
WLOLand” or the particular sta‘ion’s area. Newscasters’ recitals 


production and employment when 


it occurs as well_as expansion of facilities, opening of new buildings 
and other business items “that reflect the economic news’ bright 


And, asserts Bentson, there is plenty of this good news. 

“Although it may be true that some sections of the country are 
experiencing economic difficulties, there are many signs that in 
this area conditions are still favorable,” he says. 

“Our ‘bellringer’ campaigns represent an effort to point out this 
hereabouts, 
loosen pursestrings and thus stimulate buying anc dispel some of 
the gloomy talk which generates gloom even when it might not 


build confidence that will 


In addition to WLOL here, Bentson’s BFR Broadcasting Corp. 
operates KELO-TV and KELO Radio, Sioux Falls, S. D.; KDLO- 
TV in the Huron-Watertown-Aberdeen, S. D., area, and KPLO-TV 
in the Pierre-Chamberlain-Mitchell, S. 
owners Eddie Ruben and Joe Floyd along with Bentson are prin- 


D., area. Theatre circuit 


council has decided to incorpor- 


ate the Bellringer Crusade into its own anti-recession campaign. 
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Music Til Dawn's 


Unique Status 


In Achieving a 5-Year Milestone 





‘PLAY YOUR HUNCH’ 
NEWEST TV GAME 


Still another game show, “Play 
Your Hunch,” has been tapped for 
daytime duty on CBS-TV starting 
June 30. “Hunch,” a Goodson- 
Todman package, will replace the 
Garry Moore show at 10 to 10:30 
a.m. on that date. 

Stanza involves couples com- 
peting against each other for 
prizes, the competition taking the 
form of guessing which of three 
objects is the correct one for the 
question involved. Emcee hasn't 
been set yet. 


NABET's Rallying 
Point: A Shorter 
Wk. at NBC, ABC 


Though the feelings of the na- 
tional membership will not have 
been completely polled until to- 
morrow (Thurs.), there are definite 
indications that the National Assn. 
of Broadcast Employees & Tech- 
nicians will use a shorter work 
week demand as the “rallying 
point” in future contract negotia- 
tions with NBC and ABC. 

Union has been assessing the at- 
titudes which caused rank-and-file 
engineers to reject the latest NBC- 
ABC offers. Without a strong bar- 
gaining point to unify the member- 
ship, NABET negotiators face a dif- 
ficult situation vis-a-vis NBC and 
ABC, since the engineering con- 
tracts with the networks were only 
“marginally rejected.” NBC en- 
gineers, on a national scale, man- 
aged to defeat the contract by only 
50 votes. At ABC, the national 
margin was 85. 

After the objections are tallied, 
the unions’ local boards will re- 
view the reasons why offers were 





rejected by such a small majority, | 


thereafter the contract demands 
will be adjusted accordingly. 
Shorter work 
to be a substantial problem and 
probably will take precedence in 
the dickers over most of the other 


¢ Considering that it was estab- 


lished in the blackest days of radio, 
American Airlines’ unique “Music 
|’Til Dawn” network-spot pattern is 
| taking on something of a milestone 
| status in celebrating its fifth year 
on the air next week (14). That 
five-year standing should mark 
something of a record in terms of 
modern-day radio. 

The “Music 'Til Dawn” pattern 
consists of sponsorship of separate 
all-night good-music shows on five 
CBS Radio o&o stations, along 
with four independents purchased 
by American and its Lennen & 
Newell agency on a spot basis. 
Show runs six hours a night (eight 
on Saturdays), six nights a week, 
and because of the clear-channel 
locationing, can reach about 90% 
|of the U. S. population in mid- 
morning. That’s a lot of radio, 
particularly over a five-year stretch. 


Cumulatively, it’s a lot of money 
too, but not on a cost-per-thousand 
basis. The CBS group is bought 

| on a package basis (stations never 
had a rate card for the middle of 
| the night, since they used to shut 
down at 1 or 2 a. m.), and the four 


(Continued on page 94) 


Fleisch! Ankles 
WMCA In Tiff 


M. M. (Mort) Fleischl, executive 
vicepresident and general man- 
ager of WMCA, quit after differ- 
ences with Nathan Straus, the 
president and owner of the N.Y. 
radio indie. Fleischl, who had 
been with the indie for 17 years, 
seven of them as administrative 
topper, told station employees by- 
fore resigning that he was “i% 
disagreement with the basic poli- 
cles set by Mr. Straus. 

Fleischl refused to comment fur- 
ther on his reasons for ankling, 
but it was generally held that the 
liff concerned future programming 
Station is essentially a music and 
hews operation with about 10% of 
the programming going to public 
service shows, a field which Straus 
| reportedly holds dear. 

Recently, top management at 
| the outlet has held a series of 
| Program conferences on how to 


| 





week, so far, seems) further upbeat audience interest, 


| but it wasn’t until Wednesday (2), 
| the day before Fleisch] made his 
| resignation formally 


t to Straus, 
gripes. | that any one seemed aware of any 

Talks with the networks should | Sharp differences. Fleischi did ray 
be reconvened after the review. | that he made up his mind to leave 
But this much is held certain by|WMCA “reasonably quickly.” 
union sources: Since International| So far, Station has not chosen 
Brotherhood of Electrical Workers | Fleischl’s successor as general 
struck CBS, the NABET dickers| manager. Sales manager~ John 
will not begin again until CBS and| McSweeney and new program 
{BEW settle their strike; NABET | chief Peter Straus reported!y will 
seeks to be in a position to assess | operate as a joint comman’. un- 
IBEW’s gains before making its|der the senior Straus’ general 
own final offers., aegis, for the time being. 
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MADISON AVE. RUNS SCARED 


WGA Squabble May Cut Of US. 
DOWNGRADED Shows for Armed Forces O'seas: 





The Helffrich Merry-Go-Round 


For somebody who's not a performer, one of NBC’s most prolific 
space-grabbers in the consumer press is Stockton Helffrich, web's 
continuity & acceptance director. What with tv censoring a major 
issue for newspapers and magazines, Helffrich has been on a literal 
merry-go-round of writing and being written about and stands a 
fair chance of becoming one of the best-known gents in broadcas?- 





Ing lcessive outlook is causing a mild | 


4 compilation of interviews and published pieces on or by Helff- 
rich since the first of the year shows no less than 17 pieces on him, 
along with a radio and a tv guest shot (on NBC, natch). That line- 
up includes trade stories and his own actual VARIETY piece, but 
also such breaks as Parents mag, Cosmopolitan, Herald Tribune TV 
Mag (in the works),N.Y. Journal-American, San Francisco Examiner, 
Nashville Banner, Louisville Times & Courier-Journal. 

Helffrich, natch, doesn’t go out of his way to get the news breaks, 
nor does the NBC Press Dept. pitch him for interviews. But Helff- 
rich’s candidness, along with his both-sides-to-every-story ap- 
proach to censorship, has made him the irresistible object of every 
newsman with a bone to pick or praise on network program con- 
tent. 


Broadcasting Foundation’s 0.Nation 
Program Exchange Via Tape & Film 








EXEC SALARIES 


Pinch of rising costs and the re- 


form of executive panic along 


| Madison Ave., with a number of 


agencies and public relation firms 


| last week instituting salary slashes 
|among $10,000-a-year-and-up exec- | 


utives. At other agencies, it’s be- 
ing reflected in outright firings in 
all salary grades. 

One agency, Kenyon & Eck- 


| hardt, instituted a cross-the-board 


10° slash for all execs making 
more than $10,000 a year, with a 
graduated slash for those in the 
$30,000 and up classification. Other 
agencies and some p.r. houses 
have instituted similar slashes. 


Salary cuts in these cases are be- | 
ing made to avoid firings, since | 


none of the agencies want to let 
people out at present, and also 
feel they might have problems re- 
hiring once the economy begins to 








Retaining of Com'ls Held Violation 


* As the result of a squabble be- 

W . ho Bid {tween Writers Guild of America 

estinghouse Dies | and the three television networks 

| Time on ‘Studio 17|% Samed forces _ personnel 

, a | abroad will probably be deprived 

“Studio One ogg oe 4/of kinescopes and films of Ameri- 

month's lease on life, with a deci- | cite : 2 
; ;can web shows. WGA last D 

s re no e from : a ecem- 

sion on its future not du ber discovered that the comme: 


Westinghouse Until May 1. If | 
Westinghouse decides not to con- 
tinue the dramatic show, it will | 
probably purchase an_ alternate- 
week hour plus two alternate-week | 
half-hours on CBS-TV to keep its 
60 minutes weekly total exposure 
intact. 

Westinghouse is tied to a firm | 
time contract till next September, 
but its program option was up 
April 1. It requested and received 
a month's extension prior to the 


cial messages were being left in 
the programs delivered to mili- 
tary posts overseas, a tactic which 
the union said was in direct vio- 


| lation of its basic network agree- 


ments. 

WGA contract allows the net- 
works to deliver the shows with- 
out demanding any extra payment 
for the additional exposure pro- 
vided the blurbs are deleted. Right 
after discovering the webs were 





Judith Waller, retired NBC mid-4 
west public service director, has 
been engaged as program consult- 
ant of the Broadcasting Founda- 
tion of America, the organization 
designed to bring about an ex- 
change of recordings on tape and 
film between the U.S., Europe and 
the Far East via radio-tv outlets 
of some 29 countries. 


Trustees of the BFA met yes- 
terday (8) at NYU's Town Hall 
Club and had on the agenda the 
hiring of Basil Thornton, former 
BBC director in N.Y., as executive 
director of the non-profit, tax-ex- 
empt organization. Thornton is 
currently advertising manager of 
BBC publications. 

The BFA also announced the ap- 
pointment of several new members 
to its board of trustees, among 
them Dr. George Schuster, presi- 
dent of Hunter College; Henry 
Morganthau, III, WGBH-TV Bos- 
ton, and Mrs. Scott  Bullit, 
owner of KING-TV, Seattle, and 
other stations. Other trustees are 
Frank N. Freeman, U. of Cali- 
fornia; Lewis Hill, KPFA; Rich- 
ard Pack, veepee, Westinghouse 
Broadcasting Co., Robert Redfield, 
U. of Chicago; Seymour N. Siegel, 
director of communications, Muni- 
cipal Broadcasting System, N.Y. 
and George E. Probst, Thomas 
Alva Edison Foundation. 

It is expected that the inter- 
change “of expressive utterance 


(Continued on page 94) 


‘Wonderful Town 
Set For CBS-TV. 


CBS-TV has tied up television | 
rights to “Wonderful Town” and 
will present the musical as a two- 
hour spec next fall with Rosalind 
Russell recreating her Broadway 
starring role. Web has already sold 
off half-sponsorship in the show, to 
General Time and expects to sell 
the other half in a matter of a cou- 
ple of weeks with Pepsi-Cola as the 
hottest current prospect. 

The “Wonderful Town” tv situa- 
tion has been a compound of some 
confusion in past weeks, what with 
three separate parties offering 
rights to the show. One was Her- 
bert Ross, who staged the recent 
revival at N. Y. City Center and 
sold tv rights to that (with Nancy 
Walker starring) to the Mills- 
Park-Milford packaging firm, 
which in turn was in negotiation 
with NBC. Another deal was made 
by Talent Associates earlier. 

Nowever, CBS’ deal is with 
Joseph Fields, who coauthored the 
book with Jerome Chodorow and 
who is said to have priority on the 
rights. Since rights in another 
medium customarily reside with 
the author, Fields felt safe in mak- 
ing the deal. What complicated the 
situation was the presence of so 
many collaborators (three produc- 
ers, composer, librettist, two book 
authors and the original novel on 
which the musical was based). 
While CBS sewed up the Fields 
deal, it also negotiated a deal with 
Miss Russell to play the lead. 











Toni, Lever To Share 
Tab on Groucho Marx 


Toni Co. will share sponsorship 
of Groucho Marx with Lever Bros. 
when the show shifts to Thursdays 
at 10 next fall. Impression had 
been given that Lever had taken 
over the show on a solo basis, but 
actually Toni was in there with a 
renewal of the alternate week it 
has held down for the past three 
years with DeSoto. 

Tatham-Laird repped Toni on 
the deal. 


Buick’s Pursuit’ 
May Substitute 
Chrysler ‘Climax’ 


Hollywood, April 8 

Hollywood tv stands to lose two 
live hour shows and gain one if 
current jockeying by agencies with 
CBS reaches the firming stage. 
Buick is reported interested in buy- 
ing CBS-TV’s hour show, “Pur- 
suit,” to be slotted on Thursday 
night in the “Climax” time. If 
“Studio One” loses its Westing- 
house sponsorship, the web may 
replace it with a live hour Garry 
Moore show from N.Y. 

McCann-Erickson, which  ac- 
quired the Buick account after 
dropping Chrysler, is said to be in 
hot pursuit of “Pursuit” but on 
condition that it is given the “Cli- 
max” time. It is still indefinite 





|that the new agency for Chrysler, 


Young & Rubicam, or the corpor- 
ate agency, Leo Burnett, will rec- 
ommend renewal of “Climax” for 
next season. 

Two pilots have been made of 
“Pursuit,” a detective series, which 


are now being marketed. “Pursuit” | 


would have a Hollywood origina- 
tion. 


Bob Hope ‘Overset’ 





Footage for Allen 


Hollywood, April 8. 
Because he decided to have his 
show last Saturday consist entirely 
of footage shot during his recent 
trek to Moscow, Bob Hope has sold 
a sketch originally planned for 


his seasonal closer to Steve Allen, | hour live series next season pro-| 


who will use it April 20. 

It was a baseball skit, in which 
Hope banters with diamond stars, 
and runs around 12 minutes, 


Maine’s Big Stick 


Portland, Me., April 8. 





expand again. 

What’s get Madison Ave.’s mid- 
dle-range executive worried is the 
fact that this is the first general 
agency cutback since the war. 
What with television expanding, 
the mild economic recessions of 
1949 and 1954 didn’t touch the 
agencies, which then were hard- 
put to find bigger & better execs 
to handle the burgeoning business. 
But with television no longer the 
| exciting new medium it was and no 
| longer a must on any large adver- 





| 


|tiser’s budget, it hasn't acted as | 


the cushion it once did. 

Fact is that between rising costs, 
declining ad budgets and that old 
15° commission bogey, the agen- 
cies aren’t showing the nice fat 
profits they've turned out since 


any other business during the re- 
cession period, they’ve decided to 
cut fat, either in excess personnel 
| or in the bigger salary brackets. 


‘20th Century’ Safe 
As a Rock on 58-59 
Prudential Bankroll 








newed CBS-TV’s “The Twentieth 
| Century” for another go-round 
|/next season, and the network’s 
|public affairs dept. is already 
| putting another 26 shows in the 


series on the drawingboards. Pru- | 


dential pattern will copy this sea- 
| son’s in that besides the 26 “Cen- 
|tury” shows, it will also buy 
around five or more news-public 


| affairs specials on the order of} 


| this year’s “Where We Stand” 
jand “Ceiling Unlimited.” Time 
| slot is the same, 6:30 Sundays. 
New series of 26 will operate on 
same general format, but will use 
more foreign-made footage, giv- 
ing greater emphasis to other 
countries and less on the U. S. 
Moreover, CBS will send more 
crews overseas to shoot new foot- 
age for the series. Production set- 
up will remain the same, with Bur- 
| ton Benjamin as producer and Ike 
Kleinerman associate producer on 
| the historical-old footage shows 
|and Al Wasserman and Stephen 
| Fleischman handling those shows 
| done live or requiring new shoot- 
'ing. Walter Cronkite returns 


‘ABC-TV Malls Byron 
Half-Hour Live Series 


ABC-TV is mulling use of a half- 





duced by Ed Byron and called 
|“Diagnosis: Murder.” Initially, 
| Byron, who produced “Mr. District 
Attorney” on radio, planned the 
“Diagnosis” series for telefilm but 
it seems the web is more inter- 
ested in a live half-hour drama. 
Network has not committed it- 


the end of the war. And, as in! 


Prudential Insurance has re-) 


| sending the stanzas abroad with- 
| out complying with the editing 
| procedure, the guild called a meet- 
ing with the webs and members 
of the Department of Defense to 
| iron matters out. WGA gave the 
; nets until the end of the contract 
on March 31 to make the neces- 
sary changes, but three days ear- 


ABC-TV Accents 
i. Nite Shuffl 

. 
Fri. ite S ll A | lier on March 28, CBS sent a let- 
jter to the Department of Defense 
‘ ’ Saying, “If the Defense Depart- 
P Sho Set ment or the advertisers of the pro- 
W |8rams are willing to pay editing 


| charges, the prints could be de- 
In the new program spot for | Commercialized and you could con- 
only a week, ABC-TV veepee| tinue to receive these programs. 
Thomas Moore already has a| However, our past experience has 
fairly good idea of the network’s| led us to believe that relatively 
fall program plans, and he’s lead- | few advertisers would be interest- 
ing off, in an obvious area, with a ed in making a financial contribu- 
major Friday night shuffle. | Gen to this project if their com- 
ABC-TV just sold Chesebrough- | mercial messages are to be de- 
Ponds on a July 11 start of “ESP,” eted. 
a live paneler to take the Friday A copy of the letter fell into the 


deadline. 











9 to 9:30 slot. C-P bought a 52-| hands of WGA and Erik Barnouw, 
| week pact, with the usual 13 week| 8uild’s national chairman,  in- 
(which is also jumping on the home| “Cannot believe advertisers con- 
| viewer giveaway train with a $100,-| Sider only the gain to be derived 
1/000 gimmick of its own) doesn’t | from commercial messages in op- 
In any event, ABC wants to hold | and women stationed with the 
9-9:30 open for a paneler or some-| "med forces abroad.” 
thing else in the lighter vein such | 
y 3 (ai 5 | 
| Moore's plans, worked up with 
ABC-TV prexy Oliver Treyz, also cy e ums 0 
;call for dropping “Jim Bowie” at 
8 and substituting another telefilm 
prospect at this juncture is Screen Mon. at q Stand 
Gems’ situation comedy series to 
star Donna Reed, although ABC Those “I Love Lucy” reruns will 
| the 8 slot for a brief time. | maw te fall. * om ; 
From 9:30 to 10:30, Moore is}. py > hearer “Lucy will shift from 
prepping Warners’ “Public En- /tS Current Wednesday night perch 
Treyz and Moore have decided | as the summer replacement for the 
to concentrate on Friday rather | Danny Thomas show, then in the 
than Monday, which apart from) fall will probably move to Fridays 
another weak night. Plans to jazz| days of the week that have seen 
up all of Monday have been de-| “Lucy” in their schedules over the 
layed for at least another season, | years, 
make sense disturbing Ralston-| Monday at 9 spot. First of the 
Purina’s “Bold Journey and Fire-| “Lucy Reruns” series ran on Sun- 
stone’s musicaler, which come be- | days, then on Saturdays the follow- 
ratings. Web feels both sponsors} Wednesdays, with the Gold Seal 
will be back next season, even) sponsorship lapsing at the end of 
though the shows are not rating-|the month. General Foods has 
~Between 7:30 and 8:30, Moore | the summer, and after that, CBS ts 
hopes to plant two half-hours, | planning to instal] them Friday 
(Continued on page 94) nights. Web is pitching several 
| on the basis that since they've 
done well Wednesdays, they ought 
|to walk off with the Friday 7:30 
Tony Awards on | so rough. Also, since CBS now owns 
| American Theatre Wing and/|the negatives, they can be priced 
| WCBS-TV, N. Y., have corraled a | out reasonably for a good cost-per- 
tion’s telecast of the Wing’s Tony The summer stint for the Thom- 
Awards ceremonies Sunday (13) at | as show comes as something of a 
lthe Waldorf-Astoria. Lineup in-| belated twist. While it was in first- 


‘options, so that if the stanza| formed the press that the union 
click, they can back out by fall. | POsition to ‘benefiting servicemen 
as a situation comedy. 
package. The most likely 8 p.m. 
did consider moving “Colt 45” into | nave been all over the CBS-TV 
emy.” jin June over to Mondays to serve 
Lawrence Welk (9:30 to 10:30) is| at 7:30. That makes a total of five 
on the principle that it doesn’t) Series started in its now-historic 
fore Welk, just to push for big|ing year. Now they're going 
| strong. | bought them to replace Thomas for 
sponsors on the Friday proposition, 
‘All-Star Lineup For 
honors, where the competition isn't 
group of top name stars for the sta- | thousand. 
cludes Mary Martin, Tyrone Power,|run in its old Monday at 9 slot 


The tallest tower in Maine is | self to Byron yet, but if ABC goes Judy Holliday, Phil Silvers, Greer | (now occupied by Thomas), the 


planned for WGAN-TV. 


chell said the proposed tower 
would be at Gray and 1,107 ft. high, 
791 feet higher than the present 
tower at West Falmouth. 


through with its plans, “Diagno-| 
Gen. Mgr. Creighton E. Gat-! sis,” revolving around the work) 


| of a big city medical examiner, 


| will be the net’s first live drama 
}in some years. Mare Brandel 
penned the initial script. 


Garson and Walter Slezak. | “Lucy” show never ran during the 

Show will again be sponsored by | summer, saving its repeats for a 
Pepsi-Cola Metropolitan Bottling second network run in another 
Co.. with Bud Collyer emceeing, time. So now that it’s a rerun ser- 
Mindy Carson and Bill Hayes han-| ies, it’s doing summer duty in its 
dling the singing old time slot after all. 
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Sy Weintraub's Major Expansion: 


$3,000,000 Sol Lesser Takeover = 


S Weintraub, who 
it controlling interest in Sol 
Productions, is in the mar- 
t for major properties and tal- 
nt for telefilm and feature pro- 
juction, as part of his overall plans 
iI expansion 

Weintraub in investing 
than $3,000,000 for controlling in- 
terest, the deal including theatrical 
and tv rights to the “Tarzan” char- 
acter, as well as other properties 
owned and controlled by Sol Lesser 
Productions. Weintraub, a vet film 
distribution and station operator, 
became prez of the firm, still bearing 
the same name, with Lesser be- 
coming board chairman. 


esse! 
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Lesser Productions, according to | 
Weintraub, will aim at a national | 


sale operation in tv. The “Tarzan” 
pilot film, starring Gordon Scott, 
has been completed and will be 
pitched shortls Other major prop- 
erties coming with the takeover are 
tv rights to Thornton Wilder’s “Our 
Town" and tv and motion picture 
rights to C. S. Forester’s “Captain 
Horatio Hornblower” stories. Wein- 
traub said the latter would be 
filmed in England. 

Weintraub sees the company 
also expanding in the merchandis- 
ing and music publishing field. He 
said that Lesser Productions will 
either buy up an existing music 
publishing firm, or get in the biz 
itself. Incidentally, outfit also owns 
a substantial interest in “Bold 
Journey” and “I Search for Ad- 
venture.” 

In the feature field, company 
will stick to either the big A’s or 
the exploitation, quick low-budget- 
ers. Weintraub says he’s looking in- 
to James Jones latest entry “The 
Pistol” for a possible feature en- 
try. as well as a Broadway play. 

Deal also includes negative 
rights to 45 features, including 14 
“Tarzan” pix produced by Lesser 
in the past 15 years. The “Tarzan 
films include “Tarzan and_ the 
Lost Safari,” presently in release 
by Metro, and the recently com- 
pleted “Tarzan’s Fight for Life, 
which is scheduled for release by 
Metro in August. Additionally, the 
deal also takes in real estate hold- 
ings in Encino, Buena Park and 
Van Nuys, Calif. 

Weintraub was most recently 
prez of Telestar Films, selling out 
to Bernard Schubert. Previously, 
he was exec v.p. of Flamingo Films 
and prez of KMGM-TV, Minneapo- 
lis. He’s presently prez of radio 
station WKIT, Long Island. 


Bickersons As 
A Telen:c Series 


Phil Rapp is reviving “The 
Bickersons” as a telefilmed com- 
edy series next season and starts 
shooting the vilot at California 
studio April 19. Bernard Shubert 
is financing the trial film and will 
handle its sale. Set for the leads 
as the “battling Bix” are Lew 
Parker, who formerly sparred with 
Frances Laniord in the radio ver- 
sion, and his wite, Betty Kean. 
Rapp created, wrote and produced 
the comedy for radio 12 
years ago. 

“Bickersons” tas been in litiga- 
tion for the past three years when 
Rapp filed suit for $2,000,000 
against CBS and Jackie Gleason, 
who was charced with burlesquing 
his characters in “The Honey- 
mooners.” Pre-'rial examination 
is set for next month, 

Rapp will have another comedy 
entry for nexi serson in “Deputy 
Seraph.” a fentasy being scripted 
for piloting by George Beck. 





Series 


3 NETWORK “VERS 
INTO $7 DICATION 


A new group of off-network 
skeins are due to be turned over 
for a syndication ride. 

Series include "8 evisodes of 
“Jim Bowie,” coming off the ABC- 
TV net, which will be open for syn- 
dication via ABC Film Syndication 
in the fall 


Others will be tie “Eve Arden; 
26 episodes, and “Adoms 


Show,” 
& Eve,” 78 episodes, to be handled 
by CBS Film Sales. 





recently 


more | 





Shaiamark Esits Cold 


| Lou Shainmark has ankled as 
vicepresident in charge of adver- 
|tising and public relations fot 
Guild Films. A longtime associate 





and friend of Reub Kaufman, the 
telefilm company’s former pre 

| . ’ 
dent, Shainmark resigned only 


two weeks after John Cole was 
named new prexy of Guild 
Shainmark joined the pr 


tion-distribution outfit in the 


} 
auc- 


sum 


mer of 1953, shortly after Kauf- 
man formed it Before that, he 
was managing editor of the Chi- 
cago American and the Hearst 
Washington Bureau The former 
Guild flackchief didn’t announce 


| his immediate plans. 


| Robin Hood’ Into 
‘Syndication; 6006 
RKO 0&0 Deal 


A $600,000 order by RKO Telera- 


in syndication next fall. 

The order take in RKO o&o’'s in 
N.Y., Los Angeles, Detroit-Wind- 
sor and Boston. Official Films will 
definitely release the 
production for a rerun ride in 
syndication, no matter what the 
network decision may be. 

Wildroot, one of the alternate 
network sponsors, has bowed out 
on the series, telecast Monday 
nights on CBS-TV at 7:30 p.m. 
The other sponsor Johnson & Joln- 
son hasn't made a definite decision 
on the show, now finishing up its 
third year, although chances of 
network continuance are slim. 


If it remains on the network, 
there will be 94 episodes available 
for syndication, the overall series 
being retitled “The Merry Men of 
Sherwood Forest” so as not to 
have a title conflict. 


GALLO WINE EYEING 
‘N.Y. CONFIDENTIAL’ 


Gallo Wine, now riding with 
“The Millionaire” on WCBS-TY, 
N. Y., looks likely to be the alter- 
nate week sponsor of “N. Y. Con- 
fidential.” 

Television Programs of America 
show, bought by the CBS-TV, N. Y. 
flagship, will be slotted Saturday 
nights at 7 p.m., beginning at the 
end of September. It will replace 
“Millionaire” in the slot, now par- 
tially sponsored by Gallo Wine 
Station is in the midst of negotiat- 
ing with the wine company to ride 
“N. Y. Confidential,” starring Lee 
Tracy, which will be shot in N. Y., 
beginning next month. 

Station currently is telecasting 
two first-run syndicated properties, 
Ziv’s “Sea Hunt,” and MCA TV's 
“Mickey Spillane’s Mike Hammer.” 


CBS-IA in Huddles On 
Newsfilm Cameramen 








tions, CBS met again last 
with the newsfilm cameramen of 


cal & Stage Employees. It is re- 
port;d that a gereral pay increase 
of about 9% was asked, but no 
agreement was reached by the net- 
work and the union. 

CBS and IA expect to mect 
again sometime this week to ne- 
gotiate further. Date was left 
open, it’s reported, because CBS 
was still facing major dickers as 
of last week with International 
| Brotherhood of Electrical Workers. 


Maxwell’s ‘Mask’ 


Hollywood, April 8 

“The Mask,” a new telepix ad- 
venture skein, is being readied by 
Robert Maxwell Associates in as- 
| soc ation with TPA for production 
iecavly in April. 

Series will be lensed partly in 
L. 4., partly in Europe, and wil! be 
produced by Rudy Abel, with Max- 
well to be exec producer. 











dio o&o0's will kickoff “Robin Hood” | 


Sapphire | 


In the midst of its larger negotia- | 
week | 


International Alliance of Theatri- | 





| Telefilm Chatter — 


| 








Bob Morin has ankled Associ- 
Artists Productions to join 
National Telefilm Associates as ac- 
count exec in the latter’s national 
sales department Fighteen 
scripters are now at work on orig- 
inal teleplays for “New York Con- 
fidential,”’ being produced by TPA 

. Passport Division of U. S. State 
Department is using an episode of 
“The New Adventures of Martin 
Kane” in its training program for 
American Foreign Service officers 
going abroad . Sterling Tele- 
v.sion at the upcoming NAB con- 
vention will have a continuous 
screening of its new cartoon 
. Bernard L. Schubert’s 
Counterspy” telefilm starts shoot- 
ing this week at Goldwyn Studios 
in Hollywood ... Marilyn Weiner 
piomoted from secretary to press 


groups 


rep for National Telefilm Associ- 
ates’ public relations department 

WOR-TV, in promoting the 
upcoming “Million Dollar Movie” 
feature “Romeo and Juliet,” has 
! made extensive tie-in wifh schools 
|}and educational leaders . . . Al- 


fonso Cardenas appointed manager 
of the Los Angeles office of Wild- 
ing Pictures Productions. 

In Variety's recent Vidpix issue, 
name of Ira Marion was omitted 
from credits of “The Friendly 
| Town,” listed among 50 outstand- 
ing free tv films. Marion wrote, 
produced and directed the docu- 
mentary for Herald-Tribune Fresh 
Air Fund. It was photographed by 
Herman W. Kitchen. 

George Cannata into Robert 
| Lawrence Productions as storyman 
land creative designer . . . Edward 
Lawson, lately with Rank Film Dis- 
tributors of America as an educa- 
tional film consultant, becomes 
Associated Artists’ supervisor of 
publicity under ad-pub-promo chief 
Jay Smolin, 


Last Notch’ As 
Series for M-G 


| 





Hollywood, April 8. 

“The Last Notch,” which ap- 
|}peared in 1954 on “U. S. Steel 
| Hour” and last year found its way 
| to theatrical screen as “The Fast- 
jest Gun Alive,” will return to tv 
| as a Series. 

MGM-TV is now prepping new 
| series, based on the Glenn Ford 
| feature production, to be produced 
| by Jack Dunning, film editor on 
| ‘The Brothers Karamazov,” as his 
| initial production stint. George 
Cukor will do tests on series, for 
which Louis L’Amour has com- 
pleted first draft of pilot teleplay. 


FOUR STAR ‘WANTED’ 
AS CBS-TV ENTRY 


Hollywood, April 8. 

“Wanted—Dead or Alive,” joint 
venture of Four Star Productions 
;}and Malcolm’ Enterprises, has 
been bought by CBS for next sea- 
son. 

Dick Powell, prexy of Four Star, 
has named Vincent Fennelly exec 
producer on series. Malcolm is a 
Fennelly firm Steve McQueen 
stars in series. Web bought’ 13 
vidpix with options for more, and 
production gets under way in May. 

Four Star is also shooting a 





pilot, “Dateline—Tomorrow,” a 
| newspaper meller, with Fennelly 
producing for packager Larry 


White. Bruce Gordon stars. 


‘Ivy’ Suit Settled 


Hollywood, April 8. 

Barbara Merlin’s suit against 
Hall Productions Inc., for residual 
payments on teleseries, “Halls of 
Ivy,” was settled out of court. 

Seripter gets full rerun pay- 
ments on 22 of 35 shows and par- 
tial payment on balance. 














So Who's Right? 
About 80% of all the actors 
in Screen Actors Guild and 
| American Federation of Tele- 
vision & Radio Artists hold 
} cards in both unions, an unoffi- 


cial AFTRA count indicated 
recently. 
But SAG says “the actual 


figure is nowhere near as high 
as 50%.” 

Essential value of knowing 
the count on card interchange- 
ability would be for purposes 
of affecting a merger of SAG 

} and AFTRA. 





Features for Japan 
Tokyo, April 8. 

NHK (Japan Broadcasting Co.) 
| has purchased 19 U.S. and British 
| feature films for tv through Guild 
| Films. 

| Package includes London Film 
| product and indie U.S. films ini- 





| tially released through United Art- | 


| ists. Group includes both pre-war 
| and post-war productions. 


Poll Bullish On 
Filming in NY.; 
City Eases Way 


There has been a_ complete 
change in the degree of coopera- 








ition from N. Y. officials to telefilm | 


| and motion picture producers film- 
| ing in the metropolitan area, ac- 
| cording to Martin Poll, prez of 
; Gold Medal Studios in the Bronx. 

Currently, N. Y. officials are 
eager to court such production, 
cutting red tape and making on lo- 
cation shooting feasible for the 
first time. Poll, comparing the 
telefilm and feature shooting now 
going on and planned shortly with 
that of previous years, predicts a 
renaissance of film production 
here. 

His studios, which were the old 
Biograph Studios taken over in '56 
by Gold Medal, now is working 
at 85° of capacity. 

Poll is associated with scripter 
Jim Cavanagh in the production of 
“Johnny Cordes,” via Television 
Programs of America. TPA will 
be utilizing the studio for “N. Y. 
Confidential.” Other telefilms be- 
ing produced in N. Y. include “De- 
coy,” “Phil Silvers Show,” “Ren- 
dezvous,” “The Great Montague,” 
and pilots by Official Films Screen 
Gems, and Pyramid Productions. 

Most of the Gold Medal biz cur- 
rently are cinematics, with 20 de- 
voted to commercial film produc- 
tion. The studios’ crews now have 
a flexibility ranging from operat- 
ing on a $1,700,000 budgeted fea- 
ture to a half-hour telefilm series. 


SWEETS RENEWS ON 
‘TEXAS RANGERS’ 


Sweets Co. of America (Tootsie 
Roll) has renewed Screen Gems’ 
“Tales of the Texas Rangers” with 
next season marking its third year 
of sponsorship on the western 











(General Mills was the _ initial 
sponsor). Series is current on 
ABC-TV, but Sweets and its 


agency, the Harry Eisen Co., have 
not decided yet which web to 
place it on for fall. 

Production on 13 new segments 
gets underway in late spring or 
early summer for the fall start. 


TPA Names Ward 
For Program Slot 


Albert Ward, until recently with 
BBD&O as tv account exec and 
producer, has joined Television 
Programs of America, in the newly- 





created post of eastern program 
drector. 
Ward was with BBD&O from 


1947 until a few months ago, where 
he also handled Revion as an ac- 
count exec. In his new post, Ward 
will be responsible for developing 
new shows, working with clients 
and ad agencies in developing new 
formats, and coordinating produc- 
tion activities with the sales de- 
partment. 





Troyer’s Com’! Film Slot 
Colorado Springs, April 8 

Alexander Film Co., whose Na- 
tional Division headquarters here, 
has appointed William L. Troyer 
veepee repping the tv commercial 
film company in the Pacific North- 
west, with Seattle as a base. Troy- 
er’s appointment is part of the 
firm’s expansion of its National Di- 
vision. 





Two-Coast Teleblurb Operation 
Concept Grows; MPO's Expansion 


¢ MPO Productions, 


the telefilm 
commercial - industrial production 
company based in New York, is 
opening a fullscale Coast opera- 
tion. MPO prexy Judd L. Pollock 
made a deal with Republic Pic- 
tures for use of the Repub- 
lic lot and facilities there and 
hired Mel Dellar as executive pro- 
| ducer in charge of the new west 
coast operation. 

Move pinpoints a recent concept 
among teleblurberies. Many of 
them produce for ad agencies on 
beth coasts at present and a few 
of them have spoken of setting up 
permanent bases in Hollywood, 
Some time back Robert Lawrence 
Productions organized a _ Holly- 
wood tieup, but this step by MPO 





marks the first company in some 
time to establish a permanent 
Coast operation. (Most recent 
similar setup was by Filmways, 


McCadden Pro- 
| ductions affiliation and set up shop 
|for itself.) 

| Fact that MPO committed for a 
setup only highlights the 
new importance of maintaining a 
two-Coast teleblurb operation. It 
| was only a few months back that 
| MPO opened its new production 
centre in New York’s Lincoln 
Square area and not too long after 
it acquired the ATV production 
centre in Long Island. 

As it stood, before the Republie 
deal, MPO found that agencies, 
| wanting to capitalize on the better 
| weather on the Coast and the” va- 
| Tiety of new locations for outdoor 
| filming, were asking members of 
its N. Y. production crew to wing 
| coastward to do additional filming, 
| With the new permanent opera- 
tion, MPO figures it can obviate 
some of the coast-to-coast shut- 
tling, although it expects that 
some of it will still have to be done 
to satisfy advertiser demands, 
Two-coast arrangement further 
gives MPO easier access to lab 
facilities on both coasts, thereby 
quickening final processing. 

Importance of the measure also 
keynotes the first stages in the dis- 
appearance of the hot-and-heavy 
competition between Coast tele- 
blurberies and their counterparts 
in New York. The bigger com- 
panies, who are getting the lion's 
share of the new commercial biz, 
| are all expected to establish two- 
coast arrangements before too long 
a time has elapsed. 

MPO has already taken office 
space at Republic, and prexy Pol- 
lock says that the deal with the 
major permits MPO to take as 
much of the space at the 24-studie 
lot as it needs, It is a sliding ar- 
rangement. Incidentaliy, Revue 
Productions, the MCA telefilm 
program subsidiary, rents space at 
Republic too as does Jack Webb's 
Mark VII Productions. 


Underground’ As 
Sapphire Series 


London, April 8. 

Sapphire Films is to produce a 
new tv series based on the ex- 
ploits of the Maquis in occupied 
France during the last war. Mrs, 
Hannah Weinstein, executive pro- 
ducer of the telefilmery, is cur- 
|rently in Paris alizing scripts 
| for the new skein, 

The series, to be titled “Under- 
ground,” will be filmed on location 
in France, but studio work will be 
completed in Britain. It will be a 
British quota series for British 
and American distribution. A 
starting date has not yet been de- 
termined. 


wich dropped its 
Coast 














Metro TV Gets Rights 
To ‘Skagway’ Series 
Hollywood, April 8. 

Metro TV has acquired rights to 
a nd vidseries, “Skagway.” an ad- 
venture series by David Gre 
and Dick Sanna ees 

Greggory and Donovan have 
been assigned to write the pilot 
script. 

Deal for the writers was made 
by Dick Irving Hyland of Frank 
Cooper Associates with, Metro tv 
v.p. Charles C. (Bud) Barrv and 
Adrian Samish, Metro tv producer 
who may helm the new entry. 
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Chi ‘Academy Award Festival 


Chicago, April 8. 


However it may serve to promote the motion picture industry, 
Hollywood’s Academy Award presentation probably will be no 
bane to television. One Chicago station, in fact, is making capital 
of the awards in a way that no local filmery is able to do. 

In the wake of the recent televised giveout of the statuettes, 


WBBM-TV has instituted the 


“CBS Academy Award Festival,” 


a 


nightly showing of features from its own stockpile of oldies that 
were honored in one category or another. Series is running 15 con- 
secutive weeknights, with such titles as “Gentleman's Agreement,” 


“All Quiet on Western Front,” 


and “Big House.” 


Though some of 


the features are firstrun on the station, series gives WBBM-TV an 
excellent excuse for showing reruns. 








Rebel Slate’ Portends a Hot 


Election for 


Election 
is usually a placid affair in the New | 
York local of Screen Actors Guild, 
promises to be a hotly contested 
matter. Hostilities started yester- 
day (Tues.) and are expected to 
carry on until election day next 
November. 


Caucus of Performers in Filmed | 


Television Commercials, a group! 
organized a few months ago to as- 
sert a “pay-for-play” principle on | 
wild spots, plans to present a ng 
slate for council seats. Caucus, | 


which began with less than 80 dis- | 


members, now claims 
to represent “over 1,000” members 
of the Gotham local. And yesterday 
(Tues.) it was finishing up a letter 
to be sent to the some 3,000 mem- 
bers who comprise the local’s total 
cardholder list. 

“The plain truth,” the blueprint- 
ed letter read, “is that the new 
agreement (with ad agencies and 
the Film Producers Assn. of New 
York) has painted the performer 
into a corner, for it permits his 
earnings to go down the same old 
drain of ‘no pay for wild spot re- 
play,’ and it gives management the 
same old free ride at the perform- 
er’s expense.” Paranthetically, the 
original Caucus members 
that spot tv rates are far too low | 
to be realistic and in keeping with 
the big increases in national spot | 
biz and the slow decline of network 
tv program work. 

“Unhappily, ” the letter contin- 
ues, “our SAG leadership has prov- | 


sident SAG 


en itself to be faltering and tired, | 


remote from us, blind to the deep | 
changes which have occurred, and | 
unresponsive to the views and 
needs of the members who are di- 
rectly and vitally affected.” Cau- 
cus, in effect hopes to boot out 
current leadership, first in New 
York and then nationally. Group | 
said a “vitalized leadership” would | 
only come by giving the New York 
(Continued on page 92) 


WPIX Payoff On 


Russ Revolution 


WPIX, N. Y., in its telecast of 
“Fhe Russian Revolution” pulled 
one of the neatest audience catch- 
ing stunts of the season in the 
seven-station N. Y. market. 

The hour program, well publici- 
zed in all media in advance, drew a | 
25.8 rating, beating network fare 
from 9 to 10 Pp. m. such as “Red | 





Skelton Show,” “To Tell the} 
Truth” and “Meet McGraw.” Ac-| 
cording to special American Re- 


search Bureau report, it’s closest 
competitor was WCBS-TV, which 
drew a 15.7 with Skelton. 

The Tuesday (1) 
sandwiched in between a telefilm 


of Bishop Fulton Sheen on Com-| 


munis: and a rerun of “Schools, 
Satellites and Survival.” Essen-| 
tially footage drawn from 
“Tsar to Lenin” theatrical docu- | 
mentary, plus a new sound track | 
and commentary, the telecast up-| 
set at least one tradition—a pub- 
lic service show, a documentary at | 
that, outdrawing all “entertain- | 
ment” fare. 


The WPIX experience has made 
“Tsar to Lenin” a hot property and 
station is understood to be 
tiating for another run. 


SAG Council Seats 





for council seats, which 


stated 


telecast was | 


the | 


nego- | 


Revue’s ‘Way of The West’ 


Hollywood, Apri! 8. 

| Latest pilot to get under way at 
Revue is “Way of the West,” for- 
merly tagged “Belle Starr.” 

| With Abby Dalton starring, vid- 
film is now shooting, with David 
Butler as director. Plans are to 
{showcase the pilot in Revue’s 
Schlitz Playhouse series. 





Nix ‘Purple Heart’ 
On Vancouver TV 
As ‘Propaganda’ 


Vancouver, April 8. 

CBUT-TV has scratched “Purple 
Heart,” a 20th-Fox wartime release 
| about Japanese trials of GI per- 
sonnel, from station's feature film 
|roster, on the grounds it is “out- 
right propaganda.” 

Film, as part of an NTA package 





| bought by the Canadian Broadccast- | 


ing Corp., was slated for late-night 
——— this month. Film is not 
ne of those proscribed by Japa- 


an American Citizens’ League 
last year. 
CBUT-TV policy, regards war- 


| time pix with race-bias aspects, 
to pre- -screen and judge the flick- 
lers “on their entertainment value 
only,” said a station official. 


“Lifeboat” another 20th preduc- 


| 


local German embassy, is siated 
for airing this month or early May. 
With such films, CBC tries to de-| 
lete any possibly offensive 
of dialog. Dr. Liebrecht, German 
consul, says “I know they intend 
to show this picture. But you see, 





it has been shown.’ 
| Diplomat means he is limited by 
embassy’s protocol procedures. 


KOENIG TO PREXY 
NEW EMPIRE SETUP 


Hollywood, April 8. 





Edward L. “Ned” Koenig has re- | 


| signed as veepee in charge of sales 
|for Hal Roach studio to become 
|prexy of Empire Productions, 


| which will sell off 100 Roy Rogers | 


half-hour westerns made originally 
for General Foods and aired over 
|'NBC-TV. W. Arthur Rush, man- 
|ager of Rogers, will be board chair- 
man of Empire and Rogers will also 
| be an officer of the company. 

| Assets of Empire are quotec at 
1 $5,000,000 in films and story prop- 
erties. Next season the company 
will produce six specs, reportedly 
for Chevrolet, and a new filmed 
series with Rogers. Devision to 
market its own product was made, 
|according to Koenig, “in the in- 
terest of reducing high distribu- 
tion charges with which adver- 
tisers, agencies, stations and pro- 
ducers have been unnecessarily 
burdened.” Films will go into im- 
mediate syndication. 

| Rush disclosed that a flat offer 
of $2,000,000 for the 100 Rogers 
vidpix had been rejected. 


is | 


tion of war years, objected to by | 


‘GOTTA HAVE 





as well as key regional and 
is the con- 


| sale, 
| local syndication deals, 
cept of a brand name. 
| On the national level, because 
|of tightened budgetary tx expendi- 
tures, the time has gone when an 
|ad agency, pleased with a pilot, 


| will give the go-ahead signal for 
{full scale production — without 


| knowing who the producer is, what 
is his past performance, and who 
are his associates. 

It’s no longer the time for buy- 
ing a “pig in the poke” in the form 
|}of a pilot from a comparative un- 
known and taking chances on a 
national sale. Ad agency execs 
|are now tuned to buying the 
“brand name” of telefilm outfits, 
as well as seeking story outlines 
of postpilot episodes, and giving 
a good look-see at the track record 
of the telefilm outfit. 

The development is another rea- 
son why so many indies no longer 
are on their own, producing a 
pilot bringing it in a can for Madi- 
|son Ave. screenings. Now, for 
their own protection, most of them 
have affiliated with a major dis- 


tribution organization in order to | 


benefits from 
as well as 


gain the “name” 
such an _ association, 
other reasons. 

The chances of a comparative 
unknown, no matter how “hot” 
the particular property may have 
been, has never been as good as 
the established producer. But 
now, with the advertiser seeking 
the greatest circulation mileage for 
his tv dollar, he has set up all sorts 
of hedges against risk-taking, a pri- 
mary one buying from an estab- 
| lished house. 

The situation in terms of fresh 
approaches, new initiative in story 
development and material, may 
not be all to the good. Unknowns 
have been known to take chances 
and to hue a path rejected as un- 
safe for the market by the majors. 
But in today’s instability, the shop- 
ping is for the known brand on 
the shelf, and there’s more chance 
|of selling via the “super-market” 
majors than via the corner-store 
indies. 
| A similar situation, but as yet 
not nearly as pronounced, holds 
true of syndication. There, too, 
| stations and regional and local 
|advertisers are buying brand 
names. But in syndication, once 
production is underway on a se- 
|ries, the smaller outfit can show 
samples of more than one episode. 


RKO Teleradio's 
| 85 Post- 48 Pix 


The 
o&o’s, including WOR-TV, N. 
and KHJ-TV, Los Angeles, 
have 85 post-’48 features available 
| to them. 

These are the pix which came 
with the RKO backlog when How- 
ard Hughes sold out, and which 
have been cleared by the various 
talent guilds. The talent guilds 
payment formula was worked out 
by Matty Fox, of C & C Televi- 
sion, which bought the backlog 
from RKO Teleradio. In turn, 
RKO reimbursed Fox for the pro- 
portionate share covering o&o 
markets for which RKO held on 
to the backlog. 
| Titles of the cinematics include 





lines | 


I can’t say anything about it until | 


RKO Teleradio Pictures 
,m 


“Underwater,” “Dangerous Mis- 
sion,” “Double Dynamite,” “Ma- 
cao,” “The Racket,” “Where Dan- 


ger Lives,” “Born to Be Bad,” 
“Wagonmaster,” “Dangerous Pro- 
fession” and “Woman on Pier 13.” 

The above pix are separate and 
apart from the 18 post-'48 pix be- 
,ing readied for tv distribution by 
| RKO Teleradio. Latter group is 
composed of indie cinematics ini- 
tially released theatrically by 
RKO, Radio Pictures, 


A BRAND KANE 


What has emerged importantly 
as the fall buying season ap- 
proaches for a national telefilm | 


| 


now | 





MCA’ s Pattern on Par Features: 





Chi Loves Bette Davis 


Chicago, April 8. 

Ten of the feature films made by 
Bette Davis for Warner Bros. have 
played on WGN-TV here in the past 
few months and each, 
an unladylike working over to the 
competition on the three network 
Stations 

WGN, an indie with an extensive 
feature film policy, skedded the 
shows at 10 p.m. where they collec- 
tively amassed a respectable 44° 
share-of-audience against all com- 
peting programming, according to 
ARB figures. Average cumulative 
rating for the Bette Davis flicks 
distribbed by Associated Artists) 
was 14.9, nearly twice the 7.8 of 
the nearest competition at the 
time Other two channels gar- 
nered 6.7 and 4.5 averages. 


WBC Buys Zulli 
First Semester 
For 5 040's 


Westinghouse Broadcasting Co 
has made a deal for Dr. Floyd Zul- 
li's “Sunrise Semester,” covering 
Westinghouse o&o’s and kines en- 
compassing the first semester con- 
sisting of 16 weeks. 

Because of the print problem, 
the early morning literature course 
on WCBS-TV, N. Y., still is not 
available for general syndication. 
CBS Film Sales feels that it would 
need at least a 20-station lineup 
before it could make the stripped 
program available for the syndica- 
tion market. It would cost a sta- 
tion about $250 a week for print 
servicing and the only way to beat 
this rap would be to set up an ef- 
fective bicycling method of dis- 
tribution. 





Westinghouse is utilizing two 
master prints, one furnished by 
WCBS-TV, for bicycling among its 
five stations. 

The deal marks another mile- 
stone in the saga of the New York 
U. professor. The Heritage Club 
recently made him commercial, by 
inking for a half-hour stint, four 
Sunday afternoons, on WCBS-TV, 
beginning Mal 11. Each half-hour 
wi!l be devoted to a single classic 
novel, and the entire series will be 


used by the Heritage Club to kick | 


off a new series of classics. 


PYRAMID ACQUIRES 
CRIME CLUB TITLES 


Pyramid Productions has ac- 


quired the tv rights to Crime Club | Artists 


from Derel Producing Associates. 

Established in 1928 by Double- 
day & Co., the Crime Club series 
includes more than 
Everett Rosenthal, Pyramid’s exec 
producer, will supervise the Crime 
Club pilot film when it’s made in 
N. Y. at the end of April. Gene 
Feldman of Derel will serve as as- 
sociate producer. 


NTA ‘Double Impact’ 
Buy for Carter Products 


in turn, gave | 


| 
| 


1,600 titles. | 


Carter Products has lined up for | 


a $350,000 buy on the NTA Film 
Network's “double impact” rerun 
ride of the “20th-Fox Hour.” 

Deal was close to signing yester- 
day (Tues.), via SSC&B. The dou- 
ble exposure plan encompasses 63 
markets for 13 weeks. 

Under the deal, Carter is alter- 
nating one and two spots per week 


For Sale Singly or in Bundles 


+ 


Music Corp. of America has for- 
malized its sales plan for its pre- 
48 Paramount backlog, it’s been 
learned, and will make the pictures 


available on a completely flexible 
basis Under the plan, stations 
can buy anywhere from a single 


feature all the 
plete library 

Naturally the 
priced out so that 
able films, which would ordinarily 
constitute single-pic acquisitions, 
would carry a considerably higher 
pricetag than the run-of-the-mill 
features. Consequently, based on 
the individual pricing of each film, 
the full-library deals will average 
out to better price-per-pic status 
than any single-film arrangements. 
| It’s understood MCA is planning to 
issue a published pricelist for each 
film in every market, first time 
this has been done by any distrib. 

Naturally, the Dept. of Justice 
| figures heavily in MCA’s decision 
|} to make the backlog available on 
|a single-film-purchase basis. For 
; one thing, D of J already has an 
| antitrust suit in the hopper against 
| the top features-for-tv distributors 

(MCA is not a defendant, since the 
| only features it had were the old 
|; Gene Autry and Roy Rogers pix), 
accusing them of  block-booking 
techniques in their package sales. 
Subsequent to the D of J accusa- 
tions, Metro-TV made its backlog 
available on a_ per-picture basis. 
For another, MCA itself is under 
D of J and FBI scrutiny for pos- 
sible antitrust violations in the 
talent field, and MCA is treading 
carefully in ali of its moves in 
every area of its operations. 

No negotiations on sales of the 
backlog have begun, though MCA 
has already held informal talks 
with both CBS and NBC officials, 
the webs in each case interested 
in buying up the backlogs for their 
o&o stations. It’s anticipated that 
MCA will begin serious negotiating 
sessions with CBS and NBC with- 
in the next 10 days, buckling 
down to matters of price, term of 
contract, number of runs, etc. A 
deal for all seven CPS-TV o&o's, 
if consummated, is expected to run 
about $10,000,000, a fifth of MCA’s 
overall purchase price of the films. 
This, however, could not be used 
by MCA to make its down payment 
to Paramount, since the usual pat- 
tern is for the purchaser (CBS in 
this case) to make a small down 
payment (no more than 25°% of the 
total contract) and pay out the 
|rest in monthly installments over 
he entire term of the contract. 


AAP Stockholders 
To Vote on Buyout 


A special stockholders meeting 
| of Associated Artists Productions 
to act on the offered buyout of 
AAP stock, assets and debentures, 
| by the recently organized United 
Associated, Inc., is ex- 
pected to be held next month. 

United Artists Associated is an 
indie UA affiliate company, which 
is due to enter into an agreement 


way up to the com- 


will be 
more valu- 


library 
the 





with United Artists Corp. under 
which United Artists Corp. will 
furnish services and funds. Uni- 


ted Artists Corp. also would have 
an option to buy United Artists As- 
sociated stock. 

The complications involved 
the acquisition of AAP apparent 
grow out of peculiar problems of 
UA which prohibit a straight ac- 
quisition by UA, or by an outright 
UA subsid corporation 

The move for the takeover of 
AAP stems from the 700,000 
shares of the Louis Chesler group 
sold last December to Gotham 
Corp. Aecording to a statement 
filed with the Securities and Ex- 
change Commission, Gotham 


in 
ly 


| would sell its shares to United Art- 


} ists Associated. The Gotham- 
Chesler deal still is being chal- 
lenged in the courts by National 


‘for the 13-week ride, for a totali Telefilm Associates, which is suing 


lof 18 spots. 


(Continued on page 22) 
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Agencies Now Demanding More 
Than A Single Pilot in Firming 
Up 58-59—On Other Ad Fronts 


sy JACK BERNSTEIN 
Vith the economic screws tight- 
ening around the ad agencies and 
the clients demanding a “guaran- 
teed network hit,” the agency tv 
executives are demand- 
more from the packagers of tv 
s and the days of buying fare 

sbased on one pilot are gone. 
Some of the agencies have gone 
on record as saying that they want 
to see subsequent episodes of a 
projected series but the majority 
of ad executives feel that at $50,- 
000 a crack, this is unreasonable. 
3ut, in no instance will the agen- 
cies settle for the pilot alone. The 


program 
ing 


Sho 





most common demands by the 
agencies are for scripts of the 
series and if the scripts aren't 
available the minimum demand is 
for a continuous storyline. 
Nick Keesely, Lennen & New- 
e tv topper, said: “We don't 
ask to see more than one pilot 
but we insist on seripts and story- 
line specially, if I am dealing 
a projected comedy series 
where vou have to allow at least 
x months for writing and re- 
editing before the program is} 
ready to be aired. That's partly | 
why we buttoned up the ‘Magni- | 


ficent Montague’ so early.” 
Keesels stressed that it is 


also 


particularly important to know} 
where the producer is going in| 
the development of a story. “Too 


often a projected series will have 
a hit pilot and after the sale to; 
the agency, the remaining scripts | 


are not properiy planned. That's | 
why many t# shows have flounder- | 
ed and failed | 

After a 
bought it's 


ineetings 


has been | 
to have con- 
tinuous with the pro- 
ducer and for presenting 
constructive criticism and to settle 
matters of policy before the shoot- 


property 
necessary 


others 


ing starts. In most instances, the 
latter avoids fault finding in the 
third, fourth or fifth show. 


Phil Cohen, Sullivan, Stauffer, 
Cotwell and Bayles tv prexy, feels 
that one of the most important | 
guarantees that the agency should | 
secure is that the production staff, | 
the writers and directors who have 
made pilot, will continue on 
in the series. Cohen says that too | 
often the makers of the original | 
film will turn out a fine pilot and | 
then move on leaving the agency 
stuck with second and third grade | 
writers and the whole flavor of the | 
pilot and the projected series will 
Cohen says that his 


the 


have changed 


agency doesn't ask for more than 
one film in a series but he does 
demand to reed all scripts and they 
request storylines 

Lloyd Whitebrook, tv head of | 
Kastor Farrell, Chesley & Clif- | 
ford, says that he likes to see two 
films of a projected series. “This 
way we avoid getting a lot of re- 
has} We also read scripts. Many | 


times we find out that a packager | 
will throw everything into the} 
original pilot and for the remain- | 
ing weeks you're hard pressed for 
something different.” 


Sevmour Frolick, who is. in 
charge of Fletcher D. Richards tv 
cept claims that the agency 
doesn’t demand a second film un- | 
less the agency is on the verge of 
buying a show or in some instances | 
where the pilot is not a_ typical 
Stor 

The demanding of storylines and 
scripts by the agencies and in rare 
instance the second film in a 
projected series, is the latest step 
in the tightening process by the 
ad men and acts as another pre- 
caution against possible tv disas- 
tel While the ad men are the 
first to agree that the system isn't 
foolproof, they feel that it mini- 
mizes the risks that the agency 
and clients have to take. 


Slicing Up the Pie 


Agency obsers feel there is a 
growit trend on the part of na- 
tional advertisers with more than 
one brand to refrain from putting 
all of their eggs in one basket 


with more and more agencies get- 
ting a slice of the pie especially 
when new products are introduced 
into the market 

The selection of more than one 
agency by s national advertiser, 
say the ad executives, has acted 
as a stimulant to middle sized and 
small agencies who for the first 
time are getting a crack at billings 


PAL ‘ Paras 


| dition to 


| ot the 


formerly handled in the larger 
shops. Instead of the 
handling the three or four brands 
of a national advertiser, the med- 
ium-sized agencies in recent years 
are being named to handle at least 


“giants 


one of the brands. 
Sponsors, with competitive 
brands within their own f 


claim to get better service in addi- 
tion to creative work and ideas in 
marketing 
when 


and merchandisin 


various accounts are placed 


within different agency houses 
Not only do they claim to get 
freshness and originality, but the 


sponsors say that it serves to keep 
the agencies on their toes if more 
than one agency is representing 
them 

Armour and Colgate employ 
nine agencies to handle their vari- 
ous products. In the tobacco field, 
Brown & Williamson, American To- 
bacco Co, and Philip Morris al! 
employ three separate agencies 


to handle their brands In the 
toiletries field, Bristol-Myers has 
three agencies representing vari 


ous products as does B. T. Babbitt 


|; makers of soap detergents 


Selection of more than one 
agency, according to the ad ex 
ecutives, has been a break for the 
medium-sized agencies who in ad- 
getting important bill- 
and brand names to handle, 
getting the opportunity to 


ings 
are 


| show their creative ability to other 


national advertisers. 

Doherty, Clifford, Steers & Shen- 
field, representative of a medium- 
sized agency, handles Ipana Tooth 
Paste, Minit Rub and Vitalis as 


| well as other products for Bristol- 


Myers with Young & Rubicam and 
BBD&O handling other goods of 
the Co. Maxon Agency is the ad- 


| vertising organ for Cameo Copper 


Cleaner for B. T. Babbitt while 
other larger agencies have a slice 
Babbitt business. Still an- 
other example is the Gumbinner 
agency which does the advertising 
for American Tobacco’s Herbert 
Tareyton cigarets 

While many national advertisers 


are naming new agencies when 
coming out with a new product, 


the promotion of new products it- 


| self say the ad men is undergoing 


Significant changes. With televi- 
sion, via visual perception, new 
wares on the market have almost 
instantaneous identification The 
field of packaging has taken on 
added sgnificance also with brands 
now easily able to change color or 


size and still maintain product 
identification Advertisers, who 
were previously leery of coming 
out with a new colorful wrappe1 
;now find it a hypo to sales if 
properly supported marketing 
wise 


SHORTS: Compton Advertising 
has completed a merger agreement 


with Carvel, Nelson & Powell in 
Portland, Ore Details of the 
merger are still being finalized 


Compton executives state that Car- 
vel, Nelson & Powell will maintain 
its name and operational proced 


|} ures 


Wexton Co. states agency bill- 
ings have been doubled since Jan 


| 1 to $3,000,000. 


LOST & FOUND: Doherty, Clif- 
ford, Steers & Schenfield has been 
named to handle the estimated 
$750,000 C. F. Mueller account for 
merly handled by Calkins & Hol 
den 

MacManus, John & Adams has 
landed the $750,000 billings of the 


Michigan Consolidated Gas Co 
Fred M. Randall is the forme 
agency of record having housed 


the account for the last 32 

Compton has snared the 
sharp account, makers of 
injector razor 

Fuller & Smith & Ross has been 
appointed to handle the Waring 
Products Corp., a subsidiary of 
Dynamics Corp. of America 
F&S&R is slated to handle adver 
tising and promotion for the War 
ing blender and Drink-Mixer as 
well as other Waring products 


years 
Ever 
Schick 


Gruen Advertising named as 
agency for Philomel TV Produc- 
tions, D-Day Realty and Frances 
Miller Real Estate. 


Wexton has picked up the bill 
ings of Harmon-Kardon, makers of 


high fidelity equipment. 
SWITCHES: Herbert J. Stiefel 
‘has resigned from the Blaine- 


{Thompson agency to join L. H 
Pil > 4 


| Hartman as senior veepee and part- 
ner. 

Robert S. Marker, upped to 
veep’s post at MacManus, John 
& Adams. Marker is supervisor for 
General Motors’ “Wide Wide 
World.” 

Don Blahut, formerly associated 
with Edward Kletter as radio-tv 
director and associate radio-tv di-| 
rector of Parkson, has been named 
head of the department at Parkson. 

\lfred Goldman has earned vee- 
pee stripes at Reach, McClinton. | 

CAMPAIGNS: King Kone Corp. 
coming out with a new product, 
Pizza-rino, via a spot tv campaign 
nationally 

Plymouth is 
campaign built 


initiating a radio 
around the use of 
N.W is han- 


musical jingles Ayer 
dling the drive which started Mon- 
day. April 7 

\ kitty of $2,000,006 will be used 
by Standard Oil of California in a 


campaign that will change the 
name of its gasoline from Calso to 
Chevron 


Ritz Furs, New York City, has 
contracted with WOR, New York, 
for sponsorship three days per 

“Luncheon At The 


week on the 
Astor." 

P. Lorillard Co. for Kent has pur- 
chased 177 game slate of Milwau- 
kee Braves. Lorillard will split 
programming with Miller Brewing 
and Clark Oil Refining Co. Brave 
tilts to be aired on 40 stations in 
three states; Wis., Minn., and Mich- 
igan 

Peters, Griffin, Woodward has 
prepared a 20-minute presentation 
on the use of radio as a primary 
advertising medium. Presentation 
due to make agency rounds next 
week 

Blair TV has come up with the 
first of a series of direct promo- 
tions,highlighting the teenage mar- 
ket and its significance to televi- 
sion advertisers 


Katz Agency is said to have 
quiet dropped its sales develop- 
ment department and placed em- 


phasis on programming councel for 
the stations it reps 
Headley-Reed slated to move to 


750 3rd Ave. on April 14. 
Blair-TV has landed = station 
WNHC-TV, Hartford, New Haven. 


\ppointment puts all Triangle sta- 
tions under Blair management 

LOST & FOUND: William Esty 
has been added to the list of agen- 
handling Chesebrough-Pond's 
products in the firm's reshuffling of 
its agencies. Other agencies work- 
ing on Chesebrough products are 
McCann - Erickson, J. Walter) 
Thompson, and Compton. Chese- 
brough recently created a domestic | 
marketing division centering on a 
brand-manager operation. 

Esty picks up the Vaseline Pet- 
roleum Jelly account formerly 
handled by McCann-Erickson with 
the latter agency having been as- 
signed several prospective new 
products. J. Walter Thompson has 
lost Pond’s Angel Skin to Compton 
but the agency has been earmarked 
to handie other new products of 
Chesebrough 

Donahue & Coe 
ad account of 


cies 


has snared the 

the Engineered 
Machinery Div. of the York Corp. 
a subsidiary of Borg-Warner. Ac- 
count was formerly handled by G. 
M. Basford 


Chi Agencies 
By LES BROWN 
Chicago, April 8. 


_San Francisco office of Abbott 
Kimball Co., sole holdout when 
that agency's offices merged with 
Grant Advertising last month, has 
capitulated and joins the Grant 
fold this month. Alfred Ducato, 
prez of Abbott Kimball in S, F., 


takes the new title of v.p. and man- 
ager of the Grant Bay Area bureau. 
Combined billings of the merged 
agencies will bring Grant near the 
$100,000,000 level 

Motorola Ine. is tieing in with 
Kellogg's Woody Woodpecker pic- 
ture puzzle contest, with its Hi-Fi 
in Fiber Glass the only merchan- 
Gise prizes in the corn flakes pro- 


motion. Both are clients of the Leo 
3urnett agency. The Motorola set 
will get pictured on the cereal 
box, blurbed on the seven Kellogg 


ws, and featured in point of 
e displays. In turn, Motorola 
will participate in the print media 


advertising 
Leo Burnett has added three 
new account execs Robert P. 


Leonhard, ex - McCann - Erickson, 
who'li work on the Chrysler Corp 
account with headquarters in the 
new Burnett Detroit offices: Rob- 
ert D. Williams, formerly of Need- 


ham, Louis & Brorby; and Ross 
Hoy, another NL&B aiumnus and 
onetime member of ABC’s sales 


service staff. Latter two will work 


in the agency's Chi shop. i 
2 4 i 


}is quitting KDAY to manage the station 
| program veepee, in town to brief his Coast charges on the medium’s 
| biggest upsurge next season . 





TV-Radio Production Centres 


PEF FFEFEFOF OOH 


IN NEW YORK CITY... 


A. W. (Bink) Dannenbaum, Westinghouse Broadcasting Co.’s na- 
tional sales v.p., and Wilmer C. Swartley, WBC Boston v.p., named to 
the company’s board of directors Theatre Network Television's 
Frank S. Greenfield getting hitched May 31 to Judy Mae Nevwirth... 
Varel & Bailly, current at the Empire Room of the Waldorf-Astoria, 





|do their fourth guest shot on the Garry Moore show May 9... WCBS’ 


Art Maier and tv model Carolyn White to marry April 19 in Summit, 
N.J. Lester Fletcher on the Coast to do a “GE Theatre” and a 
“Schlitz Playhouse” during the next two weeks ... WCBS g.m. Sam 
Slate named honorary special chairman for the radio-tv industry in 
the 14th annual National Sunday School Week observation .. . “To- 
day” fashion editor Lissa Charell named to the Coty American Fashion 
Critics Award jury to judge the year’s outstanding fashion designers 
this summer ... Fourth child, a son, for the George Scanlons; he’s 
sales service manager at WCBS ... META program chief Dick Heffner 
speaks on educational television today (Wed.) before the American 
Assn. of University Women at Vassar... Morris Silver, former p.r. di- 
rector for Walt Framer Productions, named exec v.p. at Hank Meyer 
Associates in N.Y. Meyer's the w.k. Miami flack . . . John Newland tap- 
ped to direct five “Rendezvous” vidpix for CBS-TV, currently shoot- 
ing under producer Howard Erskine in N.Y... . Hume Cronyn to the 
Coast to star in “Ah There, Beau Brimmel” in “GE Theatre,” on which 
shooting started this week . . . Sidney Carroll, who adapted one short 
story already for “Rendezvous,” tapped for another adaptation assign- 
ment, John Cheever’s New Yorker story, “The Enormous Room.” 

Emilio Azcarraga Jr. and his French bride on an extended three- 
month honeymoon to Egypt and the Far East following the marriage 
of the Mexico City tv-radio tycoon in Paris last week. 

Cesar Romero returning for another guest stint on Patrice Munsel’s 
ABC-TV’er Friday (11), joined by Mel Torme . . . Thrush Undine For- 
rest into Art Ford’s “Greenwich Village Party” on permanent basis 
... Television Bureau of Advertising personnel: Robert Levenstein to 
new position in research; Michael Wiener into production department 


... ABC secretary Jean Otis recently appeared on Herb Oscar Ander- 
son’s radio stanza under her pro name Jean Ash to plug her MGM “Im- 
agination” album Valerie Bettis into “Night Beat” Friday ... 


WNYC-and-FM began new series, “Living Opera,” Easter Sunday, with 
Alan Wagner hosting Dorothy Hart will be permanent (all sum- 
mer, that is) panelist on “Pantomime Quiz,” via ABC-TV on Tuesdays. 

Mutual has inked Edmund Stevens as its Moscow headquartered cor- 
respondent for the Soviet Union . . . Dorothy & Dick Kollmar will va- 
cation from their daily gab series on WOR starting April 21. During 
their two-week absence, June Havoc will present an interview with a 
special guest each morning Annual spring cocktail party of the 
Catholic Apostolate of Radio, Television and Advertising (CARTA) 
will be held Wednesday (16) at the Commodore Hotel Claude 
Kirchner, host on WOR-TV’s nightly “Terrytoon Circus,” will move in- 
to the center ring at Ringling Bros. Barnum & Bailey Circus on Sun- 
day (13). 

Bert Farber replaced Robert Allen as pianist on CBS Radio’s “Peter 
& Mary Show.” Allen is writing the music for a Broadway show ... 
Dennis James resumed plugs for Kellog’s on “What's My Line.” ... 
Hugh Downs of Jack Paar show signed to emcee a new and participa- 
tion package, “I Know You,” to be produced by Paul Kasander of Ka- 
sander-Taines office Video Virginia Vincent finished her role in 
“Black Orchid on Paramount lot last week and started in “Barbara 
Graham Story” playing Susan Hayward’s girlfriend, shooting at Gold- 
wyn Studio. 

Theodore Bikel to star on Kraft’s “Angry Harvest” Wednesday (23) 
... Ted Hudes back in town after six weeks in Amsterdam, Paris and 
London lining up foreign video producers to rep here . . . ABC-CBS- 
NBC bowling championships held at Roxy Bowling Center last night 
(Tues.); there was no winner at press time . . . “Cardinal’s Program,” 
special live musical for N.Y. Catholic Charities on WABC-TV Sunday 
(20), from 10 to 10:30 p.m., with Brian Sullivan as soloist and the Sym- 
phony of the Air under Julius Rudel’s baton. 


IN HOLLYWOOD ... 


Fred Wile bestirring himself and planning a tv series with Temple 
Fielding, travel authority and lecturer . . . Donald DeWolf, NBC’s first 
engineer in Hollywood, retired after 30 years . . . Richfield Reporter, 


| oldest newscast on the Coast, goes Spanish on KWKW, Pasadena, for 


L.A.'s 600,000 Latinos . .. Rumors of KPOL sale to Gordon McLendon 
were nailed as a base canard ... A. E. Hamilton, veepee of merchandis- 
ing for Desilu, joins Lever Bros. as tv consultant ... KLAC’s Mortimer 
Hall and Mort Sidley, and agency exec Howard Tullis laying out $150,- 
000 for Fresno radio station KEAP. Herbert Edelman, also a partner, 
. .. Howard Barnes, CBS radio 


.. The Art Linkletters will be off for the 
Brussels Fair next week. Son Jack and Jack Slattery fill for two weeks 
on “House Party” . Dwight Whitney, mag correspondent in Holly- 
wood, joined TV Guide . . . William Dozier, new program head in Hol- 
lywood for CBS-TV, N.Y.-bound for high level confabs on new fall 
shows. 


IN CHICAGO... 


Wayne Wille and Royce Blair, two CBS publicists who joined the lo- 
cal shop when Herb Grayson ran the dept., gave notice last week and 
are joining a p.r. firm and ad agency respectively ... WMAQ’s Etta 
Moten taking a leave of absence from her Sunday night show to make 
personal appearances . . . Three WBKB shows are notching their first 
year this month, slightly unusual considering the general rate of turn- 
over: Norm Ross’ “VIP” has its anni next Sunday (13), and “Here’s 
Geraldine” and Marty Faye’s “Morgue” has theirs a week later... P. 
J. Zerler, WGN’s gal publicist, taking a dancing part in South Shore 
Country Club's Follies this Saturday (12) .. . Les Crystal, CBS news 
writer, back from six month hitch in the service .. . Lawrence M. Ro- 
senthal, veep of Alexander Film Co., transferred from the Chi office to 
Los Angeles . . . NBC’s Fran Clark and her husband are off on a fouv- 
week vacation in Hawaii . . . Dan Q. Posin of De Paul U. physics dept., 
the showman-educator, doing new pubaffairs series for WBBM-TV 
titled “Out of This World” . . . Robert Snedigar, Brookfield Zoo’s cura- 
tor of reptiles, joining “Phil Bowman Show” on WMAQ as a Monday 
and Friday regular .. . Dick Etter, science editor of the CBS newsroom 
here, combining a vacation with official business to Cape Canaveral 
and the Pentagon . . . Deejay Jim Mills doing his WMAQ shows this 
week from bedside at Passavant Hospital after undergoing minor sur- 


gery 


IN BOSTON... 


John J. Davin, WHDH-TV newsreel photog, seriously injured when 
blown from 20-ft, seawall shooting surf shots in wild northeastern at 
Beachmont, but saved 20-ft. of 16m shown on Channel 5 at 11 p.m. 
while he was in Mass. Gen. hosp with fractured heel .. . Howard Jeff 
Forbes, dir. film production unit WNAC-TV, back at desk after pro- 
longed hospital stay .. . Louis M. Lyons, Harvard U. news commentator 
(Continued on page 86) 
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TELEVISION REVIEWS 








IT’S IN THE NAME | 
With Art Hellyer, James K. Robin-| 
son, Carmelita Pope, Claudian| 
Curtis, Bob Trendler orch, others 
Producer: Harvey Jerome 
Director: LeRoy Olliger 
30 Mins., Thurs., 8 p.m. 
NATIONAL TEA CO. 
WGN-TV, Chicago 
(Rutledge & Lilienfeld) 

The question “What about local 
live programming?” is being an- 
swered in Chicago currently by aj 
rash of carbon copies of inexpen- 
sive network shows. Revised, the 
question is now “Well, what about 
fresh ideas?” 

There is nothing offensive about 
“It’s In the Name.” Even the com- 
mercials are all right. The Bert 
Claster package is suspenseful and 
well executed, and it even ought to 
stack up okay against such network 
competition as “Climax,” ‘Pat 
Boone,” and “People’s Choice.” But 
there’s nothing different about it 
either. 

Two contestants, each at a black- 
board, have to race each other in 
limited time to see how many 
words they can make from the let- 


A . 2a3 T 
ters contained in a familiar name. 


On the outing caught (3) the names | 
were Mary Martin, Aaron Burr and 
Dorothy Dix. The prizes are $1 per 
letter for every three and four let- 
ter word and $2 per for every one 
ever five letters. Winner of each 
bout stays to take on the next con- 
testant. Fellow named Claudian 
Curtis has been on three weeks 
straight, ever since the show start- 
ed, and has now amassed more 
than $500 as the constant winner. 
This would be exciting achieve- 
ment except that his competition 
has been garden variety house- 
wivery with no noticeable talent 
for words. Nevertheless he man- 
ages to look good in winning. 

The race to make words is 
dressed up with the standard sus- 
pense music ‘by Bob Trendler’s 
six-piece orch) and by emcee Art 
Hellyer’s excited whispering. While 
Northwestern English prof James 
K. Robinson figures up the scores, 
the commercials come in along 
with a scrambled wordgame for 
home viewers. This game merchan- 
dises the National Stores news- 
aper ads and really amounts to a 
ottery. Prizes are $50, $25 and $10. 

Hellyer is generaHy satisfactory 
as emcee, although his interviews 
with the oncoming contestants— 
which give him his best opening 
for a show of personality—are per- 
functory and unrewarding. Car- 
melita Pope is a visual asset and 
is pleasant on the blurbs. Best 
easting, though, is Prof. Robinson 
who, as one of those good-natured 
but square-ish academicians, has 
the right balance of warmth and 
reserve and who, more than the 
others, seems to enjoy the whole 
thing. Les. 


SPECIAL PASSOVER PROGRAM 
With Ruth Jacobs, Merrill E. Joels, 
Bobby Breen, Lee Fields, Stan Por- 
ter, Sue Coleman, Jody Lane, 
Miriam Kressyn, Seymour Recht- 
zeit, Zvee Scooler, Abe Ellstein, 
Jan Bart, Temple U. choir direct- 
ed by Canter Leopold Edelstein 
Preducer-Director: Sholom Rubin- 
stein 
60 Mins., Thurs.; 3 p.m. 
Participating 
> a 
In observance of the festival of 
Passover, regularly scheduled Jew- 
ish programs were cancelled by 
WATV, N. Y., Thursday (3) in favor 
of a “gala one hour holiday cele- 
bration.” Taking part in the pro- 
gram were all of the station’s Jew- 
ish artists who ably caught the 
mood and spiritual atmosphere of 
the occasion. 
_While the gala presentation ob- 
viously was of more interest to 


Jewish viewers, nevertheless it had | 


values for those of other faiths who 
may have been unacquainted with 
the ritual of Passover. Perhaps the 
program's highlight was a reenact- 
ment of a Seder or traditional fam- 
ily gathering, where the Haggadah 
or the story of the Exodus from 
Egypt is recited. 

Ironically, this special religious 
airer may well have been a fare- 
well for the participating talent 


since National Telefilm Associates, | 5 


which recently bought the station 
from the Irving Rosenhaus inter- 
ests, has expressed intentions to 
drop all foreign language shows 
upon its formal takeover. 

Ruth Jacobs, 
Merrill E. Joels conducts “The 
Jewish Home Show,” was a pleas- 
ant femcee. There was lotsa group 
singing te mark the joyful season 
of the year, and a 40-voice choir 
from Philadelphia's Temple U. also 
prowees a vocalistic lift. Visually, 

owever, the choristers were han- 

dicapped by their black robes 
which made an overly dark back- 
ground. 

Picking up the tab were several 

rticipating sponsors including 

axwell House Coffee, Mott’s Ap- 
ple Juice and Sunsweet Prune 
Juice. Credited for the table set- 
ting was Black, Starr & Gorham 
and an imposing one it was. 


NO WARNING! 
(Emergency) 
With Elisha Cook, Peggy Webber, 
others 
Producer: Al Simon 
Director: Fletcher Markle 
Writer: Harold Swanton 
30 Mins., Sun., 7:30 p.m. 
— MCBEE, P. LORILELARD 
(alt.) 
NBC-TV (film) 
(Y&R, Lennen & Newell} 
There may just be a mite more 
strength in “No Warning!” at 7:30 
on Sundays over NBC-TV than 
there was in “Sally,” but this haif- 
hour telefilmed drama did not 
seem sufficiently powerful in its 
first outing (6) to effectively coun- 
teract the competing hourlong 
dramatics, in the form of “Mav- 
erick,” on ABC-TV. 


VARIETY 
WINGO 


With Bob Kennedy, emcee, others 
Producer: Dave Brown 
Director: Kevin Joe Jonson 
30 Mins., Tues., 8:30 p.m. 
SELF HOME PERMANENT 
CBS-TV, from New York 
(North) 

“Wingo,” in its original form, 

isn't going to precipitate any great 


8:30 status. There were 
faults with the half-hour as viewed 
during the premiere (which fell on 
April Fool's Day): The format was 
confusing, and didn't promise 
much hope of a contestant ever 
reaching the $250,000 grand prize; 
the master of ceremonies, even al- 


seem particularly suited to his quiz 


lowing for first night jitters didn't | 


| COSI FAN TUTTE 

_ NBC OPERA CO. 

| With Phyllis Curtin, Frances Bible, 
Helen George, John Alexander, 
Mac Morgan, James Pease 

Producer: Samuel Chotzinoff 

Director: Kirk Browning 

Music and Artistic Director: Peter 

| Herman Adler 

Librettist: Lorenzo da Ponte 


changes in CBS-TV's Tuesday-at- English version: Ruth and Thomas JOHNSON MOTOR 
three 


Martin 
| 120 Mins.; Sun (6), 2 p.m. 
NBC-TV (Color), from New York 
The NBC Opera Co. wound up 
its ninth season Sunday (6) in a 
blaze of glory, offering a vibrant 
and beautifully-sung version of 
Mozart's “Cosi Fan Tutte” (Women 
Are Like That). Not only was the 
opera moulded into a tv event that 


BOB HOPE IN MOSCOW 

With Oleg Popev, Moiseyev Ballet, 
David Oistrakh, Galina Ulanova, 
Arkadi Raikin, Ukranian State 
Ensemble, U.S. Ambassador Lew- 
ellyn Thompson, others 

Executive Producer: Bob Hope 

Producer: Jack Hope 

| Director-Writer: Mort Lachman 

60 Mins., Sat. (5) 9 p.m 


| 


S, DUTCH 
MASTERS 
NBC-TYV (film) 
(JWT, Erwin Wasey R&R) 


Bob Hope translated his visit to 
| Moscow into a fascinating and en- 
tertaining hour television show for 
U.S. audiences, which was shown 
on NBC-TV Saturday (5) night. 
| As the first U.S. variety show ever 
to originate in Russia, the filmed 





chores; and, in a third point which 
had nothing to do with the show 
|itself but is important if the spon- 
sor, Self Home Permanent (a Toni 
division), expects to get any mer- 
chandising mileage out of the 
sponsorship. It had better see to it 
| the commercials are improved, and 


_“No Warning!” is a continua- | 
tion of “Panic,” the skein which 
played on NBC for part of last sea- 
son. Royal McBee, which co-spon- | 
sored “Sslly”’ with Chemstrand, | 
has teamed up the latest show with 
P. Lorrillard te present 14 films 
Se and eight re- |} improved immensely. 

. ° | Unlike other big mone ive- 
The first stanza, called “Emer-| aways, “Wingo,” on the assumption 
gency,” was only briefly suspense-| that ordinary minds should have a 
ful. It stretched credulity and once chance to win the moolah too, 
the gimmick was sprung, it feil| gives away all but a minvte per- 
into the category of under-par | centage of its dough on a gamble 
ey, Wan Soe | ane not for knowledge. But the 
\t c river w Sely | complicated way the show is or- 
ae _—— —- his | ganized, it's highly unlikely any 
| son, so that the doctors cou pro) contestant would go for the big 
ceed with a life-and-death opera-| cum. Odds against it are high. Be- 


had charm and humor, but it was |@"try was a jampacked, swift-mov- 
« vocal and musical achievement |!28 60 minutes of top-level Soviet 
that rivalled anything that could | Show biz, punctuated by Hope's 
be heard on the boards of the ®W" running commentary and _ his 
Metropolitan Opera. inevitable standup comedics 

“Cosi Fan Tutte,” sung in Eng- This portion, delivered during a 
lish as is the custom on this series, io = Spasso House, Moscow 
makes great demands on the sing- | + a . ha U.S. | Ambassador 
ers, It requires not only fine voices, | “¢Wellyn Thompson, before an au- 
but the kind ef vocal teamwork dience of U.S., British and Cana- 


- a. - ,. | dian staffers, comprised a nearly 
that is difficult to accomplish. This : me : 2 
tv opera offered a superb cast | 13-minute sequence which found 


which sa brilliantly , | Hope in top fettle for his topical- 
string dd dees, Gan, eee aa jities in his inoffensive joshing of 
}sextets in this, one of Mozart's Soviet customs and mores, coun- 
most tuneful operas, came off with pees tee “~ some equally rib- 
clarity and precision, a tribute not | Se ~ — iners on the Dulles 
only to the singers but also to the | } et. It was comedy off the top 
musical direction of Peter Herman | /#¥et of the Hope chest both for 
Adler, who also conducted. the U.S. home viewers and the 


who along with) 


| tion. 

Hope was that audience interest 
would hinge on whether it really 
was his son or someone else's. Yet 
the excitement lay not in that but 
in the almost inadvertent effective- 
ness of Elisha Cook in essaying the 
jrole of the taxi driver. Perhaps 
from long association in the role 
‘of weak-willed neurotics, it was 


'nigh impossible to think of Cook as | 


a principaled well-doer. Instead his 
|shifty portrayal created a more 
definite impression of a _ potent 
crank who could as easily have 
destroyed a boy by his arbitrary 
action as saved him. 

Few persons were likely to “buy’ 
the idea that duty-bound medics 
would not pursue critical surgery 
on a minor without the consent of 
the parents. While in certain 
places, this may actually be the 
case, “Emergency” didn’t develop 
the point with conviction. 

Photography, and the general 
level of acting and direction was 
| good in this McCadden Production. 
And the McBee ads seemed both 
reasonable and effective. Art. 


| THE COUNT DOWN 
| With Peter Ustinov, narrater 
Producer: United Nation TV 
| Director: Arnold Rabin 
39 Mins., Sat., 2:30 p.m. 
WCBS-TV, New York 

This was a masterful documen- 
tary pointing up the urgent need 
lfer effective controls in disarma- 
ment agreements and a searing 
pictorial account of the ravages of 
| war. It was the first 30-minute pro- 
| duction fashioned by UN-TV and 
| was presented as a public service 
|by WCBS’ Public Affairs Depart- 


ment. UN-TV_ produced “The 
|Count Down” expressly for the 


Educational Television and Radio 
Center, Ann Arbor, Mich. 

| _ Many of the film clips were sel- 
dom seen before, thus contributing 
considerably more impact in relat- 
ing the story of man’s almost ‘n- 
|evitable destruction of himself 
|with such relentless weapons as 
;the rocket and other’ missiles 
souipped with thermonuclear war- 

ea 


| The USSR and the U. S. pro- 
|vided special newsreel cli for 
“The Count Down,” the former 
with film of the launching of Sput- 
'nick I. With Peter Ustinov as nar- 
'rator, it went on to trace the vari- 
|ous proposals for disarmaments in 
the Western Plan, the Plan of the 
Soviet Union, the Open Sky Plan, 
the Eden Plan, etc. Pros and cons 
|of the many recipes for disarma- 
|ment were discussed in film clips 

{ UN debates featuring Selwyn 
Lloyd of the United Kingdom; 
Henry Cabot Lodge Jr., of the 
. S. V. V. Kuznetsov of the 
USSR, and Sir Leslie Munro of 
Australia, president of the 12th 
General Assembly. 

Particularly telling were the 
shots of the atomic bombing of 
Hiroshima, the previous nightmare 
destruction of civilian life in 
China, Ethopia and Spain. Ustinov 
traced the attempts of both the 
Hague Conference, the League of 
Nations and the present [isarma- 
ment Commissions of the UN in 
the almost hopeless battle to curb 
man’s mastery in the not-so-fine 
arts of death. 

Ustinov did an illuminating job 
and “The Count Down” deserves 
as wide an audience possible 
both here and abroad. Its message 
directed against the cackle of 


atomie annihilation of civilization 
rates more than a Saturday after- 
noon playdate in one American 
city. 


ns. 





ing aware of this the first “cham- 
| pion,” a lady named Mary Walsh, 
| settled for $11,090. Gimmick is too 
fuzzy to explain in detail, but it 
|had to do with blindly matching 
| letters on a big board in an effort 
|to duplicate all the letters in the 





word “Wingo.” To get this far and | 
also in the first $1,000, a contestant | 


| had to beat out a competitor in a 
|series of especially difficult ques- 
tions. 
Bob Kennedy once made a pleas- 
ant mark on New York television 
as the singing host of an afternoon 
|variety show on WPIX. Show 
| didn’t last long for any number of 
| reasons, none of which particularly 
| had to do with Kennedy, who was 
| good. But as the emcee of a give- 
away, he was just plain out of his 
class. When it came to talking 
about the big money to be won, 
Kennedy piiched so hard that he 
|} sounded like one of those down- 
| beat caricatures of the quiz show 


| 


the game any better than they. 
Part of his own confusion may 
|} have been due to the fact that the 
format had been poorly defined in 
made him appear unusually un- 
comfortable. 

As for the blurbs for the per- 
manent wave, they were incompar- 
ably boobish. Photography was 
standard, but the copy line .. . See 
for yourself: ‘A model petting her 
| hairdo and saying) “I love myself 
—yYou'll love yourself, with Self,” 
making it look as though Toni 
named the stuff Self only after a 
copywriter had gotten to work on 
the ad message. Art. 


Easter Shows on TV 
Run for Cover as Rain 
Puts Damper on Parade 


Heavy rains put a damper on tv 
coverage of the traditional Easter 
Parade along Fifth Avenue, 
but a dial spinner in N.Y. on Eas- 
ter Day was fed both religioso pro- 
gramming and light chitchat that 
helped turn the living room into 
a warm, sheltered enclave. 

Lively WATV had the perfect 
format in light of the miserable 
weather, a “brunch” 90-minute live 
telecast from the Hotel Gotham, 
titled “Easter ‘'58.” The show, 
which began at 1:30 p.m., also had 
location shots of Fifth Avenue. 
The co-hosts were Arthur Van 
Horn and Phyllis Battele. Guests 
included a roster of N.Y. newspa- 
permen and show biz personalities 

The gab was best when the guest 
was interesting. Mary Tremain 
| sang a score from “Finian’s Rain- 
bow” to not so good effect, appa- 
rently troubled by bad mike place- 
ment. Wendy Barrie did nicely 


garde. Leon Leonidoff, producer 
of the Radio City Music Hall’s “Eas- 
ter Pageant” show, also proved an 
interesting guest. 

WPIX found itself hard put to 


just wasn’t any. John Tillman, the 
drenched-on-the-street commenta- 
tor, strugged valiantly and he had a 
model posing some new Easter bon- 
nets, despite the rain. 
Kaye MacDonnell was on hand at 
the studio for a smart rendition of 
“April Showers.” A short sermon 
by Rev. Dan M. Potter opened the 
show. 

In the strictly religious 


(Continued on page 90) 


vein, 





m.c., and to some viewers it wasn't | 
any too certain that he understood | 


the first place, but the whole role | 


In many respects, this was prob- 


ably the best of the NBC Opera 
presentations this season The 
singing was matched by the acting 


and the simple but hichly effective 
sets. Viewers pot a front-row seat 
for a memorable performance that 
simply couldn't be outdone. Every- 
one connected with the show de- 
serves kudos and NPC has good 
reason to be proud. This was tele- 
vision achieving its highest pur- 
pose. 

Though the cast was uniformly 
good, Phyllis Curtin, stunningly 
gowned and a pleasure to eye and 
ear, stood ovt. Her soprano voice 
soared with ease and she sang with 
dignity, charm and imagination. 
She was maiched by Frances Bible 
Between them, the sisters Fiordi- 
hei and Dorabella, put to the test 
of their faithfulness in th‘s veriod 
}spoof, concocted a profusion of 
| vocal beauty. 

As their suitors, John Alexander 
and Mac Morgan outdid them- 
selves. Not only did they sound 
good, but their acting had a lot of 
merit. James Pease as Don Alfonso 
|}was excellent and so was Helen 
George as the maid, Desvina. With 


the exception of a brief break, this | 


small cast was on cont nuously and 
Mozart's music never sounded so 
good. 

Story of this comic 
simple one. Ferrando and Gudgli- 
elmo, engaged to Fiordiligi nd 
Dorabella, bet their friend, Alfon- 
so, that the e'rls wou'd be faithful 
in all circumstances. They pretend 
to go to war, but return disguised 
as noblemen and woo the ladies. 
| Latter first refuse their attentions, 
| but eventually give in and are al- 
|most ready to marry them when 
the boys stage a 
lembarassment al! around till the 
| moral is plain and all's forgiven in 
| the happy ending. 

Ed Wittstein designed the sets 
jand costumes in exquisite taste, 
lgiving the cameras a_ perfect 
chance to move in and out at ease. 
| Since it was a cast of attractive 
people, the whole thing was 
|} pleasure to watch as well as to 
listen to. Kirk Browning directed 
with a sure and ingenious touch, 
merging story and music to allow 
| both to flow continuously. It’s to 
|Browning’s great credit that he 
|/found just the right balance be- 
| tween the tv form, in which visual 
| action is important, and the musi- 
}eal content, which was never dis- 
turbed, but rather enhanced by the 
,; camera movement. 

Adler’s musical conception of 
the show brought out all its charm. 
|} Only once in a while did one of 
|the singers run away from the or- 
|chestra. On the whole, Adler de- 
serves a deep bow, for the artistic 
values of this performance were 
|tops down the line and the coor- 
| dination of the voices was the best 


opera is a 


with chitchat and so did Hilde-| ever heard on the air. This “Cosi | 


| Fan Tutte” was truly an event and 
‘it sparkled with freshness and 
youth. Ruth and Thomas Martin's 
| English text caught the humor of 
the Lorenzo da Ponte libretto. 


the mass audience. Hift. 


| Philadelphia—Philco Corp: has 
|appointed Hugh P. Harper to the 


development department. His 
|chores include scripting and di- 
lrecting films and recordings for 
|the company’s photographic, 
|eording and motion picture unit, 
and the preperation of sales train- 
jing literature. 


return. There's | 


re-| thrown on the screen. 


Spassu pewholders. 

But the show's major fascination 
was in the fore and after-parts, 
| with Hope wisely eschewing any 
jintrusion save for appropriate 
commentary (and in spite of a sin- 
gle demerit for some needless need- 
| ling and ridicule which jarred with 
| the impact ef the show's panoramic 
opening), as the cameras ranged 
;over the best that the Soviet has 
|to ofter im the way of entertain- 
ment. 

Crammed into the opening min- 
,utes were scme revealing shots of 
| Hope’s quickie tour through Red 
|Square. the university, a nitery 
| with its all girl-orch and into the 
| Macy's of Moscow 


| From a theatre whose stage 
;}seemed to dwarf the Radio City 
Muse Hall, came what corres- 


|ponded to a Soviet spectacular—a 
| Dance of All Nations, with Georgi- 
ans, Tartars, Wild Cossacks, etc., 
both in solo and ensemble putting 
on an awesome exhibition. Then 
to some of Russia's major show biz 
| personalities: its renowned clown 
| Oleg Popow doing a tightrope turn; 
comedian Arkadi Raikin, with the 
|Greucho Marx mask and the Sid 
Caeser brand of artistry; violinist 
David O’strakh in a demonstra- 
tion of his wortd-famous virtuosity 
and an eye-filling sequence of bal- 
|lerina Galina Ulanova backed by 
the equally renowned Moiseyev 
Ballet. 
| And the topper was yet to come 
—some fascinating cireus  se- 
| quences of tightwire acts, aerialists, 
| acrobats, trained bears, the Soviet 
| Olympic tumblers and a Ukraine 
| Spear Danee that, for finesse, dex- 
|terity and spirited formations, 
|created movements of fervor ané 
|force. In fact, all of the dances 
|had a nationalistic distinction that 
| Was unique and exciting theatre. 
With the cameras panning on 
some remarkable shots of kids, 
| Hope closed on a sincere note and 
|a plea for understanding and a 
|peaceful world for these young- 
sters. A grand show. Rose. 


| THE RUSSIAN REVOLUTION 


@ | (Tsar to Lenin) 


With Kevin Kennedy, host, West- 
brook Van Voorhis, narrator; 


others 
Producers: Herman Axelbank 
(film), Walter Engels, William 


Cooper, Jack F. A. Flynn 
Director: Herb Homes 
Writer: Eldorous P. Dayton 
Music: Harry Glass 
60 Mins., Tues. (1), 9 p.m. 

WPIX, N.Y. 

The New York Daily News indie 
| presented* an electrifying pictorial 
;panorama of the “10 days that 
shook the world,” to borrow the 
book title phrase of a buried Amer- 
|ican in the Kremlin, John Reed 

The footage, initially assernbled 
by Herman Axelbank and shown 
theatrically in 1937 in N.Y. as “Tsar 
| To. Lenin” is remarkable memora- 
| bilia of one of the most significant 
| periods in world history. The new 
| narration, as penned by Eldorous P. 
|Dayton and spoken by March-of- 
|Time Westbrook Van Voorhis, was 











cover the Easter Parade when there | bringing a beiter understanding to ! shrill, cliche spotted—yet effective. 


For the narration, like every- 
| thing else about the show, the edit- 
}ing, music, etc., had a real pro 
jtouch. And even the scripting and 


Vocalist newly-created post of writer-sales | arration—which has an interest- 


ing historical sidelight—had its 
positive sides, interlacing all the 
multiple facets of the revolution 
! If that in- 
terlacing was superficial too often, 
using slogans for want of more 


(Continued on page 90) 
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VARTETY -TELEPULSE CITY-BY-CITY PROGRAM CHART. 


over the course of u year. Cities will be.rotated weekly. 
market. Under the top 10 multi-weekly heading, the (+) stands for local programming and the (*) for network shows. 


VaRIETY’s weekly chart is based on the 22 major markets regularly reported by Tele- 
pulse each month, in addition to 133 other Telepulse tabulated U.S. markets, covered 


The Variety cnart is a compilation of data on syndicated films, as well as network and live programs, in each 















































MIN NEAPOLIS- ST. PAUL Stations: KMGM, KSTP, WCCO, WICN. TV Homes: 364.800. Survey Dates: March 1-8, 1958. 
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RK. PROGRAM—DAY—TIME STA. RTG. | RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH. PROGRAM STA. RTG. 
“4 sien ted Ol jm | 1. Death Valley Days (Sat. 9:30).......WCCO....U.S. Borax 29.7 46| Your Hit Parade ........ KSTP 172 
1. Gunsmoke (Sat. 9-9:30) ............ Y 40.2} : : : 
2. Perry Como (Sat. ees aia 37.9| 2. State Trooper (Tues. 9:30) ...... KSTP.....MCA 24.2 36| Wrestling .......... aa -wCCco 18.2 
3. Bob Hope ‘Sun. 8-9:00) > STP 35.6; 3. Highway Patrol (Thurs. 10:30) ...... KSTP..... Ziv $1.2 42| Charlie Chan ....... sn0e 11.2 
3. ae 99 (Thurs. 8:30- 10:00) wCco 35 6) 4. Sheriff of Cochise (Sat. 10:30)...... KSTP.....NTA 20.4 OE ia cs emesastee WTCN 14.9 
5. Danny Thomes (Mon 8830) | WoCo 309| & Annie Oakley (Sat. 5:30) .......... KSTP..... CBS 19.9  44|Championship Bowling ..WCCO 12.2 
6. Red Skelton (Tues. 8:30-9:00) ’ WCCO 30.2| 6 Popeye (M-F 5:30) _....... ce woee.e WwCco.... AAP 19.3 47 | Mickey Mouse oo eee WTCN 12.7 
7. Person to Person (Fri. 9:30-10:00) WwCcco 29.5} 7. Looney Tunes (M-F 5:00) .......... WCCO.... Guild 18.8 47|Fun at Five ........ ..WTCN 10.7 
; ase KSTP = 29.2 g Studio 57 (Wed. 9:30) ..........00.. KSTP.....MCA 18.5 28| Circle Theatre .......... WCCO 18.2 
. Phil Silvers (Fr 6-830) Siaadubs: TOGO g03| % Sea Mant (Men. 9:30) .............. WTCN.... Ziv 17.5 24|Studio One ......... ..WCCO 23.9 
A ee tae ll 10. Waterfront (Fri. 10:30) ............ KSTP.....MCA 16.4 33 Dr. Christian ......0.... WCCO 12.2 
4 Li aD 11. Honeymooners (Sun. 5:00) Se ek: 16.2 35 | Texas Rangers ...... cess WOE 14.5 
TOP TEN MULTI-WEEKLY SHOWS AV./ 12. Last of the Mohicans (Sat. 5:00) .... KSTP..... TPA 15.5 34/|Basketball ........ ....-WCCO 17.0 
-. eee STA. RTG./ 19 whirlybirds (Sun. 9:30) ....KSTP.....CBS 155 23|What’s My Line ........ WCCO 269 
7 ‘ 7 . e ,| 13. Crusader (Mon. 10:30) Vc a EE. cwice MO 15.2 | ee os WELD 11.9 
1. +Teday’s Headlines (M-F 10-10:15) KSTP 31.4 2 s es | ‘YK 
2. *Wea., Sports (M-F 10:15-10:30) KSTP 27.6 | 13. Boots and Saddles (Sun. 11 a.m.) ... KSTP..... NBC 15.2 65 | Desens 7 names amass a B 
3. +Popeye, “tc. (M-F 5:30-6:00) wcco 19.3 saps cuaaaaaatlaladicnes ‘ 
4. *Axel and His Dog (M-F 5-530) ; WCCO 18.8| 14. Captain David Grief ‘Sat. 6:00) .... WCCO.... Guild 14.9 36| ' News Picture .........KSTP er 
5. +tNews—i). .loore (M-F 10-10:15).... WCCO 18.1 (Wea., Sports ......00. KSTP 12.7 
6. *Wea., Sports (M-F 10:15-10:30) be 16.5) 14. Sky King (Sat. 9 a.m.) ....WCCO.... Nabisco 14.9 61| Howdy Doody .......... KSTP 9.5 
7. *Art Link'ett r (M-F 1:30-2:00) wcc 15.0 . ; iaties .... on KSTP 42 
: . ore 15. Hopaltong Cassidy (Sun. 10 a.m.) ....WCCO.... NBC 14.6 78/3 Star eatre 
7. *Capt. Kanscroo (M-F 8-8:45 am.) WCCO 15.0 on 
8. *CBS News (M-F 6:15-6:30) wcco 14.7} 16. Badge 714 (Tues. 10:30 KSTP..... NBC 14.2 30) - pe deg ely on Mise — Py 
9. *Queen for a Day (M-F 3-3:45) KSTP 14.4 : Bike et nae Eee ‘ 
™ : J | 17. Harbor Command (Thurs. 9:30) KSTP Ziv 13.9 19 | Playhouse 90 +60 as0 a 37.4 
ATL ANTA Stations: WAGA, WLW-A, WSB. TV Homes: 217,000. Survey Dates: March 1-8, 1958. 
' : TOP TEN NETWORK sHows 1. Code Three ‘Sat. 10:30) anne WOE. +s. 28.2 53| Your Hit Parade ....... WSB 15.0 
—— - - - -| 2. Sheriff cf Cochise (Tues. 7:00)......WSB......NTA 24.9 42 | Badge 714 errr, / 22.9 
1, Gunsmoke (Sat. 10-10:30)_ WAGA 44.2) 3. Boots and Saddles (Fri. 7:00) ...... WAGA.... NBC 239 44 Honeymooners ....... _WSB 20.5 
2. Danny Thomas (Mon. 3330) WAGA 36.9) $ Highway Patrol (Fri. 7:30) ........ WAGA.... Ziv 239 39) Truth or Consequences .WSB 22.9 
3. Have Gun Wiil Travel (Sat. %:30-10) WAGA 33.9 | stings bipteg Seales : Rigs . allie lis WSB 115 
3. I’ve Got a Secret (Wed. 9:30-10:00) _WAGA 33.9! 4. Studie 57 (Tues. 10:30 Peres So eee | 23.5 57/C harlie Chan .- Rives i 
4. Tales of Wells Fargo (Mon. &:30-9) WSB 33.2; 5. Badge 714-(Tues. 7:00 Peer ©.) Vere 22.9 38 | Sheriff of Cochise oa 0+ ee 24.9 
. oo Oe —— Want 32-9) 6. Casey Jones (Mon. 7:00) . WAGA.... Screen Gems..22.2 42 If You Had a Million....WSB 215 
6. Restless Gun ‘Mon. 8-8:30) VS Cll we ee aes re : -. Tee ee j 
7. December Bride (Mon. 9:30-10:00) _WAGA 315, 7- Grey Ghost (Wed. 7:00). gla ollie a Aa ae Pn A 
7. Maverick (Sun. 7:30-8:30) WLW-A_ 31.5! 8. If You Had a Million ‘Mon. 7:00) WSB ......MCA 21.5 41 Casey ones Poh wie eee f s 
8. Wyatt Earp (Tues. 8:30-9:00) WLW-A_ 31.2! §. Whirlybirds (Wed. 7:00 WSB......€BS 21.5 39 | Gray Ghost + onesie SE 21.9 
xe EBS S ‘ —} 9. Honeymooners (Fri. 7:00) ........ WSB .....CBS 20.5 37 Boots and Saddles ...... WAGA 23.9 
TOP TEN MULTI- waar. Y SHOWS 9. State Trooper (Thurs. 7:00) ........ WAGA.... MCA 20.5 $7| Lone Ranger ........... WSB 24.5 
—— r = — = 10. Amcs ’n’ Andy (M-F 6:00) ........ WSB......CBS 20.3 48| Annie Oakley .......... WLW-A_ 13.2 
1, +Amos ’n’ Andy (M-F 6-6:30) ......WSB 20. 3 | SE Cage Q.< VAG! ‘BS } aei ) Leek Mare. 5c. oid sawas WSB 15.9 
2. +News, Wea. (M-F 6:30-6:45) |_| WSB 52a] ee RRS ees om. 000) . . . 6-087. WAGA....CBS 17.5 seas ata cous ae ao 
3. *NBC News (M-F 6:45-7:00) ........WSB 17.2 | - : - aaa WSB NBC 175 50 : a peergeby bile = G i 
4. +World News (M-F 11-11:15)...... WAGA  16.9| 11. Victory at Sea (Sun. 3:00) ..........WSB ..... NB 7. Roy Rogers ............ WAGA 13.9 
5. *CBS News (M-F 6:45-7:00) ; WAGA 16.4, 12. Joe Palooka (Sun. 6:00) ........ . WLW-A... Guild 17.2 41/ Meet the Press ......... WSB 12.9 
” News, Tr 6:30-048 — Wac 16.0 12. Martin Kane ‘Sun. 7:00) ........ WAGA Ziv 17.2 33 | Lassie Aneel WLW-A_ 209 
M-F 6:30-6:45) VAGA 6 =. sila aes 4d 6-31 vLW- Nabisc : ; sremlige 
1. *Mickey Mouse Club (M-F 5:30-6) | WLW-A_ 15.6 13 Sky King (Wed. 6:30 -++e+++. WLW-A. .. Nabisco 16.2 32 $a Rs abecete 3 
. *Price Is Right (M-F 11-11:30.a.m.) WSB 15.0 ; —— = = ‘g “2 pose SS Se 
Sar kh Hee aes QO) =~ «WAGA 14.9 | 14. Ciseo Kid (Sat. 6:00 es{eeeWAGA. ... Ziv 15.9 47) Gold Cup Movie ........ WLW-A 115 
10. *Amer. Bandstand (M-F 3-3:3)-4-5) WLW-A 14.2) 14. Si'ent Service (Sun. 6:30 WAGA NBC 15.9 36' Famous Playhouse ....WLW-A 145 
BIRMINGHAM | Stations: WABT, WBRC. TV Homes: 149,900. Survey Dates: March 1-8, 1958. 
TOP TEN NETWORK, SHOWS | 1. State Trooper (Tues. 9:30 VBRC... MCA 39.3 66 | MO ne WABT 20.5 
—— = _| 2. Sheriff of Cochise (Thurs. 10:00 WERC.... RTA 38.8 67| Men of Annapolis....... WABT 19.5 
1. Gunsmoke (Sat. 9-9:30) WBRC 523| 3. Highway Patrol S it 9 30) W BRC oa. ae 38.3 59 Your Hit Parade inane’ WABT 26.3 
2. Have Gun Will Travel (Sat. 8, 30-9) WBRC 48.3; 4 Twenty Six Men (Fri. 9:30) WBRC.... ABC 37.8 70, Boxing, Misc. ..........WABT 16.3 
> — so he 8- 8:30) peas ee ae = 5. Sea Hunt (Thurs. 6:30 WBRC Ziv 37.3 64| Lone Ranger .......... WABT 213 
. Zane Gray Theatre (Fri. 7: ) IRC 5.0) ¢ enry Playho Thurs. 9:00) W . *ross-Kras 56| Lux Ss 
5. Playhouse of Stars (Fri. 8:30-$:00).. WBRC 448) & jd ey cap rege — - Lan a Krasne aa on “gs ne WABT 28.8 
6. Danny Thomas (Mon. 8-8:30)...... WBRC 44.3, 7: Whirlybirds (Sat. 10:0 YBRC 5. Valter Winchell ....... WABT 16.5 
6. Ed Sullivan (Sun. 7:00-8:00) ° .. WBRC 44.3) 8. Harbor Command (Thurs. 8:30) ....WBRC Ziv 34.8 51] Ernie Ford .........+.. WABT 33.8 
6. Red Skelton ‘Tues. 8:30-9:00) : WBRC 443) 9. Annie Oakley (Fri. 6:00 . WBRC CBS 32.8 65 | fevers Sports, Wea....WABT 17.5 
7. Lineup (Fri. 9:00-9:30) WBRC 44.0 NBC News _.. WABT 170 
B. I've Got a Secret (Wed. 8:30-400) | WRC 43.8 10. Boots and Saddles (Thurs. 9:30) ..... WBRC.... NBC 32.3  50/Jane Wyman ...WABT 318 
al ai! 3 ‘ 10. Silent Service (Fri. 10:00) »».. WBRC.... NBC 32.3 61) M Squad ....WABT 20.5 
TOP TEN MULTI-WEEKEA SHOWS | 11. Death Valley Days (Tues. 6:00) ..... WBRC U. S. Borax 31.8 65| ‘News, Sports, Wea....WABT 17.0 
ee > ‘NBC News ....WABT 16.5 
1, +My Little Margie (M-F 5-5:30! WBRC 26.9 11. Frontier (Fri. 6:30) vs neteep NBC 31.8 60) Circus Boy ............. WABT 208 
2. }Mystery Playhouse (M-F 10:30-11) WBRC 23.5) 12, Martin Kane (Tues. 8:00) ......... WBRC.... Ziv 313 46| Adventures of McGraw..WABT 373 
3. *Mickey Mouse Club (M-F 5:39-6) . WBRC — 21.0/ 43" guy King (Wed. 6:00) .......... WBRC ~ 304 Wl i News, Seer. Wes. aes ae 
4. *Circle 6 Ranch (M-F 4:00-5:01) WBRC 20.9 ‘NSC Meas WABT 210 
5. iMystery Theatre (M-F 11-11:30) WBRC — 20.7 ’ ; wee we. * Pi NEWS ..---eeeeee ; 
6. +Alabama Newsreel (M-F 5:30-5:45) WBRC 90.6/| 14. Gray Ghost (Wed. 10:00) ........ WBRC.... CBS 29.0 55| Pat Boone ............. WABT 24.3 
7. *CBS News (M-F 5:45-6:00) |: WBRC 20.4/15. My Little Margie (M-F 5:00 .».-. WBRC.... Official 26.9 65 Fun at Five ............ WABT 14.3 
8. ‘NBC News (M-F 6:15-6:30), |... WABT 189/16. My Little Margie (Sun. 5:30) ....... WBRC.... Official 25.3 49/ Disney Land ...........WABT 268 
% Thoms, Beate, ee (ee te ‘ gq | 17%. Grand Ole Opry (Sat. 6:00) ........ WBRC.... Flamingo 23.3 51) Ozzie and Harriet....... WABT 228 
9. *Verdict Is Yours (M-F 2:30-3:00) . WBRC 16.9 : : 4 ci _~ 
: 18. Decoy (Wed. 9:30) WABT Official 21.8 36/ Circle Theatre ........ WBRC 39.3 
w , 
JOPL IN, MO.,-PI’ j PSBURG, KAN, Stations: KOAM, KODE. TY Homes: 36,100. Survey Dates: Feb. 10-17, 1958. 
TOP TEN NETWORK ‘SHOWS + 1. Whirlybirds (Tues. 8 30) woore, ROAM. ...CBS 45.3 67 | Captain David Grief..... KODE 22.3 
i — | 2. Highway Patrol (Wed. 8:30) ....... KOAM.... Ziv 43.3 61 | I've Got a Secret... KODE 27.8 
- @ ke (Sat. 9-9:30 ...KODE 483 “ee iag h - | Se VS Cee MA MmOE Trin aly wir 
2. ye Sat. 7:00-8:00) ..KOAM 45.5) 3- Sky King (Thurs. 6:30)... ea eee KOAM.... Nabisco 42.8 81; Open House ........... KODE 9.8 
3%. Tales of Wells Fargo (Mon 7:30-8) KOAM 448, 3. State Trooper (Tues. 9:30) ........ KOAM....MCA 42.8 66| Stage Seven ........... KODE 223 
3. This Is Your Life (Wed. 9-9:30).....KOAM  44.8/ 4, Gray Ghost (Fri. 8:30) ......KOAM....CBS 41.3 57| Playhouse of Stars...... KODE 308 
Went Earp (Thurs. 8.003301 | ROAM "48| 4 Sheriff of Cochise (Mon. 6:30) .....KOAM....NTA 41.3 69|Robin Hood ............KODE 183 
4. Broken Arrow (Mon. 9:00-9:30) KOAM 38 5. Harbor Command (Wed. 8:00) ...... KOAM.... Ziv 40.3 59] Millionaire ............. KODE 283 
4. Groucho Marx (Thurs. 7:00-7:30) KOAM 43.8, 6. Annie Oakley (Tues. 6:30) ....... KOAM....CBS 40.0 65| Name That Tune........ KODE 213 
5. Have Gun Will Travel (Sat. 8:30-9) KODE 43.5| 7. Twenty Six Men (Mon. 9:30) ....... KOAN 67| Wal gl 
6. Adventures of McGraw (Tu. 8-8:30) KOAM 43.3 8 Suindine Doster (Sat 10:00 pee a a = 57 pe a0 sg ae news 7 
6. Loretta Young ‘Sun. 9-9:30) _ j. KOAM 43.3, * 2 elgg iil pes STEFEDs 9 « 5 ; . awrence Welk .........KOAM 25.3 
6. Restless Gun (Mon. 7-7:30) 3 KOAM 43.3} 9. Grand Ole Opry (Sat. 9:30) ........KODE.... Flamingo 31.3 47| Your Hit Parade ....... KOAM = 35.5 
— a rN —|10. City Detective (Sat. 6:00) 5066 } 52 IML oo. BCL 22.8 62| Joe Palooka ............ KODE 13.8 
TOP TEN MULTI-WEEKLY SHOWS __|10. My Little Margie (M-F 5:30 ..KOAM.... Official 22.8  66| Cartoon Time, Misc. ....KODE 12.0 
“1. ¢W'rld N'ws Tonight (M-F 6:12-6:30) KOAM 37.8 11. Captain David Grief (Tues. 8:30) ... KODE.... Guild ae) Salmon ane ee 
2. ‘tSports Today, Wea. (M-F 6-6315) _ KOAM 37.2. 11. Life With Elizabeth (Tues. 7:30) KODE.... Guild 22.3 35| George Gobel .......... KOAM 41.8 
3. +Wea, TV News Final (M-F 10-10:15) es 30.9\ 11. Stage Seven (Tues. 9:30) .....KODE.... TPA 22.3 34|State Trooper ..........KOAM 428 
> tee eee ee ee oe OAM = - 28 | 12. Headline (Tues. 10:15) ...:........ KOAM....MCA 21.5  59| / Date-Anglers KODE 185 
5. +Rogers-Autry, Mise. (M-F 4:36-5:30) KOAM 21.4 , i Joh K - eeseoel , 
6. *Queen for a Day (M-F 3-3:45 KOAM 18.9 ies (N ‘ - onnny Kemm how. .. KODE 12.0 
7. *Price Is Right (M-F 10-10:30 &.m.).. KOAM  18.1| 13. Amos ’n’ Andy (Mon. 9:00) ..,...... KODE.... CBS 20.8 $32) Broken Arrow .......... KOAM 438 
8. “Matinee Theatre (M-F 2:00-3,00).. KOAM a 14. Doug. Fairbanks (Sun. 9:30) ....... KODE.... ABC 20.5 33| Bob Cummings ......... KOAM 423 
9. *Comedy Time (M-F 4:00-4:30! KOAM 17.6| 15. Frankie Laine (Fri. 6:30) .......... KODE.... Guil , - 
10. *Tic Tac Dough (M-F 11-11:30 am.) KOAM 174 uild 19.8 36) Presenting America ..... KOAM 348 
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over the course of a year. 
market. 


VARIETY -TELEPULSE CITY-BY-CITY PROGRAM CHART. 


Cities will be rotated weekly. 


The Variety chart is a com pilation of data on "syndicated films, 
Under the top 10 multi-weekly heading, the (+) stands for local programm ing and the (*) for network shows. 


VARIETY’s weekly chart is based on the 22 major markets regularly reported by Tele- 
pulse each month, in addition to 133 other Tele pulse tabulated U.S. markets, covered 
as well as network and live programs, 
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PI ITLADELPHIA Stations: WCAU, WFIL, WRCV, WVUE. TV Homes: |,160,300. Survey Dates: March 1-8, 1958. 
TOP TEN NETWORK SHOWS AV. TOP TWENTY SYNDICATED SHOWS AV. AV. TOP COMPETITION AV. 
RK. PROGR AM—DAY—TIME STA. RTG. | RK. PROGRAM—D AY—TIME STA. DISTRB. RTG. SH. PROGRAM STA. RTG. 
1. Perry Como (Sat. 8- 9: 00). ene Miaceee WRCV 43.1 | 1. Popeye ‘(M- F 6: eos grekeecate WFIL AAP 24.9 62 | Beat the Clock........... WCAU 8.5 
2. Gunsmoke (Sat. 10-10:30)........... WCAU 37.9} 2. San Francisco Beat (Sat. 10:30)...... WCAU CBS 23.2 38 Your Hit Parade ....... WRCV 22.0 
3. Danny Thomas (Mon. 9-9:30)....... WCAU 35.9; 3. Highway Patrol (Sat. 7:00).......... WCAU Ziv 22.5 51 | Popeye Theatre ........ WFIL 14.2 
4. Playhouse 90 (Thurs. 9:30-11:00).....WCAU 35.8| 4. Mike Hammer (Tues. 10:30)......... WCAU MCA 21.5 42 Boots and Saddles....... WRCV 15.2 
5. Tales of Wells Fargo (Mon. 8:30-9)..WRCV 31.9 | 5. Harbor Command (Fri. 7:00)........ WCAU Ziv 20.9 Shi Studio $7........cccecee WRCV 9.5 
6. Groucho Marx (Thurs. 8-8:30) WRCV 31.5; 6. Honeymooners (Tues. 7:90) ......... WRCV CBS 20.4 45 | Official Detective. ....... WCAU 11.9 
7. December Bride ‘Mon. 9:30-10:00) WCAU 31.2| 7. Frontier Doctor (Thurs. 7:00)........ WCAU HTS 19.5 41 | State Trooper j WRCV 15.2 
8. Restless Gun (Mon. 8-8:30) .. WRCV 31.0 | 8. Gray Ghost (Mon. 7:00) .......... WCAU CBS 19.2 41 | Death Valley Days WRCV 169 
9, Alfred Hitchcock (Sun. 9:30-10: 00). WCAU 29.5; 9. Sheriff of Cochise ‘Sun. 6:00)...... WCAU NTA 18.9 49 | Reader's Digest WFIL 10.5 
9. What’s My Line (Sun. 10:30-11:00)... WCAU 295i 9. Shy. Ming Gat.600) | .........25. WCAU Nabisco 18.9 55 | | alae WFIL 7.7 
a | [oe «+s eneeeenete WFIL 7.0 
TOP TEN MULTI-WEEKLY SHOWS AV. 110. Whirlybirds (Wed. 7:00)............ WCAU CBS 18.5 40 | Twenty Six Men......... WRCV 15.9 
RK. PROGRAM—DAY—TIME STA. RTG. 11. Annie Oakley (Sat. 5:30)........0.-.- WCAU CBS 17.9 53 Damon Runyon ........ WFIL 15 
- ——_—_——_ _ 1/12, Martin Kane (Wed. 10:30). ........ WRCV Ziv 17.4 28 | Cirele Theatre... .ccccees WCAU 23.2 
yo MURoS Mouse Club (M-F 5:30-6:00). WEIL 224| 13+ Death Valley Days (Mon. 7:00)......WRCV . U.S. Borax 16.936 Gray Ghost......++++++. WCAU 19.2 
3. +Starr Theatre (M-F 6:30-7:00) WFIL 21.614. Twenty Six Men (Wed. 7:00) . WRCV ABC 15.9 34|! Whirlybirds ..... oeeeres WCAL 18.5 
4. ‘News-facenda, wea (M-F 11-11:15).. WCAU 19.5'15. Boots and Saddles ‘Tues. 10:30)..... WRCV NBC 15.2 30' Mike Hammer........ «»- WCAU 21.5 
5. “American Bandstand (M-F 2:30-5:00). WFIL 17.2/15. State Trooper (Thurs. 7:00)......... WRCV MCA 15.2 $2 | Frontier Dr. .'...6..scs0ss. WCAU_ 195 
. ‘aeaeie ker Os 4 Ae er a: RS 16-0116. Popeye (Sat. 6:30) ...........045. WFIL AAP 15.0 39) | By Line Betrah WCau 105 
8. *Search Tomorrow (M-F 12:30-12:45). WCAU 15.4 ' a 1 e . res : ae tw. oe | a 
8. +World’s Movie (M.W.F 10:45 S.O.). WFIL 15.4|17. Silent Service (Sun. 6:20).......... WFIL NBC 13.9 34 20th Century... ..cce . WCAU 13.2 
9. *As World Turns (M-F 1:30-2:00) WCAU 14.8!18. Jungie Jim (Sat. 5:00).............. WCAL Screen Gems 12.9 46 | I Search for Adventure WRCV 7.2 
MI AMI - Stations: WCKT, WITV, WPST, WTVJ. TV Homes: 218,200. Survey Dates: Feb. 1-8, 1958. 
TOP TEN NETWORK SHOWS | a. 0. ‘Seney insthotes (Mon. ee WTVJ Gross Krasne 305 57 ‘Federal TE Pe WCKT 15.5 
Pa L————aeenpmn | oe MeO Cl Ammepee (ues. T00)...... wTvi Ziv 29.2 47 | Sheriff of Cochise....... WCKT 21.5 
1. Playhouse 90 (Thurs. 9:30-11:00)..... WTVJ 40.1; 3. Silent Service (Wed. 7:00).......... WTVvJ NBC 28.5 48'Gray Ghost... .......... WCKT 14.9 
2. Gunsmoke (Sat. 10-10:30)........... TVJ 39.2! 4. Whirlybirds (Thurs. 7:30)........... WIvd CBS 27.5 42} Tic Tac Dough. .... 2.00. WCKT 21.5 
ese g5gge cc Wek $48) & Aimele Jim (Sat, 8:30) 0.00... MCRT.... Screen Gems 24988, Set Preston. «..000000 wivs 139 
5. Robin Hood (Mon. 7:30-8:00)........ WTVJ 33.5; 6 Amos ’n’ Andy (Sat. 5:00).......... WCKT CBS 24.5 59 Annie Oakley...... eee WTVJ 12.9 
6. Red Skelton (Tues. 9:30-10:00).....WTVJ 32.9, 7. Highway Patrol (Tues. 10:50)........WTVJ Ziv 24.2 51 | Decoy seeveden WE 12.5 
7. $64,000 Question (Tues. 10-10:30)....WTVJ_ 32.2) 7. Victory at Sea (Sat. 10:30).......... WTVJ NBC 24.2  50| Your Hit Parade......... WCKT 142 
$. Wells Fargo (Mon, 8:90-9:00)......-. WET  30.9| & Frontier Dector (Sat. 6:30)......... WTVJ... .HTS 22.9 51 /Tops—Sports .........., WCKT 122 
9. Racing (Sat. 4:30-5:00). Veeseseeeneess WCKT 30.9 8. State Trooper (Wed. 7:30).......... WTVJ MCA 22 34 / Daeeiea tone restos vom 3 
, | 9. Waterfront (Sun. 2:00) ............ WTVJ MCA 22.5 80 , Religion—Life ..........WCKT 45 
—_ TOP TEN -MULTE-WEEKLY SHOWS {10. Harbor Command (Fri. 7:30)........ WTVJ Ziv 22.2 34/ Big Story ..... eyT ere ty 20.2 
1. *CBS News (M-F 6:45-7:00) WTVJ 24.7'10. Sea Hunt (Fri. 7:00) WTVJ Ziv 22.2 37 | Studio OF....... eccceces WCKT 17.9 
2. ‘Renick Reporting (M-F 6:30-6:45)..WTVJ  24.2/ 19. Twenty Six Men (Thurs. 7:00)...... WCKT.... ABC 222 37/Lone Ranger.........0.. WTVJ 269 
3. i Jack—Sports, wea (M-F 6:15-6:30). WTVJ' 18-9 41 ast of the Mohicans (Sun. 6:30)....WTVJ..... TPA 21.9  42/Shirley Temple.......... WCKT 209 
4. +News, Weather (M-F 6:30-6:45) .. WCKT 18.4 : : : sd : é : 
5. *NBC News (M-F 6:45-7:00) _.. WCKT 18.1 12. Sheriff of Cochise (Tues. 7:00)...... WCKT NTA 21.5 34| Men of Annapolis.......WTVJ 29.2 
6. ‘+Science Fiction (M-F 5:45-6:45)....WTVJ 17.6' 13. Honeymooners (Sat. 7:00) .......... WCKT CBS 20.9 40 | Boots and Saddles.......WTVJ 189 
7. +_News, Weather (M-F 11-11:15).....WTVJS 17-4) 44. Big Story (Fri. 7:30)...........00. WCKT.... Official 20.2 31 Harbor Command........WTVJ 22.2 
8. iMovie 7 (M-F 5-6:30) -+--WCKT = 16.6 | 15 Boots and Saddles (Sat. 7:00)........ WTVJ.....NBC 18.9 36 | Honeymooners ......... WCKT 209 
9. Popeye Playhouse (M-F 5-5:45)....WTVJ 14.6 : ~are ‘ oat in saniel 
10. *Capt. Kangaroo (M-F 8-8:30a.m.)..WTVJ 14.1116. Studio 57 (Fri. 7:00).............. WCKT MCA 17.9 30|Sea Hunt.............. WTVJ (222 
TULSA Stations: KOTV, KTUL, KYOO. TY Homes: 95,500. Survey Dates: Feb. 10-17, 1958. 
TOP TEN NETWORK SHOWS 1. Sheriff of Cochise (Sat. 9:30)....... KOTV.... NTA 32.9 53) Your Hit Parade......... KVOO 169 
- a —i 2. State Treeper (Tues. 9:30)........0. KOTV ..MCA 30.2 45 Captain David Grief.....KVOO 20.4 
1. Gunsmoke (Sat. 9:-9:30).... .-KOTV 47.9) 3. Death Valley Days (Sat, 10:30) .,...KOTV.....U.S.Borax 254 56 | First Night Theatre...... KTUL 10.7 
2. Lassie (Sun. 6-6:30)........---. KOTV 38.5! ¢ Martin Kane (Fri. 10:00)............ KOTV Ziv 252 46) 'News—J. Morris...... KTUL 16.7 
3. Have Gun, Travel (Sat. 8: 30-9:00)... KOTV 38.2 | Weather, Misc......... KTUL 16.3 
4. Wells Fargo (Mon. 7:30-8:00)....... KVOO 33.9| 5 Boots and Saddles (Sat. 7:30).......KOTV. ...NBC 24.0 SET Perey CN: 65 i os ciwtee. KVOO 25.2 
4. What's My Line (Sun. 9:30-10:00)....KOTV = 33.9) 6, Whirlybirds (Mon. 8:30)....... ove SOO... +.CEB 23.9 34| December Bride...... KOTV 29.2 
5. Restless Gun (Mon. 7-7:30)......... KVOO 33.0; 7. Annie Oakley (Sat. 6:00)........... KOTV.....CBS 22.9 49| § Weather, Sports, News.. KVOO 12.0 
6. Playhouse of Stars (Fri. 8:30-9:00)... KOTV 32.5 (Farm News ..KVOO 12.3 
7. Millionaire (Sat. 10-10:30).. KOTV 32.0; 8. Highway Patrol (Thurs. 10:00)...... KOTV.... Ziv 22.7 38 | \News—L. Morris ...... KTUL 19.3 
8. Danny Thomas (Mona. 8-8:30)....... KOTV 31.5 | Weather, Misc...... ae. 18.7 
9. Groucho Marx (Thurs, 7-7: 30... ee ts KVOO 31.2| 9. Captain David Grief (Tues. 9:30)... .KVOO.... Guild 20.4 30 | State Trooper MOTT ITT TT ic a 30.2 
am ———_——]|10. Frontier Doctor (Fri. 7:00).......... KVOO.... HTS 19.5 32] Trackdown eee | ae 
TOP TEN MULTI _WEEKLY SHOWS 10. Sea Hunt (Wed. 8:00) ......... vas ee co a0 ee 19.5 28 | Ozzie & Harriet...... cooehl U 27.9 
ae Se Ss I ne Bit ttt . P : ‘ ae mn 7 
1. Weed M. T. Th, F-6:6:30).......... ~.._KTUL 224 11. Silent Service (Wed. 10:00).......... KOTV.....NBC 19.2 36 . Seuhen Gee tees ByOS a7 
2. *CBS News (M-F 6:15-6:30).......... KOTV 199/42. Harbor Command (Thurs. 9:00)..... KTUL..... Ziv 18.9 27) Playhouse 90........ wee-KOTV 27.0 
2. ‘Edit, Wea, Sports (M-F 6-6:15)...... KOTV 19.9) 43. Popeye (M,T,Th-Sun. 6:00)......... KTUL..... AAP 186 35|Lassie .......... seseeesKOTV 88.5 
3. iNews—J. Morris (M-F 10-10:15)....KTUL = 18.9/ 44, 26 Men (Thurs. 9:30)........ ccccsecKktOb..... ABC 182  27| Playhouse 90............KOTV 282 
4. ‘+Weather, misc. (M-F 10:15-10:30)...KTUL 18.3) 45. Gray Ghost (Fri. 9:30)....... (onreecee.s..:Cie 17.9 26 | Person to Person........ KOTV 27.5 
5. *Art Linkletter (M-F 1:30-2:00 ..KOTV 168/36, Badge 714 (Tues. 9:30).............. KTUL.....NBC 16.5  25| State Trooper...........KOTV 30.2 
6. *Garry Moore (M-F 9:-9:30a.m.)....KOTV 16.4/37, Championship Bowling (Sun. 1:00)..KOTV.....W.Schwimmer 15.7 58 | / Oral Roberts........... KTUL 8.5 
7. *As Werld Turns (M-F 12.30-1:00)...KOTV 15.7 | UNBC Opera. ....ccccees KVOO 5.2 
8. *Noon News (M-F 12-12:15)......... KOTV 15.6|18. Casey Jones (Sun. 5:00)............. KOTV.....ScreenGems 13.9 38 | Tales of Texas Rangers.. KTUL 16.9 
9. *Hotel Cosmop’tan (M-F 12:15-12:30). KOTV 15.3'19. Little Rascals (M-F 5:30)........... KOTV . Interstate 12.5 30 | Mickey Mouse Club...... KTUL 15.1 
BINGHAMPTON Stations: WINR, WNBF. TV Homes: 71,400. Survey Dates: Feb. 10-17, 1958. 
TOP TEN NETWORK SHOWS 1, Highway Patrol (Wed. 9:00)........WNBF.... Ziv 50.3 81| Feature Movie..........WINR 11.8 
2. Studio 57 (Wed. 7:00)....... TTT. soe «| 43.3 86 | ar, TROON. ...200 cooees WINR 73 
1. I’ve Got a Secret (Wed. 9:30-10:00).. WNBF 54.8; 2. Code Three (Sat, 9:30)........ 20s We... ae 43.3 74 | Gisele McKenzie........ WINR 15.3 
2. Shower of Stars (Thurs. 8:30-9:30)... WNBF 54.5; 3. Sheriff of Cochise (Fri. 10: 30). See ban WNBF.... NTA 42.0 80 | Boxing, Misc.......e.e0. WINR 10.3 
3. Playhouse 90 (Thurs. 9:30-11:00)..... WNBF 53.0| 4. Death Valley Days (Fri. 7:00)....... WNBF.... U.S. Borax 418 81 Love That Jill........... WINR 9.8 
3. Trackdown (Fri. 8-8:30)............ WNBF 53.0] 5. Harbor Command (Wed. 6:30)....... WNBEF.... Ziv 39.8 84| | Hank Hancock......... WINR 7.0 
4. Danny Thomas (Mon. 9-9:30)........WNBF 52.0 | (NBC News......++++++.WINR 8.0 
5. Frank Sinatra (Tues. 8-8:30)..... ...WNBF 51.8] 6. Men of Annapolis (Thurs. 7:00).....WNBF.... Ziv 38.3 bo — ay on sceccoes WINR 12.3 
5. Red Skelton (Tues. 9-30-10:00)......WNBF  51.8| 7. Mama (Mon. 6:30)........... +++... WNBF.... CBS 34.8 79/ ' Hank Hancock.......,.WINR 9.0 
€. Sane Grey (Fri 6:30-0:00)... WNBF 815 isl akon a Sl 
7. Big Record (Wed. 8-9:00)........... WNBF 50.8 8. Stage Seven (Thurs. 6:30).......... WNBF.... TPA 31.3 3 F NBC * oo gaat ia ° wre 28 
8. December Bride (Mon. 9:30-10:00)...WNBF 503! 9 popeye (14-F 5:00)......... veseeees WNBF.... AAP 28.0  89| Comedy Time...........WINR 3.4 
8. Phil Gilvers (Fri. 9-0:20)........-:. WNBF 503/19 sky King (Sat. 11:30a.m.).........WNBF.... Nabisco 238 72) Andy's Gang............WINR 93 
( -1l: as. Wa . NBC 21.8 80 | ! Jim McCoy.....ccee0.. WINR . 
TOP TEN MULTI-WEEKLY SHOWS > ee a ese |( dr. Selenee: «20000000, WINK 30 
12. Championship Bowling (Sat. 1:00)... WNBF W. Schwimmer 20.9 68 | { Cartoon Time.......... a 11.3 
i (eemotceneanet ta WaBE i os 
Po eather (M-F 6:19-6:30)... .. ‘9113. Popeye (Sat. 0:45a.m.)............. WNBEF... : | No Competition 
> Ipepeye Theat Ree MR 11-11:15).WNBE 37-5 | 14. Life With Elizabeth (Sat. 11:30).....WINR.... Guild 8.8  29/ Championship Bowling ..WNBF 22.0 
5. *Mickey Mouse Club (M-F 5:30-6:00). WNBF 27.6|15. Flash Gordon (Sat. 5:00) ........... WINR..... Guild 7.8 20 | Texas Rangers .......0.. WNBF 31.0 
- ‘Am. Bande mise ae OLY 420m) ee 4 16. Dr. Hudson’s Secret J’ (Wed. 7:00).. WINR..... MCA 73 14 in Witicnites sessees WNBF 433 
" t J R sui i 7 sney os ceecescceos WIN F 
HERS wm 5 my 1230-12-45) WNBF 224 16. Duffy’s Tavern (Sun. 12:30)........-WINR.... ae a <1 re | a roe 
9. +World’s Movies (T-F 11:15S.0.).. -WNBF 21.7 16. Joe Palooka (Sat. 7:00)..... sho Guba b WEEEERs wees vul é , st eeeeeecceses Wi : 
10. “Love of Life (M-F 12:15-12:30)...... WNBF _—20.0'17. Frankie Laine (Tues. 7:30).......... WINR.....Guild 68 14' Name That Tune........WNBF 42.8 
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LUNCHEON AT THE ASTOR {has long contributed to the Metro- 
With Ed and Pegeen Fitzgerald;| politan Opera News. 
guests | Wagner's series, “Living Opera” 
45 Mins., 12:15 p.m, Mon.-Fri. ‘| discusses one opera per session 
Participating _| with some well-thought out com- 
WOR, N. Y. .|mentary to go along with it. Wag- 
The heusefraus in Newark, Ne-| ner’s problem, one that is met fair- 
posit and New Rochelle can’t help| ly well, is one of sounding learned 
but sop up an abundance of fash-|to the regulars, who have long 
ion news, theatrical and movie|roamed in the operatic realm, | 
goings-on, household hints galore | while not being too pedantic to} 
via the colorful and fast-paced;| the lay-listener. His choice, in the | 
“Mr. and Mrs.” delivery of Ed and:| initial show, Ponchielli's “La Gia- | 
Pegeen Fitzgerald, those two ven-! conda,” wasn’t an optimum choice, | 
erable, widely-informed mikesidé | inasmuch as this infrequently per- | 
personalities. . — work _ — top gered 
wg + ‘ + and literary effort. fagner stated | 
ne : geo al ae andl as much in his prolog to the show. 
bearing the subtitle “45 Minutes(|!" addition, selection of this work | 
on Broadway,” they corral the | had him playing the recorded | 
cream of the Gotham talent crop | Works which : represented one | 
for strictly informal powwows, the.| dramatic highlight after another. | 
type of kaffeeklatches that can’t.| It seemed like a tumultous musi- | 
help but endear the Fitzgeralds to‘ a3 pee ag vor gd softer | 
a new audience, not to mention a; ° Sham slesed alth an totanetn | 
legion of old fans, who remember! | °°) lit RSCG WE Of MLerview 
them from 'way back. with P oy Rudell, general direc- | 
Pegeen, when caught, appeared tor of ag N. Y. City Opera Co., 
to be carrying the major load of currently in its annual festival at | 
the City Center. Plugs and all, the | 
} 





interviewing; Ed being heard not); Ori a | 

too frequently. Pegeen hasn't lost interview came off. Jose. 

her bounce and enthusiasm; in PPE RES 

fact. she’s more ebullient than) METROPOLITAN REPORT 

Fitzgeralds, on this occasion, | With Ed Myers, moderator; Wally 
O'Hara, anouncer 

Producer: Myers 

30 Mins., Tues., 9:30 p.m, } 

| WEEI, Boston 


evel 
chinned with James Donald, who} 
plays the pacifist doctor in the 
Academy Award-winning film, 
“River Kwai”; Carol Burnett, 


whose version of “I Made A Fool|, This ambitious public affairs 
of Mvself Over John Foster, ash is initialer in series ens | 
Dulles’ rocked embassies’ with. finger at Hub's met problems. | 


; Br es: ; There is nothing particularly new 
comenjgeen A laughter, and ed that. Boston Ses been breast 
ase, actress-novelist. \ beating f : 

} g from the time old John 

Both Miss Burnett and Donald’ Winthrop stepped into Blackstone's | 
held up well in their quizfest with; Garden of Eden on Louisburg Sq. | 
the Fitzgeralds, but it was Miss’ jn 1629. Moderator Ed Myers Pa 
Chase who, as always, proved the} tened on the commuter rail trans- 
stimulating, challenging guest of ; portation problem astutely  for'| 
the day. Pegeen, with a keen eye; opener. Guests were Patrick B. | 
on the tastes of her midday lis-; McGinnis, prexy Boston and Maine 
teners, soon veered the subject to} RR; George Alpert, prexy, New | 
fashion and before one could cut; York, New Haven & Hartford; Her- 
the cloth on the bias, the femmes: bert Harwood, exec rep to prexy| 
were knee-deep in palaver re the j| Boston & Albany; and Joseph Tur- 
sack, chemise and trapeze look. It}ley, faculty member Boston Col- 
was sufficiently interesting to en-j} lege, in charge of B. C. Seminar, | 
gage the attention of male lis-} A not so surprising accord ex-| 
teners, too, :isted betwixt the RR execs, revolv- 
Program originates from the} ing about eight hours pay for three 
Astor's Hunting Room and there ;hours work, tremendous terminal 
is a babble of voices in the back-{taxes, and ICC strictures binding 
ground, but not loud enough to, railroads, but not their unregulated 
irritate listeners, There are a num- { competitors, i.e., trucks, barges, 


}ner’s “Open 


for Hub’s Channel 2, WGBH-TV and WGBH-FM, nabbed 1957 Pea- 
body Award for local tv and radio news ... WNAC-TV preeming its 
Academy Award winning films Monday (7) through Saturday (12)... 
WHDH-TV comes up with “Inmate,” half-hour film doe inside Walpole 
State Prison Friday (11) from 10-10:30. Producer Joe Levine, Jim Har- 
rington, asso. producer, and Matt Connolly Jr., film ed, had themselves 
locked up overnight in the pen for realism... WNAC-TV, with Phyl 
Doherty, dir. p.r. and adv. host press party for John Bromfield, star 
of Channel 7's “Sheriff of Chochise” and Mrs. Bromfield at the studio 
Wednesday (9) . . . WHDH-TV presented special religious programs 
over Easter weekend with Boston College Glee Club, films, “Free- 
dom Rings,” “The Shroud of Turin” and “Miracle of Love.” 


IN WASHINGTON .. 


TV comic Herb Shriner, current at Hotel Shoreham, guest at this 
week’s Ad Club luncheon . . . Ted Koop, CBS news chief in Washing- 
ton, addressed U.S. Dept. of Agriculture’s Graduate School on rela- 
tionship between federal public reations and broadcasting ... “Face 


operations, with some 75 mem- 
bers of the “Kaiser Alumni 
Association, Unilimited” gath- 
ering at a Waikiki nitery to 
roast rather than toast their 
erstwhile boss. 

Association membership is 
open to those who were 
“fired, resigned, ordered to 
resign, or resigned and then 
fired.” 

Surprise guest turned out to 
be Kaiser himself, who was 
introduced as “the gentleman 
who has done more for this 
gathering than any one else.” 
Kaiser, who manufacturers 
aluminum foil among’ other 
things in his industrial empire, 
was presented with a “gift” 


box of Reynolds aluminum the Nation” producer Ted Ayres and moderator Stuart Nevins cur- 
foil. He accepted the “gift”— rently in Israel filming interview with Prime Minister Ben Gurion for 
and bought a round of drinks April 20 show .. . Syd Eiges, Barry Wood and Ted Rogers here to out- 


line plans for next Sunday's (13) “Wide, Wide World,” which spot- 
lights “Headline City,” Washington's news corps . . . Otto Menkes, head 
of accounting department, named secretary to corporation operating 
indie station WWDC ... Air Force's Chapel of Air,” which is tele- 
vised over WTOP weekly, but kined for use on 27 military tv outlets 


>. ¢ = ’ 
Heffner’s ‘Open-Mind 
* 1 throughout world, celebrated 3d anniversary on Easter Sunday . . . 
In3 Part Exploration Ann Corrick, sole femme officer of the Radio-Television Correspond- 


ents’ Assn., was named assistant chief of the Washingten News Bureau 
Of the Fourth Estate <2‘: week. She will serve as chief congressional correspondent for 


Second anni of Richard D. Heff- | Washington, and will assist bureau chief Rod MacLeish in overall man- 
Mind” program on | 48ement. 


WRCA-TV will be ushered in with (IN PHILADELPHIA ... 


for his “alumni.” 











a three-part series dealing with | : 
various aspects of the fourth; Eric Sevareid and Chet Huntley here to receive the National Fel- 
estate. lowship Award of the Philadelphia Fellowship Commission (30) ... 


The May 4 broadcast will con- | WFIL-TV's Ed Yates, “Bandstand” director, recuping after surgery 
cern itself with “1 he South = 4)... Bill Curtis, formerly with WRAP, Norfolk, Va., has joined the dee- 
herd e ‘iia. a — tnima | J8¥ Staff at WHAT . . . Melvin K. Whiteleather, Evening Bulletin col- 
= co gpa en gee i tara of umnist, preemed weekly “Viewpoints on the News” on WFLN ... Guy 
tt “iatlies pay pM A, | LeBow taking over the commentary chores for WRCV-TV’s live Satur- 
Wechsler, editor of the NY. Post,| 44Y Wrestling show from Sam Menacker who switches to Boston . . . 
ohne delsak thn omits posi. | Frank Lucidon, host of WFIL-TV’s all night sessions filming night 
ass | shift activities of local industrial plants for showing on his program 

: — va ... WCAU-TV now running trailers Monday of its “Million Dollar Mov- 

pr ., a = May jie” Sat, night series . . . Harvey Sheldon has left WINX radio, Wash- 
18 re or a! el a | ington, D.C., to join staff at WILM, Wilmington, Del... . Reggie La- 
ned Kelley hief a Reape mind Vong, WHAT deejay, has left to work in New York, with Sid Marks, 
rhe pe oe of the 1 cal All So- manager of Red Hill Inn, Jersey jazz spot, as replacement. 
ciety; Morris Ernst, author-lawyer, | ) ’ . 
as well as a Gotham newspaper ex- | {N SAN FRANCISCO .. . 
ecutive to be announced shortly. KROQN'’s Marjorie Trumbull off to New York for a week of hostess- 
_ Final program on daily journal- | ing via “Today” ... Ann Holden Testimonial Dinner set for May 6 at 
ism will be aired June 1. Titled) the Fairmont—she’ll have been on radio 35 years then, and has a se- 


“All the News” it will probe the | ; k * miGe 
question; a the Pe oh geste al] | cure niche in the industry's history as originator of the first network 


ber of plugs for the hotel’s dining 
facilities with special emphasis on 
the room as an after-theatre party 
attraction Fitzgeralds have a 
warme affectionate approach to 
their new daytime assignment and 
should fetch a ready, steady audi- 
ence among daytime dialers. 
Rans. 


WHISPERING STREETS 

With Bette Davis, host-narrator; 
Janet Waldo, Sam Edwards, Bar- 

. bara Fuller 

Producer: Ted Lloyd 

Director: Gordon T. Hughes 

Writer: Margaret E. Sangster 

25 Mins.; Mon.-thru-Fri., 11:05 a.m. 

Participation 

CBS Radio, from Hollywood 


The cross-the-board soaper, in-| 


troed last week in the morning 


hours on CBS Radio, appears to) 


have two distinctions, Bette Davis, 
in fine voice and an actress of tal- 
ent does the intro and commentary. 
Each day's outing is a complete 
story 

Other than that, judging from 
Wednesday's (2) episode, the series 
is cut from the same sudsy cloth, 
cliched situations, tragic occur- 
rences, and pat solutions with a 
underscored moral. Wednesday's 
outing had Janet Waldo, thinking 
she has only a short time to live 
because of a lung infection. She 
meets up with a man, portrayed 
by Sam Edwards, who within a few 
minutes after meeting her marries 
the gal to cure her. 

Ii went on and on in that fash- 
ion, moving at a fast paee, through 
her cure and to her realization 
that there are more important 
things in life than material things. 

Barbara Fuller played the girl 
friend. Acting and direction were 
competent Horo. 
LIVING OPERA 
With Alan Wagner, guests 
55 Mins., Sun. 10:30 a.m. 

WNYC, N, Y. 

New York’s municipal radio op- 
eration, WNYC has long been dedi- 
cated tu the proposition of raising 
the cultural level of its listeners 
after its municipal functions have 
been fuifilied. With a minimal tal- 
ent budget and a lot of ingenuity, 
the station has built up an audi- 
ence that ccitts betweer its other 
Classica! 
latest excursion into opera is the 
55-minu'e session by Alan Wagner, 
a serious student of the art, who 


planes, steamships. | the news? Speakers will be I. F. 
There was no word from the Stone, political columnist and edi- 

commuters. Chief virtue of the! tor of a weekly newsletter, and sev- 

_program could be that it brings | eral British and American editors 

commuter transport problems be-| yet to be chosen. 

fore a wider ayd and lets commuter 

know the railroads are in real trou- 


2 thy j i . 
WEET bovs did a smooth and pro| CBS Radio 0&0 Slot 
job. Participations of guests were 
For Carroll Hansen 


pretaped and woven evenly into 
Carroll V. Hansen has_ been 


the narrative to give effect of live 

broadcast, without the hemming} 

and hawing. The RR pitch was| named to the new post of program 
fairminded and_ exposed _ their) coordinator for CBS-owned radio 
.plight on many fronts. kK 
Myers and co-producer Bill Buch-/ from the job of coordinator of 
anan for smart stds news and sports for CBS Radio, 








| * |will now work with the program | 








| 











Kudos to/ stations. Hansen, who moves over | 


| series for women. “Women’s Magazine of the Air,” via NBC's Blue 
Network. She's still crackling, via ABC’s KGO . . . Dick Block leaving 
| KRON promotion to manage Henry Kaiser’s Honolulu tv outlet .. . Don 
| Sherwood bailing out of his Saturday-night hour for a half-hour Fri- 
day nights on KGO-TV .. . Leland Mikesell, ex-KSAN boss, visited 
Frisco with his bride, Frances Farmer . . . KRON finally caving in to 
demands for Jack Paar, will start show three times weekly April 28, 
may run him nightly later ... Larry Fraiberg’s new KPIX sales man- 
ager, taking over Lou Simon’s spot—Simon’s station boss now. 


[IN CLEVELAND... 


AFTRA judges to pick city radio-tv bests include Jim Frankel, Cleve- 
land Press radio-tv editor; Maurice Van Metre, News, Russell Kane, 
Plain Dealer; Mrs. Rudolph Cooks, PTA; Lawrence Kuhl, WRU; Mau- 
rice Condon, TV Guide; John Green. Ohio Bell . . . Otte B. Schoepfie, 
| president Lorain Publishing Co., purchased stock interest in WEOL 
|from Roy W. Ammel, president . . . Eileen Kaufman named WSRS pro- 
|motion director . .. Gordon Davis, manager; Mark Olds, program, and 
Sanford Markey, news director, cited by Vice President Roland V. 
| Tooke, Westinghouse Broadcasting, for KYW’s contribution to WBC’s 
| Peabody Award winning Boston Public Service Conference . . . WHK’s 
|Eleanor Hansen to emcee Cleveland Athletic Club’s 50th anni lunch- 
leon fashion show . . . Gordon Davis, KYW general manager, heads ar- 
|rangements and program for Ohio Association Broadcasters’ conven- 
tih. 





} 


IN MINNEAPOLIS ... 


Disk jockey Mike Dix a WMIN addition . . . For seventh successive 
| year Catholic’s “Stations of the Cross” was televised on Good Friday 
over WCCO-TYV with the Minneapolis Knights of Columbus the spon- 
sor... Veteran disk jockey Don Doty out at WTCN and being replaced 
by Leigh Kamman who's switching there from WLOL . . . Erstwhile 
network “Big Payoff” personality and now WCCO-TV and Radio staf- 
fer Randy Merriman launching weckly half-hour audience participa- 
| tion show from a Minneapolis restaurant ... Country singer Texas Bill 
| Strength quit KEVE and the Flame nitery and has been replaced at 
| the radio station and bistro by Dave Dudley ... WCCO-TV and Radio 
ace Cedric Adams vacationing in Europe for six weeks . . . Dick Nes- 
| bitt, KSTP-TV and Radio sports director, back from the Southland 





expounder, WQXR.: It's | 


»| directors of each CBS Radio o&o 
| a jon policy and program develop- 
Radio Followup ; ment. He reports to Jules Dundes, 
v.p. in charge of station adminis- 
{ tration. 
DOROTHY & DICK Prior a into the ——_ 
ss 5 : area in 1955, Hansen was director 
an realy ilgalin Dick /Rich- | of news & public affairs for KCBS, 
| Atkinson Friday (4) morning in CBS oko in San Francisco. 
no unsubtle manner as result of his | He joined the station when its call 
‘pan on “Say Darling.” They also | letters were KQW, back in 1940, 
tharked back to his pan on “Who and was an on-the-air personality 
Was That Lady I Saw You With?” for the station as well as an exec. 
‘—Miss Kilgallen observed that she 
wondered, after reading his review, — ’ 
whether they were in two different Loretta S Who Me? 
| theatres—but Kollmar was most ’ 4 
jvehement about “Darling.” His Hollywood, April 8. 
| opinions, he conceded, can have no Loretta Young and _ minority 
, force like the powerful N. Y. Times} stockholder Robert S. Shewalter 
bebe ga 0 — way for tne | filed an answer in Superior Court 
yuttal. s observations ran the} vecterday ( : oa 
gamut from calling Atkinson “a yesterday mon.) in te out 
‘lestructive force to the theatre... 
does definite damage to the theatre 
. can't understand why the N, Y. 
Times is keeping this guy (sic!) ... 
he encourages only the nasty things 
in the theatre ... gives encourage- 
ment only to the Tennessee Wil- 
jliams brand of writing ... he 


| should be tarred-and-feathered and | 


{run out of town (figuratively) .. . 


There were other references to the | 


| Krafft-Ebing school of dramaturgy 
being encouraged; “idiot 
ters”; “heaven forbid that nice peo- 
ple will please Atkinson”; he did a 
critique on “Garden District” (Ten- 
nessee Williams) and then followed 
it up with an extensive Sunday 
| piece... “last night’s play was in 
| good taste, nice clean fun to which 
|:vou can take anybody . . . go and 
see it, you'll love it, and we have 
/no other interest in ‘Say Dar- 
ling’. . . “unless it’s with an Oedi- 
}pux complex, homosexuality or 


charac- | 


brought by Tom Lewis March 13 | where he interviewed major league baseball celebrities for his shows 
that affairs of Lewislor were being | . WLOL and WDGY named Conelrad key stations to air heavy 
mismanaged and wasn’t receiving | weather warnings in this territory ... TV director Art Ludwig quit 
| any dividends. | WTCN-TV to join KMGM-TV in same capacity . . . WDAY-TV, Fargo, 

Lewis’ charges of mismanage-/|N.D., has intervened to oppose the FCC grant of a second video ata. 
ment were denied, with the dec- | tion license to North Dakota Broadcasting Co. in its town of 40,000 
laration that books are open for in- | population. : 
spection and profits were repre 


sented by accounts receivable | [N DETROIT... 


‘9 1 "; a ) f . : 
pene age Poe tha ge ol a 7 WWJ radio and tv are supporting the city-wide promotion “Buy Days 
9 Mean Pay Days,” with station personalities Sonny Eliot, Jim DeLand, 
; _ ._ | Fran Harris, Jean McBride, John Parker, Hugh Roberts and Dick West- 
| treats with depravity does it click erkamp participating in motorcade to ‘Bet campaign under way. WWJ- 
ee Se RE ap ieee | TV also donated half-hour of prime time for a special program, “Our 
| off with a pence er “helene mer Economy Today” featuring business and civic leaders; also station iden= 
| blood pressure goes any higher.” tifications are being tagged with the campaign theme . . . WJR passed 
Peel made no reference to his another hurdle in its six-year fight to operate a ty station in the Flint 
own legit production activities al-| "4 when the FCC upheld its 1954 decision granting Charinel 12 to 
though, while “Body Beautiful” WIR. Appeals had been filed by the Trebit Corp., owners of Flint ra- 
| was concurrent on the Broadway dio station WFDF and Butterfield Theatres, Inc., operators of a chain 
| stage, he naturally did, as the im- | Of theatres in Michigan .. . Dave Garroway’s “Today” show will do a 
| presario thereof. Abel. “live” pickup Thursday (10)°via WWJ-TV from the Ford Auditorium 
here, featuring local teens on the pros and cons of rock ’n’ roll. 
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FCC MARCHES THRU GEORGIA 





Pity the Peor Piano 


Editor, VARIETY: 
There used to be a time when 


the networks took great pride in 


having their studio pianos always in proper tune. As I recall, ex 
pert piano tuners were under contract to constantly visit the vari- 
ous studios—on a daily basis if I'm not mistaken—and keep the in- 


struments in perfect pitch. 


More recently, 


though, it would appear 


that this practice has been forsaken for being blessed (or cursed} 


“perfect pitch” 
in keeping “on the air” 


with 
gence 


I have become appalled at the seeming negli- 
pianos in tune. It has become more 


noticeable in recent years, I think, as many broadcast studios, both 


n radio and tv and at indie 


tilize the spinet-s'ze instruments which, 
lose their pitch much more rapidly, 


stations as well as at the networks, 


far smaller than the con- 
what with the 


iange of room temperature overnight and particularly in tv with 


l 

cert grands, 

( 

the tempera 

casting. 
Perhaps the publication of this 


those in charge of studio(s) operations that 


ture rise and fall when studio lighting is used for tele- 


letter will serve as a reminder to 
“their slip is showing” 


in this department. I won’t point my finger in any particular di- 
rection but merely suggest that those programs which include the 


use of spinet-type pianos be given a 


“check and double-check.” 


Keeping all pianos in proper tune, I’m certain, will win the plau- 


dits of many like myself who 


“jump out of their skin” 


whenever 


they hear any type of music—vocal as well as instrumental—“off 


pitch.” 


Yours for a happier (musical) life. 


G. W. (Johnny) Johnstone 
Radio TV and Film 


Public Relations, NAM. 











Non-Profit Social Orgs Finding It 


Rougher Going Getting Cuffo Plugs 


Non-profit outfits, 
Red Cross, Cancer Fund, March of 
Dimes, etc., are currently taking 
it in the solar plexus when it comes 
to snaring guest interviews on the 
rapidly diminishing women’s pro- 
grams on both AM and tv. 

Many of the radio-tv programs 
once presided over by knowledge- 
able femmes and rated a lotus land 
for public service pitches are now 
as dated as the hoop skirt. As one 
shrewd executive secretary in the 
non-profit agency field expressed 
it, “there are fewer and fewer 
daytime women’s shows around for 
women who think.” 

In the past, agencies in the non- 
profit field managed to get their 
dedicated workers and committee 
chairmen on such worthy local fe- 
male talk soirees as Nancy Craig, 
Margaret Arlen, Wendy Barrie, Ar- 
lene Francis, Adelaide Hawley, 
Mary Margaret McBride and oth- 
ers. Majority, if not all of these 
personalities, todate have been 
completely excised or drastically 
slashed in time and format. 

Consequently publicity and spe- 
cial events staffers working for the 
public service organizations now 
have a meager few outlets at their 
disposal, such as Martha Deane on 


(Continued on page 92) 


ABC's Pubaffairs 
Sets ‘Report Card’ 


ABC-TV news and public affairs 
department has been working on 
doing additional hourlong pubaf- | 
fairs specials, and last week came 
up with plan for a 60-minute re- 
port on “new, experimental direc- 
tions in education.” Show, using 
the web's top commentators, is tar- 
geted for Monday, May 5, at 7:30, 
the week after Max Factor’s “Jack 
and Jill” finishes its cycle in the 
8-8:30 slot. The Monday 7:30-8 
anchorage has been sustaining for 
several weeks already. 

Show will be called 
Card, 1958,” and will be both 
filmed and live. Format calls for 
picking up in detail six toprated 
education experiments in various 
U. S. communities—Rock Island, 
Iil.; Hagerstown, Md.; Joplin, Mo.; 
Hicksville, B.. Ke Lyons Falls, 
N. Y., and Portland, Ore. 

It'll be the first weeknight spe- 
cial on ABC-TV in sometime. News 
boss-commentator John Daly, Rob- 
ert Fleming, Don Goddard, Quincy 
Howe, Edward P. Morgan and John 
Secondari will front the stanza. 

It'll be produced by Mary Laing, 
and Robert Northshield, whe pro- 
duced “Adventure” for CBS-TV, 
will handle the film segs of “Re- 
port Card.” 





“Report 


such as the¢ 





GF Expands on ‘Wife’ 


General Foods is establishing a 
substantial franchise in the day- 
time ABC-TV’er, “Do You Trust 
Your Wife?” Advertiser just 


quarter-hours of the half-hour 
strip, giving it at this point the 
equivalent of three full quarter- 
hours a week. 

The two new alternate quarters 
were added to an original four al- 
ternate week quarter hours. New 
segs are Monday 3:45-4 p.m., which 
began Monday (7) and Tuesdays 
3:45-4, beginning April 15. 


Coulter Sees 
Chi as a Major 


Television Power 


Chicago, April 8. 
Chicago-Unlimited, local 
|ing pot for station execs, talent 
and ad agencies, heard Thomas 








| regional and spot programming. 


When that happens, he says, 
Chicago will become a major tele- 


| vision power because it is one of) 


three “Continental” cities, the 
| others being New York and San 
Francisco. And who more likely 
'than Coulter would hold this! 
view? He's chief executive officer 


(Continued on page 95) 


Fund for Republic's 
‘So Proudly We Hail 





Premier Nikita Khrushchev's ex- 
clusive appearance on “Face the 
Nation” over CBS-TV last June was | 
a good thing for video journalism 
and a remarkable display of enter- 


Republic report to be released next 
week. 

The Committee of Consultants of | 
the Fund For the Republic,| 
headed by Prof. Eric F. Goldman 
of Princeton U., 
Mitgang, an editor of the Sunday 
N. Y. Times to do an in-dept study 
of the full significance of the in- 
terview with the Russian leader 
and to obtain the reactions of lead- 
ing American figures to CBS’ role | 

(Continued on page 94) 





bought another two alternate-week | 


meit- | 


Coulter's prognostication last week | 
that tv will follow the historical | 
plot-lines of radio, with the net-| 
works reaching a peak of influence | 
before giving in gradually to local, | 


Khrushchev Telecast’ | 


asked Herbert | 


‘LIGENSES OF 10 
STATIONG IFFY 


By SAM LUCCHESE 


Atlanta, April 8. 
Something akin to pandemonium 
reigned in radio circles hereabouts 
|}when 10 of the area’s stations 
| awoke to the fact their license re- 





(automatically) as heretofore. 

As a rule the Federal Communi- 

|eations Commiss’on renews licen- 
|ses for these stations as 
|} of course by Anril 1. 
of them might have 
the thought that they 
|made the victims of an April 
| Fool’s Day joke, they soon found 
out the FCC wasn’t joking—or 
| kidding. 
@ | check revealed that the report 
| was going the rounds of the radio 
| mills that the FCC was sending | 
| letters around to the stations to 
| determine whether their program- 
| ming fitted the FCC yardstick. 

FCC requires programming in 
seven categories: entertainment, 
religion, agriculture, education, 
| news, discussions and talks and that | 
| its licensees must function “in 
the public interest, convenience 
and necessity,” In view of the fact 
that the 10 renewals were with- 
held it is pretty obvious FCC is 
|/not completely satisfied that their 
requirements are being met. 

Ten stations whose renewals did 
not come through 
to operate as per usual 
their answers to FCC letters of in- 
| quiry. They are WAKE, WAOK, 
| WEAS, WERD, WGKA-AM & FM 
(counted as two stations), WGST, 
WQxXI, WTJH and WIIN. 

Five Atlanta mills whose pro- 
cramming got green light are 
WSB-AM and FM (NBC), WAGA- 
AM & FM (CBS), and WYZE 
(MBS). 

If stations “under fire” can 
prove their programming meets 
FCC requirements, their licenses 
will be renewed. If not, hearings 
will be in order on why licenses 
should not be renewed. 

Meanwhile, until answers are 
spelled out to FCC, stations will 
| operate on what is known as “de- 
| ferred licenses.” 
| Rumors in the trade hint that 
| FCC action in Atlanta may presage 
|a crackdown on radio stations that 
specialize in news and music only. 

A spot check revealed that some 
of the 10 stations being queried by 

FCC had little or no educational, 
| agricultural or religious program- 
ming. 

‘Why Me?’ 

| Manager of 10 stations revealed 
they had received only routine 
telegrams from the FCC advising 
that letters of inquiry were on the 
way. 

Morton J. Wagner, manager of 
| WAKE, said “we zbsolutely expect 
'to comply with what the FCC re- 
quires. If we're doing anything 
wrong, we have not planned it to 
be wrong. We have no agricultur- 
|al broadcasting. We do have re- 





|ligious programming, maybe not) 


enough. But we are loaded with 
| educational programming, such as 
|the Junior Achievement series.” 
WGKA Manager John P. Culve 

explained that his station's original | 
application for license renewal was 
filled out incorrectly. Station's 
reapplication was three weeks late, | 
he stated. “I think it is ridiculous | 





ver opined: “Other people around 
| town think it’s more serious than a 
routine action.” 

Zenas Sears, manager of WAOK, 


prise on the part of CBS’ news| | surmised that the study of Atlanta | the 
staff, according to a Fund for the | stations “is a test case, undoubted- | dropped to 13.3 in this segm 


| ly. ” He added that “three-fourths | 


|of or more of the stations in the | 


country” would fall in the same 
category as the 10 Atlanta stations 
being studied. 

“I don’t know why WYZE does- | 
| n't conform to the letter. FCC’s re- 
| quirements recommend, but are 
| short on specifics,” said Sears. 
| He added: “We have no farm 

| programming, very little education- 
al programming—about two hours 
(Continued on page 92) 





newals had not come through 


a matter | 
While some | 
entertained | 
were being | 


are continuing | 
pending | 








| O'Neill Vs. O'Neill 
| London, April 8 | 
The many people who urge 
that the BBC and commercial 
television should get together | 
to avoid unnecessary clashes | 
in their programs were given 
fresh ammunition as a result 
of the programming on Sun- 
day (30) 
rhe BBC presented the sec- 
ond part of Eugene O'Neill's 
| “Strange Interlude,” while 
| ATV staged his “Emperor | 
Jones.” Even staunch O'Neill | 
addicts, who would have been 
prepared to watch both plays | 
were thwarted, since the two | 
programs overlapped by half 
an hour. oa 





Board $ Reversal 
Qn TV-AM Actors’ | 


-No-Job Insurance 


Once more, an actor in New 
York State literally has to work 20 
weeks to qualify for unemploy- 

|}ment insurance. State Unemploy- 
ment Insurance Appeals Board, re- 





| 
' 





| 





versing its decision of last year, 
| discontinued a ruling by which 
|}thesps could count a week in 


which a radio or tv performance 


was replayed as a week of work 
to be applied against possibly 
harder days, 

Originally, American Federation 
of Television & Radio Artists and 
Screen Actors Guild won a prece- 


| dental appeal to the board in the 
Rachel Price case. Miss Price had 
not actually acted during 20 weeks 
|} of the year, but was attempting to 
apply weeks during which replays 
of her performances appeared on 
| the air as weeks of work. The Ap- 
peals Board agreed, and the new 
legal principle was then made ap- 
plicable to reruns of all tv ‘kine- 


scope), tv film and_ transcribed 
radio shows and commercials. 
In suort, the ruling that has! 


been reversed stated that an actor | 
need only have actually performed, | 
say, seven weeks in One year, yet | 
if the end product of his acting 
was repeated in any part of 13 
separate additional weeks, he)| 
would have compiled the necessary 


(Continued on page 92) 


Hope Out-Trendexes 
Competition But He’s | 
Done Better Before 


Apparently, the goings-on behind 
the Iron Curtain don't spur too 
much interest in the American aud- 
ience. Bob Hope's made-in-Moscow 
| NBC-TV special last Saturday night 
|(5) came up with the comic's 
| fourth highest Trendex rating of 
his six shows this season. | 

Hope pulled down a 28.8 aver- 
age, with a 47.4% share of auwd- 
ience, enough to whip his competi- 


} 











| 15.7 for ABC’s Lawrence Welk. At| 
9:30, Hope dropped to 26.5 while 
cas Gun, Will Travel” upped 
CBS 20.5. Welk} 
ent, | 
averaging out to 14.5 for the hour. 
The Moscow theme was provoca- 
| tive enough to whip up some ex- 
citement among those who did 
watch, however. NBC switchboard 
in N. Y. got about 150 calls after) 
lthe show, many of them from | 
| teachers who felt it was good pro- 
gramming for American school- 
children and who favored more in- 


ante to 


terchanges like it. A few callers 
protested, but these were a small 
| minority. | 


| AFTRA and SAG 


‘AFT RA Proposes Joint Committee 
With SAG on Tape Jurisdiction 


Hollywood, April 8. 

A proposal has been made by 
American Federatien of Television 
& Radio Artists to Screen Actors 
Guild that the two performer 
unions jointly organize a separate 
} administrative nd negotiating 
;}committee to control jurisdiction 
of electronic tape video. This 
compromise step would, in effect, 
set up a third bargaining unit for 
actors, one almost entirely apart 
from either SAG or AFTRA even 


though its members would come 


'from both unions. 


Measure has been proposed to 
prevent an allout war between 
for tape juris- 
diction. The AFTRA communique 
| Was reportedly sent to John Dales, 
| SAG topper. 

Proposed AFTRA-SAG commit- 
; tee would rule over tape video, a 


| separate bargaining unit for work- 


ing conditions and wages in all 
areas using tape instead of film or 


| the live tv method 


AFTRA's national board met here 
on Friday (4) to blueprint the com- 
promise measures, and they were 
reportedly delivered to SAG today. 

Both the SAG and AFTRA con- 
tracts come up again for renewal 
in 1960. Hence, AFTRA has hopes 
the video tape bargaining will op- 
erate on a pro tem basis until then 


|under the specified conditions and 


in 1960, instead of SAG and 
AFTRA separately bargaining with 
employers for tape, the joint com- 
mittee become a permanent bar- 
gaining unit. 

Until then, AFTRA is under- 
stood to have recommended the 
following temporary measures: Any 
film studio making tape or any op- 


eration owned by a film studio 
now engaged in making tv prod- 
uct (blurbs or programs) would 


fall under SAG’s jurisdiction. Any 
network or owned & operated net- 
work station working in _ tape 
would go to AFTRA. 
Another recommendation is that 
the joint SAG-AFTRA committee 
(Continued on page 95) 


Gerald 0. Kaye 


| Prexies WNTA-TV 


Gerald O. Kaye becomes the 
president of Atlantic Television, 
the company operating WNTA-TV, 
in Newark, for new owner National 
Telefilm Associates Since Kaye 
has never before been involved in 


| active station management, his ap- 


pointment takes shape as an un- 
usual measure. 

Kaye was hired in 1936 by 
Bruno, New York, RCA distribu- 
tor there, and when he left 17 years 
| later he was a partner and general 
sales manager of the set distribu- 
tion company. Later on, for a pe- 
riod of four years, Kaye was presi- 
dent of Gerald O. Kaye Associates, 
which distributed Crosley and Ben- 
NJ. sets and appliances in N.Y and 

NTA said Kaye was hired prin- 
cipally because of his experience 
in dealing with tv and radio sta- 
tions as an advertiser While 
with Bruno and later with his own 
company, he placed approximately 


that we're included among the 10 | tion but not enough to top the 352, | $2,000,000 a year in broadcast ad- 
I absolutely think WGKA | 33.5 and 29.7 he’s racked up on vertising, amd, according to NTA, 


|}gramming and advertising prob- 

lems. 
Kaye, 
neapolis-St. 


| stations. 
is ‘clean’.”. Asked about the signi-| previous occasions this season. At | has become fully aware of pro 
ficance behind the FCC action, Cul- | 9 p.m., he drew a 30.7 rating, vs. 

110.8 for CBS’ “Oh Susannah” and 


like Don Swartz in Min- 
Paul (at KMSP-TV), 


| will be reperting directly to Ted 


Cott, NTA veepee in charge of 
owned & operated stations. 

Cott and Kaye became business 
associates when Cott was program 
boss for WNEW, N.Y. radio indie, 
on which Kaye was an advertiser 
(for Bruno) and for which he was 
a consultant. Cott explained that 
* *r administrative and mer- 

expert 
ai f the new programming 
j the met area tv station 
were uot divulged, but Cott stated 
that they weuld go into effect o: 


May 7 
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VARTETY- ARB FEATURE FILM CHART 


Variety's weekly chart, based on rattngs furnished by American Research Bu- 
reau's latest reports on feature films and their competition covers 120 cities. 
week, the 10 top-rated features tn a particular city will be rotated. 
Factors which would assist distributors, agencies, stations and advertisers tn 
determining the effectiveness of a feature show in a specific market hare been 
included in this VarieTy chart. Listed below is such pertinent information regarding 
features as their stars, reléase year, original production company and the present 
distributor included wherever possible along with the title 
to such factors as the time and day, 


Attention should be paid 
the high and low ratings for the measured 


feature period and share of audience, since these factors reflect the effectiveness 
of the feature and audience composition, i.¢., a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of audience may reflect dominance in that 
time period. In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
the duplicated homes factor. Barring unscheduled switches in titles the listed features 
for the particularly rated theatrical filmed show are as accurate a@s could be ascer- 
tained from a multiplicity of station and other data. 


Each 








PHILADELPHIA 


TOP 10 TITLES AND OTHER DATA 


1, 


ea 


THE BELLS OF ST. MARY’S— 
Bing Crosby, Ingrid ‘ 
Bergman; 1945; RKO; NTA: 


THE QUIET MAN— ; 

John Wayne, Maureen O'Hara, 
Barry Fitzgerald; 1952; Republic; 
Hollywood Television Service 


COMMAND DECISION— 
Clark Gable, Van Johnson, 
Walter Pigeon; 1948; 
MGM; MGM-TV 


FRANKENSTEIN— 

Boris Karloff, Colin Clive, 
John Boles; 1932; Universal; 
Screen Gems 


THE TWO MRS. CARROLLS— 
Humphrey Bogart, Barbara Stanwick 
Alexis Smith; 1947; Warner Brothers; 
Associated Artists Producttons 


HOTEL BERLIN— 

Faye Emerson, Helmut Dantine; 
1945; Warner Brothers; Associated 
Artists Productions 


THE HARVEY GIRLS— 
Judy Garland, John Hodiak, 
Ray Bolger; 1946; MGM; 
MGM-TV 


DRACULA— i 
Bela Lugosi; David Manners; 
1931; Universal; 

Screen Gems 


FLORIAN— 
Robert Young, Helen Gilbert; 
1940; MGM; MGM-TV 


SHINE ON HARVEST MOGN— 
Roy Rogers, Mary Hart; 
1938; Republic; MCA-TV 


COLUMBUS 


1, 


10. 


LITTLE WOMEN— 

June Allyson, Peter Lawford, 
Elizabeth Taylor, Janet Leigh; 
1949; MGM; MGM-TV ; 


THE SEA HAWK— 

Errol Flynn, Brenda Marshall; 
1940; Warner Brothers; 
Associated Artists Productibns 


WHIPLASH— 

Dane Clark, Alexis Smith, Zachary 
Scott; 1948; Warner Brothers; 
Associated Artists Productions 


THE HUCKSTERS— 
Ciark Gable, Deborah 
Kerr; Ava Gardner; 

1948; MGM: MGM-TV 


CRAIG'S WIFE— 
Rosalind Russell, John Boles; 
1936; Columbia; Screen Gens 


HOLLYWOOD HOTEL— 
Dick Powell, Benny Goodman; 
1937; Warner Brothers; 
Associated Artists Productions 


A GUY NAMED JOE— 
Spencer Tracy, Irene Dunne, 
Van Johnson; 1943; 

MGM: MGM-TV 


. THE YEARLING— 


Gregory Peck, Jane Wyman, 
Claude Jarman Jr.; 1947; 
MGM; MGM-TV 


ATLANTIC CONVOY— 
Bruce Bennett, Virginia 
Field; 1942; Columbia; 
Screen Gems 


SON GF FRANKENSTEIN— 
Boris Karloff, Basil Rathbone, 
Bela Lugosi; 1939; Universal; 
Screen Gems 


TIME SLOT 


Film Festival 

Sun. March 2 

2:00-4:00 p.m 
WCAU 


Movie 3 
Sun. March 2 
10:30-1:00 a.m. 

WRCV 


World's Best Movies 
Fri. March 7 
10:45-12:15 a.m, 
WFIL 


Shock Theatre 
Sat. March 1 
11:20-12:55 a.m. 
WCAU 


World’s Best Movies 
Sat. March 1 
10:45-12:30 a.m. 
WFIL 


Stage “S” 
Tues. March 4 
10:45-12:15 a.m. 

WFIL 


World’s Best Movies 
Mon. March 3 
10:45-12:15 a.m. 

WFIL 


Shock Theatre 

Fri. March 7 

11:20-1:00 a.m. 
WCAU 


World's Best Movies 
Fri. March 7 
12:15-2:00 a.m. 

WFIL 


Roy Rogers Playhouse 
Sun. March 2 
10:00-11:00 a.m. 
WCAU 


Best of MGM 

Sun. March 2 

5:30-7:30 p.m. 
WLWC 


Something Different 
Sat. March 1 
10:30-12:30 a.m 
WTVN 


Lex Mayers Theatre 
Sun. March 2 
10:00-11:45 p.im 
WTVN 


Gold Cup Theatre 
Fri. March 7 
11:20-1:15 a.m 
WLWC 


Best of Hollywood 
Sat. March 1 
6:00-7:30 p.m 

WTVN 


Sunday Showboat 
Sun. March 2 
2:00-3:30 p.m. 

WTVN 


Gold Cup Theatre 
Sat. March 1 
11:20-1:30 a.m. 

WLWC 


Storybook Theatre 
Sun. March 2 
1:00-3:00 p.m. 

WLWC 


Sunday Showboat 
Sun. March 2 
3:30-4:45 p.m 

WTVN 


Late Home Theatre 
Fri. March 7 
11:00-1:15 a.m. 
WTVN 


ARB SHARE OF MARCH, 1958 ARB 
RATING HIGH LOW AUDIENCE TOP COMPETING SHOWS RATING 
28.2 28.5 26.9 17.9 Edison the Man, World's 
Meat Mevies. | 5.6... vckeses | aa 4.7 
ee eres ee i rie 3.2 
22.1 26.2 16.1 65.4 What's My LANE. ........cccseeces CM x00. 00% 23.9 
News, Weather. .....scccecess WE. «+ sev cany 15.8 
Bian About TOW... «<0 c008 eee. WEEE saieno bee 7.3 
Witness to Murder ; 
Mystery Theatre. ........+.. A sasceewas 2.5 
18.1 20.7 e@ 13.0 41.6 Person to Person........cee0+. WCAD ...8000- 39.6 
am: Went... ....+s00csee oe | ee 18.9 
Sports Final; Dracula, 
Sherk Thestre .. ....«cedees WG scvedean 9.8 
16.2 19.4 11.7 45.3 The Two Mrs. Carrols, 
World's Best Movies........ ee ee 13.9 
Burn "Em Up O'Connor, 
World’s Best Movies......... WFIL ........ 8.9 
144 15.8 12.2 34.2 San Francisco Beat............ eS 25.4 
News; Sports Corner.......... TT vcceands 23.6 
Weather; Frankenstein, 
Shock Theatre «...... <.e<cJew- WE? 95 caesk« 16.2 
13.0 15.3 7.0 41.4 Mickey Spillane.............. WOAD 2.60555 15.5 
ee ny Pere tr WCAU ..cccee 13.5 
See Pear SOW. i ssc esncenees 3, a 10.2 
12.7 14.8 10.1 40.3 SPR Teer ree . 3 ee 22.3 
Wow: Weather... .......cc0ssere | Se 12.4 
Jack Paar Show... ....<ecceees WE 3.638455 9.4 
9.8 14.3 7.0 ye Command Decision, World's 
Best Movies is ED -w easiostens 19.1 
Florian, World’s Best Movies... WFIL ......... 15.0 
9.4 16.3 49 55.0 Dracula, Shock Theatre........ WE vscteure 8.1 
Once Upon a Time, Late 
BS 5 osc x acsstcdelveukene Wee <a0estes 1.4 
94 10.1 8.8 75.2 Come Little Children......... ee 2.8 
OG Sue World... ......0c0s08% WHEEEY <cursecu oa 
23.7 25.1 22.3 49.5 oi |) eer. WRN <ciewien 12.3 
The Lone Ranger............. WEEE svccncas 12.5 
Gur Mites Brooks: .......cedssct i, See 16.3 
eee i ee 22.9 
21.0 23.5 16.3 47.5 Your Hit Parade.............. WLWC ........ 17.3 
News; Weather............... WEWE...<2F0a8 15.0 
A Guy Named Joe, Gold 
ep eeeatre: .... . Fincbeebiace A 12.5 
12.5 14.1 10.7 29.0 Loretta Young Presents........ Wiss oa 25.6 
uae a Per Line. : . - oo idccczut i... SAP 28.5 
Sunday News Special......... WEN sncttdes 20.1 
11.7 13.5 8.5 49.8 Son of Frankenstein, Late 
Home Theatre.............. WIVN ..0.: 9.9 
11.3 11.9 10.7 22.6 Sgt. Preston of the Yukon..... WBNS ........ 19.5 
Leave It to Beaver _......... WBNS ........ 229 
The Honeymooners............ WBNS ........28.2 
11.1 11.3 10.7 53.1 The Yearling, Storybook 
Lo Se We 04600045 10.9 
SO OUT... concedes WE. i. 460 <le8 49 
11.0 13.2 7.8 38.6 The Sea Hawk, Something 
eon ay WTVN ... 19.8 
Shock Theatre........|1 11. 7 WIVN ........ 7.1 
10.5 11.0 9.1 45.1 Craig’s Wife, Sunday 
nace OTE EE WTVN 
Hollywood Hotel, Sunday #8 | 
Showboat TT WE Geccstcs 11.1 
10.1 11 
6 8.5 40.6 gl rg ttt set eeseeeeees WLWC .....0% 46 
@ Wide World... ...... woeecs WEAVE: oo a de sh 12.9 
9.9 11.3 63 32.8 News—Pepper; Weath 
« ; ees: . j 
Weather; The Hucksters, accor cats ” 
Gold Cup Theatre . We ib kat 12.2 
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Because of programs such as “Gunsmoke” THIS each program in its own way, requires lis- 


(and Jack Benny and daytime serials, teners to listen. They expect to give their 
Arthur Godfrey and CBS News)... Harvard attention...or else they don’t tune in. 


College became a network radio advertiser That’s why Harvard, with its dramatic 


appeal for funds, came to CBS Radio. Just 














the other night, sponsoring an hour-long 

special broadcast, “The Case for the Col- 

lege,” over the full CBS Radio Network. 
Its purpose, as Harvard’s President Pusey 


as the country’s leading advertisers do. For 
the head start that audience-attention 
gives to sales effectiveness. And for the 
put it:"...tocall attention both to Harvard’s authority and importance that only 
ambitious plan and to the great needs of attention-getting radio can generate. 
all our American colleges.” Significantly, these program qualities 

To call attention. Where else in radio 
would Harvard be as sure of getting it as 
from CBS Radio Network audiences? The 


programs are not designed to do home- 


work best for the listeners, too. 

Year after year, the CBS Radio Network 
schedule gathers the largest audiences in 
all radio. Audiences in the habit of paying 
work or income taxes by. The entire net- attention. Here is the first essential for 


work schedule, Godfrey to “Gunsmoke,” B 


selling a product, a service, an idea, 






HE CBS RADIO NETWORK 


Where you reach 50 per cent more listeners 
in the average commercial minute 
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Television Revi 
= = tame Continued from page 83 = 
incisive analysis, it pulled the pic-: before its 13 weeks are up, but not 


ture together and history will agree : 


with seripter Dayton’s conclusion: 
that the revolution in Russia un- 
like other upheavals of the past 
failed to gain greater essential 
freedom for its people. There, an} 
exchange was made, autocracy re- 
placed autocracy, notwithstanding | 


Sputnik, Mutnik and what-nik. 








histories! sidelight is that 

WPIX round:ng out an hour pro- 
i ed the initial sound track 
for the fi poken by Max East- 
ma! { contends the real: 
r mn that Russia as seen from 
th erspeciive of '58 is different 
than the one n by Eastman in 
"37. In adeiti the station's pre 

sentation more “factual.” 


m—the unofficial 


one i man was constd- 
ered in ‘37 a Troiskyite, one of the 
Marxist splint groups, and could 
be considered nted” today, de- 
Spite Eastmoer later year rejec- 
tion of radical:sn 

The fil: cdited down to 41 
minu the original 67 min- 
ute is broken into three parts, 


ro cover.ng the beginning of 
\ to be the major upheaval, 
K nsk I to power, his fall 
ind takeover by the Seviets, led by 


I I rro and Stalin. The 

fooiave contained many 
f i hivhlights and side- 
] 

n Kennedy was on the grim 
side as interlocutor The musical 
ore by Harry Glass was excel- 

Station should be kudosed for its 
enterprise in taking up this “off- 
beat rial and fashioning an 
impo wa iow from it. For the 
record iccording to a special 


American Research Bureau report, 





it was the toprated show for its 
time slot in the N.Y. market A 
public service documentary that 
achieved a 25.8 rating trouncing all 
the escape programming of the 
other stations on April Fool's Day. 
oro, 
SCIENCE ’53 
With Dr. Julian R. Goldsmith, 
others 
Producers: Cornelius O’Dea, Lee 
Wilcox 
Director: Carl Tubbs 
30 Mins., Sion.-Fri., a.m, 
WBKB, Chicago 
It is true, apparently: you do 
have to get up pretty early these 
da to find a scholarly show on 
“ommercial television. In the Windy 
City the rting time is 7 a.m., 
and even then the pickin’s are 
mignty iim 
WBKB has mounted three new 
shows for the longhairs, the first 


of them educational in purpose and 
the other two ostensibly cultural. 
But although the station is promot- 
ing them weil, it seems to be treat- 
ing the trio with some neglect, if 
not contempt. Not only have the 
shows been assigned to the limbo 


of the dawning hours, they are 
damned with production indiffer- 
ence, each of them cut with a 


single camera that spans the whole 


NORMAN ROSS & FACSIMILE 


Facsimile Editor: Harry H. Hunter | 


Cliff Braun 
Mon.-Fri., 7:30 a.m. 


Director 
60 Mins., 


directorial range from dolly in to} 
dolly out. They are cheapies, and | 
they look it 
Ea the best of the three is 

“Science ‘58, worth getting up for 

because it is education for free, 

although from a creative consider- 

ation it is only a classroom lecture | 
four days a week and a roundtable 

discussion on the fifth. “Science 
58° undoubtedly will win some 


pubaffairs awards for the station 











because it is imaginative or ex- 
‘emplary video. Pretty hard to miss 
when the purpose is education, the 
format a lecture, and the talent a 
pool of 46 science experts of the 
U. of Chicago's outstanding staff 
‘Even at 7 a.m.—presumptuously 
ea.ly to ask anyone to feed his in- 
, tellect—the content of the program 
‘is a credit to any station 

The other two shows, one a half- 
i hour current books and 
‘the other a music show, 


review ot 


classical 


BOOKS AND BRENT 

‘vith Stuart Brent 

Director: Carl Tubbs 

‘89 Mins., Mon.-Fri., 8:30 a.m. 


are watered - down highbrow 
amounting to no- brow. For classi- 
i} music “Norm Ross and Fac- 
simile” presents a milkwater olio 
of waltzes, marches and excerpts 
and for a video picture the anti- 
‘quated facsimile technique gives 
out with news, weather, horoscopes 
and other paraphernalia of reading 
matter. Ross does the voice over, 
and for him the vehicle is a waste 
of talent. He’s one of the most en- 
gaging personalities on the station 

Stuart Brent is neither engaging 
nor an expert in the field of letters 
ind consequently “Books and 
Brent” is one of the most static 
and wordy half hours on television 


( 


Brent is merely a bookseller with 
a bookseller’s enthusiasm for the 
current titles. He makes his en- 


ihusiasm evident but doesn’t trans 
mit it. No Prof. Zulli he. Les 


“APTAIN BOB 
| With Bob Cottle 
Producer-Director: Bill Shea 
20 Mins., Mon.-Fri., 5°30 p.m, 
Part cipating 
WHDH-TV, Boston 

Bearded Bob Cottle is winning a 
big following for his moppet show 
with a formula of “Adventures of 
|asper,” carrying the talking pup- 


| pet idea out into space with script, | 


voces and line drawings on the 
screen, Caugiat Thursday night (3), 
Jasper had a big do with fish 
people on a planet in outer space 
uiarked by good continuity and 
suspense. 
Show, strictly for moppets, 
Gpens with Capt. Bob docking an 
imaginative boat and coming 
ashore. Here, he chats with “Mi: 
Answer,” a sort of a face in a mail- 
liox, and camera stays full on face 
which moves as questions are an- 
swered. Queries are of the scien- 
tific and “why” category, i.e., “Why 
|/is the grass green?” and 
thing is on a serioso vein. Cottle is 
nicely relaxed in tone, manner and 
gestures in dealing with his mop- 
pet aud, and everything is quite 
proper, nothing flip or macabre. 
Program should rate kudos from 
parent groups and those concerned 
with moppet fare in tv. 
| :The WHDH-TV_ moppet pro- 
gram, which Cottle auditioned for 
and won from a large number of 
entrants, has been drawing heavy 
niail both from mothers and chil- 
dren alike. 
| Asa production for the children, 
this show has spark and pace. It 
|nsoves quickly over the distance 
|réute and it is easily seen how 
fascinating the show could be to 


mary school age. Mr. Answer is a 
nifty gimmick to get some good 
ecucational facts into the young- 
| ster’s minds, and Jasper’s adven- 
| tures give ‘em the right dose of 
excitement. Bob Cottle as Captain 
| Bob conducts the proceedings ex- 
cellently and seems to have cap- 
tured the flavor of children’s pres- 
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Fans who listen equally to C-O and Independent stations’ recently testified 
to the greater believability of C-O commercials. A study by Motivation 
Analysis, Ine. showed C-O stations are more authoritative and more credible. 


' By ' 
LURGS 


bo 


every- | 


youngsters of preschool and pri- | 


entation. Poised, pleasant and dis- 
steihenieemenaeeenneeeel 


tinctive looking in the beard, he's 
a video natural 

This show shouldn’t have any 
trouble getting a raft of participa- 
tors or sponsors. WHDH-TV and 
all concerned merit high praise for 
this well conceived’ children’s 
show Guy. 


} 


SPOTLIGHT 
With Milton Metz 
Director: Ed Turner 

| 30 Mins., Sun., 3 p.m, 
WHAS-TV, Louisville 


New local program dealing with 
traffic safety, series will include 
six to nine programs on consecu- 
tive Sunday afternoons. Milton 
Metz wro produced, and was 


moderator fur the show, which was 
a comprehensive examination of 





traffic safety in all its aspects. Ac- 
tually the programs, judging by the 
| teeoff effo represent weeks of 
research, interviews with police 
|officials, and screening of thou- 
sands of feet of film, much of it 
shot especially for the program. 
Metz i: led on his show, and 
promised for subsequent ones, all 
tv techniques. including specially 
filmed inte ews and statements, | 
excerp's 0o ilms from various | 
agencies \AA, Safety Council, 
Auto Manufacturers, and insurance | 
compan pecially staged exam- 
ples or eets and highways which 
have been filmed; posters, charts, 
grapl in-person appearances of | 
traffic authorities, ete 
Appeari! ith Metz on the first 
show were Don Sturgill, Commis- 
sioner of Public Safety for the 
state of Kentucky, and Capt. Cecil 
Melvin, administrative assistant to 
the Su of Indiana State Police. 
Brig. Gen. Franklin M, Kreml], Di- 
recto of fraftic Institute of 
Northwestern U, an acknowledged 
tep traffic authority in the country 
also a 1 in a special film shot | 
for the first show. Cartoon on traf- | 
fic safet irawn by the men who 
produce ft vir. Magoo” cartoons, 
also appeared on the first show. 
of tl series is to show 
ow easy it is to violate the | 
id become a statistic in the 
1 and fatality list, pointing 
out the « f dangers, and the best 
ways to avoid them. Metz has a 
dedicated approach to his subject, 
and turned in a friendly, straight- 
forward job of interviewing. 
Metz introed an average house- 
wife on first show. Her husband 


arrived home from his job 
as a musician, While going 85 mph 
in a 35-mile zone, car hit a tree 
and broke his neck. Wife was left 
with three small children, These 
in-person stories carry a strong 
impact, and must have a warning 
to all drivers looking at the show. 
Wied. 


neve! 





Easter Shows 


=== Continued from page 33 jae 


CBS-TV provided morning Cath- 
olic services via a telecast from the 
Holy Cross Cathedral in Boston. 
It was the first such service to be 
seen on network tv and it proved 
interesting, even to those not of 
that faith. The Most Rev. Richard 
|J. Cushing, Archbishop of Boston, 
officiated and delivered the 
mon 





From Cincinnati, NBC-TV picked | 


up Episcopalian services, telecast- 
ing the services at Christ Church. 
WABC-TV in the early afternoon 
had the Very Rev. James A. Pike, 
who delivered a sermon, engaging- 
ily reflective of his faithh WOR- 
TV opened its day at 11:45 p.m. 
with a film on Easter Horo. 


Buffalo—William Peters, WBEN- 
|TV producer-director, has been 
appointed program director of 
WBEN-Radio, Buffalo, succeeding 
Gene Brook who becomes assistant 
radio-television director of United 
Auto Workers (AFL-CIO) in De- 
troit March 31. 








ser- | 





Omnibus 
Maybe it’s because Robert Sau- 


dek & Associates are free of the 
inevitable complications that arise 


from subsidization for the first 
time. Maybe it’s just a change in 
operating philosophy Whatever 


the reason, “Omnibus” this year 
has dropped the pretentious trifles 
it used to fool around with and has 
concentrated on one 
show, more often than not picking 
exciting and provocative plays and 
subjects. 

The result has been, in the over- 
all, nothing short of virtuoso tele- 
| Vision, and “Omnibus” has been a 
drama-lover’s delight. Sunday's (6 
production of Christopher Fry's 
“The Lady’s Not for Burning” 
(first U.S. telecast of a Fry 
was just the latest example in a 
| stream of tip-top-flight Broadway- 
and- elsewhere adaptations that 
have proved highly rewarding 
viewing for the habitual theatre- 
|goer and a rich compensation for 
those millions who never get to 
}make the Broadway rounds 

“Lady” had its weak moments, a 
tendency to heighten the rhythm 
of the direction into farce-paced 
comedy that left the viewer some- 
times hard-put to savor Fry-when- 
wry. But this was a minor point in 
the overall delightful impact of the 


yroperty per 
} d } 





play 


finely-acted flawlessly produce 
comedy. Christopher Plummer, 
| who's rapidly setting a television 
standard for the calibre and ver- 


satility of his acting, was in excel- 
lent form as the world-weary ex- 
soldier who insists on being 
hanged. And Mary Ure, the British 
import currently starring in “Look 
Back in Anger,” turned in a su- 
| perb attractive performance as the 
witch of the title 

A topnotch supporting cast, in- 
cluding Geoffrey Lumb as the reg- 


ulation-bound mayor, Ann Shoe- 
maker as his self-entered but 
wordly sister, Gerald Hiken and 


| Edwin Sherin as her two rambunc- 
| tious offspring, John McGiver as 
ithe justice, Noel Leslie as the 
| sleepy chaplain and Bryarly Lee 
and Stephen Joyce as the young 
lovers, gave color and spice to the 
situation. Add a fine bit by Bob 


| Geiringer as the town’s ragman 
Double director credit, Stuart 
Vaughan and John Desmond, 


| leaves some doubt as to who rates 
|what, but apart from the pacing, 
| they got clear-cut and colorful per- 
formances from their cast and 
brought off their technicai prob- 
lems without a hitch. Henry May’s 
sets were realistic without being 
obtrusive, and Alistair Cooke's ur- 
bane hosting set the right tone for 
the presentation Walter Kerr's 
adaptation left the author un- 
Fryed. Chan 


Playhouse 90 
A merry romp that had many de- 


lightful touches, stretches which 
|}compensated for the duller mo- 
ments, was served up by “Play- 


house 90,” CBS-TV, Thursday (3 
night. 

Titled “Turn Left at Mt. Ever- 
est,” the farce of Army life in the 
Burma theatre of operations, had 
a cast which sparkled. The tech- 
nical production was tops, the 
home screen reflecting simulated 
flight, a strange terrain and out- 
door location shooting, no mean 
trick for “live” presentation. 

Fess Parker, who was plummeted 
into the popular spotlight via his 
“Davy Crockett” role, evidenced a 
flair for comedy in the 90-minute 
outing. He had the male lead role, 
playing an Army GI, in love with 
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a pretty British gal, in Calcutta. 
The time was the immediate post- 
war days. He played his attempted 
seduction scene with aplomb, and 
showed finesse in his quarrel and 
his scheming against fate 


Peter Lorre built up nicely as 


the native Kunming helped. Paul 
Ford, Sergeant Bilko’s topper in 
the “Phil Silvers Show,” had a 
nifty role as a Churchill-smitten 
American colonel writing his me- 
moirs and taking up “number- 


painting.” Patricia Cutts was fetch- 
ing and effective as the British PX 
Arnold Stang got some yochs 
as the harried GI. 

The running story of the “star- 


lass 


crossed lovers” had many madcap 
twists and turns, some falling flat, 
but others coming off well. It’s a 
tribute to the play that, in the 
midst of all those commercial 
breaks, the viewers could be held 
at all. 

Show was adapted by Del Reis- 
man from a play by Lowell Bar- 
rington. Dan Petrie’s direction was 
tuned to the proceedings and the 
supporting cast was quite compe- 
tent. Horo. 

Person To Persen 

A relaxed, amiable nosphere 
marked both ends of ’erson To 
Person” last Friday night ‘4) on 
CBS-TV when the cameras went 
into the | e of th Bennett 


Cerfs and Anna Maria Alberghetti. 


Ed Murrow, who is usually better 
ittuned to more portentous sub- 
jects, carried off the light domestic 
and personal chitchat with com- 
plete ease 

Phyliss and Bennett Cerf, at 


their New York home, spoke main- 
ly about books while Miss Alber- 
ghetti and her family, from their 
new Hollywood ranch, spoke about 
music. The Cerfs, together with 
their two sons, chatted about their 
respective literary chores, she as a 
column'st and he as Random 
House chief. Cerf touched upon 
such sundry literary topics as the 
RH “Landmark” series, the screen- 
ing of new book material and the 
great demand for a humorist of the 
order of E. B. White 1 James 


ana 


[nurber. 
Miss Alberghetti, together with 
her mother, her younger sister, 


Carla, and her 13-year-old brother, 


Paul, made an ingratiating family 
ensemble. After the standard ca- 


reer questions, the two Alberghetti 
sisters, accompanied by _ their 
brother on the piano, charmingly 
vocalled an Italian number. It was 
the high point of the half-hour. 
lerm 


Alcoa Theatre 

The 30-minute production of 
“Loudmouth” on Alcoa Theatre 
over NBC-TV (7) with Jack Leme 
mon in the major role proved ime 
mensely viewable. Christopher 
Knopf, who scripted “Loudmouth,” 
turned in a far-above-average as- 
signment. But major honors go to 
Lemmon for his keen portrayal of 
a practical joker who becomes the 
hapless victim of his own cruel 
joke. 

This is the drama of one, Wally 
Mail, an assistant auditor in a bank 
and a braggart of no mean propor- 

| tion, who during a party conversa- 
tion about an unsolved murder de- 
cides to occupy the center of the 
| stage by calling the police and in- 
forming them that he's the killer. 
The cops soon trace the call and 
carry Wally off te headquarters 
and before the curtain is run 

down, Lt. Oran Nelson, playe 

exceedingly well by Harold Stone, 
pins a couple of murders on showe 
off Wally. There's a good deal of 
suspense in “Loudmouth” and 
Lemmon shines throughout it as 
Mail. 


| Lemmon is one of four perform- 


ers (‘others are David Niven 
Charles Boyer, Jane Powell and 
Robert Ryan) who alternate every 
four weeks in this series. Aluminum 
Company of America, sponsor of 


the Alcoa Theatre, has a sturdy 
attention-getter in this highly 
Rans. 


dramatic package. 
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Oh...those 
heavenly 


VIGM Feature _ 
a 


ratings! 


A LONG PLAYING RECORD that keeps spinning to dizzier 
heights. With more and more stations going into their second 
year of MGM Feature Programming... Leo continues to lead 
the hit parade. The stars, the stories, the showmanship are simply 
unbeatable. Call, write, wire today for complete information on 
groups and packages designed for your special needs. 





NOTE: Ail reutings a 


| ° 
“ora - y 
i. * vidual M-G-M features. New York and 
oo“ , Cleveland taken from March 1958 reports; 
Son @* , all others fram Pebrnary 1958 reports 
ee © 
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On FCC Relationships which furnished the equipment 
With Industry “The Subcommittee _ believ: 
“Some members of the industry | that the Commission itself should 
have followed a practice. of |ex?mine into this subject, apply- 
providing excessive entertainment |!n@ the most stringent 
for the members of the FCC andj Of propriety, and take such action 


standards 


the Commission staff. The Sub-| as will remedy a situation which 
committee feels that such enter-| has brought on much public criti- 
tainment does pot lend itself to|¢ism, and provide an orderly and 


well publicized method of obtain- 
ing such equipment. 
On the Recommendation 
For a Ccde of Ethics 

“The 
caution .. 


the establishment of a proper re- 
lationship between the independ- 
ent regulatory agencies and those 
who are subject to regulation by 
such commissions. 

“To the extent that members of 
the FCC find it necessary, in the 
course of the performance of their 
official duties, to attend meetings 
sponsored by industry organiza- 
tions, the Subcomniittee feels very 
Strongly that such attendance 
should be at Government ex- 
pense 

“The hearinvs have revealed the 
unsavory practice engaged in by 
representatives of some industrial 
concerns of charging business ex- 

and using the names of |= 
members of the FCC as justificn- | 
tion for such expenses, while ac- | D.C. Probers 
tually such entertainment did not | 
occur, These practices, the Sub- — Continued from page 78 
committee feels, are utterly inde | criticism, and provide an orderly 
fensible. They blacken the namés | and well publicized method of ob 
i members of eg regu- | taining such equipment.” 
atory agencies w ‘ 4 j 
of detantna tunes potion d ” In making public the 
such practices |Chairman Oren Harris (D-Ark.) 

; told a news conference that the 

On Acceptance of Per Diem | Subcommittee has concluded that 
When Industry Pays Hotel Bills phase of its inquiry concerning 

“The question of the propriety | with misconduct charges against 
and legality of such conduct is of |members of the FCC. But he em- 
concern not only to members of | phasized that the Subcommittee is 
the FCC but to members and the | not through with the Commission 
staffs of other independent regu-| The staff, he revealed, has gath- 
latory commissions and executive | ered data on 20 to 25 other chan- 
agencies. The rulings and testi- | nel cases which will be studied. He 
mony of the Comptroller General | indicated that the Subcommittee 
in this respect ... are ambiguous | will probably “go into” three or 
and in conflict. The Subcommit- | four of them. 
tee feels very strongly that there} Harris said that further hearings 
is an urgent need for clarification | will not be held “until we develop 
by the Comptrol'er General. the facts and are ready.” He noted 
On Delays and Pressures | that other regulatory agencies are 

Pressures brought on some com- | also occupying the attention of the 
missioners in the channel 10 Miam1 | staff. 





. members of the FCC 


how detailed, can relieve the in- 
dividual members of the necessity 
of being sensitive at all times to 
the urgent need to maintain pub- 
lic confidence . . . by avoiding ac- 


cial decisions are or may be in- 


tions. 








penses 


report, 





case cannot be tolerated. It is Questioned on whether Subcom 
the purpose of the Subcommittee | mittee revelations would lead to 
to relieve the FCC from pres- | prosecutions, Harris said he “as- 
sures of an improner character, ;}sumes” the Dept. of Justice has 
“The Subcommittee is concerned | more information than the Con- 


about the long delays which have | gress and that it has the respon 
many times occurred in rendering | sibility of acting on violations 
final decisions Such delays | Doubtless, he said, the question of 


perjury will receive attention, as 
well as a provision of the Criminal 
Code which prohibits attempts to 
influence Federal decisions. 


have contributed to an increase in 
pressure of the kind referred to | 

it will be the purpose of the 
Subcommittee to submit additional 











legislative recommendations aim- 
ing at eliminating some of these; _ 


serious delaays. 
On Furnishing of Color Sets, | 
Ete., te Commissioners ae — 
“The Subcommittee  believes|™ — Haig 
‘hat the present practices with re-| WOR or Tex and Jinx on WRCA, 
spect to furnishing such facilities! and as for the latter, it’s getting 
sre undesirable. Furthermore, the | tougher to plant a guest on this 
Subcommittee has serious doubt | program unless it’s a Gen, Alfred 
whether some of the equipment.) M. Gruenther or someone of sim- 
which has been made so available | ilar stature. 
would meet the test of being need-| As a result of the disappearance 
ed by the members of the Com- | of the major station femme shows, 
mission, in the public interest, in| the smaller outlets are beginning 
order to enable them to follow | to get a greater play from the so- 
new technical developments. Final-| cial service and other non-profit 
ly, the Subcommittee feels that | organizations. Alma Dettinger on 
the furnishing of some of these|WQXR, Estelle Sternberg on 
facilities to the Commissioners was | WLIB, Alma Johns on WWRL, to 
not in the public interest but in| mention a few, are now flooded 
the interest of promoting the busi-| with requests for interviews. 
ness of the industrial concerns urthermore, with the moving of 


Social Orgs 


Continued from page 87 








Subcommittee desires to} 


that no code of ethics, no matter | 


| 


tions of any kind which might cre- | 
ate the impression that their offi- | 


fluenced by improper considera- | 


| 


Los Angeles Central ‘Labor 
Council met in emergency session 
yesterday (Mon.) following the 
IBEW walkout, to determine the 
policy of other unions whose | 
;}members would have to _ cross 


the Dodgers and the Giants to the 


Coast, the important public service | 


ted by the Ad Council 
and between 


plugs alloc 
tween in! 
imes are! 
by interested agencies. Previously, 
pots available during the ball 
nes of Dodgers and Giants were 
iluable to volunteer bodies. 
Curtailment of daytime inter- 
views shows also has forced the 
publie service organization public- 
outfits to be more creative in 
tieups with radio-tv. For one, 
they're now concentrating on fresh 
news and feature angles for radio- 
tv news programs and considerably 
more original public service air 
spots. 


ings 








- BS Strike 


—~umm Continued from page 77 


——me | 
though it’s going to end soon,” one 
union executive declared yesterday 
CBS have been suspended. 
Hollywood’s Action 
Hollywood, April 8. 





picket lines at Television City to 
get to their CBS jobs, but failed 
to arrive at any immediate con- 
clusion. Motion was made to sup- 
port IBEW in the strike but was 
amended by further motion to 


Look Ahead in Anger 

To give an idea of just how 
the engineers’ strike has dis- 
located the lives of some CBS 
execs who've been assigned to 


standby technicians _ status, 
here’s the schedule of one 
CBS publicity executive for 


this week (apart from trying to 
keep the press abreast of the 
situation) 

Flack - turned - cameraman 
was assigned to “As the World 
Turns,” which never made air 
on Monday. On Tuesday, he 
had to report for rehearsals at 
8:30 a.m., was through at 1 p.m. 
Ditto on Tuesday and Wednes- 
day, with the additional chore 
Wednesday night of handling 
the live “Leave It To Beaver” 
commercials. Thursday, he’s 
scheduled again for “World,” 
but Friday, he’s due to be in 
the studio at 5 a.m. to handle 
camera work on the WCBS- 
TV, N. Y., “Sunrise Semester” 
segment at 7 to 7:30 a.m. 








postpone action until various orgs 
in attendance could contact and 
get support from their Interna- 
tional offices. 

Attending were reps of IATSE, 
AFL Film Council, Transportation 
Drivers Union; AFM Local 47; 
Radio, TV Directors Guild and 
the Teamsters Joint Council. Since 
there’s a no-strike clause in the 
present contract between CBS and 
members of RTDG and AFTRA, 
members must go through with as- 
signments already contracted for. 

While eastern web supervisors 


are keeping-live daily shows beam- | 


ing, West Coast brass, relatively 
unschooled, won't attempt to keep 


major live dramatic shows on the | 


air as skedded, replacing such 
programs with films, kines and 
tapes, 
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a week—but a great deal of re- 
ligious programming.” 

“With the number of stations on 
the air, it’s impossible for all of us 
to fulfill FCC’s requirements. I 
can’t compete with WSB. We try 
to offer the type of programming 
Others do not.” 

Ben Akerman, manager of 
WGST, owned by Georgia Institute 
of Technology and operated by 
| Georgia Board of Regents, said: 
|“This is the first time this kind of 

| study has occurred. We feel we've 
been discharging our public re- 


| sponsibility, I have no doubt we 
| will come out ‘clean’.” 
| George Oliviere, manager of 


WIIN, says “we run a great deal 
more public service programs than 
any other ation in town. Accord- 
ing to my understanding of the 
FCC’s regulations, we do meet its 
requirements.” 

J. B. Blayton Sr., of WERD, 
| branded the FCC study as “un- 
usual.” “I bought this station in 
1949 and this is the first time our 
license has not been renewed au- 
tomatically. I think WERD does 
conform in every way to the FCC 
requirements. We do very little 
agricultural programming. We're 
only a 1,000-watt station and our 
|}audience is urban. But, in other 
| areas—educational and religious— 
| we do more than is required.” 

WEAS Manager Warren Roberts 
| commented: “It’s hard to say what 
|the FCC requirements are. We 
| make a real attempt to do public 
service. As far as I'm concerened, 
we fall within the regulations. We 
have plenty of religious program- 
ming. Perhaps we are lax on the 
| educational side. We don’t do any 
| agricultural pregramming as such.” 
|(WEAS operates only in the day- 
| time.) 
| Robert Rounsaville, owner and 
| operator of WQX<I, said: “I'd rather 
| wait and see what the letter says 
| before I make any statements. It 
|; Was a surprise to me to get the 
| telegram. We think we are operat- 
ing in the public interest.” 
| After calm deliberation, station 
;}managers by weekend were satis- 
fied that none of stations will lose 
its license. “Business as usual” 
| characterized modus operandi to 
avoid any admission, even tacitly, 
that station was not conforming to 
| FCC requirements. 








| Job Insurance 
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eee 
20-week minimum for unemploy- 
ment insurance. 

The reversal was handed down 
quietly in New York several days 
ago. Since then, AFTRA and 
SAG lawyers have been conferring 
on an appeal of the latest decision 


to the State Appellate Division 
court. 
Appeals Board, according to a 


union lawyer, reversed its decision | 


because the year-old unemploy- 
ment credit system for performers 


created administrative problems | 
for the State. He believed the | 
Appeals Board failed to reverse | 


the principle of law on which the 


original favorable decision was 
| based. 
| A court of law, he said, was 


forced to render a new decision 


| purely on the basis of the state law | 


}and not, as the Appeals Board al- 
legedly had, rule on the grounds 
that the initial decision was un- 
workable. “The first and second 
decisions of the Appeals Board are 
irreconcilable,” he stated. 


FIRST AMPEX UNITS 
FOR JAPANESE TV 


First overseas shipment of the 
Ampex videotape recorder is going 
to Osaka, Japan, where the com- 
| mercial TV Broadcasting Corp. will 
install one unit in its Osaka stu- 
dios and a second at its Tokyo 
plant. Units are the same being 
used in the U.S., since Japanese 
television operates on the same 
technical standards. 

The Japanese firm doesn’t have 
fullscale microwave relay facilities 
between Tokyo and Osaka, and 
plans to use the machines to record 
Tokyo originations for playback on 
its Osaka outlet. 





Wally Butterworth’s 
‘Pick the Pix’ Panel Show 


Wally Butterworth is packaging a 
“Pick The Pix” panel show, with a 
show biz flavor, and has Harry 
|Hershfield and Frank Graham 
aligned as two of the anchor men, 

He is casting the other two per- 
manent panelists. There will be 
guests and audience-participation 
prizes as part of the tv package. 


——mmme Continued from page 81 Goes 








UA and others, claiming a prior 
deal with Chesler had _ been 
breached. 

The prospectus filed with the 
SEC for the agency’s approval 
consists of an offer of debentures 
and cash for capita] stock, war- 
rants and outstanding debentures 
of AAP. The total transaction 
would involve about $35,000,000. 

Under terms of the deal, affiliate 
United Artists Associated would 
exchange $6 of debentures and $6 
| in cash for each outstanding share 
j}of AAP stock, terms essentially 
|}the same given to Chesler group. 
| Under the prospectus, UAA also 
| would exchange $24 of UAA de- 
| bentures for each outstanding war- 
|rant for the purchase of four 
shares of AAP stock and $13 in 
cash. 
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/membership a voice in collective 
bargaining. 

“We must, everyone of us, work 
for essential reform which is long 
overdue,” the letter addressed to 
N.Y. members said, Caucus de- 
manded “‘a New York branch which 
participates in a meaningful way 
in the business of getting for the 
performer not just a patty-cake re- 
sult, but a fair share of the adver- 
| tising dollar for his time and tale 
ent. 


| 

“We must work to elect Council 
members who know what’s going 
on in television today and, what's 
| more, care enough about the per- 
former to seek out solutions which 
are good for him and then to fight 
so that these solutions get into fu- 
ture agreements. 

“The time to join with us is 
now. We cannot afford to miss the 
bus again, as we did in the case of 
the new agreement, because of a 
late start.” 

(By May or June, the N.Y.branch 
nominating committee will meet to 
name a Slate for the nine vacancies 
due for reelection to the 27-man 
council. There is a possibility more 
than nine seats will be open by No- 
vember election time, due to usual 
retirements or relocation of some 
officers.) 
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On Tuesday night, April first, from 9 to 10pm 
‘WPIX-11 presented an hour unprecedented in * 
television ...an hour which dominated New > 
York television viewing | 


~The actual EYE- WITNESS FILMS of ‘Ad % 
_ THE oe 
RUSSIAN 
RE VOLUTION | 


OVER 1,200,000 NEW YORK HOMES 


viewed this extraordinary presentation! . 


WPIX-11 =. 28.8 
WCBS-TV 15.7 
WROA-TV = 14.3 
/25) 6a ha 
/4\5) 0 ha Re 
WOR-TV Oh 


Special ARB Ratigg (Hour Average) 


hsorbing ... compelling... unforgettable scenes ... worthy of being repeated.” Kay Gardella—NEWS 

deed fascinating.” Jack Gould— TIMES 
a fascinating lesson in the dependability of Commie backstabbing _. it's worth repeating.” Jack O0’Brian—JOURNAL-AMERICAN 
he films of such men as the Czar, Lenin and Trotsky and such events ... were fascinating.” Jo Coppola—POST 
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if t 
it's not 


ere’s a full symphony on, 
interrupted and the com 
mercials are forgetten; no make- 
goods in the following hour. 
Some of the blurbs are flight-in- 
formation types, pitching specific 
American routes. Others are in- 
Slitutional, praising the smaller | 
feeder lines in the area, pushing | 
air travel in general, stressing air | 
safety features and service. Hall | 
and the others are given general 
copy themes and allowed to ad lib) 
around them. “Music 'Til Dawn” | 
audience, according to surveys, is 
varied—students, doctors, factory | 
workers, writers, truckdrivers—but | 
in today’s universal acceptance of | 
air travel, it pays off. Since the} 
show went on the air, American | 
has had passengers’ voluntarily 
writing on those suggestion cards 
in the seat packets that they picked | 
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program veep at ABC-TV says that 
he’s going to anchor Screen Gems’ 
“Tales of Frankenstein” at 10 with 
or without a sponsor. 

“Frankenstein” will be replac- 
ing “Mike Wallace Interview.” Wal- 
lace has another year to go on his| 
contract, which is said to call for} 
his services and not for a specific 
format. So it's entirely possible 
that “Interview” will not be back 
for 1958-59, although the web is 
looking for a new sponsor and new 
slot. The other way ABC can ac- 
quit its obligation to Wallace is 
to sell him in the previously re- 
ported role of narrator of a half- 
hour vidfilm anthology, for which 
the pilot has already been com- 
pleted. 
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tiveness of the mass audience.” 
They base their estimates of what 
an audience will like at home on 
what they would have to pay 
money to see in a theatre,-end this, 
to Schaffner, is a false standard. 
That's why television too has swung 
into its own variation of a “star 
system,” where the important thing 
is not whether so-and-so is right 
for a part but whether or not “he’s 
boxoffiee.” That “star system” 
philosophy has caught up with tv's 
better shows too. 

The answer for television, says 
Schaffner, is to “take the lid off 
our best people. Put the Fred 
Coes, the Tony Miners, the Herb 
Brodkins, back to work. Let ‘em 
do what they like to do and want 
to do, to create without everybody 
sitting on them. Don’t make them 
desert television for motion pic- 
tures and the theatre because that’s 
the only place they can work the 
way they'd like.” 

It's not merely a case of quash- 
ing and frustrating the creative 
writer or producer or director by 
a series of don'ts,” Schaffner points 
‘out, but a wholesale degrading of 
the quality of television program-_| 
ming by underestimating the audi- 
ence. Part of it fs due to the 
tendency to “take the easy way 
|out; everything can't be high qual- 
ity 24 hours a day and seven days a 
| week, so we like to use that as an 
}excuse for not doing anything 
good.” But just as important is| 


the tendency to bury the writer,' gaged in special works for the| 


| the 


emanating series just as the CBC 
pipes in such weekly American 
drama productions as “Kraft The- 





atre” and “Studio One.” 
. 4 . 
Frieda’s Zinger 
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not being more tv stations on the 
air today 
she said 
hundred.” 
Relating 


“if there were only a 
her activities on the 
Commission in behalf of educa- 
tional tv, she said she devoted 
many weekends to making speech- 
es to arouse support for the reser- 
vations. Frequently, she said, she 
spent far more for trips for this 
purpose than she collected for ex- 
penses 

Miss Hennock indicated that 
manufacturers who provided her 
and other commissioners with col- 
or sets didn’t do them much of a 
favor. Her set, she said, “crowded” 
her living room and, besides, there 
were few programs to watch. She 
said she paid $200 for the set she 
had when she left the Commision 

But questioning about color sets, 
phone calls, expenses, ete., she 
said. seemed “ a little silly.” 

The whole problem of influence, 
she suggested, lies in the caliber 
of officials appointed to office. 
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between Americans on one hand 
and Asians and Eurépeans on the 
other” will begin with the next 
three months. Key stations from 
coast te coast have indicated they 
will present the overseas programs 
in an effort to better world under- 
Standing Similarly, overseas 
broadcasters will carry the non 
propaganda programs from this 
country .on an exchange basis. 

From France will come a flock 
of one-hour features with out- 
standing conductors at the helm of 
French National 
Italy is fashioning a concert and 
opera series under the auspices 
of Radio Italiana; India, via Radio 
Madras, is at work on a series of 
30-minute program dealing with 
Indian music. 


Other countries currently en- 


They would be happier, | 


Orchestra; | 














711 Fifth Avenwe, New York 22 PL 1-4432 
NEW YORK DETROIT CHICAGO HOLLYWOOD MIAMI HOUSTON TORONTO 


RANCH PARTY 


ROCKS with Rhythm... ROLLS up ratings ! | 
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ters to be inevitable. But perhaps 
more surprising was the appoint- 
ment of Thomas W. Moore to take 
his place as the No. 1 programming 
man since Moore, out of the CBS 
Film Sales org several months pre- 


| viously, was regarded basically as 
a salesman. At ABC they say: 
“Don't underestimate his talents 


in programming end other areas.” 
NBC 

All quiet Ratings are up 

season for Bob Sarnoff & Co 


Balleasts 


=== Continued from page 77 
|of the info by WOR-TV. RKO New | 
York flagship also maintains that 
it has two clients with options, as 
the play-ball signal approaches on 
Tuesday (15). Five sponsors would 

mean a virtual sellout 

WOR-TV hasn't disclosed any 
plans for pre and _ post-game 
shows. Station is committed to 
about $600,000 for the Philly tele- 
casting and only via a sellout is 
recoupement seen. 

The Bankers Trust will sponsor 


this 














all the “Showcase of Sports” pro- 
grams with Red Barber seen for 


i5 minutes before and 10 minutes 


after all Yankee home games. Col- 
gate-Palmolive will sponsor “The 
Inside Pitch” with Bob Wolff fol- 
lowing all Yank read games. The 


10-minute filmed program high- 
lights inside interviews with top 
American League players. Uni- 
ted Airlines has signed to sponsor 
Bill Stern's “Today in Baseball” 
15 minutes before all Yank road | 
contests. Yank games themselves ! 
| are fully sponsored. 
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in lining up the interview with 
the major Russian figure. 

The report raises many questions 
involving the rights of the press 
but draws the conclusion that tv 
journalism should be considered 
|a part of the free press and an in- 


tegral segment of the Frst Amend-| 


ment. Mitgang’s analysis aiso 
draws the broad conclusion that 
|in order to achieve the “freeedom | 
|to see” one must have a general } 
| atmosphere of freedom in institu- | 
tions such as the FCC and other 
governmental offices. 

Mitgang reconstructed the ori-! 
gins as well as the subsequent re-| 
sults of the Khrushchev appear- 
ance on CBS and what it meant to 
| the free press in this country. He 
|cevered all aspects of the story 
from .Washington to Moscow and 
obtained reactions from members 
of Congress, the State Department, 
White House officials, etc. The'| 
final report is called “Freedom To 


See” and is one in a series ON MASS | mmm 


| media to be issued by the Fund | 
| For the Republic. | 
The full report will be made 
|available at a Fund for the Re-| 
| Public luncheon at the Hotel Bilt- 
}more, Monday (14). Both Mitgang 
| and Prof. Goldman will appear at 
| the luncheon. | 


der of District Judge J. C. Pollack 
dismissing WDAY as one of the 
defendants, the other being A. C. 
Townley. 

Townley was an _ independent 
candidate in 1957 for the U. S. 
senate against Republican Senator 
M. R. Young and Quentin Burdick, 
the Democratic candidate, and 
during the campaign made a 
speech containing the allegedly 
slanderous statement against the 
Farmers Union. Young won re- 
election and Townley finished a 
poor third. 

During-the state Supreme Court 
arguments counsel for the Farm- 
ers Union reproduced part of 
Townley’s speech, marking the 
first time a film and projector ever 
had been used in the chamber. 

WDAY admitted the speech's 
libelous character, but contended 
that under federal law it could net 
censor the talk, 

It was argued that the communi- 
cations act's Section 315 gives a 
radio or tv station immunity from 
civil actions based on false or 
slanderous statements uttered by 
candidates. Counsel pointed out 
that a station is required to give 


opposing candidates time and is 
prevented from deleting defama- 
tory matter. 


Minneapolis — KMGM-TV an- 
nouncer-personality Fred Vant 
Hull, a former U. of Minnesota and 
pro football player, has received 
the “Who's Crippled” award of the 
National Society for Crippled Chil- 
den and Adults for his personal 
achievements despite a physical 
handicap resulting from polio. 
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Les Mate 1759 N. 
Hollyweod 28, Caliternis” 
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Inside Stuff—Radio-TV 


Proposed educational-tv program on WOR-TV, N.Y., will come into | 
sharper focus when Chancellor John F. Brosnan of the New York State 
Board of Regents calls a special meeiing of his colleagues in Albany 


on Thursday, April 24. 


A five-member committee, headed by Dr. T. Norman Hurd of Ithaca, 


will be in charge of the educational- 


tv unit created by the Regents. This 


committee, aided by Chancellor Brosnan, plans to establish an advisory 
council on educational-tv. Former Regent Jacob I. Holtzmann of N.Y.C 


will head the group of advisers. 


It is anticipated that the upcoming meeting in Albany will result 


in the appointment of five to seven 


additional advisers, drawn from the 


ranks of education, journalism and professional broadcasting. 


Meanwhile, Holtzmann, 


who was largely responsible 


for eonsum- 


mating the deal with WOR-TV for its daylight hours to broadcast pro- 
grams to school classrooms, is planning a brief trip to Israel where he 
will examine the country’s educational system. 





Metropolitan Educational Television Assn. finds itself busy with spe- 


cial projects. In addition to the upcoming “Concept” WCBS-TY, 


N.Y., 


shows, it has arranged with indie WPIX, N.Y., for a series of two Sat- 
urday afternoon programs devoted to “The Challenge to American Ed- 


ucation.” The kines were produced 
of the Educational 


Policies Commission of the National 


by META recently when members 
Education 


Assn. participated with several sets of guest experts at META head- 
quarters. Kines are to be released shortly for general distribution. The 
first WPIX showing will be Saturday (19). 

Another project, apparently designed to clear the air of the unset- 
tled educational tv situation in the New York area, also will be via 
WPIX, META's regular morning outlet. Titled “Report from META,” 


series of 15-minute programs starting at noon on Mondays, is designed 
to acquaint the public on educational tv goals, financing, etc. 





Segment from one of this season’s CBS-TV “Conquest” specials will 
get double billing at the Brussels Fair this summer. First photographs 
ever made of an atom, featured in the last “Conquest” show on the 
web, have been requested for exhibition at the International Hall of 
Science and at the U.S. Pavilion at the fair. 

CBS public affairs is currently working on the language problem, 
and will either do.a new voicetrack in French, with host Eric Sevareid 
or will use a combination of French dubbing and subtitles for the seg- 


ment. 





WBBM radio in Chi is taking advantage of the abstruse boundaries 


of public affairs to extend it to jazz. Station has tapped Alan Merriam, | 


professor of Anthropology at Northwestern U., to give an education 


to a show which is otherwise simply recorded music. Merriam’s first 


outing, this Saturday (18), will focus on four versions of “Lady Be 
Good,” those of Andre Kostelanetz, 


and Count Basie. 


Says producer Len Schlosser: “ 


Benny Goodman Trio, Artie Shaw, 


Publie affairs programming, espe- 


cially on radio, has become all talk.” 





A House Commerce subcommittee has under advisement radio broad- 
casters’ proposals for more comprehensive presentation of traffic flow 
information for motorists on the highways. 

The House Special Subcommittea on Traffic Safety heard represen- 
tatives from WIP, MBS affiliate ir Philadelphia, the National Assn. 
of Broadcasters, Mutual, and others outline radio's present role in traf- 
fic and safety control activities All joined to urge greater supply of 
consolidated information for radio broadcast. 





John Daly's Global 
(n-The-Spotters 


ABC news chieftain John Daly 
took off on Monday (7) for a three- 
week junket around Europe and 
the Far East, with reports to en- 
sue from Paris, Tokyo, Hong Kong, 
Saigon, Laos and Cambodia. 

Don Goddard is subbing for him 
during the swing on his nightly 
quarter-hour ABC-TV newscast 
and his 10-minute ABC Radio stan- 
za. Daly’s on-the-spot reports will 
be piped back for inclusion on his 
shows. Essentially, the tour will 
enable the network veep and com- 
mentator to satisfy demands of 
network radio affiliates for more 
on-the-spot reporting during audio 
news stanzas. He'll also have a 
chance to 0.0. the web’s foreign bu- 
reaus. 

Itinerary called first for Daly to 
fly to Paris for @ three-day study 
of the continuing government and 
Algerian crises. Thursday (10), 
he’ll wing to Tokyo (via the new 
eco route being started by Air 

rance), and then on south through 
Hong Kong to Southeast Asia. He'll 
be back April 28. 


BRITAIN MULLS TV 
‘SELL’ FOR ELECTIONS 


London, April 8. 

| The use of television for propa- 
| gating politics is causing headaches 
| for all parties. None, it seems, has 
"yet hit on the ideal formula which 
| will be highly necessary when the 
| General Election takes place. 

When the Conservatives give 
| their next political program, on 
May 7, in connection with local 
government elections the party in- 
tends to borrow some ideas from 
commercial tv. Announcements 
will be made on the lines of com- 
mercials, including animated car- 
toons and slogans. There is no in- 
tention, at the moment, of using 
singing jingles, which are a famili- 
ar part of U. S. television election 
campaigns. 


| 





Burlington, Vt.—A daily educa- 
tional television program will be 
launched next fall by the Vermont 
Department of Education. WCAX- 
TV will donate the time for the 
half-hour programs, which will be 
de: ed for the elementary grades. 

bany — Marvin Gottlieb has 
been appointed local sales manager 
of WORO. He formerly sold for 





WPTR, and before that for WROW. 


BBC Clamps Down On 


. ee * 
Summit, Missile Gags 
London, April 8. 

The BBC is clamping down on 
jokes about the summit talks, nu- 
clear weapons and efforts to pre- 
serve peace. It is also thumbing 
down on gags about British or for- 
eign statesmen. This decision fol- 
lows the recent banning of ; 
proposed impersonation of. the 
Prime Minister by comedian Peter 
Sellers. A BBC spokesman said: 
“There are thousands of other sub- 
jects about which comedians can 
be funny. We think jokes of the 
kind we have banned are in bad 
taste and would hurt many viewers 
and listeners.” 

Independent Television Author- 
ity is not, at the moment, coming 
into line with the BBC. ITA says: 
“We expect individual program 
companies and producers to use 
common sense.” 








Coulter 


Continued from page 87 








of Chicago Assn. of Commerce and 
Industry, number one drumbeater | 
for the city’s virtues and prospects. 

Coulter cites the fact that radio 
had its best year in 1957 despite 
the tv boom. He says network 
shows accounted for less than one- 
seventh the dollar volume. “Right 
now in tv,” he points out, “local 
and spot shows account for almost | 
half the dollar volume. In the past | 
two years local and spot shows. 
have gained ground.” He sees as 
the reason for this the increased 


| costs of networking, a poorer ratio 


of cost to returns than in local 


| claims 


buys, and the fact than “only cer-}| 


| tain items ‘such as soap) can be 


best promoted on a nationwide 
scale.” 


| According to the Continental, 
City Concept (a term coined by'| 


| market analysts, he said), Chicago, 


| New York and San Francisco may) 


| be likened to London, Paris and 
Rome as markets of influence for 


| 
| 


} 


‘Argentine B’casters’ Bid for Return 


Of Free Enterprise Hits Some Snags 


Buenos Aires, April 1 
week a Cabinet crisis al- 
scotched Argentine 


Last 


most broad- 


casters’ hopes of a quick return 
to the free enterprise commercial 
system. Divergent viewpoints on 
foreign capital exploitation of the 
country’s oil resources, sparked 
the resignation of two ministers 
end for a time Communications 
Minister Angel Cabral was be 
lieved to have gone with them 
lt is on him that the broadcast- 
ers dispossessed by Peron pin 


their hopes of getting a just re- 
turn of their licenses, assets, or 
true value in payment for them. 

On March 6, amid bureaucratic 
fuss and fanfare, Dr. Cabral pre- 
sided over opening of bids for 55 


radio and 10 tv channels put up 
for tender, The Government No- 
icrv was there with six Naval, 


Army and civilian members of the 
Committee for Dispersal of the 
Peron Press and Radio empire. 
This was expected to be the final 
act of that dispersal, as the news- 
papers were assigned to new own- | 
ers before the Feb. 23 Presidential 
election. 

The radio situation is toe com- 
plex and the former private own- 
ers of the radio outlets have valid 
‘in litigation which could 
invalidate new titles. Consequent- 
ly few responsible groups bid for 
the radio channels. 

Background 

Some relation of the past is es- 
sential to understand the present. 
situation: To seize control of 
radio, back in 1945, Peron had to | 
work in secret so the public would 
not realize that what went on the | 
air was not the genuine expression | 
of free channels. As tool in carry- | 


| outlets 


j}and key or market value. 


awarded to “front men whe 
stooged for Peron, as was brought 
to light under the post-Revolution- 
ary probes. Unforiunately for the 
non - collaboraiing broadcasters, 
the probes tarred them ali with 
the same brush the Provisional 
Gevernment being persuaded by 
communication officials ‘with axes 
to grind) that all were of the same 
calibre as Jaime Yankelevich. Con- 
equently they can't get a hearing 
their claims or return of the 
despoiled assets, and have had re- 
course to the Law Courts 


lor 


The probes did reveal that the 
high-sounding title “Radio Bel- 
grano and Primera Cadena Argen- 
tina de Broad nes S.A Was 
merely a blind to cover transfer 
of Yankelevich’s properties to the 
State, leaving only the shell of a 


corporation, now in liquidation, 
Therefore the Belgrano wave- 
length henceforth will pertain to 
the B. Aires University for educa- 
‘ional purposes Belgrano trans- 
mitted from a Municipally owned 
building. Creation of this Univer- 
sity outlet is believed te cover a 
Provisional Government yen to re- 
ward Dr. Pages Larraya, who has 
been its director of Radio affairs, 
with a cushy job running the Uni- 
versity outlet. 

When the Govt. called tenders 
for acquisition of the 55 radio 
those at issue in the law- 


courts were included, the basic 


/sales prices divided into two fac- 


tors viz: Price of physical assets 
Since 
the swindled broadcasters were 
paid only cut down prices for bare 
physical assets, they claim the 
market price belongs in all justice 
to them. These claims are now 


ing out this plan, he had the co- | being studied and the broadcasters 


ee ran.| await the verdict with patience 
cere patty 7 Fy — § yar" | not exempt from confidence that 
grano, whe was ready to play ball | General Aramburu, a man of his 
with anyone, if there was money | Word, will return them their 


in it for him. As Peron's envoy 


‘whole land areas in shaping styles,| he visited each broadcaster in 


| thoughts and symbols. Chi’s zone|turn, and either by cajolery or 
of influence, Coulter says, especi-| other devious means, forced each 
ally after it becomes “the greatest io surrender his outlet on bare 
| world port” with the opening of | payment of the assets. 
the St. Lawrence Seaway in 1959,| belled, but paid the price of their 
will extend to Cleveland on the|temerity by having their licenses 
east, Denver on the west and as| “suspended” on a futile pretext, 
far south as New Orleans. This is| only 
bound to increase the city’s stature| when at the end of six or seven 
in the communication arts, he says. | 





AFTRA 


Continued from page 37 Se 


| negotiate aff tape working condi- 
| tions and wages among new com- 
panies (such as Howard Meighan’s 
outfit) installing tape video equip- 
ment. (Hence, it is quite possible 
that these new firms will be op- 
erating under labor rules and reg- 
ulations that do not resemble those 
in effect at either networks or film 
studios now in business.) 

Then, in 1960 at the time of the 
new contract dickers, the joint 
committee would bargain for uni- 
form rates and working conditions 
in all tape video locations. 

SAG's reaction to the AFTRA 
proposals has not been made 
known yet. 

If the compromise offers by 
AFTRA are rejected, the live tv 
union can resort to action before 
the NLRB. AFTRA recently called 
upon NLRB to arrange for a ref- 
erendum on control of tape, but the 
vote will not be activated unless 
AFTRA (or SAG) make a final de- 
mand for it. ? 














| lieve the shock killed him. 


; was paid $25,000 for property now 





Some re- 


to be forced to capitulate 


months they could no longer stand 
the strain. One of them did actu- 
ally die a few months after he was 
dispossessed, and his friends be- | 


All this came to light under 
government probe after the Revo- 
lution, but what those probes don’t 
recognize is that there were three 
groups of broadcasters: Those who 
through luck or influence got fair 
compensation, those who con- 
tented themselves with payment 
received but continued as man- 
agers or salaried “collaborators,” 
or those who resigned from all 
radio contact, accepting the im-| 
posed price under protest. Of the 
latter, Alfred B. Dougall of Radio 
Excelsior, had a clause inserted in 
the deed of sale stating that all he 
was paid was for physical assets, 
minus goodwill, or the prestige 
value of his station. He actually 


valued at $600,000. 

Once Peron had all outlets “in 
the bag,” he proclaimed a need to 
reconstruct and modernize the 
radio system and had his rubber- 
stamp Congress pass a law voiding 
all previous licenses and calling 





tenders for creation of three “in- 
dependent” networks. These were 


rights. 

Identification of all the bids on 
March 6 took six hours, and at the 
final count there were 108 bids 
for the radio and 15 for the 10 tv 
channels. However, no one bid 
for radio outlets in Mar del Plata, 
San Luis, La Rioju, or Corrientes. 
Another proof of over-centraliza- 
tion which keeps Argentina's prov- 
inces undeveloped. No one wants 
to pioneer. 

The Mundo outlet is expected to 
go to the Editorial Haynes publish- 
ing group, to which it rightfully 
belongs. Haynes bid $1,800.000 
for the channe] and phyisical as- 
sets, where as a cooperative of 
Mundo workers bid an inadequate 
$25,000 for the channel alone, one 
understands for what purpose. 

Some of the bidders for other 
B. Aires outlets are closely linked 
vaith money-lending enterprises, 
and it’s doubted whether they will 
be considered. 


P&C’S ‘RIFLEMAN’ 


AS A FALL ENTRY 


Procter & Gamble this week ink- 
ed with William Morris for a new 
half-hour telefilm drama, “The 
Rifleman.” Bankroller has not 
settled on a network or a time slot 
as yet, but reportedly is once-over- 
ing all locations. 

Series stars Chuck Connors, the 
actor and former football player. 
“Rifleman” was taken out of one 
of the segments on “Zane Grey 
Theatre,” which Four-Star pro- 
duced for CBS-TV this season. 

















OPPORTUNITY... 
$280,000 Cash 


OR 
$320,000° Terms 


Property Shown by Appointment Only 
Offered for Limited Time — No Brokers 


Reply or Wire 
Keith Moyer, Box 634, Miami Springs, Fla. 


‘ 


mire pm wo ts 


All New Equipment 
Coordinated Studio 
On 10 Acres of Land Located on New, 7 Lane, 
Golden Glades Drive 
Clear Title to All Property Guaranteed 
Night-Time 5 kw Availabe If Desired 


A NEW MAJOR 6000 WATT RADIO STATION 


W-M-M-A 
MIAMI, Florida 


A Small Combined, 
Transmitter Bldg. 


1260 
ON THE DIAL 
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Elvis Presley (RCA _ Victor). 
“WEAR MY RING AROUND 
YOUR NECK” (Rush-Presley7) is 
in Presley's familiar swinging 
grove and he can't help but stay 
on top with it. “DONCHA'’ THINK 
Il’'S TIME (Presley+) rocks in an 
ordinary fashion, 

Che Chiefs (Greenwich). 


“APACHE!” (Marguerita*) is a wild 
instrumental in an Indian motif 
thal shapes as a winner right from 
the start. “DEE’S DREAM” (Mar- 
guerita*) will develop into a must 


Jocks, Jukes and Disks 


By MIKE GROSS | F 











maid?+) is a travelog that makes you 
want to stay at home.” 

Dinah Shore (RCA Victor). “IT’S 
THE SECOND TIME YOU MEE 
THAT COUNTS” (Stratford’ 
works a neat beat and a slick lyric 
into a nifty item for Dinah Shore's 
vocalistics Tune’s' from ‘Say 
Darling.” “THE SECRET OF) [i323 
HAPPINESS” (Manchester*) has a| é 


fetching theme and lyric angle but | 
it will be a tough disk to peddle 
in today’s market. 

The Rays (Cameo). “THE MAN 

















instrumental for the teeners who} ABOVE” (Conley?) is a rock 'n’ | 
want their terp beat soft and close.| roll spiritual that the kids may e 
Roy Hamilton (Epic). “CRAZY| believe. “RAGS TO RICHES : 
FEELING” (Aberbach+) sets Roy | (Saunders*) became a hit with Tony | esas i a pobS 
2 <).2 | LAWRENCE WELK Presents 
| PETE FOUNTAIN 
t ts |} and his clarinet on Coral’s New Hit 
| Record (No. 61968), “When My 
Baby Smiles At Me.” B/W Another 
ELVIS PRESLEY ...... WEAR MY RING AROUND YOUR NECK | Aili-Time Hit, “I Want A Girl.” 


Ce TROUT) iccaveevas 
THE CHIEFS 


(GYOERWICR? ica sceteredeess 


ROY HAMILTON 


Epic) 


JACK PURIS GHD bc cvevcciccves 


(Decca) owes 


THE BEAVERS 
(Capitol) 


Ane Eee ee eee ; saa 
pene tee weet I’ve Got a Feelin’ You’re Foolin’ 


(Jubilee) 


. Doncha’ Think It’s Time | —— 


cee eeeeccers .APACHE! poe HOME” (Monument?) sets 
..Dee’s Dream | Addie Lee in a rocking blues form 


CRAZY FEELING }and she belts it effectively. 
In a Dream Kuf-Linx (Challenge). “EYE- 
BALLIN’ ” (Sherman?) has enough 
RUN SILENT, RUN DEEP | of the beat and the current teen 
; al eae Gigi vernacular to make some noise in 
|the market. “SERVICE WITH A 
| SMILE” (Golden West*) features 
| John Jennings in a rock 'n’ roll 
vocal group pattern that offers lit- 
| tle that hasn’t been done before. 


The Drinking Gourds (Counter- 





errr 
Rockin’ at the Drive-In 


C'MON, C’MON 





= - 





Hamilton in a hot swinging groove; Bennett on Columbia a few years 
that is sure to bring the side te the | ago and it’s still his song, jin a 


top of the spinning heap. “IN A 
DREAM” (Eden+) puts him back 
on a ballad and he’s good at that, 
too. 

Jack Pleis Orch (Decca). “RUN 
SILENT, RUN DEEP” (Hecht, Lan- 


mentai that shines through this 
r'n’r era and is due to grab a good 
slice of spinning time. “GIGI” 
(Lowal-Chappell*) gets a rich and 


boys 


PRESS” ‘(Ardmore*) is a 


LouNe (Gilt) has a nice swing-| 2'¢ revival in a duet by Larue and 
ing feel that makes it easy to slot | | ASCAP 
for spins. “DREAM FACE” (Peer?)| “** ; 





jis in a comfortable swinging tempo | 


caster & Buzzell*) is a solid instru- | 


point). “EVIL WENCH BLUES” 
(‘Serena*) showcases Michael Larue 
i stylized blues pattern that 


‘..; some jocks will go for. “JOHN 
age lg oo ge HENRY” (Serenat) gets a moder- 


Alex Foster. 
+ BMI. 





wit 2 fame of te sacking EY" | BT ATTERS’ 300G FOR 


“SWISS KANTON POLKA” (Zod-| 
; nd iac+) is a perky polka that bounces 
colorful reading from Jack Pleis’! along at a happy gait and should 
; attract spins in beerhall jukes es- 
The Beavers (Capitol). “SACK pecially. 
hot: POLKA 
rhythmic number with a topical | lively polka idiom. 


viewpoint that the Beavers chase | 


for top spinning results. “ROCKIN’ 
AT THE DRIVE-IN” (Ardmore*) 
rocks for lotsa juke action. 

Della Reese (Jubilee). “C’MON, 


CMON” (Zodiac?) is an intriguing | that runs ahead of itself. 


| 


ballad that gets a strong spinning 
chance because of Della Reese's 
meaningful vocal handling. “I'VE 


IN’'” (Robbins*) comes back in an 
updated 
Eileen 
“CAREFUL, 
mark*) has a 


lively vocal treatment. 
Rodgers (Columbia). 

CAREFUL” = (Wit- 

melodic breeziness 


| 


} on 


aa ~~. a . good swinging attempt to attract | 
GOT A FEELIN’ YOU'RE FOOL- | the teenage listener. “COUNT ON | 


that Eileen Rodgers swings into a} 


good spinning item. “I'M ALONE 


BECAUSE I LOVE YOU” (Wit-| 


mark*) puts the old-fashioned shuf- 
fle beat into a good light. 

Doles Dickens Band (Dot). “PIA- 
KUKAUNGCUNG” (Merge?) was 
picked up by Dot from the indie 
Lincoln label and it looks like a 
good buy. It’s a fiery instrumental 
that could stir up a lot of terp 
action among the teeners. “OUR 
MELODY” (Merge?) has a strong 
instrument drive that program- 
mers will go for. 

The Emanons (ABC-Paramount). 
“WE TEENAGERS (KNOW WHAT 
WE WANT)” (Figure-G&H?*) uses 
the best to give the teeners what 
they want in music today but it 
seems a little strained. “DEAR 
ONE” (Ninny & Ethel Byrd?) is an 
average ballad set against a rock- 
ing tempo which the group makes 
spinnable 

Tony Martin (RCA Victor). “TRY 
TO LOVE ME JUST. AS I AM” 
(Stratford*) is the right kind of 
ballad for Tony Martin's romantic 
styling and the jocks will give it a 
spin. It’s from the Broadway pro- 
duetion, “Say Darling.” “SAY 
DARLING" (Stratford*) is the 
show's title tune that comes across 
as a pleasing item. 

Dickey Doo & The Don'ts (Swan). 
“FLIP TOP BOX” (Dee Dee?) fol- 
lows the weirdo wax pattern set 
by “Dinner With Drac” and _ it 
should do as well in the crazy mixod 
up juke circuit. “NEE NEE. NA NA 
NA NU NU” (Deane & Doc*) mixes 
up a crazy title and hot terp beat 
for teen appreciation 

Dakota Staton (Capitol). “THE 
PARTY'S OVER” (Stratford*) has 
been around for some time but Da- 
kota Staton’s workover gives its 
best breakthrough chance. It’s. from 
“Bells Are Ringing.” “INVITA- 
TION” (Robbins*) features another 
of Miss Staton’s individualistic in- 
terpretations. It’s slow but effec- 
tive 

Teresa Brewer (Coral). “SATUR- 
DAY DANCE” (Chatham*) swings 
swings according to current teen- 
agers’ taste and Teresa Prewer 
gives it the right touch. “I THINK 


| 


| 


| 
| 


| 
| 


| 





The Big Ben Banjo Band (Capitol), | SIXMONTH 0’SFAS TREK 


Paris, April 8. 
“HAPPY BIRTHDAY | Yank singing group, the Piat- 
(Witmark*) is also the ters, arrive April 19 to begin a six- 
,| month Continental and North 
(Cameo). “LA LA hiatonm ¢ d th 8 : 
terp beat for| African tour under the aegis o 
Coquatrix, head of the 





The Coeds 
(Pemora?) has a nift 
the juke crowd and it could roll) Bruno 


from there. “JUKE BOX”) Olympia Musie Hall here. After 
(Lowe*) is a fast-paced swinger | 





Randy Starr 
LEMONADE” 


Olympia last October, Coquatrix 
signed them for personal handling. 

Guaranteed $10,000 to $15,000 
ME” (Republict) counts on_ its| per week, with an anticipated over- 
rocking beat to bring it across and | 4); fee of $300,000, the Platters will 


Jack Lewis (Arwin). “HURRY, !t most of the French key cities, 
HOME TO ME” (Daywinf) gets the land then Italy, North Africa, 
| Switzerland, Spain, Portugal, Scan- 


most out of blues tempo and could 
dinavia, West Germany, two weeks 


pick up some J ees 

“THIS IS MY VE” (Daywin?) |. “ a 

is missing some of the material +t the Brussels World’s Fair, and 

peaks that a ballad today needs to | Wind in Paris in August for a three- 

get ahead. | week headlining stint at the Olym- 
! Lee (End). “PLEASE/Pia. Since they are known in 

BUY MY RECORD” (Monument?*)| France, West Germany and Scan- 


(Dale). “PINK 
(Republict) is a} 


| it could work. 


Addie 


fools around with some speed gim- | dinavia, bookings are harder in oth- | 


micks and a rocking beat to make/|er countries where their disk pop- 
an interesting novelty entry.! ularity has not penetrated. 


their record-breaking stint at the} 


market, but internationally). 


Artist 
Original Cast 
Original Cast 
Original Cast 
Sound Track 
Mantovani 
Meredith Willson 
Eydie Gorme 
Lester Lanin 
Johnny Mathis 
10. Ella Fitzgerald 
11. Frank Sinatra 
12. Original Cast 
13. The Weavers 
14. Harry Belafonte 
15. Sound Track 
16. Edmundo Ros 
17. Sonny Terry & 

Pete Seeger 
18. Pete Seeger 
19. Mantovani 
20. Ella Fitzgerald 


2 0 23 Hm G8 1 


The Music Man 
West Side Story 
My Fair Lady 


Goody's Album Bestsellers 


(Compiled by Sam Goody’s, leading New York disk retatler 
whose global mail order operation reflects not only the national 


Title Label 
Capitol 
Columbia 


Columbia 


Around World 80 Days Decca 
Concert Encores London 
The Music Man Capitol 
Vamps The Roaring 20’s ABC Paramount 
At the Tiffany Ball Epic 
Goodnight Dear Lord Columbia 
Sings Rodgers & Hart Verve 
Come Fly With Me Capitol 

Oh Captain! Columbia 
At Carnegie Hall Vanguard 
Calypso RCA Victor 
South Pacific RCA Victor 
Rhythms of the South London 
Pete & Sonny Folkways 
Favorite Ballads Folkways 
Film Encores London 
Sings Duke Ellington Verve 


Ral 


Sa 








Album Reviews 





The Jonah Jones Quartet: 
“Swingin’ On Broadway” (Capitol). 
The swinging trumpet of Jonah 
Jones after a dozen tunes out of 
Broadway musicals and he gives 
‘em a jaunt and bounce that makes 
the set a sure bet for the bestseller 
lists. Heading up a lively quartet, 
Jones brings a lot of musical wit 
in his approach and adds a swing- 
ing step that’s just right. Tunes are 
culled from such tuners as “The 
Music Man,” 
Fair Lady,” “Bells Are Ringing,” 
“The Pajama Game,” “Kismet” 
and “Oklahoma” to make a fine 
representation. 

Eileen Rodgers: “Blue Swing” 
(Columbia). Eileen Rodgers makes 
a socko solo album debut in “Blue 


swingers from the standard catalog 
with a touch of the blues feel that 
the thrush knows how to get across 
with full impact. Ray Coniff helps 
her convey the message. 

Patachou: “International Soiree” 
(Audio Fidelity). This package is 
culled from the repertoire in Ar- 
thur Lesser’s “International Soi- 
ree,” which had a brief run on 
Broadway last month. In Pata- 
chou’s hands, 
spinning item good for a long run. 
She’s a stylized chanteuse who 
makes the Gallic offerings easy to 
take. More of the French touch is 





“Oh Captain,” “My | 


Swing.” Peg for the package are | 


supplied by Joe Basile’s accordion | 


| and orch. 
| Cy Walter: “Plays Gershwin | 
| Classics” (Atlantic). Although the 


|“Gershwin classics” in this pack- | 


age are culled from only two 
| shows, “Funny Face” and “Of Thee 


\I Sing,” it still adds up to quite a| 


| repertoire. Cy Walter has taken 14 
|tunes from both shows and given 
;}them a sure 
| treatment that will make the show- 
tune buffs happy and will please 
| those who need a slick piano back- 
| ing for their living room activities. 
‘ Hildegarde: “A Souvenir Al- 
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bum” (Decca). This is a fine recap 
ot Hildegarde’s career under the 
Decca banner. The diskery has put 
together some of the best stuff she 
recorded in their studios and it 
works into a handsome item for 
the collector’s shelf. In the pack- 
age are such Hildegarde memor- 
ables as “Darling, Je Vous Aime 
Beacoup,” “The Last Time I Saw 
Paris,” “Lili Marlene,” “Paris 
Wakes Up And Smiles” and “It’s 
A Big Wide Wonderful World.” 


| Jill Corey: “Sometimes I’m 
Happy, Sometimes I’m Blue” (Col- 
| umbia). There are two Jill Coreys 
}in this package. On one side she's 
{in a mellow, romantie mood, while 
| Gn the flip she changes personality 
| and goes into a breezy 1920 flapper 
| style with an uninhibited zest. It's 
a showmanly set using a solid rep- 
| ertoire for the romantic mood an@ 
|a captivating honky-tonk approach 
| for the segue. Glenn Osser’s orch 
works both moods with her. 

| Sid Bass Orch: “With Bells On” 
(Vik). This is a novel musical pres- 
entation utilizing a bell backing on 
10 standards and two originals by 
maestro Sid Bass. The tintinnabu- 
lation is used with discretion and 





the set becomes 4 | taste to give the melodies an added 


measure of appeal. It’s done with 
celeste, vibes and chimes added to 
a full-bodied orch and it works up 
an interesting sound. 

Buddy Holly: “That'll Be The 
Day” (Decea). Buddy Holly, a click 
in the singles market with his 
blending of rock 'n’ roll and coun- 
try music, puts in more of the 
same in this package. He’s got a 
good musical styling but the main 
appeal still remains with the teen- 
age contingent of rockabilly fans, 


| “The Long, Hot Summer” (Rou- 


and deft keyboard | 


lette). Alex North has written a 
dramatic score for the 20th-Fox 
pic, “The Long, Hot Summer,” 


| which holds up effectively in the 


} 
| 


_YaneTy | Best Sellers on Coin Machines..........+----+. 


he peo sheet. oR Oe OT 
- BeQeenA GD) ..... 6.2. 

- WHO'S SORRY NOW (3) 

- WHOLE WORLD IN HIS HANDS (2) 
. It'S TOO SOON TO KNOW (4) 
. CATCH A FALLING STAR (6) 
- 26 MILES (3) 

. WONDERFUL TIME UP THERE (1) 
. ARE YOU SINCERE (6) 

- BELIEVE WHAT YOU SAY (1) 


ee ee 
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BILLY 

LAZY MARY 
OH LONESOME 
RETURN TO ME P ee 
TUMBLING TUMBLEWEEDS 
TWILIGHT TIME .. 

BOOK OF LOVE .. 

SAIL ALONG SLIVERY MOON 
SUGARTIME 

THERE’S ONLY ONE OF YOU 
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Chordettes ............Cadence 
II oo. 75. crabliin anise Challenge 
Connie Francis ......... MGM 
Laurie London ......... Capitol 
Pe NE. 5 oso utcosaeaeen Dot 
CONE | biases ceeesca Victor 
| rE Capitol 
Pat Boone = ee 
Andy Williams ....... Cadence 


Ricky Nelson 


Kathy Linden . 

EO De be ekees sce Victor 
Don Gibson .......+.... Victor 
Dean Martin Capitol 
Billy Vaughn ..............Dot 
PON © i ia ceegween Capitol 
MIORGOINED. 66cs cece taawes Argo 
Billy Vaughe ...ccciscsece Dot 


McGuire Sisters 


Four Lads ......-Columbia 


(Figures in parentheses indicate number of weeks song has been in the Top 10} 
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groove without the crutch of pic- 
torial action. It’s a _ full-bedied 
composing effort presenting in 
sound a vivid representation of the 
people and places William Faulk- 
ner was writing about. As an added 
fillip, the package has the title 
song sung by Jimmie Rodgers. The 
lyrics for this, by the way, were 
written by Sammy Cahn. 

Screamin’ Jay Hawkins: “At 
Home” (Epic). Screamin” Jay 
Hawkins doesn’t present music toe 
do anything by but listen. It’s that 
demanding and almost that umbe- 
lieveable. Hawkins literally uses a 
screaming technique to get his 
songs across and he makes 'em all 
virtually unbearable but somehow 
fascinating. The way he tears up 
“Orange-Colored Sky,” “Tempta- 
tion” and “I Love Paris” are exam- 
ples of his tune-destructive tech- 
niques. Leroy Kirkland and O. B. 
Masingill work the orchs as best 
they could. 

Knuekles O’Toote: “Plays Honky 
Tonk Piano” (Grand Award). This 
is the fourth in a series of honky- 
tonk piano demonstrations by 
Kruekles O'Toole and it continues 
in the vein that has brought the 
honky-tonk style to the attention 
of the hi-fi bugs. His style remains 
sharp and vigorous as he plows 
through a swinging standard cat- 
alog. 

Med Flory: “Jazz Wave” (Jubi- 
lee). This is a big-band dance set 
that’s enhanced by the influence of 
West Coast Jazz, bop, and other 
forms devised by the musical pro- 
gressives. Flory and his orch have 
blended it all into a hip-happy de- 
light that also can be used for 
dancing. He’; mixed up some old- 
ies with some special instrumental 
pieces and they all move in the 
right way. Gros. 
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OCK JURY STILL OUT ON R&R 





Celler Blasts BMI at ASCAP Dinner 
Where Web Execs Are Honor Guests 


By ABEL GREEN 


Emanuel  Celler 
(Brooklyn, D.), chairman of the 
House Antitrust Subcommittee, 
whose probe into radio-television 
station and network affiliation with 
Broadcast Music Inc. have figured 
in the public prints ever since the 
initial “Foley Square Follies,” 
sounded a strong, partisan note at 
the 44th annual dinner of the 
American Society of Composers, 
Authors & Publishers at New 
York's Waldorf-Astoria Hotel last 
Tuesday night (1). 

In fact, even the maturer pro- 
ASCAP reaction later on, despite 
the spontaneous applause that 
greeted his frank pitch for the So- 
ciety and against the broadcasters- 
BMI tieup, pondered whether Con- 
gressman Celler’s ardor unwitting- 
ly hadn’t gone too far for the oc- 
casion. 

In no uncertain terms, and point- 
ing to the NBC and CBS network 
representatives, also seated on the 
dais, in the second tier of the dou- 
ble-phalanx of guests of honor, 
Celler’s enthusiasm for a segment 
of the Society's members, in a 
pending $150,000,000 damage suit, 
made many wonder. For one thing, 
it was embarrassing to some since 
CBS veepee Lawrence W. Lowman, 
Harold Fellows, prez of National 
Assn. of Broadcasters, and NBC 
general counsel and veepee Joseph 
H. McDonald were, like Celler, in- 
vited guests. Ostensibly it was a 
festive occasion. 

The fact that ASCAP prexy Paul 
Cunningham, who  toastmastered 
with good humor, had some ju- 
dicious dais-dressing via another 

(Continued on page 98) 


Disks Not to Queens’ 
Taste, D.A. Goes After 


Cngressman 





6 Stores; M&L ‘Sneaker’ 


Spotlight was thrown on “ob- 
scene” records last week when the 
district attorney's office in Queens 
(N. Y.) swooped down on six re- 
tailers for peddling “smutty” wax. 
Tue disks under fire were albums 
produced by the Joe Davis Record 
Co. and a recording of a vulgarity 
exchange between Dean Martin & 
Jerry Lewis which was made from 
a recording that some engineer 
lifted several years ago when Mar- 
tin & Lewis were pards and re- 
hearsing a commercial for a pic 
plug. 

Davis’ attorney 
said that there's nothing salacious 
or lewd about his client’s package 
product and that they were not in 
violation of the law. He also added 
that the Davis album covers were 
no worse than the art work adorn- 


ing other albums out of major or | 


indie disk producers. 


Case was adjourned to April 15. | 





FRIEDLANDER TO UA 


AS NAT'L PROMO MGR. 


promotion | 


Buddy Friedlander, 
chief of Epic and Okeh Resords, 
has joined United Artists Records 
as national promotion manager. 

New appointment is part of a 


feneral expansion of the recently | 


formed picture company label, 


which has begun to operate with | 


various indie disk producers. Dick 
Gersh had been handling UA’s 
promotion on a freelance basis. 


Kellem’s Cap Post 


Capitol Records prexy Glenn E. } 


i has named Manuel “Man- 


’ Kellem as single records pro- | 


+ for label in New York. 
Kellam, with Cap since 1952, 
started out as a promotion man for 
the local branch in Philadelphia, 
following which he was advanced 
to eastern promotion man of the 
National sales division of CRDC in 
N.Y. Most recently he was na- 


tional sales manager of Prep, sub- 
sid of Capitol, but with suspension | 
of that label was transferred over 
to new post. 





A Staggering Income 

Reappraisal of ASCAP’s 
status and stature, in light of 
its more than $20,000,000 net 
income distribution annually, 
may be appreciated when it is 
explained that there are few 
businesses in the world which 
yields thai sort of a “net” 
profit. 

At nominal 4°% income yield 
it would require an estate of a 
half billion dollars—500 mil- 
lions—to realize that income, 
which a performing rights so- 
ciety like ASCAP now dis- 
tributes every year. 





Sorias RCA Deal 


On Longhair Sets 


his post as prexy of Angel Records 
after a five-year tenure, and his 
| wife and business associate, Dorle 
Soria, are reentering the disk busi- 
ness via an unusual longhair pack- 
aging deal with RCA Victor. They | 
will act as independent producers | 
of deluxe classical albums under 
terms of a pact negotiated with 
George R. Marek, Victor v.p. and 





Warren Trouwb | 


disk division general manager. 
| 


| 
| and abroad for a series to be titled 


|“Presented by Soria,” to be} 
| launched in the summer of 1959. 
| The Sorias will use RCA's facili- | 
ties as well as such Victor artists 
who are needed for specific proj- 
ects. 

New pact was worked out just) 
before the Sorias sailed for Europe | 
last week enroute to Spoleto, Italy, 
where they are assisting Carlo Me- | 
notti with “The Festival 
Worlds,” which takes place June 5- | 
29. While abroad they will do pre- 


coming Victor series. 
The Sorias, who first 


their Cetra-Soria operatic 


they made Angel a leading cem- 
pany in the longhair field, 


tions. They left Angeli last Jan. 1 


transferred to Capitol Records, an- 
other EMI subsid. 








COME CWIN 71) Move to Nix BMI Ties for ASCAP Pubs 
ADULT’ POPS Sparks Cleffer Cheers, Board Support 


By HERM SCHOENFELD 


Uncertainty is the key word in 
today’s pop music biz. In tempo 


with the slowdown of platter sales | 
|for the past several weeks, 


new 
hits have failed to break through 


|on a national basis to take up the 
|slack while the disk makers and 


| 


| 


disk jockeys are now wondering 


what the buying public really 
| wants. 

Music biz execs, after going 
|through several ups and downs 


over the past few years, are wary 


|of predicting that rock 'n’ roll has 


| dence 


The Sorias will record both here | 


of Two | 


took over the revival of the Angel | 
label five years ago under the Eng-| licensing provision is in the offing | 
lish Electric & Musical Industries | and that attempts are also being 
(EMI) banner. During that period, | | made to eliminate or to increase 


con- | 
tributing several packaging innova- | 


but they see definite evi- 
of a shifting in the disk 
jockey accent away from r&r re- 
cently. At the present time, the 
|nation’s deejays are in a state of 
| flux, neither Jaying on rock 'n’ roll 
|with the intensity of yore nor 
| switching over as yet to a sharply 
| defined pattern of so-called “good” 
or “adult” pop music. 

The deejays’ betwixt and be- 
tween status is seen hurting disk 


had it, 


Dario Soria, who recertly exited | sales in many areas of the country 


where impact of the general eco- 
nomic recession has been pinching 
as well. “When the disk jockeys 
|after returning from a cross-coun- 
try tour are afraid to expose a tune 
consistently, ” one disk exec stated, 
“even the kids who have a buck 
| to spend on a record nowadays 
aren't sure of wat to buy.” 
The radio stations, with 
(Continued on page 99) 


their 





RIAA in Drive 
‘For Status Quo 
On Copyright Act 


The Record Industry Assn. of 
America is prepping a campaign to 


liminary research for the forth-| hold the status quo on the 1909 


Copyright Act. Org has been 


became | primed into action by Ernest S. 
prominent in the disk business via | Meyers, counsel for the RIAA, who 
label, | informed the directors that he be- 


lieves a repeal of the compulsory 


| the royalty rate established by the 
statute. (Current royalty rate pro- 
vision is 2c per side and the pub- 
| lisher-writer contingent is pressing 


when that label's distribution was) for an elimination so that it can 


bargain independently with the 


(Continued on page 99) 





SPA’s ‘Oscar’ Peeve 


An alleged brushoff of song- 
writers on the recent “Oscar” 
award television show from 
Hollywood has brought a 
squawk from the Songwriters 
Protective Assn. Burton Lane, 
SPA prexy, in a letter to 
George Seaton, prez of the 
Academy of Motion Pictures, 
Arts & Sciences, pro- 
tested that “the names of the 
writers of the nominated songs 
and even of the winning song 
were not announced.” 

Lane stated that he was par- 
ticularly disturbed “because 
this is not the first time that 
names of the writers in the 
song category have been omit- 
ted from the ‘Oscar’ award 
telecast.” 


MGM Ist Qtr. Up 





539,; 5006 March 


MGM Records has 
the first quarter of 1958 at a 53% 
dollar sales increase over a similar | 
period last year. Company 
$500,000 in March, the biggest | 
month in diskery’s 11 years. LP's 
increased in sales by 9° and single 
records and EP’s jumped 144°7 

Most of the single sales activity 
was accounted for by Connie Fran- 
| cis’ “Who's Sorry Now.” Joni 
James’ “Nothing Will Ever 
Change,” David Rose's “Swing- 
ing Shepherd Blues” and Sam 
The Man) Taylor's “Big Guitar.” 
Sparking the LP's were Joni 
‘James’ “Ti Voglio Bene...I Love 
You,” the three “Gigi” albums 
soundtrack, David Rose instru- 
mental and Dick Hyman jazz), and 
Ray Charles Singers’ “Winter 
Wonderland.” 

Arnold Maxin, who took over as 
MGM prexy the first of the year, 
plans to help maintain first-quar- 
ter sales pace by initiating special 
promotions for each month of the 
year. 


London Label Ups 45’s 


London Records has finally | 
bowed to the price hike swing es- 
tablished by RCA Victor several 
months ago. Diskery has upped 
the price on its 45 rpm singles to 
98c from 89c. 

The price increase also will be 
carried over to Felsted Records. 
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| 
rolled past | 


billed | 


A proposal te prohibit ASCAP 
ET wn from having any affilia- 
|tion with Broadcast Music Inc 
has struck a loudly responsive note 


among most songwriter members 
of the American Society of Com- 
posers, Authors & Publishers and 
some publishers Recommanda- 


tion was made on the floor of 
ASCAP’s membership meeting last 
|}week by Barney Young, a peren- 
nial storm center of the music biz 
| who, this time at least, was greeted 
| with strong applause from the So- 


| ciety’s membership 


| It’s known that ASCAP’s board 


|is also strongly in favor of prevent- 





ing publishers from having dual 
licensing affiliations. Over 80°° of 
| ASCAP publishers, but none of 


| the six or seven top firms, also have 
BMI subsidiaries, and these firms 
| would be badly hurt by any ukase 
|forcing them to sever their BMI 
— or get out of ASCAP 
ASCAP's legal department is re- 
le oat for failing to give the 
greenlight to the move to outlaw 
| the dual publishing setups But 
the ASCAP legalites’ minds could 
easily be changed given the right 
set of circumstances 
It's been pointed 
| ASC AP writer can 
| with BMI firms or even collab- 
|}orate with a BMI cleffer if he 
wants to receive ASCAP perform- 
ance money. While publishers dif- 
fer from writers insofar as the 
| former usually setup corporate en- 
tities, one lawyer stated that it 
| would be simple to “pierce the 
corporate veil” in order to estab- 
(Continued on page 99) 


Too a Orbit Labels. 
MGM Makes a Cub Out 
Of R&R Line; Up Drayson 


MGM Records couldn't stay in 
Orbit with its new subsid label. 
Diskery is switching the tag on its 
rock 'n’ roll disk outlet from Or- 
bit to Cub after discovering that 
there were four other Orbit lines 
on the market. 

All disks thus far released under 
the Orbit banner will continue to 
be sold, however, but additional 
pressings and new releases will 
carry the Cub tag. 

Harold Drayson, who has been 
handling syndicate store sales for 
MGM, has been set as national 
| Sales manager of the Cub line, re- 
| porting to Irv Jerome, veepee and 
director of sales for MGM and 
Cub Drayson will continue to 
work on the syndicate stores situ- 
ation. Jerome currently is setting 
up distributors for the new line 


out that no 
place songs 
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Al Bryan, Tin Pan Alley Lyricist 
Of Over 1,000 Songs, Dies at 87 


Alfred Bryan, the oldest active 
songwriter on the Tin Pan Alley 
scene and author of numerous hit 
lyrics, died April 1 in Morristown, 
N. J.. Memorial Hospital at the 
age of 87 

Until recently, Bryan was often 
seen around the Brill Bldg., New 
York's music publishing centre, 
where he was always a highly re- 
lyricist and special 
material writer. Bryan was a char- 
ter member of the American So-| 
ciety of Composers, Authors & | 
Publishers, having joined at me} 
formation in 1914. 

Bryan wrote the lyrics for over | 
1,000 songs, many of which were} 
eredited to other writers. In the) 
years immediately before and after | 
the first World War, he turned out | 
lyrics at a prodigious rate, some: | 
times writing five a night. He often | 
gave lyrics away to other writers | 
who weren't doing so well, On nu-} 
merous other Bryan songs, more- | 
over, publishers cut their own 
names in as collaborators, a more 
common practice then than now. | 

Bryan wrote such songs as “Peg | 
O' My Heart,” “Josephine In My | 
Flying Machine,” “Puddin’ Head | 
Jones,” “Who Paid Rent For Mrs. | 
Rip Van Winkle,” “Brown Eyes, | 

Why Are You Blue?” “Daddy, | 
You've Beer A Mother To Me,” | 
“There’s Danger In Your Eyes, 
Cherie,” and “My Mother's Eyes” 
(which Georgie Jessel made popu: | 
lar) | 

‘Soldier’ Starts Fuss 

One of his songs, “I Didn't Raise | 
My Boy To Be A Soldier,” written | 
before America’s entry 


spected pop 





into the| 
first World War, stirred up a storm | 
of  pacifist-militant controversy. 
Bryan also wrote the English words | 
of the French song, “Madelon,” | 
and the lyrics of “Dardenella,” an- | 
other big hit out of the World War | 
I days. Bryan was not credited as 
writer on “Dardenella,” since he 
was under contract to another pub- | 
lisher, but he collected royalties on 
the song nonetheless. | 

Throughout his career, Bryan 
wrote numerous straight poems. 
When a young man in Chicago, 
where he had come from his native | 
Brantford, Ont., he had a column, | 
“Poet's Corner,” for the old Chi-| 
cago Interocean. He also reviewed | 
opera for that newspaper. It was | 
during this period that a music} 
publisher suggested that he write | 
song lyrics and his first published | 
song was “When The _ Harbor! 
Lights Were Burning.” 

Wrote for Anna Held 

He came to New York in 1905, 
and worked as a staff member ot | 
several publishing firms, including | 
the company owned by the late! 
Fred Fisher who was billed as co-| 





writer with Bryan on numerous | 
songs. During this period, Bryan} 
met the actress, Anna Held, and | 


wrote “I Want To Be Good But My | 
Eyes Won't Let Me” for her which 
she performed in the show, “Fol- 
low Me.” Subsequently, he wrote | 
songs for Shubert musicals and | 
Hollywood films. | 


| 
Other songs in Bryan's catalog | 
include a tone poem, “Grand Can- | 
yon,” “I'm On My Way To Manda-| 
lay,” “The High Cost of Loving,” 


“Joan Of Are,” “Lorraine,” “Oui | 


Oui Marine,” “Please Mama, Buy | 
Me A Baby,” “Song Of The Nile,” | 


“Down In The Old Cherry Or-| 
chard,” “The Irish Were Egyptians 
Long Ago,” “Listen To That Jun- | 
gle Band,” “Blue River,” “Red Lips | 
Kiss My Blues Away,” “I Want You 
To Want Me To Want You,” “Near | 
You.” He also authored several 
books of poetry. . } 
His son with whom he lived in! 
Gladstone, N. J., survives. 





‘Condon’s Uptown Now’ 
Dixie Album for MGM 


Eddie Condon has put some of 
his dixieland stuff into the groove | 
for MGM Records under the head-! 
ing of “Eddie Condun’s Uptown 
Now.” The album title stems from 
the recent move of Condon’s nitery 
from New York's Greenwich Vil- 
lage to East 56th St. 

The cutting session was held un- 
der the supervision of MGM prex) 
Arnold Maxin. 
cent LP, “The Roaring '20s,” was 
issued under the Columbia banner. 





Tommy Steele Booked 
For 10-Stop U.K. Tour 
Dundee, Scotland, April 8 
Tommy Steele, British rock ‘n’ 
roll star, is skedded to open a 10 
town U.K. vaude tour at the 3 099- 
seater Caird Hall here April 50 
Steele, now in South Africa. wi! 
do two shows, scaled from 80c to 


$1.30. He will play a similar one- 
nighter (two performances 
Usher Hall, Edinburgh, May 1. A 
week’s vaude at Glasgow is lined 
up for May 26. 

Performer returns from h 


South Africa tour April 11, then 
planes to Copenhagen to start a 
fortnight’s trek through Seandi- 
navia April 14. 





Meyer Davis’ Ginia In 
French Trek for US'S 


Ginia Davis, daughter of band- 
leader Meyer Davis, is now tour- 
ing France under the auspices of 
the United States Information 
Service, giving concerts in St. | 
Etienre, Valence, Dijon, Soissons. 
Lille and Paris. Program ranges 
from Bach to American folksones 

Miss Davis will also cut some! 
kiddie disks for Chants du Monde 
with Anton Swarowsky conductin” 
Latter is also an American now 
resident in Paris. 








British Disk Bestsellers 


London, April 8. 


Magic Moments Como 
(RCA) 

Whole Lot’a W'm’n Rainwater 
MGM) 

a Sree Steele 
(Decca) 

eae Presley 
(RCA) 

Maybe Baby Crickets 
Vogue-Coral) 

Story of My Life Holliday 
(Columbia) 

La Dee Dah Dennis 
(Decca) 

At the Hop Danny & Juniors 
HMV) 

Mandy s Calvert 
Columbia) 

Shepherd B'ues Heath 


(Decca) 


Sonny Lester, Ex-Coral, 


To Aid Thiele at Dot 


Bob Thiele, newly appointed vee- 
and artists & repertoire direc- 
tor at Dot Records, is continuing 
his staff buildup. Coming in this 
week as Thiele’s aide is Sonny Les- 
ter who served a similar position 
when Thiele was a&r head at Coral 
Records. 

Lester will assist Thiele in the 
pop and jazz fields. Week before, 
Milton De Lugg came into the Dot 
picture under Thiele as eastern 
musical director. 

On the artist level, Thiele has 
brought in Manny Albam and Lar- 
ry Sonn. Both previously recorded 
for Thiele at Coral. 

Paul Cohen, who has taken over 
as Coral’s a&r chief, has not yet 
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| 
| Celler Raps BMI 


solon (Congressman Donald H. Mc- 
|}Gannon) spoke for itself. So, too, 
|was the presence of ty packager 
and indie station owner Martha 
Rountree and her husband, Oliver | 


| Presbrey, both of whom were Pro- | 
| ASCAP witnesses in the Congres- | 
‘sional hearings on the Smathers |} 
| Bill before Sen. John O. Pastore’s | 
| subcommittee. 

Cong. Celler, of course, as chair- | 
|man of a House subcommittee, has | 
}openly declared in the past his | 
|rap at the broadcasters and BML. | 
|Celler also caused some uneasiness | 
among ASCAP publishers by seem- ! 
| ing to intermingle the damage suit, | 
| by _a group of 33 songwriters | 
against the networks, BMI et al., 
with the idea that it represented | 
;the uniform thinking of the entire | 
| ASCAP membership and board. In 
j actuality the publisher segment 
within ASCAP has long since tak- 
en a dim view of the action and 
|has maintained a hands-off policy. 
| Up until the Celler’s political 
| pitch there was the usual sentiment | 
about the veterans; the presence | 
|of Elsa Maxwell and Arthur God- | 
| frey, on the dais, as two of the new- 
}est members of the Society; a nod 
|to Mrs. Saul H. (Bonnie) Bourne, 
| Widow of the late treasurer of the | 
| Society and the first and only dis- 
| staffer on the board—a very decor- 
ative one: a nod and a scroll to 
Leonard Bernstein, a ditto to the 
|venerable Otto Harbach (includ- 
/ ing a medallion presentation by 
|Deems Taylor) ete. 


}mamed a replacement for Lester. | The postmortems on the after- | 








Continued from page 97 





noon’s business meeting were fav- 
orable as regards new board mem- 
ber Johnny Marks’ report for the 
executive committee. There were, 
however, mixed opinions about 
board members L. Wolfe Gilbert's 
and Ned Washington's blast against 
Carmen Lombardo, John Jacob 
Loeb and Hans Langsfelder for tak- 
ing what most felt should be strict- 
ly intra-ASCAP problems into the 
courts for public airing, “washing 
linen in the open,” etc. Some felt 
that the effect could have been 
achieved just as well without Gil- 
bert’s need of having referred to 
the “three Ls” since the member- 
ship knows against whom criticism 
was directed. 

ASCAPer-maestro Vincent Lo- 
pez conducted the show in which 
ASCAPer-singer Morton Downey 


| participated. 











| Diskery Pactings 











MGM Records went on a signing 
binge last week, adding six artists. 
They are Georgie Shaw, Donny & 
The Duke, Don Cogan, Lew Prince, 
The Tophatters and Bernie Early, 
All are being scheduled for a mid- 
April release. 

Paul Livert, artists & repertoire 
chief for Seeco, tapped La Plata 
Sextet and thrush Gloria Wilson 
to exclusive pacts. La Plata group 
will cut for Seeco while Miss Wil- 
son will etch for Dawn, Seeco 
subsid. 











Condon's most re-! 





RETAIL ALBUM BEST SELLERS 
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MUSIC MAN (Capitol) el ee ee ee a 
1 1__ Original Cast (WAO 990) ‘. 0s) ee SS ee i 4. O04 28) See 4 162 
FRANK SINATRA (Capitol == a ae —. Pt 
2 2 Come Fly With Me (W 920)  & 6 -*) B26 3 -3 7 . &: & we ee 1 6 130 
JOHNNY MATHIS (Columbia) ro age us = eas ats 
3 3. Warm (CL 1078) ; ' 10 2 *. @ 42 Fe Ts 7 9 9 $ ¢32-¢ 97 
MY FAIR LADY (Columbia) al wor = 
4 4 Original Cast (CL 5090) 2 :. 2: Ss 2 9 4 8 3 4 3 10 83 
SOUTH PACIFIC (Victor) eae, * Teoh. cee 
5 9 Soundtrack (LOC 1032) 7.3 2 ‘.. &°.% 7 10 3 5 10 6 10 66 
CARMEN CAVALLARO (Decca) F 
6 6 Remembers Duchin (DL 8661) 10 —— 7 7 3) 8 @ 6 10 5 50 
AROUND THE WORLD (Decca 7 
7 5 Soundtrack (DL 9046) : ae ST 7 2:3 2 aaa 47 
ROGER WILLIAMS (Kapp) el 
8 10 «Ti (KL 1061) 6 6 2 10 4 2 36 
PAL JOEY (Capitol) . 1s dare 
9 7 Soundtrack (W 912) 5 a. 8 6 4 5 9 34 
JOHNNY MATHIS (Columbia) 
10 a Johnny’s Great Hits (CL 1 133). . s. 9 1 9 31 
KING & I (Capitol) 
11A 14 Soundtrack (W740) 4 8 10 5 6. 7 26 
PAT BOONE (Dot) 7 
11B 12 Pat’s Great Hits (DLP 3071) 9 -_ 4 4 1 7 26 
FOUR ACES (Decca) er : 
11C Hits From Hollywood (DL 8693) 3 1 3 26 
ROGER WILLIAMS (Kapp) 
14 11 _ Fabulous Fifties (KXL 5000) : 1 4 10 1 22 
EYDIE GORME (ABC-Par) mtg 
15A 22 __ Vamps the Roaring 20's (218) 1 6 9 8 20 
JOHNNY MATHIS (Columbia) F 
5B. Good Night Dear Lord (CL 1119) 4 1 a 20 
SOUTH PACIFIC (Columbia) 
15C_-——d Original Cast (B2579-80) - 5 3 5 20 
OKLAHOMA (Capitol) 
18A 17 Soundtrack (SAO 595 sii 9 10 3 8 9 19 
RICKY NELSON (Imperial) eee 
18B 8 Ricky (MP 9048) te a a 9 3 8 19 
MARIO LANZA (Victor) _ ro Fee me 
20 15 17 Hills of Rome (LM 2211) 5 9 5 9 16 
JONAH JONES (Capitol) tee 
21 _ 16 Swinging on Broadway (T 963) .._.._. 9 4 7 13 
ERROL GARNER (Columbia) a ay . 
22 Ct __Concert by the Sea (CL 883 5 9 7 12 
PERCY FAITH (Columbia) — = 
234 19 Viva (CL 1075) 10 10 3 10 
RAY CONIFF (Columbia) 7 ; _ $$$ 
23B Is Marvelous (CL 1074) . 8 4 10 
DUKES OF DIXIELAND (Audio Fidelity) > i 
23C Volume VI (AFL? 196° 6 10 
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lish that a given publisher has, 
|“most of the complaints always | 


two subsidiary firms. 
recommendation 


Young’s was 
part of the “unity” note struck re- 
peatedly at the ASCAP meeting. | 


Johnny Marks, who was elected as | 


publisher board member last year, 
made a strong defense of the So- 


ciety in his report for the execu- | 
Hitting at charges | 


tive committee 
made by some members before the 
House Small Business committee, 
Marks said the Society is 
“harassed” by some members that 
“seek to create the impression that 
the Society is controlled by a small | 
handful of unscrupulous writer | 
and publisher board members.” 
Marks stated that the large pub- 
lishers and top writers “bend over 
backward to give the benefit of | 
any doubt to the lesser writers and 
publishers.” 

Marks stated that “after having 
been in the board room with the 
12 writer directors and 12 pub- 
lisher directors I would say that) 
it is impossible for them to engage 
in the manipulations with which 
they have been charged.” He de-| 
nied that there was any small | 
group in ASCAP which controlled | 
the other members on the board. 

Marks, who was an observer for 
ASCAP at the recent Congres- 
sional hearings, 


general counsel Herman Finkel-| 
stein for his “masterful job” of 
defending “the most __ serious 


charges that ever have been made 
against the board of directors.” 


Defending the present distribu- | 


stated that 
“virtually 100% 


tion system, Marks 
ASCAP is on a 


lauded ASCAP | 





Continued from page 97 Qos 





performance basis.” He said that 
come from those who produce very 
little and warned that the Society 
“cannot survive disunity from 
within.” He advised that it was 
more productive to “write than to 
fight.” 











| Jock Jury 


Continued from page 97 


—_———— 
“Top 40” listings, are also being 
pressured from another direction 
to switch away from the almost 
exclusive accent on rock ‘n’ roll 
|reeords. Advertisers, who now 
want to make their promotional | 
dollar hit for maximum impact, 





jare no longer impressed with the | 


high ratings earned by the “Top 
40” outlets, since it's been estab- 
lished that kids make up these 
|audiences predominantly. The ad- 
| vertisers are now looking for more 
| impact on the adult audience. The 
new outlook of many stations cor- 
| responds in varying degrees to the 
| opinions expressed recently in 
Kansas City by Columbia Records’ 
|Mitch Miller who berated the 
| broadcasters for a_ short-sighted 
|and uneconomic policy of catering 
100% to the kids who control zero 
percent of the consumer market. 

The trend away from rock 'n’ 
|roll, while haphazard and sporadic, 
|is nonetheless shaping up as a fac- 
|tor in the disk biz. More plugging 


heavier programming of album ma- 
terial which feature the oldies. 





of “adult” songs has resulted in| 


Rarely, however, does an album 
song get sufficient repetitive play 
to step out as a single, and while 
more album plays may help the 
package market, it is cutting into 
| the singles field where the kids are 
| the most active huyers. 


Continued from page 97 

















diskeries or for a hike that could 
| bring the rate up to 5c or 6c a 
| side.) 

| On a recommendation by Mey- 
ers,, the RIAA directors have ap- 
| pointed a special committee on 
statistics and legislation to develop 
|material which will reflect the 
|economie aspects of the industry 
and counter many of the “prevalent 
| distortions” 
the position of the record com- 
| panies, as contrasted with the rela- 
tive positions of composers, per- 
formers and other segments of the 
music industry. It’s all aimed at 
holding the 2c royalty line. 

The RIAA plans to send out 
questionnaires to all its members 
and other disk manufacturers on 
which they will be asked to report 
fer the years 1956-57 their pay- 
ments to composers, artists, musi- 
cians and other segments of the in- 
dustry. A composite report will 


as ammunition for the Congres- 
sional hearings. Report will be 


record companies to the Office of 
Price Administration in 1950. The 


lid on the info to assure that there | 
will be no disclosure of figures | 
furnished by individual companies. | 

Org’s seventh annual meeting 
| will be held in New York later this 
month. 








of fact dealing with | 


| 


then be prepared which will serve | 
similar to the one furnished by the | 


RIAA plans to keep a tight security | 


| 
| 


| cast showcasing on NBC April 22. 


Disk Jockey Era Comes to an End 


At KLAC as J 


Kornheiser Abroading 
In May; Brussels Angle 


Sidney Kornheiser, general pro- 
fessional manager of E. H. Morris 
Music, will make the European 
scene starting the first week in 





May. He plans to visit Morris affils 
in Germany, France, Italy and 
England. 


During his trek, Kornheiser will 
stop off in Brussels to work on the 
preparation of Harold Arlen’s 
“Blues Opera” 
on to an American theme song for 
the Brussels Fair. He'll be in Eu- 
rope about a no. 


MGM GRABS ‘GRETEL’ 
FOR 1ST VIDEO TIE 


MGM Records has latched on to 
original cast album rights of the 
upcoming telemusical version of 
“Hansel & Gretel.” It marks first 
tv package tie for MGM, a leader 
in the film soundtrack field. 

The “H&G” package features 
Red Buttons, Barbara Cook, Rise 


Stevens, Rudy Vallee and Stubby | 
Kaye. Score for the production 
was written by Alec Wilder and 
Bill Engvick. It’s set for a simul- 
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CHAMPS (Challenge) 
melee ee eae 11 e323 9 2s ss -s 10 2 1 3 2 3128 
LAURIE LONDON (Capitol) - 
2 3 Whole World in His Hands........ 6 1 ; 8 f 8.3 9 oo 8 . 2 .. 5 
ANDY WILLIAMS (Cadence) 
3A 5 _ Are You Sincere Be ee ee é 4 7 2 5 4 i on ee Fh 
CHORDETTES (Cadence) 
a |6—6lCPPRe Rr 2 2 4 4 3 . 2. 9.2 10 8 69 
PERRY COMO (Victor) 
5 & Catch a Falling Star.......... u 1 6 6 7 S$ 4 6 aa 6 1 _ 59 
PLATTERS (Mercury) 
ee | Oe ae e 3 2 ‘2 7 7 6 51 
PAT BOONE (Dot) 
_TA__9 Wonderful Time Up Theve....... 10 7 #4 3 _1.. 8 3 2 50 
CONNIE FRANCIS (MGM) 
7B 7 Whe’s Sorry Now............... 9 3 7 5 9 6 1 Beno 4 a 5 50 
MONOTONES (Argo) 
Je me ON Pee 4 2 8 3 1 4 44 
CRICKETS (Brunswick) 
30: 19. Be ns ha. seo stces: 10 8 6 6 2 ws. 32 
HUEY SMITH (Ace) 
11A 12 Don’t You Just Know It.......... 6.8.9 9 4 9 24 
KATHY LINDEN (Felsted) 
\ i ee Aree eee q 6 8 4 8 9 .. 24 
CHUCK BERRY (Chess) 
13A_-4 Sweet Little 16 ............ 3 2 10 7 ee ee ee 
PAT BOONE (Dot) 
13B_14 __It’s Too Soon to Know............ 4 9 5 4 8 
McGUIRE SISTERS (Coral) 
Wo 0 Gee a 5 5 8 Sie ee Mes 
LOU MONTE (Victor) 
A 38 - Senta. .4:..>.25. 00h... . 2 6 es 21 
FOUR PREPS | (Capitol) 
MD @ WM iad.) bo ccenssccs- 6 10 10 2 10 10 -_ 8 .. 21 
DON GIBSON Victor) 
16C 13 OhLonmesome Me........... 8 4 8 me Xo +. -. J 
RONALD & RUBY (Victor) 
19 Lollipop 7 7 Ee eee 
DEAN MARTIN» (Capitol) 
20A atein. 60-300 «cc cack ok so. 8 9 7 3 a 17 
BROOK BENTON (Vic) 
20B Million Miles From Nowhere . 1 en Se a St 
JERRY LEE LEWIS (Sun) 
22A Sa 8 6 5 ie se ee 
ART & DOTTY TODD (Era) 
22B Chanson D'Amour ........... 5 eS eT ee 
MITCH MILLER | (Columbia) 
24 18 March from River Kwai is .. 8 ee ee ek 
JIMMY aMY McCRACKLIN ( (Checker) ' 
25 22 The Walk 10 3 8 2 


there and to latch} 


| “The Gentleman Is A Dope,” 


'“Love For Sale,” 








‘Personalities’ Quit 


Hollywood, April 8. 
| All personality disk jockeys are 
exiting KLAC Prexy Mortimer 


W. Hall claims that the day of the 


deejay is over and that his indie 
station is undergoing a complete 
revamp 

Dick Haymes, Gene Norman, 
Far! McDaniel, Duke Norton and 


Jack Smith are all exiting the sta 


lion which is switching over to a 
new format of playing the top 40 
tunes on the charts, system alse 
being adopted by other AM sta 
| Hons in the country 

Previous|) Peter Potter left 
KLAC after claiming that the new 


| policies meant the day of the per 


sonality deejay was over and the 
radio stations were going inte 
mechanical presentation 

Hall said: “In major marketing 
lareas disk jockey programming 
| will slowly but inevitably come te 
jan end. The trend in this diree 


tion has already started. We have 
decided to go all the way and op 
erate 100° without deejays.” New 
format goes into effect aere 14. 


Jo Stafford P Plus 
Top AFM ers—It's 
~ Great to Be ‘Live 


After the third number in her 
“preview concert” at the Waldorf- 
| Astoria’s Starlight Roof (N.Y.) last 
| Wednesday (2) Jo Stafford seemed 

so carried away by the hot band 
beat behind her and the enthusi- 
astic response in front that she 
turned to the boys in the band and 
said, “What say we get a bus and 
go on the road.” And the agency 
boys ought to take her up on it, 
for this half-hour stint pinpointed 
with effect how exciting “live” mu- 
sic can be when it’s performed by 
a singer and tootlers, who know 
their business. 

For the nosialic at the Starlight 
| Roof it was a throwback to the 
“good old days at the Broadway 
Paramount” when the big bands 
, and not the big beat kept the house 
| jumping. And as one radio vet in 
the room said, “Its a shame that 
my kids can't get the opportunity 
to see this kind of stuff—hive as we 
used to in the late "30s and early 
| "40s." 

The music biz gathering of radio- 
tv programmers, decjays, press, 
| etc., however, was not a shill for a 
| comeback of the band biz. It was 
,a Columbia Records’ bash to intro- 
| duce Miss Stafford’s newest al- 
; bum, “Swinging Down Broadway.” 
|The solid turnout and reception 
proved that Col got its message 
' across with impact. 

Miss Stafford, in fine vocal form, 
worked with her husband, Paul 
Weston, who was at the baton in 
front of a 17-piece orch made up of 
standout AFM’ers. Among the mu- 
sicians who backed to the hilt and 
| got every nuance out of the Billy 
| May arrangements were Lou Me- 
Garrity, Will Bradley, Hymie 
Schurtzer, Billy Butterfield and 
Don Lamond. In the songbag were 
“Any 
Place I Hang My Heart Is Home,” 
“Anything Goes” 
and “Tomorrow Mountain.” 

Gros. 


TO HEAR BMI MOTION 


VS. ASCAPERS JULY 1 


The motion by Broadcast Music 
Inc. to dismiss the $150,000,000 
suit brought by 33 ASCAP song- 
writers has been set for argument 
cna July 1 in N. Y. Federal Court. 
John Sehulman, attorney for 'e 
songwriters, asked for a 60-day de- 
lay in answering the BMI motion, 
which would have brought the is- 
sue to bat June 1, but the defend- 
ants proposed the July 1 date, 
which was agreeable to both sides. 

The BMI motion to dismiss is 
based on the contention that the 
songwriters are not directly in- 
jured parties in the alleged con- 
spiracy by BMI and the broad- 
casters to discriminate § against 
ASCAP music. Their motion argues 
that the songwriters are only in- 


directly involved since they neither 
publish songs nor license their own 
material. 
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KEWPIE 
DOLL 


Right on the heels of Perry’s 








golden “Catch a Falling Star,” 
4 comes this double-header 
money-maker! 

With Mitchell Ayres Orchestra 
and the Ray Charles Singers. 


Arrangements by Joe Reisman 


From the 
Broadway Production 


“ . ” / : 


Watch for these NBC-TV shows, in color and black and white: THE PERRY COMO SHOW, THE EDDIE FISHER ® 
SHOW, THE GEORGE GOBEL SHOW, THE PRICE IS RIGHT and TIC TAC DOUGH. They're all sponsored by... RCA. VICTOR 
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LOPEZ SPEAKING: ‘MY | 
ROMANTIC AUTOBIOG 


Citadel Press will publish vet 
bandleader Vincent Lopez's auto- 
biography in the fall. It is tenta- 
tively titled “Lopez Speaking,” his 
longtime radio signature dating 
back to the pione ‘ adi a 
when he wes eer hey heme 
sylvania (now Statler) (N. Y.) | 
nightly feature. 

Maestro, also for a long stretch | 
at the Hotel Taft, where he now 
is, indicates that the memoir has 


Coin Machines 





“more of a romance angle than a 
mere autobiography,” hence his 
personal desire for a more defini- } 
tive title which has yet to be 


worked out. 








arrived at under a 
merated above. These findir 
with VARIETY. The positions 


statisti 


From The 
PARAMOUNT PICTURE 
of the same name 





disks) and three ways in the 

















a 300NE WEE A hens sid soa eee : 
PLACE oe ee | Wonderful Time Up Theret 
Recorded by ; CONNIE FRANCIS (MGM) ............- eae caschsagi 
a ERRY COMO (Victor) ..... atc ailing otar 
PATTI PAGE . . . ee RT MOED Sais Poyenss ai cg )Magic Moments* 
c 
PAT O’DAY | 7 7 ANDY —— (Cadence) ......0+0 coe MFO You Sinceret 
Victor 8 se Pas RED CPRCRCUTY) oo oises ccciess eevceane Twilight Timef 
VERA LYNN 9 és MONOTONES (Argo) ..... a | ere Book of Lovet 
ondoa 
10 can POU CMPD (CADIROL): sc cccddccseessccecis 26 Milest 
DON CHERRY ' 
ee POSITIONS 
MARY KAYE This Last TUNES 
TRIO, Decca Week Week TUNE PUBLISHER 
Famous Music Corp oration l z +TEQL 7 ee eer ee er rrr rr tk ter ree ee TT ee eee 7" 
— 2 1 *CATCH A FALLING STAR....... bi gai res tek cele séeesee Bearvin 
wi | 3 4 +LOLLIPOP cs) rete ee eee alalao wbcaia ME Sia hors: d tuned eae secsa,» Marks 
The OF THE! 4 8 + #*WHOLE WORLD IN HIS HANDS ................0 00000: .. Chappell 
WEEK ) 5 COTTE Dee, INE viiivccaesacccceeates ee Pee Pee ee .++e+ Mills 
6 7 TARE VOU BENG oo. vamcecsavovcesae ieeetenntscal eas .» Cedarwood 
Released by Popular Demand 7 10 {WONDERFUL TIME UP THERE .......... paveieball-y ivan nue Fowler 
8 3 ig mre rarer rire heer re . Nor-Va-Jak 
DAVID ROSE 9 6 ‘SAIL ALONG SILVERY MOON ............... pera gin te 
10 on a es a Seer -«-.- Morris 


AND HIS ORC. 





VARIETY Scoreboard 
TOP TALENT AND TUNES 


Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


as Published in the Current Issue 


NOTE: The current compc 
gs are correlated with data from wider sources, which are exclusive 


veloped from the ratio of points sc 


POSITIONS TALENT 
A N OTH R This Last 
Week Week ARTIST AND LABEL TUNE 
TIM E 1 1 CHAMPS (Challenge) ............sceeeeee: Tequilat 
2 2 CHORDETTES (Cadence) .......ccscscces Lollipopt 
ANOTH ER 3. 6 LAURIE LONDON (Capitol).............. Whole World In His Hands* 





Retail Disks Retail Sheet Music 








' 


irative sales strength of the Artists and Tunes listed hereunder {ts 
al system comprising each of the three major sales outlets enu- 


resulting from these findings denote the OVERALL IMPACT de- 
yred, two ways in the case of talent (coin machines, retail 
case of tunes (coin machines, retail disks and retail sheet music). 


{It’s Too Soon to Know* 


(*ASCAP {BMI F-Films) 








THE NIGHT 











1,row Thurs. for Brown's next tour. 





THEY INVENTED 
CHAMPAGNE 


On The 


Paul Anka signed by ABC-Para- 
mount to an exclusive 10-year pact 
+ Ray Heindorf will conduct 
Ernest Gold’s score from the War- 
ners pic, “Too Much, Too Soon,” 


Upbeat 





and 





| MGM organization under one roof. 
Loew’s publishing outlet, the Big 
Three (Robbins, Feist & Miller) 
| will move into the building shortly 
. . . Eydie Gorme and Steve Law- 
rence guest on Pat Boone’s ABC- 
TV show tomorrow (Thurs 

Paul Anka out on a two-month 
coast-to-coast tour .. . Teddi King 
into the Frolics Club, Revere, 
Mass., April 13 for a week 








4 "4 














WANTED: 
Background Music 
Recorded on Tape or Film 


Box V-47-58, VARIETY 
154 W. 46th St., New York 36 








ish singer clicking in the U. S. with 
the Capitol release of “The Whole 
World In His Hands,” arrived in 
the U. S. Monday (7) for a deejay 
tour and tv shots. He’s set for Ed 




















Te KK KKK KEK KEE KEKE 


EDDIE HEYWOOD TRIO 
BOBBY HACKETT 


QUARTETTE 
Opening April 14 for FOUR WEEKS 
EMBERS, New York 


eT? 8 


ASSOCIATED BOOKING CORPORATION—, 


4JO& GLASER, Pres. 
203 N. Wabash Ave. 407 Lincoln Rd. 


RAE! 
RRR EERE REE HE HK HEH 


745 Fifth Ave. 0619 Sunset Bivd 


New York 22, N.Y. Chicago, til. Miami Beach, Fla. HM’ wood 44, Calif. 
Phene: Phone: Phone: Phone: 
Plaza 09-4606 CEntral 6-9451 JEfferson 68-0363 OLymple 2-9940 





Laurie London, 14-year-old Brit- | 


|% —_ for Mercury . . . Dottie Todd I's 
WALTZ AT N Y k | Sullivan (CBS-TV) April 13 and | recouping from major surgery at 
ew for the Dick Clark Show (ABC-TV) | Santa Monica Hospital . . . Liberty 
MAXIM’S MGM Records shifted its base of | Apri] 22 . . . Lillian Briggs began Records new hit disk, “Witch Doc- 
| operations to Loew's State Bldg.| 10-day stand at the New Nixon|tor,” was penned by Ross Bag- 
K 12631 Monday (7).yMove is part of Loew's Club, Pittsburgh, Monday (7) . . . | dasarian. 
Inc. plan to put all branches of Sybil Carel and Lincoln Chase sold 


the master of “Piakyaungcung” on Chicago 

their newly formed Lincoln’ label Al Freed’ —— 

to Bob Thiele of Dot Records .. .| an Freed’s rock 'n’ roll show 
The Record Hunter will convert into the Chi Opera House April 26. 





“ye ae ie. 9 /...7| troupe includes Jerry Lee Lewis, 

East magazine into firm's official Diamonds, Chuck Berry and other 
publication. Mag will be cuffoed to | “ae fav f th t c 

customer’s Fifth Ave. store and in | L&* faves of t oo gepeag FR, ount 

is saa thiemetiatiiaa na +, | Basie’s band with Joe Williams set 

free subscriptions to firm's mail| f Orcheat Hall 

order clientele. It will be pub-|*2" 4” ee Tee, Snes 

lished biweekly April 18. Session will also have | 

4 Johnny Pate and Ahmad Jamal 

units. Local deejay Sam Evans is 

London the packager . . . Buddy Rich band 


|}opens at the Preview April 30. 
| He'll have saxist Flip Phillips with 
him, 


Paddy Crookshank, Robbins Mu- 
sic Corp. director, left for the U. S. 
Friday (4) for huddles with the 
Robbins toppers .. . Cleo Laine, 
dusky songstress with Johnny 
Dankworth’s outfit, is to make her Toni Dalli headlines new show 
debut as a_ straight actress in| opening at Mimbo’s 365 tomorrow 
Delia” .. . Mario Lanza is to make |(Thurs.).. . Don Duffy named gen- 
two LP disks in Britain following|eral manager of Turk Murphy’s 
his final British concert at Albert} Fasy Street and will also flack for 
Hall April 27. Recordings will be|the Murphy band ... Buddy De 
supervised by Henri Rene of RCA|Franco into the Blackhawk April 
Vietor (N. Y.) and will be recorded | 15 with Shelly Manne following on 
by Decca . . . Marvin Rainwater) Apri] 29 . . . Iola Brubeck, Dave 
due in tomorrow (Thurs.) and| Brubeck’s wife, back in Frisco area 
makes his London debut at the from the pianist’s European tour 
Coliseum April 20. —Brubeck’s still touring . . . Betty 

Bennett booked into the hungry i 
feos Joe Kirchen returning to Bim- 
bo’s 365 as singing emcee ... 
Frances Faye into Fack’s II today 
(Wed.). 


San Francisco 





Hollywood 


Bob Crosby exited the Coral 
label . . . Fernando Lamas will cut 
= — for Roulette. Actor-singer | et 
will first wax one comprised of 
Latin tunes, and the other of pop Omaha 
European and Middle Eastern Sue Evans holds at the piano bar 
songs . . . Manny Harmon’s orch | of Ron-D-Voo in the Hill Hotel... 
will back the Paramount Studio| Paul Moorhead orch continues at 
Club annual dance at the BevHills | Pax Room of the Paxton Hotel... 
Friday (11 . ... Laurie Johnson has | Earl Graves combo a fixture at the 
been signed as Les Brown’s new | Copacabana . Priscilla Hood, 
vocalist supplanting Marlene Gay-/| vocalist - pianist, opened at the 
lord. Chirp joins the band tomor-! Gourmet. 












| BRITISH JAN. DISKING 
SOARS TO 9,100,000 


London, April 8. 

The disk boom in Britain con- 
tinues. Disks produced in January, 
1958, totaled 9,100,000, an increase 
of 4% over the figures for previous 
January. Manufacturers’ sales in 
January amounted to $4,480,000, 
which upped the total for the cor- 
responding month last year by 5%, 

According to the latest produc- 
tion figures issued by the Board 
of Trade, 78 rpm's disks are on the 
slide. The number produced in 
January was 15°) lower than that 
of January, 1957. On the other 
hand, 33’s have risen in produc- 
tion by 20%, while production of 
45's and EP’s has more than dou- 
bled. 








2 NEW R ’n’ Rs 
By PAT BALLARD 


STOP, BABY 


FOUR PREPS 
CAPITOL 


TRUE TO YOU 


GENE VINCENT 
CAPITOL 





BOURNE, INC. 














“AVERY |. 


PRECIOUS LOVE” 


from the Warner Bres. Production 







“MARJORIE MORNINGSTAR” 
THE AMES BROS. RCA Victor 
DORIS DAY Columbia 
THE JOHNSTON BROS. London - 
BONMIE GUITAR Dot 
SLIM WHITMAN imperial 
JACK JONES Capitol 
DICK HAYMES Hallmark 


SOUND TRACK ALBUM RCA Victor 
—_—_—_—_—_—_—_—_—_ es 
LATEST RELEASE 

GEORGE 
HAMILTON IV 
SINGS 
NOW AND 
FOR ALWAYS 
#9898 





To The Top Again... 


“WHO'S SORRY NOW 


CONNIE FRANCIS on M-G-M 
“lM GETTIN’ 
SENTIMENTAL OVER YOU 


NELSON RIDDLE on Capitol 


KATHY LINDEN on Felsted 


“ONE MORNING IN MAY 


JOSE MELIS on Seeco 
MILLS MUSIC, Inc. 

















THE 
LONG HOT 


LEO FEIST, INC. 





tia? 


ipcwy 


Lie, 


ere, Sa ae Oe 














Wednesday, April 9, 1958 VARIETY 103 











MARY MARTIN 
and EZiO PINZA 
SOUTH PACIFIC 
with the original 
Broadway cast 

OL 4180 $4.98 


LIBERACE 
SOUTH PACIFIC 
CL1118 $3.98 


PERCY FAITH 

plays music from 
SOUTH PACIFIC 
CL1105 $3.98 


DINO MARTINELLI 
and his orchestra 
Music from 

SOUTH PACIFIC 

HL 7092 $1.98 











ONLY COLUMBIA...WHO RECORDED THE ORIGINAL CAST VERSION 
OF SOUTH PACIFIC...NOW BRINGS YOU 4 SOUTH PACIFIC ALBUMS! 
YEAR AFTER YEAR, HIT AFTER HIT, LOOK FOR THE BEST 

ON HIGH FIDELITY RECORDS BY | COLUMBIA'® 


A Division of Columbia Broadcasting System. Ine. @& Columbie’’ @ Marcas Reg 
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Recommend Self-Insurance Setup 
For AGVA Welfare Fund: Hamid, New 


Chairman, Answers Pressure’ Story 





Preliminary report by an actu-¢ 


arial firm has recommended self- 
insurance for the AGVA Welfare 
Trust Fund. A meeting of the 
trustees last week heard findings 
by the Martin E. Segal & Co. reps 
that the fund can become self-in- 
sured. Report didn't touch upon 
catastrophe insurance, which it’s 
believed can be obtained from out- 
side firms. 


The step toward self-insurance | 


is considered one of the most im- 
portant to be taken by the fund, 
and trustees are expected to vote 
when the actuarial findings are 
complete. The fund presently is | 
insured by Lloyds of London, | 
which is being dropped so that the | 
fund can do its own insuring. 

Meanwhile, George A. Hamid 
Sr., president of GAC-Hamid, as- 
sumed chairmanship of the body 
last week upon the resignation of 
Georgie Price. The American 
Guild of Variety Artists is still to 
name a trustee to replace Price on 
the panel. It’s possible that Joe 


Launched 


Friars honoring Abbott Joe 
E. Lewis with his second night 
this year on Sunday (13) at 
which time the downstairs 
Bamboo Room will be rechrist- 
ened the Joe E. Lewis Room 

Comedian presumably will 
break a bottle of scotch over 








Canada’s CAPAC 
Sez Cafes Must 


Face Music Fees 


Vancouver, April 8 
Nelghboring Washington State's 


Smith (& Dale), presently an al-| law, which relieves nitery opera- 
ternate, will move up as a perma- tors, by fairly recent legislation, 
nent member joining Cy Reeves | of the obligation to subscribe to 


and Johnny Woods. 

Hamid, in a letter to Varrety, | 
has replied to last week’s article | 
which related the possibility of 
“economic pressures” on trustees 
representing employers who do not | 
vote along lines desired by the. 
AGVA administration. Hamid de- | 
scribed how he got into the fund | 
two years ago after having the} 
fund’s constitution studied by the | 
attorneys who helped draft the 
Taft-Hartley act } 

Hamid objected to a paragraph | 
in the story which stated: “Thus 
far, the trustees have been fight- | 
ing most of the encroachments, but | 
how long they'll be able to hold 
out under an economic squeeze is 
speculative. They are awaiting 
the next move by Bright (Jackie 
Bright, AGVA national adminis- 
trative secretary). Some fear that 
they 
sign when the time comes to vote 
against any AGVA proposal _be- 
cause of the possibility of retali- 

(Continued on page 108) 


Showbacking on Tape For 
Chevalier’s One-Manner 


At Greek, L.A.; Lotsa Dates 


Maurice Chevalier disclosed in 
New York last week that, as part 


of a busy schedule, he was plan- 
ning to appear in a one-man show 
at the Greek Theatre, Los Angeles, | 
June 30 with the entire musical 
accompaniment on tape. 

Ife explained that this would 


give him a chance to “get the best 
musical backgrounds I've ever 
had.’ Chevalier said he had con- 
certized in this fashion all over 
Europe with great success and that 
he would “break in” the act dur- 
ing his current Waldorf-Astoria 
Empire Room stint. 

tle’ll use his European tapes, but 
will have some additional ones re- 
corded including songs from 
“Gigi,” in which he appears. If 
his L. A. show is a success, “then 
I'll have something higher than 
I've ever accomplished in my line 
of work,” the 70 year old Chevalier 


said. Show clicked on the Conti- 
nent “but it’s always a different 
Story in the U. S.,” he observed. 

Chevalier had staged one-man 
shows in the States before, in 1946, 
1947 and again in 1955. 

On April 18, be appears on the 
Edward Murrow “Person-to-Per- 
son” show and he has several other 


tv guest shots lined up. He’s talk- 
ing about appearing opposite Deb- 
bie Reynolds in a film and is defi- 
nitely skedded te play in “The 
Blessing,” an MGM film, opposite 
Deborah Kerr. He's also discus- 
sing an appearance 
picture. The only thing he won't 
do is tv spectaculars. “One man 
can't do that much,” he explained. 

Why does he keep on working? 
“As long as I have my health, it’s 
my greatest joy to work in my 
profession,” he said. “And any- 
way, if I didn’t work, what would 
Ido? Just drink and gamble, and 
run after girls. 
ter off working, 
happy doing it.” 


and I'm very 


may not even be able to re-| 


in a French. 


So I'm much bet-— 


ASCAP music licensing, is making 


|/some Vancouver impresarios orn- 


the doornob. 
| 


| engaged 


| 
| 


| 
| 
| 
| 


| 





ery, says Ron Harding, the CAPAC | 


(Canadian counterpart of ASCAP) 
western representative. 
cause the Washington night clubs 
don’t have to pay, some club own- 
ers here feel they shouldn't,” he 
said. 

The Vancouver bonifaces in ques- 
tion are seemingly defying federal 
law, “the copyright act,” said Hard- 
ing, who states that one established 
club operator, who features regular 
floorshows, has been stalling so 
heavily on the matter of CAPAC’s 
required “advance payment” that 
his license was lifted Jan. 1. 
|CAPAC is suing “for using music 
without permission,” Harding said. 

Rep feels that the city’s audito- 
rium lessors could help plug the 
licensing loopholes, with casual 
| show promoters, by telling the lat- 
ter that a CAPAC docket must be 
obtained before opening the box- 
office. 


| “This new vaudeville house (ob- 
| viously a reference to the Majes- 
| tic), has no CAPAC license, and 
hasn't asked for one,” Harding 
said. He stressed that the CAPAC 
section of the Canadian copyright 
acts requires, for premises fea- 
turing regular entertainment, a fee 
of $560 per annum, in advance, 
from operators spending over $20,- 
000 and under $35,000. ‘In excess 
of $35,000, they have to pay 1!2% 
of their year’s entertainment ex- 
penditures,” he said. 

Advance levy is apparently based 


“Just be-| 


Dallas Century Room 
Closing for Summer 
Dallas, April 8. 


The Century Room of Hotel 
Adolphis here is slated *. shutter 
July 1 for six weeks and will re- 


open in August with a show headed | 


by Don Cornell. Room will be 
renovated during the summer 
hiatus 


Joe Reichman orch has been re- 
for the coming season. 
Lou Nelson has been set for a re- 
turn Oct. 9. Comic closed at the 
spot last week. 


Friars Fix May 9 
For ‘All Star’ Fete 


The Friars have substituted a 
dinner to be held at the Hotel Wal- 
dorf-Astoria May 9, as a replace- 
ment for the N.Y. fete honoring the 
late Mike Todd which was slated 
for March 23. At a board meeting 
it was decided to bill the affair as 
an annual dinner to take the form 
of a frolic with a personality-laden 
dais and a big show. 

New format was adopted follow- 
ing cancellation of the Todd din- 
ner after the showman’s tragic 
death while flying in from the 
Coast for the dinner. Feeling was 
that it would be difficult to get a 
stand-in as a guest of honor. Fur- 
thermore, the idea of a “memo- 
rial” was also dropped because of 
its inevitable gloomy overtones. 

May 9 was selected inasmuch as 
it was one of the nights open for 
the Waldorf ballroom, and board 
felt that it had to be taken despite 
the fact that the Lambs would be 
holding its annual gambol at the 
Waldorf the following night. Stub- 
holders to the Todd affair will get 
refunds should they be unable to 
attend on the new date. 


WINCHELL & FILMITES 
SUB FOR ILL BEN BLUE 


Hollywood, April 8. 





‘Beverly Hills ‘Moves’ to Cincy, Drops 


‘Country Club’; Croft's Booking Views 





Eigen Deejaying in L.V. 
Las Vegas, April 8. 

Jack Eigen, deejay from the 
Chez Paree in Chicago, started 
the same type interview-record 
show here last night (Mon.) from 
the lounge of the Tropicana Hotel, 
where Jerry Lester is currently 
starring. 

Eigen’s radio show l/s carried on 
the same NBC segment that his 
Chicago program is on. Local NBC 
outlet, KORK, will use part of the 
show here. Airer is heard seven 
nights a week, 9:15 to 11:30 
(PST). 


| 
| 


Vancouver Eyes 
Hangar-Coliseum, 
$3,000,000 Setup 


Vancouver, April 8. 

A new gimmick in arenas is blue- 
printed for probable downtown 
|construction, New edifice will be 
la modified giant aircraft hangar 
) akin to the one in operation at 
} vanaouner airport. It will be 
| 360x160 feet, to seat “from ten to 
twelve thousand,” according to city 
officials. 

“It will actually be a coliseum, 
not an arena,” Mayor Fred Hume 
told Variety, “and not just for 
light affairs. It must be suitable 
for ice events and carnivals, as well 
as agricultural shows, fights and 














| sports.” Mayor’ estimates’ the 
arena’s cost at $3,000,000. 
Provincial solons in Victoria 


* The advantages of booking far in 
advance are emphasized by John 
Croft, operator of the Beverly Hills 
Theatre Restaurant, Newport, Ky. 
(Cincinnati). According to Croft, 
the advantages are many. The 
choreographer can design her rou- 
tines to fit each performer; con- 
vention dates can be set on the 
strength of the bookings, and the 
local convention bureau can be 
notified of the nitery bookings and 
provide cooperation. 

Croft, in New York for a quickie, 
also revealed that the question as 
to who will book the spot is now 
up in the air. Rocky Sennes, who 
set’ talent for many years, has 
moved to the Coast since the re- 
cent death of his brother Tony, 
who was also associated with the 
Sennes Agency. Whether Sennes 
will be able to take care of the 
nitery in his new location remains 
to be seen. 

Presently, Croft is booked up for 
the remainder of the year, and 
}some dates as far as August, 1959, 
are being worked upon. With that 
| kind of lead in bookings, it may be 
possible for Sennes to continue to 
|service the cafe. 
| Croft also stated that he had 
| changed the name of the spot from 
|the Beverly Hills Country Club to 
|the Beverly Hills Theatre Restau- 
lrant, inasmuch as it’s not a coun- 
try club. Croft said that many, 
| upon arriving, have inquired about 
the location of the golf courses. He 
| also said that the Beverly’s location 
| will be plugged as Cincinnati, de- 
|spite its location in Kentucky 
lacross the river. Actually, Croft 
said, the room is situated in a com- 
munity called Southgate, and in 
order to avoid confusion, billing 
|the spot as being in Cincy would 
ltend to avoid any mixup as to 


location. 


| 








Swedish Circus Zoo Ist 


| Western Big Top to Play 


Show business is coming to the | have earmarked $1,000,000 toward | . : 
_ Moscow Since Revolution 


aid of vet comic Ben Blue who 
underwent major surgery in Cali- 
fornia Hospital yesterday ‘Mon.). 

Walter Winchell steps in to take 
over emcee chores at Blue’s Santa 
Monica nitery beginning tonight 
(Tues.) and will be assisted by 
Billy Gray, Keenan Wynn and 
Jackie Coogan, Latter trio will do 
an act together, which Sid Kuller 


has written, as an added attraction | 


to club’s regular show. 

Other volunteer talent includes 
Rhonda Fleming, Anita Ekberg, 
Tony Steele, Harry James, Betty 
Grable, Marie Wilson, Charley Foy 
and Harry Ritz. They are all ex- 
pected to turn out on various 
nights at Blue’s club to pitch in on 
the entertaining. 


Winchell, while emceeing the 


}construction “at any location, if 
| Ottawa (federal government) also 
|pays the same.” This cash was 
lavailable a year ago for such a 
building, but a hassle developed 
between Pacific National Exhibi- 


tion officials, the Downtown Busi- | 


ness Assn. and city hall. DBA 
wanted coliseum downtown, adja- 
cent to new ci.ie aud, and a pleb- 
iscite over same defeated city 
hall/PNE intentions to locate arena 
at Exhibition Park. 

City officials are ready to pro- 
ceed, have sunk $200,000 into the 
|downtown site, and are moving 
}now to appropriate an addition- 
16 lots to accommodate the 


ial 
| “hangar.” 

| Otto Safir, the designer of the 
| Canadian Pacific Airlines’ struc- 
ture, has blueprinted the changes 


on the boniface’s previous year’s | show, will celebrate his 61st birth- | needed to make the plane shed into 


talent and orchestra overhead. 


The paucity of New York rooms 
is becoming an increasing source 
of embarrassment to acts and 
agencies alike. Because of this 
shortage, there are acts on the 
roster of the major offices who 
have never been seen’ by the bulk 
of the staffers who sell talent not 
only to cafes around the country 
but to television, legit, films, etc. 

As a result, some of the small} 


‘day tonight. 


By JOE COHEN | 


rooms such as Blue Angel, Le Cu-| 


pidon and several other intimate 
spots have attained a premium sta-| 
tus because of their showcase pos- 
sibilities. Many are not only get- 
ting acts at what is regarded as 
rock-bottom prices but the new tal- 
ents displayed there, on the first 
time around, frequently bring in 
enough agency business to more 
than justify their booking. 

Thus some of the eligible small- 
ies have been able to get acts that 
would ordinarily go to some of the | 
hotel spots or to a major room. In 
some instances, the dates are used 
to bring in teleshow buyers. For} 
example, Mike Nichols & Elaine} 


| May got some excellent iv breaks | acts. 


‘a civic “coliseum.” 





Blue Angel. By the same token, 
out-of-the-way rooms such as the 
Elegante, Brooklyn, and the Gold- 
en Slipper, Glen Cove, L. L., also 
serve that purpose. They are suffi- 
ciently close to New York to watch 
an act develop and far enough re- 
moved to discourage talent buyers 
from taking a peek before the turn 
is ready, unless they are dragooned 
out by the agents. 


‘Blind’ Selling 


Because of the lack of proper 
showcases in New York, the num- 
ber of turns that haven't been 
seen by their agencies, especially 
those of major offices, is alarming 
to both the acts and to the buy- 
ers. Agents must therefore pitch a 
performer to an operator without 
first-hand knowledge of how the 


| turn would fit, except on the basis 


of reports. The boniface frequent- 
ly feels that he would take unnec- 
essary chances on that basis, and 
therefore tends to buy acts that he 
already knows. 

Some of the small rooms have 


TALENT—FACES ON A POSTAGE STAMP: 
AFE LACK FORCES ACTS INTO SMALLIES 


as a result of their showings at the; ample, uses the Versatones for in-| 


| definite periods. The Bon Soir 
has its own stock company. The 
Blue Angel has its own roster and 
there are some femmes that can 
work Le Cupidon virtually any 
time they are in New York. The 
Village Vanguard’s operator, Max 
Gordon, used to take a lot of 
chances, but since his switch to a 
jazz policy, the number of acts he 
needs is now at a minimum. 

Many of the acts who have been 
bypassed in exhibition in New 
York feel put out because agents 
haven't been able to note, through 
observation, either their develop- 
ment since last viewed (possibly in 
an audition hall) or their new 
material and sometimes a new act. 


N. Y. credit is still essential in get- 
ting dates and prestige in the prov- 
inces. Alternative they feel, is 
having the agents take to the road, 
obviously a greater drain on time 
| and expense of the percenters, and 
at that a poor substitute for show- 
dates in a town that still is the 
origination point for the great ma- 





even developed their own list of| jority of the dates in virually all 


The Living Room, for ex- 


fields, 


Bulk of the talent feels that a} 


| Stockholm, April 1. 
| Trolle Rhodin of Swedish Circus 
Zoo, now touring Poland, has 
been contracted to bring his cir- 
|/cus to Moscow, where they will 
give performances in Gorkij Park, 
opening Aug. 1. It is the first 
| time since the Russian revolution 
| that any circus company from the 
western countries will give per- 
| formances in the Soviet. 

The Russians, however, accepted 
| the Swedish circus with one con- 
dition, that there should be ne 
rock 'n’ roll in the planned iceshow 
ballet. In exchange, the circus 
will bring a troupe presenting old- 
time Swedish folk dances. 
| To bring some competition to 
|the Russian circuses, which are 
| described as some of the best in 
the world, manager Rhodin is 
planning to bring along the big- 
gest tent ever used by any circus 
in Europe. Also some major stars 
such as Maj-Britt Ronningberg on 
the ice, opera singer Hasse Funck, 
etc., will be included. 


Contract with the Russians is a 
result of private negotiations be- 
tween Rhodin and the Soviet’s 
State Head Organization of Cir- 
cuses in Moscow. The latter was 
| contacted two years ago by Rhodin, 
| who asked about possibilities of 
|engaging Russian clown Oleg 
| Popov for a season. Visitors from 
| Moscow who have seen Popov in 
| action describe him as being tops 
in the world. 

The Russians seemed very in- 
| terested in Rhodin’s interest in 
|their leading clown, but did not 
seem too willing to accept. How- 
ever, as negotiations went on, the 
Russians suggested a visit to Mos- 
cow by Circus Zoo and promised, 
in exchange, that Popov and may- 
be two or three other top acts 
from Russians circuses could be 
available for a season in Circus 


Buffalo Burley Back 


Buffalo, April 8. 

The Palace, which suspended 
burlesque productions two months 
ago after a continuous burley pol- 
icy for over 25 years, resumed its 
former type of stage presentation 
this week. 

House continues under operation 
of Dewey Michaels, 
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Written, Produced and Directed by JACKIE BARNETT 


Musical Numbers and Choreography by JON GREGORY - Arrangements by DEAN ELLIOTT - Settings by HARVEY WARREN 
Costumes by MOSS MABRY - Associate Producer: PAUL ROSS - Assistant to the Producer: HERB BRAVERMAN 
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B 0. at B’klyn Town & Country 
So-So After Judy Garland’s Exit ..: 


Shopping Mart Theatre 


Indianapolis, April 8. 
line may be thrown 


P .O. Men Square Off at 


picket 


| 


| 


Inside Stuff—Vaude 


Albert Whelan, 82-year-old vaudeville comedian who first introduced 


the signature tune to a British act, 


is convalescing in London from a 


around the entire Meadows Shop-| ,ocent operation in which he had his left leg amputated above the knee. 
| ping Center because of the sched-| no. nite his age, Whelan is impatient to get back te the boards and has 





Business has been mixed at Ben 
Maksik’s Town & Country Club, 
Brooklyn, following the dramatic 
and well-publicized exit of Judy 
Garland after playing 11 days out 
of a 25-day engagement at a sal- 
ary of $25,000 per week. With Den- 
ise Darcel as replacement, the 
business at the Brooklyn spot has 
followed a normal holiday pattern, 
but with some exceptions. On Good 
Friday (4), which coincided with 
the first night of the Passover holi- 
days, the spot was closed and Mak- | 
sik stated that he had a nice quiet 
weekend. However, pre-booked par- 
ties Monday (7) and last night got 
him over a hurdle. 

Meanwhile, Maksik said that he 
had a communication from an at- 
torney representing Miss Garland 
asking whether she had any monies 
forthcoming. Maksik claims that he 
gave her $40,000 in advances which 

(Continued on eo 108) 


AGVA’ $ 5 Chi Auditions 


Chicago, April 8. 





| manager, 
| that the billposters’ 


Shrinking job market for the) 
bulk of its membership _has| 
p! ompted 


American Guild of Vari- 
ety Artists to expand its talent | 
auditions to Chicago, the first in a 
series of such exposures being set | 
for April 21 at the Sherman Hotel. | 

Like the New York auditions, 
the local ones will be by invite 
only, for both talent and the audi- 
ence of agents, buyers, etc. 


Some Clad Tidings From 
Scot Billposters’ Assn.; 
Pasting Strips on Nudes 


Edinburgh, April 8. 
Billboards advertising a_ strip- 
tease revue at the Empire vaudery 
here were censored by the local 
billposterrs’ association. 
Strips of white paper were stuck 


on top of drawings of nude 
femmes. 
Show was billed as “La Grande 


and the 
scantily- 
“Les 
“Le 


Parade des Streep-Teeze,” 
posters depicted three 
garbed gals under sections 
Modeles,” “Les Nues” and 
Deshabille.’ 

Peter Robinson, 
said: “I 


acting house 
was informed 
Assn. reserve 
the right to paste over a bill 
which they think is not suitable.” 

Over 100 uncensored miniatures 
of the posters were left free of 
cover-up in city hotels, shops and 
clubs. 

The Edinburgh Empire, part of 
the Moss Empires’ chain, plays 
many “nude shows.” The paradox 
is that Edinburgh, a dignified and 
austere city, famed for its Festival 
artiness, is one of the last spots 
in the world where the vaudegoers 
would expect such stage layouts. 
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uled move there of the Avondale | ...ora] summer dates lined up at Butlin’s Holiday camps. Whelan told 


Playhouse. 


The action has been; Variety that the gesture 


that most deeply touched him during his hos- 


ithreatened by the Treasurers. & | | pital spell was when Sophie Tucker took the trouble to telegraph flow- 
| Ticket Sellers, Local 740, unless an| ers from Las Vegas. 


|agreement is reached with the 
stock operation 

The Playhouse, formerly located 
in the country, has a five-year lease 
on a one-and-a-half acre site in the 
Center. A 1,000-seat tent is sched- 


uled for opening late in June for a 


10-week season. The new opera- 
tion, accessible by city transit serv 
ice, will have parking facilities for 


1,000 cars 


| 





Considering Vancouver a good bet for a branch 


of the American 


Guild of Variety Artists as result of his visit there last month, Irwin 
Mazzei, union's west coast topper, signed the Jack Card Dancers (8) in- 
to the union. Terpers, pacted for four-a-day at the Majestic vaud-film 


house, at $75 a week apiece, promptly put in for $125, 


via union's ex- 


lees. Boniface Charlie Nelson, on grounds of “we're just getting start- 


jthat basis we’re angling to bring Wyatt Earp to Edgewater 


Mrs. Jo Rosner, Avondale pro- 
ducer, plans to go to New York 
soon to line up a resident Actors 
Equity company, stars and plays 
for the forthcoming season. Wil- 
liam Tregoe will rerun for his 
|fourth year as director and resi- 
dent company member. _ Taylor] 
Wilson is president of the Play- 
house 


Hamid Aquacircus 
Set for Flushing 


George A. Hamid Sr., president 
of GAC-Hamid, a GAC subsidiary, 
plans to open the Flushing 


Meadows, L. I., 
28 with 
cus, 
acts 


Amphitheatre June 


a show billed as Aquacir- 


and circus 
line. Russ Mors 
as musical 
Marvin and 
| emcees Choreography 
|} duction will be by 
Hamid staff 
Last vear Har 
over the layout 
by inability to 
deals with vai 


acts and a swim 
gan has been signed 
conductor and Tony 


and pro- 
the GAC- 


nid sought to take 
but was stymied 
make favorable 
ious unions. Hamid 
says that deals with all the the- 
atrical craft setups are virtually 
completed 


Aerialist Wins $55,000 
In Suit Vs. Hamid-Morton; 
Injured at Circus in Pa. 


The U. S. Court of Appeals last 
week unanimously affirmed a 


to Farris O. Anderson, an aerial 
acrobat, to be paid by the National 
Producing Co. and George A. 
Hamid for injuries sustained by 
Miss Anderson in May, 1952, dur- 
ing a performance of their circus 
at the Jaffa Temple, Altoona, Pa. 

Miss Anderson claimed she was 
employed by Peaches O'Neill, who 
was retained by NPC to supply an 
aerial act for the circus. 
performing, she fell 
a rig. claiming 
her spine 

In opinion, 
Edward 


18 feet from 
severe injury 


written by Judge 
Lumbard and concurred 
in by Judges Sterry R. Waterman 
and Carroll C. Hincks, the court 
stated: “As there is ample evidence 
in the record to sustain the plain- 
tiff’s theory that the injuries oc- 
curred because of the negligence 
of the defendants’ riggers, the 
main question before us is whether 


there was sufficient evidence of 
Hamid’s_ partnership with (the 
late) Col. Robert H. Morton (who 


actually ran the circus) to support 
the jury's verdict against Hamid 
asa partner 

“In our judgment, a review of 
the record discloses ample evi- 
dence from which the jury could 
find that Hamid and Morton, in the 
words of the Uniform Partnership 
Act, systematically carried on as 
co-owners a business for a profit.” 

The court pointed out that al- 


to make, in his deposition and at 
the trial, supported the‘ plaintiff’s 
claim of the partnership interest.” 
The court ruled that Judge Wal- 
ter Bruchhausen, before whom the 
case was tried in Brooklyn, prop- 
erly exercised his discretion in 
denying a defense motion to 
j}amend their answer to the suit, 
made eight days after the trial had 
| Started. Jurist ruled it was made 
jtoo late. “The other claims of 
| error are so patently without merit 











| that they do not warrant discus- 





sien,” the opinion concluded. 
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Display will comprise water | 
'Morey Amsterdam 


Jimmy Clark will be | 


j te! eone Hotel, 


ed, we can’t afford it,” 
densome to hire another act. 


pinkslipped the danceline, finding it less bur- 





Milton Wagner, 


long associated with promotion of name bands at 


Edgewater and Jefferson amusement parks, Detroit, is convinced that 


name bands are a losing proposition there. 
have what it takes to stimulate traffic since ty came in,” 
“Westerns seem to be what the public goes for the most, 


ing: 


summer.” 


“Big-name bands just don’t 
he said, add- 
and on 
Park this 











Vaude, Cafe Dates 











New York 

Leo Fuld, of the Club 
Sahbra, off to Israel for a talent 
looksee while the cafe is closed 
during Passover ... Davis & Reese 
go into the Bolero, Wildwood, on 
the Tommy Leonetti show Aug, 1 

. . Trotter Bros. pacted for the 
May 5 show at the Palladium, Lon- 
don, headlined by Johnnie Ray... 
going to the 


operator 


New Nixon, Pittsburgh April 25 
Peggy King inked for the 
Americ ana, Miami Beach, July 9 


. Ginny Simms set for the Mon- 
New Orleans, April 
29 Ruby Hill follows with 
Dray’s, Madrid, April 22, after her 
current Barcelona stand . . . Sheila 
Reynolds goes into the Drake, Chi- 
cago, following her run at N. Y.’s 
Le Cupidon. 


Hollywood 


Abbey Lincoln holds over an ad- 


| ditional week at Marshall Edson & 


|; opening today 


lower court jury's award of $55,000 | 


Mike Garth's Ye Little Club... 
Rene Touzet’s Latin orch backs the 
Crescendo show bowing in tomor- 
row (Thurs.). Paul Gilbert and Jeri 
Southern co-headline . . . Dancer 
Lois Ray set for the Dean Martin 
(Wed.) at Cocoanut 


| Grove ... Ronnie Deauville set for 
a 10-day stint in August at Cal- 
Neva Lodge, Lake Tahoe .. . Ray 


While | 
to | 
jtel's Century Room Thursday 


| Jean Shannon & Brooks Bros. April 


j 


Bolger opens a four-week stand at 
Flamingo, Las Vegas, June 7... 
Bob Elliott takes over as 88er at 
Glenn Cove Restaurant ... Vaughn 
Monroe set for three weeks at De- 
troit Statler Hotel June 2 
Sammy Davis Jr. opens a nine- day 
stint at Chi Chi Club in Palm 
Springs April 20. 


Dallas 
Dornan Bros. into Adolphus Ho- 
(10), 
Costello and 


followed by Danny 


24. Ted Lewis set for May 5-17; 
interim May 19-21 is filled with 
Bennye Gatteys and Dan Alexan- 
der. Sophie Tucker due May 22- 





| June 2, with Bob Melvin and Jerri 


Adams tabbed for June 3-18, and 


| Judy Scott has a June 19-July 2} 


date. Room closes then for re- 


| furbishing; reopening on Aug. 22 


|Greco & Co. has a third date, May 
| 15-29; Carol Channing inked for 


*land emcee 


though Hamid contended that his 
only lationship with the circus 
was fhat of a booking agent, “many | 
of the admissions he was forced | 





... Senor Wences due at ihe Stat- 
ler-Hilton April 17-30. Corinne 
Calvet follows, May 1-15; Jose 


May °0-June 11, and 
Donald opens June 12. Chuck 
Mitchell, comic, opened Monday | 
(7) in a three-frame return date at 
Colony Club. On the bill are ex- | 
otics April Showers and Linda Dar- | 
ling . . . Bill Hart, comic ventro 
holds over at Theatre 
through April 30, with 


Marie Mc- 


Lounge 


| Eddys’ starting May 16.. 


strippers Suzanne, Collette Martin, 


Anne Ames and Cindy Embers 
added to the thrice-nightly shows 
. Dave “Srubeck quartet inked 


for May 17 at McFarlin Auditorium 

., Roy Hamilton, Thurston Harris 
and The Clovers headline the 
“Rock ‘n’ Roll Revue” April 11 at 
the Sportitorium Annual 
Sports, Boat & Vacation Show at 
Fair Park, April 12-20, will have 
Richiardi, The Midwesterners, The 
Yokois, Swede Fuller, Tumbling 
Kovacs, Frankie Peloquin, The 
Royal Canadians and Billy Mayo’s 
band 


Chicago 

Dick Shawn goes into the Black 
Orchid May 27, with Buddy Hack- 
ett following June 10 for a pair... 
Tommy Leonetti set for two 
frames at the K. C. Muehlebach 
Starting June 20, with a fortnight 
skedded July 4 at the Detroit 
Cliche. Cliche has The Playmates 
due in June 6 for two. Threesome 
then goes to Eddys’ in K. C. for a 


pair, opening June 27 . . . Marge 
Cameron has a May 12 date at the 
Detroit Alama, then to Houston’s 


Crescendo for two weeks. She goes 
to Eddys’ June 27 for two more 
frames ... Barbara McNair, late of 
Broadway's “Body Beautiful,” 1s 
set for the Flame in Detroit start- 
ing May 16 for two rounds... 
Millie Vernon has a two-weeker at 
. Jimmy 
Ames goes to Mangam’s Chateau 
in suburban Chi for a pair, open- 
ing April 21 . ., Yonely tabbed to 
work a swank pre-opening party 
April 12 for VIPs at the Queen 
Elizabeth Hotel, Montreal. He 
opens a three-weeker there June 
30. 

= 








oi dest 


BOSTON > 
SMASH HIT 


THE GLAMOROUS NEW 
HOTEL 


aie 


AVERY 


Show folks are raving about the 
all new Hotel Avery. All new, large, 


beautifully furnished deluxe rooms t 
with private bath and television. 
Many Air Conditioned. 
_ AVERY & WASHINGTON STS. 
‘ 
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MARTIN DENNY QUARTET 
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Glasgow Vaude's 
‘Lend-Lease’ Dip 


Glasgow, April 1. 

Vaude shows here, normally well 
attended, have been playing to poor 
biz recently. Lack of star names is 
one obvious reason, the steady rua 
of top American name acts having 
practically ceased. English head- 
liners are apparently not sufficient- | 
ly strong in marquee value. 

Acts like Johnnie Ray, Nat King 


Tax Liens in Honolulu 
Vs. Mossmans, Akamuhou 
Honolulu, April 1. 
Federal tax lien for $65,000 has | 
been filed against the estates of | 
George P. and Emma K. Mossman 
Figure involves income tax for | 
two years and estate tax. Mossman 
was founder of the Lalani Hawai- 
ian Village ‘no connection with the 
Hawaiian Village Hotel) and for 
several years pioneered in fostering 
Hawaiian nitery entertainment. 
Territory of Hawaii has slapped a | 
tax lien for $5,500 against William 
Akamuhou Dias, former bandleader 
at the Royal Hawaiian Hotel. Dias 


Cole, Howard Keel, Danny Kaye.| wo did business as Bill Akamuhou 
Betty Hutton, Billy Daniels and! Wig Orch, served a two-month 
Bob Hope are now conspicuous by | \untence last year for failure to file 
their absence. A few years ag0| 4 Federal income tax return 
they played here regularly, the a 
Glasgow date — a_ favorite | ‘ ; am 
opening for transatlantic arrivals B US D ll N 

A long spell of extremely cold usy S " 0 ar itery, 
weather has also hit hard at the} Lo d N Ch hill 
vaudery boxoffice. Many ged n ons ew urc I s 
ers, particularly the older ones, (| d f Li Sli 
now choose to stay indoors and | ose or iquor Ip 
read or watch tv rather than ven- | London, April 8 
ture out to vaude layouts of doubt-| | ondon has temporarily lost one 
ful quality. Added attraction of | mare ft 2 
commercial ty network is also of its few remaining niteries. For 
keeping many more at home. selling liquor after hours, and 

. without a justices’ license, Harry 


BUFFALO’S TOWN CASINO 
IN LOW-TARIFF RETURN 


Buffalo, April 8. 

Town Casino reopened Saturday 
(5) for a trial run from now until 
the end of the season. When the 
spot closed two months ago, opera- 
tor Harry Wallens announced that 
the cost of operation, particularly 
performers’ salaries, was respon- 
sible for the shuttering. Later he 
issued a statement saying that the 
Casino would be reopened at Easter 
to see if a profitable policy could 
be evolved 

New policy just announced will 
be “no cover, minimum or enter- 
tainment charge (except Saturday) 


and spend what you like.” Opening | 


advertising features lowered prices 
for food and drinks with the man- 


agement stating: “We love Buffalo | 


and we want to keep vaudeville 
alive with your support by present- 
ing an all-vaudeville show chang- 
ing each week.” 


Meadows’ New Churchills chub has 
been shuttered. Spot was a favor- 
ite rendezvous of American tour- 
ists and brought in to the Bank 
of England a very healthy sum of 
dollars annually. Last year it pro- 
duced $150,000 in U. S. currency 

The magistrate, Sir Laurence 
Dunne, decided that the New 
Churchills was not a club and or- 
dered it to be struck off. He said 
“It is practically impossible to run 
a business like this and comply! 
with the law.” But he added: “I 
hope that if the matter is later re- 
ferred to the justices they will go 
deeply into the benefit to the coun- 
try of an establishment of this type 
in attracting the tourist trade.” 

Meadows, a notable figure on the 
London nightlife scene, was per- 
sonally fined $1,092 with $58 costs. 
Club itself suffered a $672 fine 
with $294 costs. Because the prem- 
ises themselves have not been 
struck off, Meadows insists that 
he will be able to start a new club 
at any time and proposes doing so 
'very quickly. 


Spanish Courtesy? 
San Juan, April 8. 

Current Hilton floor show 
is tabbed “Cuban Nights.” 

Local wags are wondering if 
Havana Hilton will ditto com- 
pliment with one called “Puer- 
to Rican Nights.” 





Hutton Vs. Ray in 
Walters-LQ Fight 


The Broadway rivalry between 
the forthcoming Cafe de Paris and 
the long-established Latin Quarter 
continues. Eddie Risman, general 
manager of the Latin Quarter, has 
inked Betty Grable for a fall date 
Meanwhile, Lou Walters, who will 


operate the Cafe de Paris, has 
signed Rod Alexander to do the 


choreography, and Buddy Clarke 
to head the orchestra. Cass Frank- 
lin will handle the booking. 

The tentative opening for Cafe 
de Paris is May 6 with Betty Hut- 
ton topping. Latin Quarter will 
have Johnnie Ray around the time 
that Miss Hutton ts at the Cafe 
de Paris preem. 

Both spots are tn the midst of 
huge building programs, Casino de 
Paris is being converted from a 
ballroom to a cafe that will be a 
virtual replica of the Miami Beach 
edition of the spot, while the LQ 
is enlarging the stage to the width 
of the room, will have rain cur- 
tains, Austrian curtains and a load 
of other devices. 


Cass Franklin Sets Acts 
For Lorillard Fla. Show 


Cass Franklin is producing the 
P. Lorillard show to be held April 
16 at the Americana Hotel, Miami 
Beach, as part of the confab of 
the National Assn. of Tobacco 
Dealers. Rod Alexander will pro- 
duce the layout, Tom Joerder is 
writing special lyrics and Nick 
Keesley of the Lennen & Newell 
Agency is supervising. 

Cast will include the Szonys, 
Sam Levenson, Joe Sodja, Croft 
Sisters, Tina Robins, Marinette & 
Andre, a line and the Mack Davis 
orch. 





Manager's Blow-by-Blow on Feeding 
Of Bally Material for Booked Act 


| 
| 


Hollywood 

Editor, VarRiery 

I would like to take exception to 
the article in your March 5 issue 
carrying a letter Gus Garber 
director of advertising and public 
relations of the Windsor Hotel in 
Montreal. His comments may be 
well taken and I do not doubt that 


by 


in many instances his contentior 
are well founded. However, I am 
sure that his comments do not 


apply to all personal managers and 
for this reason, I felt that some 
reply should be forthcoming 

When one of our attractions is 
booked by an agent or an agency 
for a personal appearance, we do 
our utmost to publicize the appear- 
ance. There is no question but that 
the promotion and publicity are 
tremendous help and quite obvi 
it to our advantage that 
our attraction does the 
amount of business possible 
every appearance 

Pronto Promotion 

recording attraction 
booked, we immediately contact 
the manager of the hotel or cafe 
or club, or promoter and ask him 
to supply us with an up-to-date 
list of all the important disk jock- 
heard in his area. We then 
have the performer write personal 
notes to each of these disk jockeys 
advising them of the forthcoming 
appearance of the attraction in his 


a 
ously is 
on 


When a is 


evs 


area. We solicit his help in spin- 
ning current releases and albums, | 
and ask for his aid in promoting 


and plugging the engagement. At 
the same time, 
tion for radio and tv interviews 
while the attraction is in that par- 
ticular area 

We try to make sure that each 
disk jockey is supplied with the 
current recordings available on the 


artists, and if we find that he does | 


not have them, we attempt to see 
that he receives them post-haste 
In many instances where the en- 
gagement is for a two or four-week 
duration, we suggest to the hotel 
that they have small stickers print- 
ed up, which can be affixed to the 


maximum | 


we offer the attrac- | 


label of the record calling atten- 
tion to the opening date and the 
length of the appearance, time, 
place, etc. We suggest that these 
gummed stickers be put right on 
the label of the record so that it 
will be an automatic reminder to 
the disk jockey to plug the engage- 
ment every time he spins the rec- 
ord. We suggest that these 
stickers be distributed to the local 
one-stop dealers and the record dis- 
tributors so that perhaps can 
be affixed to the various jukeboxes 
in the important locations through- 


also 


they 


out the city—adding a number of 
other plugs to the forthcoming ap- 
pearance 

We make sure that the promoter 
or the employer is sup; ith an 
up-to-date list of the nes 


and the numbers thereof so that he 
will have this information at 


is 
fingertips 

Pushing the Packages 
| In many cases, where we have 
appearances of recording artists 


who have current albums going for 
them, we order counter card easels 
which are actually reproductions of 
the album cover and we ship these 
directly to the hotel or place of 
engagement immediately  follow- 
ing the actual booking of the date 
In a separate letter, we suggest to 
the promoter or the employer that 
we have a gummed strip printed 
and affixed to the front of the easel 
and this then becomes a poster 
which can be used in all the re- 
tail record shops, schools, clubs, 
ete., to render another plug for 
the engagement. 

We certainly try to make sure 
that the biography and the record- 
ling list are completely up-to-date 
and we attempt to see that the pic- 
tures on the attraction are all very 
| current. 

Mr. Garber sounds like an eager 
| and very aggressive public rela- 
itions man. Unfortunately, a great 
many hotels and clubs do not have 
his steam and enthusiasm. For Mr. 
| Garber's information, we have 
found that in many instances our 

(Continued on page. 108) 




















Now Appearing 


Recently 


ED SULLIVAN SHOW 


CBS-TV 


New York 


with his 


RADIO CITY MUSIC HALL 


MALINI 


“FUN IN SHADOWLAND” 


VARIETY says: 


“Prof. Malini, revives a rarely seen skill, the shadow act, 
brings his stereopticon lamp and, using his hands, head and 
other parts of the body, creates some startling shadow 
effects, including Easter bunnies, and historic figures. 


novelty comes off well.” 


Personal Direction: MARK J. LEDDY, Leon Newman, 48th Street, New York 36, N. Y. 


This 


Jose. 
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Moscow State Cirgus 

Paris, April 1. 
Georges Soria- Spectacles Lum- 
broso present the Moscow State 
Circus in two parts, with Margarita 
Nazarova Tigers, Alibek Kantemi- 
rov Cossacks (7), Koch Sisters (3), 
Carandache, Beliakov (8), Raissa 
Nemtchinskaya, Zapachny (5), Pap- 
azov (2), Nina Logatcheva, Ivanov 
(2), Nazy Chirai; decors, Georges 
Wakhevitch; music direction, Mou- 
koutch Tatevosian. 
Sports; $2.50 top. 


The Moscow State Circus was in 
two years ago and made a definite 
dent with its more, balletic, som- 
bre approach to the circus. This 
year it is back with all new num- 
bers. 
off, it unveils enough spectacular 
numbers to make this a showy, 
solid entry. More sawdusty and 
circusy than previously, it looks to 
do big here, but a trip stateside 
might be too expensive a proposi- 
tion to bookers due to the bulky 
equipment and the _ intermittent 
qualities. It is worth a try, how- 
ever 

Most sensational number is Mar- 
garita Nazarova Tigers. This pretty 
blonde treats the big cats like 
kittens. } 
her hand, jumping through flaming 
hoops, and licking her face. Rather 
than taming ‘em this girl has 
learned to live with the tigers, and 
the audience reacts mightily for 
the lady and her charges. 

Alibek Kantemirov Cossacks do 
some fancy trick riding on spirited 
ponies for a breezy number. Sab- 
ering objects and shooting from 
horseback wind this for big mitts. | 
Raissa Nemtchinskaya ups to Ca-| 
vort gracefully on a trapeze for | 
fine results. Shapely miss works | 
some of her intricate no-hand spins 
on the trapeze bar sans the usual 
safety belt attachment. 

Koch Sisters mount on a giant 
semaphore signal apparatus. Then 
they proceed to walk with the peri- 
phery in hoops, on a bike. ete., 





At Palais Des | 


Though the sheen has worn} 


She has them chewing on} 





GERRI GALE 


CURRENTLY 
Held Over 


BOLERO CLUB 


BARCELONA, SPAIN 


Mgt.—MILES INGALLS, HOWARD HOYT 











“THE COMEDIAN” 


The Only Real Monthly 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 
Now in its 92nd Issue, containing 
stories, one-liners, poeme tes, song 
titles, hecklers, audience stuff, mono- 
fogs, parodies, double gags, bits, 
ideas, intros, fmpressions and im- 
personations, political, interruptions. 
Thoughts of the Day, Humorous 
Views of the News, etc. $24 yearly. 
Yrs. $60—Single [tssues $3 
Foreign: $35 Y¥r.—3 Yrs. $90 
Single fssuves $4—No C.0.D.’s 


BILLY GLASON 
200 W. 54 St.. New York 19 








making for involved balancing 
ups and a solid, offbeat act 
Beliakov (8) do gymnastics with 
abandon and then mount a ! 
swing which sends bodies bulieting 


into somersaults to land on the 
shoulders of their two-high part- 
ners. This is a solid, zesty act 


Zapachny (5) do some smart hand- 
to handing and then throw a little 
girl into smooth, svelte airborne 
arabesques as they catch her and 
keep her aloft. It’s a neat filler 
Papazov (3) do a silken aerial 
number. They are borne aloft in 


and then go up on three trapezes 
to do a smoothly harmonized se- 
ries of exercises. It is well mitted 
Nina Logatcheva does a _ baliect 
dance on a tight rope. 
and balance belie the intricacy of 
this bit. 

Ivanov (2) have a girl going up 
long poles held by the man, d-aw- 
ing big mitts when she upends by 
only biting into a mouth bit on the 
end of the perch as he is doing 
likewise below. Nazy Chirai mixes 
gracious folk dancing with fast, 
dextrous juggling for standout eye 
values. Carandache is the peren- 
nial clown who breaks into acts, 
imitates preceding ones and has 
some very funny bits. But the more 
inventive, funnier Popov of two 
|years ago is missed in this sphere 

The Moscow sawduster may lack 
the more dynamic aspects of West- 
ern counterparts, but it is a good 





| show Except for the tigers, it re- 
moves the risk from numbers In 
i= a month, show’s reviews and 


word-of-mouth should have this in 
for solid biz at the big indoor arena 
ithe Palais Des Sports. Music, in- 
|troing and general mounting and 
|ecostuming are al] tops, except for 
; the lulls when props, etc., are be- 
|ing shifted about. A speedup would 

make this even better. With ex- 
|change setups 'twixt the U.S. and 
USSR in operation, Russia would 
be a fertile field for offbeat acts 
|for the talent consuming vides 0 

variety programs, Mo 





Saranac Lake 

By Happy Benway 

Saranac Lake, April 8. 
Marion Behr, formerly with New 





Orleans Opera Assn., whose hus- 
band Robert was connected with 
the Henry Strauss Industrial F 

Co., got an all-clear out of the 
hospital. They will reside in the) 
downtown colony at the old NVA 


San Annex which is now an apart- 
ment house. 

Thanks to the backstage boys at 
the Longacre Theatre, N. Y., for 
their donation to our “We The Pa- 
tients’ fund; ditto the gang from 
Theatrical Protective Union No. 1 
(IATSE). 

Amelia McDonough, cashier at 
Amherst (Mass.) Theatre, was hand- 
ed a surprise birthday party and 
| dinner at the Night Beat eatery. 
Her most prized gift was an above- 
par report on her progress. 

Remember Al Herman, one of 
yesteryear’s name blackface sin- 
gles? He is keeping young in Cali- 
| fornia. 

Pierre Andre, Spanish dancer, 
flashing special progress since his 


| major surgery. Among those who | 


paid him a bedside visit to cele- 
' brate the occasion were Mrs. E. F. 
,; McDonald (this mother), Darlene 
McDonald (sister from Hollywood), 
Bea Nitzberg, Fred M. 
Edward G. Fan. 

| Write te those who are ill. 




















CAB 








Featured in PARAMOUNT'S "ST. LOUIS BLUES" | 


GATINEAU COUNTRY CLUB 


Mgt. BILL MITTLER, 1619 Broadway, New York 


CALLOWAY 
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Hull, Quebec, Canada 











various difficult balancing postures | 


Suppleness | 


Nash Jr.,! 




















The DEEP RIVER 


Starring HARRY DOUGLASS 
9th International Tour 
Currentiy 


ELMWOOD 


Windsor, Canada 











Direction: WILLIAM MORRIS AGENCY 
Pers. Mgr.: ED KIRKEBY 
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1! National Symph Bookings 


Washington, April 


National Symphony here ea 


play 16 pairs of concerts next sea- 

yn i subscription. Conductor 
Hoy Mitchell will beat out an 
é lozen 

Specials of the season will in 
elude the N. Y. City Ballet, Jorge 
Bolet Artur Robinste Dame 
\ivra Hess, Robert and Gaby Casa- 
desus at the twin pianos and an- 
other Russian concert soloist, Ash- 
kenaz\ 

Guest conductors will include 
Sir John Barbirolli and Robert 
Shaw 


Ringling Cuts 
Corners at MSG 


The circus is cutting some sharp 


corners in an effort to save a lot 
of expenses. Of course, a lot of 
extras have been pared by the| 
scuttling of the tent format and 
| building the show for arena and 
auditorium presentation How- 
ever, the Garden run tops off some | 
further cuts. One very much evi- | 
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ation which could work a hardship | 


on any employer who is a trustee.” 

Hamid's letter said: “This is the 
principal disturbing factor. Since 
Mr. Price resigned on doctor's or- 
ders, and I have agreed to con- 
tinue for the time being as the 


‘Shelton Quits McConkey; 


See Prager as New Prez 
Chicago, April 8. 

Dick Shelton has left McConkey 
Artists after 10 years as its prexy 
He'll devote himself to his music 
publishing interests ana law prac- 
tice and is set to act as McCon- 
key’s legal adviser. 

Agency, once thick in the band 
field, has confined itself in re- 
cent years to booking club dates 


and small units. Shelton’s suc- 
cessor hasn't been named, but a 
likely propect is Arnie Prager, 


| veepee in the Chi office. 


dent to the house is the new floor | 


consisting of rubber mats, instead 
of sod, which took a couple of days 
to set down and which necessitated 
two days’ rental of the Garden in 
advance of the opening 
mated saving in this 
alone is reported at $7,000, aside 
from rental of the two extra days. 
Another fat saving is the new 
rigging which can be set up in a 
few hours, instead of having work- 
men start Sunday night at double 
time and triple time to assemble 
the rigging for the various acts. 
Not evident to the audience is the 
fact that 
two dressing rooms. 
large, to be sure, one for 
the other for women. However. 
with no partitions to be erected 
and torn down, the reported saving 


| dicates 


The esti- | 
c*oartment | 


backstage there are only | 
They are very | 
men and | 


here is about $6,000 

A heavy transportation item was | 
saved by breaking the jump from 
Sarasota to New York, via a five- 
day stop in Charlotie which got 
them a record $115,000 for thai 
date. Indications point to the fact 
|that there will be more stops on 
the way north next year. One town 
being considered is P = imore. An- 
other advantage of aking the 
jump is that the Bon is already 
broken in by the time it reaches | 
the Garden. The fast runoff at the 
New York opening bears that out. 
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in the salary structure and to add- 
ed pay for rehearsal time. 

The producers have agreed to 
changes which call for a rest pe- 
riod of one and one-half hours 


between performances after a pe-| 


riod 
ot 
he 


of not more than five hours 
performance. A-portion of re- 
irsal time is to be set aside 
within the first three days for com- 
pletion of contract changes, depu- 
ties and health insurance. Pro- 
ducers agree except for the phrase 
‘health insurance.” Producers 
have agreed to furnish transporta- 
| tion from show to hotel where dis- 
tance more than one and one- 
half miles. Dance captains are to 
get $25 more per week. 
Producers. are also fighting a 
| clause which would have assistant 
Stage managers members of the 
union. There is no opposition to 
Stage managers belonging to Equity 
| as prevails under the present con- 
| tract which expires April 16. They 
| partially object to standard cover- 
age of hospitalization for an actor 
engaged for more than one week. 


1S 


They seek payments of three 
months instead of sixmonth pe- 
riods and a clarification of the 


breakdown of the costs. 

The major opposition centers on 
the demands relating to salary and 
rehearsal. Equity is seeking a re- 


| in the case 
New 


| hearsal hour schedule which shall | 


be seven out of 10 consecutive 
hours per day. Organization seeKs 
the dress rehearsal schedule to be 
included. The union asks a mini- 
mum of $270 on dates of seven 
days for actors, chorus and assist- 
jand stage manager, It seeks $300 
| for stage managers, or $240, based 
upon size of cast and span of em- 
ployment. The union demands that 
an assistant stage manager in a 
| dramatic show and the first assist- 
ant stage manager shall not act, but 
may understudy where the cast 
|numbers more than five persons. 
Producers accede to this request 
for future productions, but not for 
| Shows already on the road or con- 


Vy. ete wowss = ie 





Shelton, who led his own band 
here in the early '40s, owns 45%o 
of McConkey’s stock, which he in- 
didn’t give him as much 
| control of the firm as he sought. 
He said he plans to sell his shares. 

His publishing operations are 
Windy City Music and Lakefront 
Music, the latter with a currently 
warm entry in “The Drag.” 


Garland 


Continued from page 16 ——— 














more than compensated her for 
the time she worked. 

Maksik anticipates fairly smooth 
Sailing until the end of the season. 
He’s closing June 29, at which 
time he'll start extensive altera- 
tions to enlarge his kitchen, add 
more dressing rooms and build an- 
other room for catering. 

Jack Carter follows Miss Darcel 
next Monday (14) and Sophie 
Tucker, backed by the Amin 
Bros. and Billy Fie!ds, opens April 
21. Tony Martin comes in May 9 
for four weeks and Tony Bennett 
opens June 6 to finish the T&C 
season 

Last week Miss Garland put up 
an estimated $35,000 in jewels and 
her nitery costumes, in lieu of bond. 
to guarantee appearance in court 
started by the State of 
York for payment of nearly 
$9,000 in taxes on her earnings at 
the Palace Theatre in 1951 At- 
torneys guaranteed the money 
would be paid by last night (Tues.). 











Blow-by-Blow 
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suggestions are not used at all, and 
the attraction, on the other hand, 
has to do all the legwork, etc., to 
help promote the engagement, 
when the act arrives in town. 
Thomas P. Sheils, 
Sheils & Bruno Associates 





Garber Quits Windsor 





rom page 104 





chairman, I wish to go on record 
as disapproving on behalf of the 
operators, the contents of this ar- 
ticle. 

“The only reason I have is that 
of the performers and that is the 
only reason why I became inter- 
ested in the fund. After I was 
convinced that it was a good thing 
for the operators and a_ very 
worthy cause to the performers, I 
have spent as much time as I could 
to aid this fund and explained to 
performers and operators its pur- 
pose. 

“One very important item for 
you, AGVA and performers te 
keep in mind is that 99% of the 
monies which are paid in are paid 
by the employers and no one else. 
Insofar as I am concerned, the 
welfare fund is sacred and should 
continue to be administered ex- 
clusively for the purpose intended, 


“Mr. Silverstone (& Rosenthal, 
attorneys for the fund) has at all 
times acted in good faith and 
helped to steer the welfare fund 
committee to do the best job pos- 
sible in keening within the bounds 
of our charter and purposes. As 
long as I am chairman and have 
anything to do with the welfare 
fund, no one will influence me to 
act in any way other than that for 
the best interests of the welfare 
fund and performers. 


Opposed to Self-Risk 


| “I am against’ self-insurance, 

recognize the risk and will not per- 
mit any influence to prevail, un- 
less I am convinced that ‘catastro- 
phe coverage’ is handled by a 
reputable insurance company and 
that we have sufficient funds, legal 
staff and doctors and many super- 
visory requirements, if a self-in- 
surance policy is to prevail.” 

An internecine battle is being 
waged between the AGVA and em- 
ployer trustees regarding a change 
in attorneys. AGVA has been re- 
peatedly pressuring for the change 
of counsel to Harold Berg, who is 
also attorney for the union, The 
employer trustees during the chair- 
m anship of Nat Abramson repeat- 
edly resisted this change, Abram- 
son’s major income is from book- 
ing cruises. Recently AGVA in- 
stituted moves to change cruise 
minimums from $50 weekly to 
$125 weekly. 
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ANNOUNCING 





Montreal, April 8. 

Gus Garber, in charge of p.r. and | 
advertising for the Windsor Hotel | 
for the past few months, resigned | 
from that post. Garber, one 07 | 
the most cooperative p.r.’s in the} 
business, is regarded as mainly | 
responsible for success of the en-| 
tertainment policy recently adopt- | 
ed in the refurbished Embassy | 
Room. 

Entertainment future of room js 
indefinite. Singer Monique Gaube 
is current but no one is signed to 
follow. 


AN EXCITING NEW 
SINGING 
DISCOVERY 


GENII 
prior 
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Chis Black Orchid Takes Play 


From Chez as New Comedy Centr 


Chicago, April 8. + 


Black Orchid is going the route 
of comics ‘mostly standup), 
ing the intimery is stepping where 
the brassy Chez Paree used to 
tread 

Time was when the Chez had a 
local corner on the comic market, 
for names of any conse- 
But now it’s the Orchid 
that more. consistently echoes 
vocks, building a roster that in- 
cludes Shecky Greene, Dick Shawn, 
Joey Bishop, Jack E. Leonard, 
Jonathan Winters and Buddy Hack- 
ett 

Bishop’s 


at least 
quence 


the current headliner, 


with Shawn and Hackett due in 
soon Greene preceded Bishop, 
and Winters, who did boff biz a 


couple of months ago in the wake 


of his tv guesting with Jack Paar, | 


is set for an early return. It 
all points up the Orchid’s 
ment that there’s safety in comics, 
though the rule has an occasional 
exception, per the smash run last 
December of Johnny Mathis. Sing- 
er’s due back, by the way, April 17. 

Occasionally the Orchid’s been 
burned when it’s bypassed a top- 
line comic. Mary Kaye Trio which 
headlined recently only did fair 
biz in relation to its paycheck, a 
puzzler since the kids are regarded 
as local faves from their nabe 


nitery days and, additionally, had 
plenty of tv exposure going for 
‘em 


Orchid’s growing eminence as a 
showcase for comedians is another 
symptom of the Chez’s vexing posi- 
tion 
coin it with the Orchid roster, a 
condition that further shrinks an 
already sorely-pinched talent mar- 


ket and has made for too-frequent | 


repeats of Sam Levenson, Jimmy 
Durante, Sammy Davis Jr., et al., 
whose marquee draw isn’t what it 
used to be. 

Chez, therefore, has got to reach 
for the big sensations (e.g., Jayne 


Mansfield, Frank Sinatra etc.), who | 
prefer the dice-and-rou- | 


seem to 


lette climate of Nevada. Besides, 


senti- | 


The flagship feels it can’t | 





mean-| “Capades’ Big 966, Omaha 


Omaha, Apri! 8. 
John H. Harris’ “Ice Capades” 
No. 1 unit grossed a neat $96,000 
for seven days and nine perform- 
ances at Ak-Sar-Ben Coliseum for 


week ending March 30 This is 
more than $20,000 up from last 
year, when snow clobbered the 
final weekend. 

Icer moved into Chicago Sta- 


dium from here. 


Henolulu’s Village Gives 
Tahiti Stuff Heave-Ho; 
Heiress De-Coins ‘Isle 


Honolulu, April 8 

A craze for Tahitian entertain- 
ment in Waikiki may be on the 
wane. Tiare Room in the Hawaiian 
Village Hotel has dropped its Tahi- 
tian musicians and hip-wigglers af- 
ter a run of several months. Bernie 
| Hal-Mann combo, fronted by Ber- 
| nie Conception, is now featured in 
| the room. 

Village spokesman scoffed at a 
rumor that Henry J. Kaiser had de- 
cided the uninhibited Tahitian 
show was “too vulgar.” 

Heiress Shirley Louise Mendel- 
son is no longer “angeling’ the 
Hawaiian floorshow and operation 

| of the Top o’ the Isle Room above 
the Waikiki-Biltmore hotel. Hauna- 
ni Kahalewai, featured entertainer, 
is now producing the show. First 
thing the deep-voiced singer did 
was to vote herself a cut in salary. 

Room at one time was losing 
$10,000 a month, with Miss Kahale- 
wai drawing a salary of some $600 
a week. 
| Ella Correa is the new 


’ 


femcee 


and featured vocalist at Hubba 
Hubba nitery downtown. Better 
known as a hula dancer, she ex- 


plains she’s given up dancing ‘“‘be- 


Sarah Vaughan Concerts 
To Debut Live Fare At 


London, April 8. 


Atlantic City Rainchecks Easter 


@ London Odeon in U.K. Tour 


Sarah Vaughan will play two con- 


cert dates at Rank’s shewcase, the 
Odeon, Leicester Square. These 
will mark opening of her British 
tour Saturday-Sunday, April 12-13, 
This will be the first 
occasion on which the theatre has 
played live shows, and a spokes- 
man for the Rank outfit said there 
was a possibility of more live en- 
tertainment in the future provided 
the suitable and 
of a big enough calibre. 

He added that the Lew & Leslie 
Grade agency, which is presenting 


two-a-day. 


attractions were 


Miss Vaughan in this country, had 
originally booked the Dominion 
picture theatre, Tottenham Court 
Road, but as that venue was being 
equipped with the Todd-AO proc- 
ess, another suitable house had to 
be offered. Miss Vaughan’s appear- 
ances at this first-run West End 
house will come at the tail end of 
the “Bonjour Tristesse” run. 

There is also a possibility of the 
Odeon, Marble Arch, playing live 
shows as well as films, but no 
bookings have yet been made. 

The singer's two Leicester Square 
dates will be followed by a tour of 
major cities in the Midlands, North 
of England and Scotland, with 
further London concerts towards 
the close of the tour. She'll be ac- 
companied by the Ted Heath orch 
at the Odeon. 

For the rest of the tour the back- 
ing will be by the Tony Kinsey 
Quartet and the Jazz Couriers, fea- 
turing Ronnie Scott and Tubby 
Hayes. 

Tour is under the banner of the 
Grades in association with Harold 
Davison and is confined to a 
limited number of one and two- 
night stands ending April 27. Most 
of the dates will be in Rank-owned 
theatres in the provinces and Lon- 
don surburbs. She will, however, 


| 
| 


—-- --—- @ 


Nelson’s Tex. Date 


San Antonio, April 8 

Ricky Nelson will appear here 
April 25 under sponsorship of 
KTSA He previously made two 
stops in the state last month, one 
at Dallas and the other at Hous 
ton under sponsorship of KLIF 
Dallas, and KILT, Houston All 
stations are operated by Gordon 


McLendon of 
Dallas and Houston were report 
ed SRO 


Church Extends Invite 
To Paul Robesen After 
Vet Group Objects 


Pittsburgh, April 8. 
Soldiers and Sailors Memorial 
Hall here abruptly canceled a 
scheduled concert by Pau! Robeson 


Dallas. 


last week, whereupon a church in 
nearby Sewickley extended an in- 
vitation to the singer to appear 
there. 

Rev. Charles R. Gordon, minis- 
ter of St. Matthews A.M.E. Zion 
Church, said he was “quite disap- 


pointed” that Allegheny County of- 
ficials had called off the Robeson 
booking the night of April 21. Gor- 
don emphasized that he is not in 
agreement wth the political views 
of the 60-year-old baritone but “I 
respect his right to be heard as a 
concert artist After all, this is 
America. where freedom is guaran- 
teed, even to those with whom we 
might disagree.” 

Gilbert C. Cloonan, superin- 
tendent of the Soldiers and Sailors 
shrine here honoring America’s 
fighting men, stated of Robeson 
“we don't want his type here. We 
don't think it’s right to have a 
performer in this hall who won't 
salute his country’s flag.” 

Robeson's concert was announced 


Sunday in Bid to Capture Trade 


Atlantic City, April 8 
A chilling drove 
(6), 


here 


surprise rain 


down the coast early Sunday 


washing 
Most of 


out Easter Sunday 


the thousands of visitors 
due for the annual fashion parade 
on the boardwalk remained home 
better 
spring finery 


awaiting a 
their 


time to show 
Of the 250,000 


expected, approximately 75,000 
were on hand It was estimated 
that the rain cost the city 
$3 000,000 

City Com: ioner Richard § 
Jackson said the resort would cele- 
brate the Easter ho day the come- 
ing weekend by 5; ' all who 
planned to come to thy ore a 
“raincheck.” He said that although 
awards for the 10 best omen's 
hats and the 10 best dressed men 
had been made, another oup 
would be honored the coming 


weekend. Jackson's department in- 
cludes the city’s press bureau 

To amusement, hotel, restaurant 
operators and the thousands of oth- 
ers who had expected to do top 
business with the big expected 
crowd, the weather was a bitter 
disappointment. It was the first 
time in 83 years that the Board- 
walk Easter parade was a complete 
washout 

George Hamid Jr., who with his 
father operates Steel Pier. said the 
spot would be open this weekend 
as they cooperate with the plan for 
the “raincheck” Easter Sunday. 
Hamid said that while he expected 


they would do about 10° of a 
normial Easter business, it turned 
out that they drew 50°) despite 


the rain. Plans to shutter the pier 
at 6 o'clock were abandoned and 
it was kept open as planned. Jim- 
my Dean with his tv group fea- 
tured the vaudeville while Glenn 
Miller orch directed by Ray Mc- 
Kinley was in the Marine Ballroom. 


Ted Lewis is slated for a 





two- 
































the Vegas strip is a mere commut- cause I thought singing was fill one engagement at the Granada, as having been arranged by the week stay at the Century Room of 
ing distance from Beverly Hills. ' easier.” Woolwich. Ushers Alliance of Pittsburgh. ' the Hotel Adolphus, Dallas, May 5. 
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Waldorf-Astoria, N. Y. 
Maurice Chevalier, Emil Cole- 
man & Bela Babai Orchs; $3 cover. 


Maurice Chevalier, at 70, look- 
ing 15-20 years younger, may well | 
become the male Fanny Ward. He'll 
probably start piling on the years 
to uccentuate the affirmative. 
Chevalier, at 70, is the lone sur- | 
vivor of the three giants of the 
varieties and the musichalls— 
America’s Jolson and Scotland's 
Lauder were the other two. Cheva- 
lier, at 70, is an indefatigable | 
trouper, a poised, polished and un- 
deniable personality, professionally 
and boxoiticewise. Chevalier, at 70, 
is tireless, peripetatic and seem- 
ingly a Ponce de Leon for buoyancy | 
and bounce as he thinks nothing of 


flitting from Paris to The Lambs 
Club, as he did, for a one-night 
salute to Alan Jay Lerner and 


Frederick Loewe; back within the 
same month to Hollywood for the 
Academy telecast, to Washington 


for the Radio-TV Correspondents 
as headliner in a variety show 
emceed by Ed Sullivan, with a 


Sullivan tv’er spliced in between his 
charity preview Monday (7) night 
for the New York Infirmary. Last 
night (Tues.) was the formal preem 
at the Empire Room. 

Which brings up the degree of 
the Chevalier brand of 1958 show- 
manship which is lacking a shade 


for the reason that he has inter- 
larded a halt-century of highly 
commercial Chevalier charm and 


chansons with what he seemingly 
thinks must be an _ ultramodern 
leavering of his longtime, long- 
accepled values. 

In short, Chevalier in trying to 
rewrite a hit—himself—has diluted 
the impact. Since it is a constant 
challenge for anyone on top to 
maintain parity, it is patient that 
the great Gallic musichail star felt 
il necessary to embellish his stuff. 
The record routine is not it. He 
does it three times, singing duets 
with disks or in accompaniment to 
a recording, as in the Tommy Dor- 
sey platter. The other two items 
are pseudo-duets with Lena Horne | 
(“All Right With Me’) and Sallie 
Blair. He doesn’t need it. For one 
thing, it can’t be said he has not 
the time to rehearse with the full 
Emil Celeman orchestra because 
the Frenchman's own maestro-ac- 
companist Fred Freed, along with 
the savvy and veteran Coleman, 
could easily overcome it. Besides, 
none of these three items are quite 
in the Chevalier character. 

The answer is that the star’s best 
moments came wich the nostalgic 
reprise of “Louise,” “Mimi,” etc., 
and while he is correct in not rety- 
ing too much on the nostalgic hit 
parade he has enough new stuff to 


offer. Certainly his three items 
from “Gigi’—incidentally a one- 
man trailer for that upcoming 
Metro film—are fresh. Certainly 


his mimicry and “impressions” and 
that socalled “French hit parade’ 


(most of them so well-known now 
in the U.S. as to lose their identity, 
plus the fact he does some Yank 
pops in French? constitute a suf‘i- 
cient cross-section of the new 
Values 


Slick showmen that he is, Cheva- 
lier’s literate, on-the-button Eng- 
lish, impeccable in the choice of 
language and glamorized by his 
trademarked Gallic brogue, makes 
the language differential almost 
nil He has eral new French 
tunes-—“Chapean” is one of his out- 
standers—and by being able to, 
consume over an hour it is evidence 
enough fhat he has ample room for 
editing himself down 

Chevalier plans a one-man show 


Se\ 


for a week at the Greek Theatre, 
Los Angeles, after his five-week 
stay at the Empire Room. This 
charitv) preview may have been 


something in the way of a previous 
audition. Then, too, a partisan 
French crowd kept him on but it |] 
was patent that, after all was sung | 
and done, ““Mimi,” “Louise,” “New 


Kind of Love” and “Valentina” 
had it all over the discotheque 
stulf. Withal, Chevalier remains a 
giant as an international head- 
liner—it’s just a case of too many 


courses to the banquet. Abel. 


Piaminsoe,. Las Vegas 
Las Vegas. April 8. 
Tony Martin Allan Drake, Bert 
May, Don Kirk. Flamingoettes (12). 
Jack Cathcart Orch (20); staged by 
Hal Belfer: $3 minimum. 


Tony Martin’s latest turn in the 
Flamingo Room is draped with a 
colorful Caribbean motif, staged 
with imagination and flair by Hol 


Belfer Star applies his wk. 
savoir faire ‘9 the surroundings, 
and again sho why he’s one of 
the best song stylists in the biz. 


bedroomy,” he offers such as “Fas- 
cination,” 
You,” “I Get a Kick Out of You.” 
“All The Way,” (“Lk borrowed that 
song from the other singer”) “Life 
Is Just a Bowl of Cherries,” 
“There’s No Tomorrow,” “I'm Get- 
ting. Sentimental Over, You,’ “Be- 


| 
| 


gin the Beguine,” “Taking a 
Chance on Love,” “Fire Down Be- 
low” and his theme, “I'll See You 
In My Dreams.” Two Latin-type 
terpers, Alvie Corona and Diane 
Nellis, excitingly decorate some of 
the Martin production numbers. 
Conductor-88er Al Sendrey is the 
star’s expert teammate with the 
Jack Catheart orch (20). 

Allan Drake has been away from 
the Strip for a year, and is back 
with all new material. He's one of 
the most refreshing standup com- 
edians to play Vegas in many 
months—he kept first-nighters 
laughing heartily with his fast and 
well-paced gags. His singing voice 
is good, and the parodies excep- 
tionally clever 

Bert May clicks as the featured 
terper in the productions, and he’s 
given top-level assistance by vocal- 
ist Don Kirk and the Flamingoettes 

12 Show is skedded for four 
frames. Duke 


Chase Club, St. Louis 
St. Louis, April 3 
Johnny Mathis, Jimmy Dorsey 
Orch (17); $1.50-$2 cover 





This is goosepimple week at the 
Chase Club, with Johnny Mathis in 
charge of the thrill department. 
He's not much as to size and would 
probably be blown clear away in 
any wind at all, but the big mellow 
voice that comes out of him is a 
thing of beauty and a joy forever. 
And by the time he’s through, he 
looks about 10 feet tall. 

Luring some of the Chase's big- 
gest crowds this season (which was 
no surprise to the management, 
banking on the record and Acad- 
emy Award publicity), Mathis 
works hard in the two shows night- 
ly with a varied string of ditties 
that’s bound to get everybody 
somewhere down the line. He 
keeps the chitchat at a happy mini- 
mum and just stands there belting 
them out. 

Most of the first-night turnout 
was obviously made up preponder- 
rantly of crooner buffs well ac- 
quainted with Mathis records 
Whenever he started the first bars 
of one of his hit platters, the ap- 
plause rang the rafters. 

The Jimmy Dorsey orch, led by 


trumpeter Lee Castle, continues 
with its own floorshow contribu- 
tion, a fine nostalgic parade of 


tunes associated through the years 
with the Dorseys. 

Mathis closes April 16, with Ey- 
die Gorme and the Maxwells com- 
ing in for two weeks and the Paul 
Neighbors orch in for six weeks. 

Bob. 


International. Houston 
Houston, April 4 
The Modernaires (5), Shep Fields 





Orch (11); presented by Porter 
Parris; private club, no cover or 
minimum, 

The Modernaires, dean of the 


nation’s singing groups, showed at 
their opening here April 3 just 
why they have been around for so 
long and with such success. This is 
a top act, as smooth and solid as 
the Glenn Miller tunes they 
so well, 

Their sense of comedy is highly 


sing 


professional, as is shown in “I 
Can't Carry a Tune” in which 
sweet-voiced Paula Kelly, only gal 
in the group, mimics with sand- 
p-per-style tonsils that flatten 
every note that scratches its way 


past them. 

To an audience largely new to 
the Mods, Dick Cathcart’s trumpet 
playing is an added surprise to a 
vastly entertaining evening in this 
plush room at the Shamrock Hil- 
ton Hotel. Cathcart, ranking with 
the best, gives superb imitations of 
Harry James, Bunny Berigan and 
Clyde McCoy. 

Top applause comes when group 


makes with their best known 
songs; those they made famous 
while with tie old Glenn Miller 
outfit. 

Shep Fields orch provides them 
with expert support. Act closes 
April 16, followed by Carmen 
Cavallaro, Harr. 


Bolero. Barcelona 
Barcelona, March 31. 

| Charito Leon & Ernesto Lapena, 
Paco Leon, Leo Heredia, Gerri 
Gale; $1 minimum. 

Bolero, top local nitery, has 
Charito Leon and Ernesto Lapéna, 
good Spanish dancers. Scotch reel 


: by Leo Heredia is very agreeable | CcrowG. — 
With the voice that a femme first-| aiso, and America’s Gerri Gale, on|invent is given full play in inter- 
nighter described as “beautiful ard | her first tour in Spain—first she |changes with almost - on - her -lap 
went to the Morocco in Madrid— | ringsiders. 
“Gigi.” “IT Love All of brings to the show a new aspect.|items is a warm and giggly one 


| Her stvle differs so much from 


| local taient that the audience ap- | material bit penned by accompanist 
| plauds with enthusiasm. Her danc-| Ernie Held, she’s on her way. 
| ing suggests ballet but her fruit- | 


selling stint and others bits make 
fou ,a hit. Caba 


Palmer House, Chi 
Chicago, April 1. 
Earl Wrightson & Lois Hunt, 
Tippy & Cobina (Manuel & Mari- 
ta Viera), Mata & Hari (with Fred 


Stamer), Martha Schlamme (with 
Frank Hamilton), Ben Arden Ore h 
10): $2 cover, $2.50 Sat 


New Empire Room layout is only 
an intermittently satisfying affair. 
Part of the fault may lie in pro- 
ducer Merriel Abbott's decision to 
pad the show as compensation for 
absence of big names. Alt any rate, 
response at first night (1) was less 
than enthusiastic 

Toplining Earl Wrightson & Lois 
Hunt offer fine voices and pleasant 
miens through their 27-minute re- 
cital, but little else. Act gets across 


| the obvious sweethearts image, but 


j it’s a 


souffle that could benefit 
from some parody or satire stuff as 
condiments. Turn isn’t helped any 


| by insipid dialog, despite an econ- 
}omy of verbiage. 


| each 


Most of the route is dueted, with 
taking only a single solo. 
Wrightson’s alone for a stout ard 
predictable “It Ain’t Necessarily 
So,” and Miss Hunt longhairs her 


| prime Metopera role of Musetta for 


the waltz from “La Boehme.” Lat- 
ter copped the best mitting, but 
with saxophones in back it was a 
jarring experience, even in a 
nitery. Among tandem chestnuts 
are “Lover,” “September Song,” 
“Where or When” and “With a 
Song in My Heart.” 

Satiric terp team of Mata & Hari 
shows generally good imagination 
that does not always hit the mark. 
Their blind date bit, for one, is a 
somewhat obscure burlesque, with | 
the fault mainly in conception. It 
deals with a garish twosome, when 
it could have focussed with more 
point and humor on conventional 
modern teenagers. Dancers have a 
sock windup with a symphony con- 


cert, he batoning and she as vir- 
tuoso. Both simulate a full orch 
before it’s over, with inventive 
“score” synchronization by 83er | 
Fred Stamer : 

Only mildly diverting are mon- 


keys Tippy & Cobina, put through 
their paces (on the bongos and at | 
a small! electric organ) by Manuel 
& Marita Viera. Act, a tv guest- 
repeater, limps till Toto the chimp 
is brought on for some mimicry, 
getting the best rise with a Jimmy 
Durante impresh 

Room is experimenting with a 
between-shows “Little Show” slot- | 
ting multi-lingual folksinger Mar- 
tha Sch'amme, who has built a} 
local following off her Gate of 
Horn and recital appearances, and | 
should mean some gravy biz for the 
hospice. Singer clicks with trained 
soprano pipes, plenty of warmth | 
that comes over, and animation | 
that’s a big help outfront against 
the language barrier. Songs are 
native to such diverse regions as 
France, Ireland, Israel, Spain and 
the U.S. Excellent guitar backing 
for the 30 minutes from Frank 
Hamilton , 

Main show gets competent musi- 
cianship from the Ben Arden orch 
10). Layout remains through May 


7, except for Wrightson & Hunt 
who leave after April 14, with 
French turesmiths Varel & Bail'y 
with Les Chanteurs de Par‘s (7) 


replacing Pit 

Murray Franklin's. 
Miami Beach 

Miami Beach, April 1 

Murray Franklin, Terry Haven, 
Dick Havilland, Danny Rogers, Sue 
Lawton, Snuffy Miller, Linda Bis- 
hop, Eddie Bernard; two-drink 
minimum 

This pop all-nitery is a landmark 
for the natives, and a rendezvous 
for show bizites and the hip crowd 
when they're in town. Located op- 
posite the Roney Plaza, the layout 
is an inviting one, with a rocking | 
chair section to provide the house- | 
party atmosphere and comfort. It’s | 
also been an incubator and spring- | 
board for talent looking for a show- 
case, namely, Roberta Sherwood, 
Don Rickles and lately Dick Havil- | 
land, who was found_there by tv) 
producer Nat Hiken and pacted for | 
his new “Magnificent Montague” 
series. 

Currently, a blonde, puckish 
|panned gal with a penchant for 
sharp satire and incisive impres- 
sions of old vaude and cafe greats | 
heads up the wacky-lined proceed- | 


ings guided by Franklin, himself 
no mean raconteur, guitarist and 


ad libber. 

Terry Haven is a solid standup 
comedienne as well as mimic. She 
works in fast, sometimes ad lib 
fashion to set herself with the 
Penchant for the situation 


The build to her big 


land, when she hits into a special 


| Takeoff on Martha Raye is as 





| Sion to the original as an impres- 
sippist can get, as are her nostalgic 


Fanny Brice and Sophie Tucker. 
She’s on for well over 30 minutes 
ito keep the laugh rise on high 
level. Miss Haven has worked the 
biggeries here such as Fontaine- 
bleau, but in this setting her 
chance to get off the act-beam and 
indulge in free-wheeling sessions 
is allowed full play, for big results. 

Havilland, a feature here for 


over a year now, is a Clifton 
Webbish type in looks, material 
and manner. His  underplayed 


stuff is original in concept, offbeat 
in content, the breaks from quiet 
demeanor into weird song sounds 
in his lampoons on current pops 
sparking startled howls. He's made 
to order for the smarteries where 
eggheaders and the average Joes 
who become cultists of a particular 
performer abound. 

Danny Rogers is a vet comedian 
and his work provides the contrast 
to a Havilland type. He's tops on 
the old softshoe hoofery, the panto 
biz, notably the oldie poker game 
bit which he has perfected to point 
of constant risibility perk-up; he’s 
also funnily involved in a series 
of blackouts that thread the show, 
worked out on a small stage with 
mite-sized Snuffy Miller—there’s 
no talk, just deadpan approach to 
some broadly funny quickie panto- 
sketches in the old Club 18 man- 
ner. 

Sue Lawton is a_ sweet-faced 
thrush—also a long-stayee here— 
with plenty know-how in the art of 
taking torch or ballad and making 
them sound like a personal lament; 
on a rising beat, she more than 
holds her own. Tal! Linda Bishop 


serves as the gal singer who has 
her routining broken up by the 
blackout bits; on her own she is 


okay on a “Love For Sale” type of 
tune, or a rhythm belting 


Franklin is the big draw here 
He’s a happy host as well as 
smooth, always nimble conferern- 


cier. Where there’s a lull, he takes 
over for the pickup that might in- 
clude anything from a personalized 
gag-series to a spoof on magicos. 
Eddie Bernard is an expert pianist 
who keeps musical matters on the 
full scale. Franklin holds acts for 
weeks at a time, with occasional 
additions when a likely looking 
talent seeking a Beach showcasing 
is taken on. Lary. 


Black Hawk, S. F. 
San Francisco, April 4. 
Lurlene Hunter, Vido Musso 
Orch (5); 90¢ admission, no cover 
Lurlene Hunter, making her 
Coast debut, displays a strong set 
of pipes and a deft manner of seil- 
ing the crowd in this hipsters’ par- 





adise. Working under the worst 
possible opening night handicaps 
(Easter weekend, and a band and 


pianist she met the night she went 


to work), she nevertheless handles | 


herself in major league fashion. 

Her show, well paced and effec- 
tively planned, consists almost ex- 
clusively of w.k. showtunes. Her 
patter between numbers is soft and 
easy on the ears and there is little 
of the usual record hustling that 
goes on today. 

The Hunter voice is strong, jazz 
oriented and an effective vehicle 


for her selection of numbers. She 
is well gowned and handles her- 
self with assurance, getting the 


}audience on her side without stoop- 
jing to any gimmicks or copping a 


plea on no rehearsal. 

All in all, this is a good show 
and her presence in town should 
not only help her Vik albums but 
build her a following for future 
appearances. Vido Musso’s  orch 
does a workmanlike job of backing 
the singer and alternating with her. 
Feature solo spots are shared be- 
tween the leader and trumpeter 
Allen Smith. Show opened April 
4 for 10 days. Rafe. 


Interlude, Hollywood 
Hollywood, April 4. 
Cal Tjader Quintet; $3 minimum. 


It’s questionable whether Gene 
Norman's current booking of the 
Cal Tjader Quintet at his Interlude 
will please all the nitery rounders, 
but it’s surefire for the progres- 
sive jazzites. Tjader’s opening was 
to a packed house comprised most- 
ly of the jazz cult that breathes 
this type of music. This booking 
is not for patrons that expect to 
hear a song played as it was orig- 
inally penned. The notes come 
out as each individual musician 
feels them and, accordingly, plays 
to that mood. 

Tjader, like Lionel Hampton, is 
one of the best vibe men in the 
business and proves_it. Through- 
out his turn he pounds both the 
soft and hard mallets in excellent 
fashion. Good backing is supplied 
by Vince Gerondi, piano; Al Mc- 
Kibbon, bass; Willie Bobo, drums, 
and Mango on the bongos. 

At this session, selections heard 
included “Autumn Leaves,” “Ten- 
derly,” “Mamblues” and “Guarachi 
Guaro.” *Tjader holds over indefi- 
nifely, Koja, 


Blinstrul’s, Beston 
Boston, April 5. 
Jimmy Durante, with Sonny 
| King, Eddie Jackson, Borden 
Twins, Sally Devis, Jack Roth, 
Jules Buffano, Line (6), George 
Carl & Arlene (2), Moro Landis 
Line (10), Michael Gaylord Orch 
(10), Lou Weir; $6 minimum. 


Jimmy Durante tears up this 
1,700-seater in a round of frenzied 
action, liberally laced with nostal- 
gia, tv bits and Duranteisms to win 
one of the biggest salvos ever 
afforded a performer in this South 
Boston bistro. Caught Saturday (5) 
and in for a nine-day stand, he was 
on for 90 minutes to a jampacked 
house. With a $6 minimum and 
showtime moved back from 8:30 to 
7:30 for first, the Schnoz looks to 
set a record in his initialer for the 
spot 

Durante’s centerpiece is big Son- 
ny King, who is given the green- 
light to cavort, mugg, pipe like 
Durante and give out with his own 
style in a_ high-pitched voice, 
The'e’s the usual mayhem with 
bandleader, this trip involving 
Mike Gaylord, plus Jack Roth and 
Jules Buffano. Despite all the 
frenetic goings on, first part wears 
a bit dull until Eddie Jackson 
struts on to spark new zing, The 
six-girl line is eye-filling, 

The crowd gives whameroo mitt- 
ing to Jackson on his strutaway 
turns, and a rock 'n’ roll finale with 
King, Jackson, Durante as bebop- 
pers aided and abetted by three 
heavyweight femmes and line, has 
imovact. 

Durante scores in a single at the 
88 with spot, “Young At Heart,” 
and gets off his “Umbriago” bi‘s 
with the characteristic strut. Jack- 
son’s “Bill Bailey” wins terrific 
mitting. Durante & Co. socks it to 
the aud for full measure, rating 
two encores. 

Instead of usual four outside 
acts, boniface Stanley Blinstrub 
has only one for this layout. It’s a 
nifty opener, George Carl & Arlene 

|doing 15 minutes of comedy acro 
and pantomine. Reminiscent of an 
| English music hall turn although 
strictly a U. S. team, Carl gets off 
some of the triekiest eccentric 
terping seen on any stage, rigged 
jout in bowler and long jacketed 
black suit. In acro bits with blonde 
well-stacked partner, the duo get 
into some ludicrous and unortho- 
dox positions for aud yocks. They 
bob off to thunderous mitting. 

_Length of show cuts Moro Lan- 
dis line to one number, “Enter. 
tainment.” Gaylord cuts the show 
in fine style and is inserted inte 
the act by Durante for big lafts. 
This layout exits Sunday (13), 
Eileen Rodgers opens next day. 

Guy. 


Statler-Hilten. Dallas 
Dallas, April 4. 
Jackie Miles, Garwood Van Orch 
(11); $2-$2.50 cover 





Jackie Miles opened the plush 


Empire Room Jan. 19, 1956, and 
he’s been overdue since. His in- 
itial three-week date cadged 


enough customers to cinch a re- 
peat. 

Comic is back in the same 
groove, with a gift of gab that frac 
tures the tab-takers, and from his 


opening (3) reception he should 
— a hefty b.o. in his fortnight 
1ere. 


Miles has new material for his 
fans—he offers a treatise on juve- 
nile delinquency “in its latest 
stages.” He relies on a favorite, 
fictitious foil, Big Bill Thompson 
from Houston, to spin some yarns 
about Miami Beach hotels and also 
kids Bing Crosby and Louis Arm- 
strong. Calm comedian wasn’t per- 
turbed by a rude ringside heckler 
|at opening; Miles retorted with 
| Squelches that made the interrup- 
|tions seem planted—but added to 
the hilarity. Windup of the sock 
35-minute stint is a reprise of his 
| disk, “I’m A Rollin’,” and its strict- 
| ly a begoff. 
|. Garwoed Van orch, in its first 
local date since 1938, cuts the show 
cleanly and impresses with neat 
| ensemble work that fils the floor 
|for terp sessions. Band is set for 
12 weeks. Bark, 


Bembay Room, Omaha 
; Omaha, April % 
Marjorie; no cover or minimum. 


Marjorie (Slightam) offers a 
| plush act in the plush surroundin 
| of the Sheraton-Fontenelle Hotel's 
Bombay Room. The attractive 
brunet, Slinky-clad in a red lace 
| Sown, is quite adept at both the 
88 and organ and plays both at the 
| Same time occasionally, 
| Her arrangements are clever 
and, at the 30-minute set caught, 
“Heartaches” was a particular 
standout. Biz is okay, but might 
helped if Marjorie’s act were 
elevated. As it is, she’s lost visual- 
ly to more than half the room. 
Trump. 
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Hotel Roosevelt, N. Y. 

Sammy Kaye Orch (14) with 
Barry Frank, Sandi Summers, 
Wayne Tex Carroll, Jay Glassin- 
game Bond; $1-$1.50 cover. 





Playing the room for the third 
time in less than a year, Sammy 
Kaye’s orch has developed a real 
following at the Roosevelt Grill. 
This is most forcibly attested to by 
the fact that the room was crowded 
on an off-night of Holy Week, when 
caught. And to follow Guy Lom- 
bardo, a fixture here much of the 
year, is obviously no mean task. 

Kaye ideally fits into this room 
with his easy batoning and show- 
manlike array of unusual tunes, 
pops and standards, many of them 
from his Columbia-Records file. No 
showoff spot, the patrons of the 
Grill apparently just come _ to 
dance, enjoy the excellent cuisine 
and listen to the “swing and sway” 
crew. 

Kaye’s outfit is not content with 
playing just pop numbers and 
waltzes but quite often will vary 
the continuity with a “rock ’n’ 
sway” tune, a novelty number or a 
calypso. He still has Barry Frank 
as his male vocalist and Sandi Sum- 
mers as femme balladis*. And it’s 
not difficult to understaad why. 

Besides these two singers, the 
aggregation boasts Wayne Tex Car- 
roll, who clicks best with his 
“Sweet Little Sixteen,’ accomped 
via his own guitar strumming. 
There is Jay Bond to lead the spe- 
cial trio and quartet combos. And 
Kaye boasts a new pianist, Larry 
Green, who not only fits in well 
with the combo but is deft enough 
to do solos. Of course, there any 
number of vocal and instrumental 
combos (with Kaye often joining on 
the clarinet) to vary the usual ar- 
ray of tunes. 

Top number by Miss Summers is 
her smooth handling of “Tammy.” 
While he has numerous other songs, 
Frank makes a big impression via 
the timely “Easter Parade.” Stand- 
out novelty tune is “Girl Next 
Door, Wowie,” which was a fave 
with the crowd here. Among the 
better liked song numbers were 
“26 Miles,” “All the Way,” “Danc- 
ing in the Dark,” “Be My Little Su- 
ar,” “Time on Your Hands,” 
‘Charmaine,” “Did You Ever See 
a Dream Walking,” “It Isn't Fair” 
and “Dance Ali Night.” Wear. 


Hotel Nacional, Havana 
Havana, April 1. 
Betty Reilly, Bob De Vove Trio, 
Sonia Calero, Ray Carson; “Dane- 
~ a. Walfredo de los Reyes 
ren, 





Two years ago Betty Reilly ap- 
eared at the Nacional’s Casino 

arisien, but had second billing un- 
der. Chiquita & Johnson, dance 
team. Today, she is back with star 
listing, well deserved. “Irish sen- 
orita” has the type of act which 
answers the eternal problem of 
Cuban casino operators: whether 
to appeal to the U.S. or the Cuban 
trade. She sings in fluent English 
and then switches to fluent Span- 
ish, accompanying herself on the 
uitar, like any senorita. From 

panish she effortlessly moves to 
a French number, and then Italian, 
a calypso (wiggling in a tight, high- 
ly visual outfit) and rock ’n’ roll— 
as it might be performed by Bette 
Davis or by Marilyn Monroe for 
toppers. Easy on the ears, Miss 
Reilly is also easy on the eyes: 
blonde, blueeyed and shapely. 

Bob de Voye Trio, highly com- 
petent acrobatie dancers, comprise 
two young men who toss and whirl 
an engaging redhead in a red out- 
fit. She is held aloft on one sturdy 
arm of a partner and rapidly ro- 
tated, then she finds herself on a 
knee on the floor, being ‘twirled 
like a top. She comes up smiling 
bravely. 

The Nacional’s permanent 
“Dancing Waters” a shapely chorus 
led by Sonia Calero, a longtime 
performer in Havana theatre and 
nitery shows, and emcee Ray Car- 
son round out the show. Jay. 


Crystal Palace, St. Louis 
St. Louis, April 1. 
Lovey Powell, Kenneth Rexroth, 
Brook Morton, Jimmy Williams 
Trio; $1 admisison, 
Lovey Powell, a long, rangy 
chanteuse singularly unblessed 
with the attributes so dear to the 
hearts of Gina Lollobrigida, Jayne 
Mansfield, et al., manages to look 
sexy anyway and sells her songs of 
aiety and tenderness Handsome- 
y. This is a return for her at the 
Crystal Palace, where she packed 
“em to the rafters last time around. 
She’s continuing her winning ways 
this session, sparked by a capacity 
—— on the Tuesday (1) open- 
er, usually a very slow night of the 
week here. Miss Powell's accom- 
panist, Brooks Morton, contributes 
considerable to the act with his ac- 


complished keyboarding and an oc- | 


casional blithe foray into song. 
Poet Kenneth Rexroth, held 


over, has built up a fine hard core 
of loyal followers in the few weeks 
he has been here holding forth 
with his poetry-jazz concerts. For 
the new show he has added some 
provocative new thoughts from the 
avant garde rhymesters, including 
himself. The Jimmy Williams Trio, 
a young and cool local group, 
makes nice mellow sounds all the 
way. 

Miss Powell will be headlined at 
Crystal Palace for four weeks, with 
the act to follow not yet booked. 


Dunes Showgirls & Dancers (20); 





costumes by Bermon; $3 minimum. 





Believers in the theory that you 
‘shouldn’t change horses in mid- 
;stream were surprised when the 
/Dunes announced it was going to 
jdrop its highly successful Minsky 
jrevues (for four weeks only) and 
;put in a show that could turn out 
;to be a carbon of the other types 
}of entertainment on the Las Vegas 
Strip. 


| The show in question headlines | 


Frankie Laine, has Jack E. Leonard 
as its comedy star, features some 
exceptionally fine terping by the 
Belmonts (2), very good singing in 
the upper-note department by the 
pretty production canary, Shirley 
O. Mills, provocative body contor- 
tions by Nancy Dru who is covered 
by silver paint, and the beautiful 
showgirls and ponies (20) are plen- 
tiful. It adds up to a highly enter- 
taining and handsomely mounted 
package. 

Laine, an alumnus of the Desert 
Inn, makes his Dunes debut in this 
and is a crowd-pleaser with his 
stylized songology from the time 
he makes his entrance driving an 
MG auto. Numbers include “Luck 
Be A Lady Tonight,” “Old 
Rocking. Chair,” “Shine,” “Lone- 
some Road,” “I Believe,” “Jeze- 
bel,” “Granada,” “Moonlight Gam- 
bler,” “Annabelle Lee,” a dramatic 
and torchy medley, plus his trade- 
marked “Wild Goose” and “Mule 
Train” requested by first-nighters. 
In an effective gimmick on “Ma’m- 
selle”’ and “Laura,” he sings to the 
Michel Legrand music which was 
taped in France. Conductor-pianist 
Al Lerner smoothly guides Laine 
with the augmented Cee Davidson 
orch (21). 

Leonard returns to Vegas in this, 
after several years’ absence. Some 
of his gags are familiar to Strip 
habitues, but his manner and de- 
livery are so ingratiating, nobody 
cares. The yocks are consistent and 
generous, and his softshoe routine 
is good for heavy mitting. At open- 
ing show, he spotted a familiar 
face in the audience and said, “The 
next number is dedicated to Gene 
Austin, who did a good job of get- 
ting out of the business.” 

The lavish production numbers 
were staged by Madame Komarova, 
with musical arrangements by 
Joyce Brown. Show runs through 
April 30, then Harold Minsky re- 
turns with “Life Begins At Min- 
sky’s.” Duke. 


Ann’s 440, S. F. 
San Francisco, April 4. 
Lenny Bruce, Gloria Padilla, Bel- 
asco Four, Johnny Price Trio; $1 
admission. 


Headliner at this North Beach 
nitery is Lenny Bruce, a wildly in- 
sane comic whose material is be- 
yond surrealism, farther out than 
Mort Sahl and devestating in its 
attacks on the pompous, the pious 
and the phony in American culture. 

Although Bruce is heavily ori- 
ented with motion picture gags and 
inside jokes of the music business, 
there is enough of his searing com- 
mentary that can be grasped by the 
ordinary club audience; he is cur- 
rently doing the best business the 
spot has had in weeks. - 

Bruce is a good bet for any jazz 
club in the country; his humor is 
right out of a roadband sideman’s 

rspective and delivered in a 
Ccsetagensees mixture of under- 
world argot, hipster slang and shew 
biz patter. A standup comic who 
takes off from the daily paper a la 
Sahl, Bruce occasicnal’y strays into 
areas that will bug the sensitive 
but completely gas the rounders 
in the audience. 

Almost completely unknown in 
Frisco except to a few hippies who 
had dug him in his extended L. A. 
appearances, Bruce has in less than 
a week via w.o.m. and column 
plugs built into the hottest sleeper 
comic in recent local history. Looks 
like Ann's 440 has a longtime hit 
on its hands with this boy. He's in 
for a month and should last longer. 

Sharing the bill are Gloria Padil- 
la, a shake dancer, and the Belasco 
instrumental and 2 _ 

afe. 





| Four, 
| combo. 


Bob. 
Dunes, Las Vegas 

Las Vegas, April 8. 
Frankie Laine, Jack E. Leonard, 
The Belmonts (2), Nancy Dru, 
Shirley O. Mills, Ed Krieg, Wally 
Green, Ralph Keik, Alex Plass- 
chaert, Cee Davidson Orch (21),! 


Moulin Rouge, L. A. 
Los Angeles, April 2. 
Helen Kane, Dominique, Toni 
| Dalli, Donn Arden’s “Pariscope,” 
| Dick Stabile Orch (12); $5.50 pack. 


| age. 





| While the little moons are beep- 
ing from their orbits, Helen Kane 
is booping for the terrestrial trade 
at the Moulin Rouge. It was 30 
years ago that her baby talk swept 
the nation with her »oop-a-doops, 
but times have chang 


She’s in for a week but will hardly 
catch much trade for the dual rea- 
son that this is one of the worst 
nitery weeks of the year and her 
appeal is only to those who can 
hark back to her three-decade past 
popularity. 

She seemed a little uncomfort- 
able at the stage mike and her 
voice has picked up the natural rust 


that accumulates over the years. , 


| Her repertoire is spread over the 
|songs associated with her early 
days and lending themselves to the 
interpolated boops. She opens with 
“You Can't Keep a Good Girl 
Down” and then jaunts down mem- 
| ory lane to refresh the sitters that 
it was in 1928 she sang “Wanna Be 
| Loved By You” in a Metro p:¢ture. 
Her monkey number and “Waitin’ 


| cuteness that seem incongruous to 


|Sennes was the direct result of 


and all | 
that remains of her trademarked | 
gimmick is the nostalgic memory. | 


at the Church” allow for a certain | 
|her heft. Her booking by Frank | 


|her recent appearance as Ralph | 
| Edwards’ subject on tv’s “This Is} 


= a winner all the way. 


Sarah Vaughan is the third re- | 


|turnee, and she too could do no 
wrong at show caught. Her shad- 
ings and varied tonal workings that 
|switch from one key to another; 
her carefully blended collection of 
the new, the old and the offbeat and 
record clicks add up to consistent 
high level. End result is a begoff. 
Arriving April 10, June Valli 
Rowan & Martin, with the Szonv’s 
holding over. Lary 


Large, Los Angeles 
ios Angeles, April 4 
Connee Boswell, Doodles Weaver 


Band (7); $4 maximum. 





Connee Boswell’s Friday (4) bow 
at Chuck Landis’ Largo nitery 
brought out the rounders that weil 
remember this songstress when the 
afterdark spots were seeing better 
days. At opener, though the crowd 
was small, it was very responsive 
to her aptly chosen repertoire of 
songs. Miss Boswell, no stranger to 
the nitery circuit, can give the cus- 
tomers what they want to hear— 
and she did. 

Her “Farewell To Arms” is 
tough to beat by any standards. 
Other tunes done 
fashion are “Birth of the Blues,” 
|“Martha,” “Some of These Days,” 
“Blueberry Hill” and “When the 
Saints Go Marching In.” A takeoff 
on Sophie Tucker brought a heavy 
hand and kept her onstage to 
warble “I Ain't Got Nobody,” done 
real well. 

Video comic Doodles Weaver is 


| Your Life.” What she needs is an | co-hilled, and in addition to bring- 
| act. Just booping away won't get ing along his band for musical 


| her many night club dates of the | cjjores, supplies a few laughs for | 


| Moulin calibre. 

Dominique, a_ shifty lad with 
|fast hands, made patsies of his 
| stooges by relieving them of their 
| wallets, watches, shirts and socks. 
| He works fast and shares the eve- 

ning’s plaudits with Tony Dalli, a 

wer singer called back after a 
ive-week stand to fill for the De 
Castro sisters, one of whom took 
ill. Dalli has been booked into the 
Desert Inn at Vegas and should 
boom his way into high acceptance 
as a younger and fresher replica of 
Mario Lanza. 

Donn Arden’s “Pariscope” is still 
an eye-filling extravaganza to lure 
the visiting on-the-towners. The 
Sennes showmanship is everywhere 
evident. Dick Stabile waves the or- 
chestra] wand and laughs it up. 
Show runs for 70 minutes. 

Helm. 


Le Cupidon,. N. Y. 
Sheila Reynolds, Howard Beder, 





Le Cupidon’s stature as a show- 
case for femme singers is gaining 
in importance. The room is able 
to get singers that have been 
crowded out of the rosters of the 
topline hotel rooms, and thus the 
spot is being assured a standard 
of performer, this season, that’s 
generally of a higher level. New- 
est to hit this room is Sheila Rey- 
nolds who was last displayed at the 
Maisonette of the St. Regis Hotel 

Miss Reynolds is a singer of abil- 
ity who uses a well-groomed voice 
to maximum advantage. The tunes 
are well selected and seem to have 
been tailored for the hotel set. 
She has a line of standards that 
are colorfully treated and given 
excellent projections. Her sub- 
jects have a wide base, including a 
specially written effort on Gallic 
chantoosies, but her greatest 
strength is in her straight tunes 
which seem to bear the confidence 
of good voice that knows what to 
do about the composer’s intent as 
well as her own outlook. 

Miss Reynolds’ titian tresses and 
tasteful coutouriering add lustre 
to her well-turned act. 

Howard Beder, the permanent 
conferencier, warms up the audi- 
ence, and Ish Ugardi’s Trio pro- 
vides good showbacking. Jose. 


Fontainebleau, M. B’ch 
Miami Beach, April 5. 





Ish Ugardi Trio; $3.50-$5 minimum. | 


|the patrons. Weaver is very, very 
;corny; so much so that he can 
|make one give with the grin and 
}eventually the howl. The material 
jhe uses has seen better days but 
| his presentation is the laugh pay- 
| off. 

The Weaver band (7) comes 
through on the notes in good style. 
Show stays two weeks. Kafa. 


Black Orchid, Chi 
Chicago, April 1. 
Joey Bishop, Pat Suzuki, Joe Par- 
nello Trio; $1.50 cover. 





New layout at the intime Orchid, 
| where biz has been only fair of late, 
| looks to clean up over the two-and- 
|a-half-week stand. Joey Bishop's 
|been a local fave since his nabe 
|nitery days some years back, and 
|Pat Suzuki rates as a stalwart at- 
|traction off some exciting network 
| tv showcasing. 

Bishop's a very funny guy, spew- 


| 


;cal gags and verbal darts at the 
tablers. He kids Ted Lewis, with 
tophat and toy horn, and comes up 
with an East Indian dance parody 
that’s simply a peg for staccato 
asides. Comic’s w.k. sober-faced 
delivery projects a sardonic quality 
that gives the stuff an extra fine 
edge and a total incongruous ef- 
fect that generates abundant yocks, 
His joke skein'’s especially glib 
when he’s grousing. 

Still 
much” getaway, and really doing 
that, by the way, still seems to be 
a trial for ——— He returned 
for some more sallies and a reite- 
rated tribute to Miss Suzuki, but 
seemed at loose ends for a begoff, 


you” capper. 

Pat Suzuki (reviewed in New 
Acts) clicks in her first nitery turn 
since her Seattle show biz incuba- 
tion. Joe Parnello Trio backs 
sharply, per usual. 

Layout sticks till Johnny Mathis 
and Gary Morton take over April 

5 Pit. 


Mocambo, L. A. 
Los Angeles, April 4. 
Ann Mason, Frankie Sands Trio, 
Paul Hebert Orch (5); $2 cover. 


Last-minute pecking of Ann 
Mason during Holy Week at the 
Mocambo is reason enough for the 








Sarah Vaughan, Morty Gunty,| sparse crowd that turned up at 


|The Szonys, Murray Schlamm, Sa-| Tuesday (1) opener. The songstress 


/casas Orch; $3.50-$6 minimum. 





| This is a sock holiday package. 
|The Szonys, no strangers to this 
stage, click, per always, with fea- 
thery lifts and spins worked into 
ballet patterns. Big score comes 
with their “Sleeping Beauty” bal- 
let version, an aud reaction builder 
|that reaches show-stop proportions 
when the sister is spun like a top 
from a one-toe stand. 

Morty Gunty is another familiar 
here and works like a vet, belying 
his youthful appearance. The lad's 
got his timing down to perfection, 
| to sharpen the steady laugh rise as 
|he limns his life with young wife, 
|the in-laws, his standard school- 
teaching days. He’s doing more on 
the impressions end, and it be- 
comes a big point in his palm pull. 
|The carbonings are incisive, 

worked out to smart material with 
the “Clown” song as the under- 
jliner to the Danny Kaye takeoff. 





socked across her numbers 
though it were a full house. 

Miss Mason, making her first 
return to the Mo in a year, pleases 
in both vocals and looks. She opens 
on an uptempo “Get Happy” and 
wind 20 minutes later with “When 
the Saints Go Marching In.” Chirp 
digs dixieland numbers the most, 
and belts them across in grand old 
southern style. 

With mike in hand she wanders 
around the stage through such 
tunes as “Up.a Lazy River,” “It 
Might as Well Be Spring,” “Alex- 
ander’s Ragtime Band” and “Dark- 
town Strutter’s Ball.” Ringsiders, 
especially the male contingent, are 
treated to some shapely gams when 
singer peels off bottom part of 
costume for finale. 

Frankie Sands _ Trio 
over) and Paul Hebert’s house 
band (5) both are'topnotch in musi- 
cal assignments. Roberta Sherwood 
opens for two weeks April 11. 


as 





Kafa. 


in comparable . 


jing a profusion of one-liners, topi- | 


in use is his “sanctuary | 


finally hitting on the “God bless | 


(holding 


Carillon, Miami B’ch 
Miami Beach, April 6, 
Lenny Kent, Betty Madigan, Me 
Kay & Charles, Dick Sterling, Jac- 
ques Donnet Orch; $2.50-$5 mini- 
mum. 


The management of this newery, 
afte’ experimenting with  high- 
| udget ideas for several weeks dur- 
ing the late, unlamented season, 
decided on a reentry in the com- 
petition along the hotel circuit, al- 
be't on a modified budeet. It has 
come up with a smooth playing 
package for first shot: one that 
comes off to better b'z and aud re- 
ciion than the earlier, more ex- 
pensive tries 

Lenny Kent is a staple here, but 
has been absent from the area long 
eronuch to hit wit strone impact 
on return both with familiar and 
a load of new siuff, He's much 
siimmed down, and with it has 
slowed down in ge-tempo for a 
rere solid laugh pu The insidey 
c>e-liners anent weird news items 
on show biz names th me gets 
him howls. He's come up with a 
new routine on Vegas. a tough 


switch from the standard, but he's 
made it, and should be able to hold 
on to the originals long enough to 
get full values out of the material 
before it's adopted. He winds into 
a big palm payoff fer a tight 35 
minutes. 

Betty Madigan has taken on sta- 
ture as a cafe performer. going on 
this showing. She's class-gowned, 
| class-coiffed and has material and 
delivery to match. Arvangements 
of pops and evergreens are handled 
in full-throated style—needed in 
this oversized room—and she gets 
them working with her nicely in a 
calypso number. Biggest item and 
a wrapper-upper is her Jerome 
Kern medley; she’s chosen some of 
his best tunes and wo'ks them out 
in balanced, clever manner. 


| MeKay and Charles have them- 
selves a bright idea for their terp 
turn. They work change-of-costume 
into a flowing continuity that al- 
lows them to add novelty, never 
leave stage, and keep the build 
mounting for their assortment of 
| ballroom, modern and other bright 
concepts. Dick Sterling, a hand- 
some guy with strong aud com- 
mand, emcees in top style. Jacques 
Donnet and his crew ave an ace 
showback group. Arriving April 15, 
,Denise Darcel. Lary. 





| Living Room. N. Y. 

| Versatones (3), Bob Ritterbush, 
Morton Downey Jr.; $2.50-$3.50 
minimum. 





The Living Room is one of the 
more unusual drinkeries in town, 
|It's an extremely informal spot in 
|which easy chairs, loveseats, and 
furniture normally associated with 
the parlor is arranged in conversa- 
tional groups, with drinks served 
|on cocktail tables. In f-ont of this 
|arrangement are a piano and a 
small stage for a collection of sing- 
ers and instrumentalists. 


The basic idea of the room is 
sufficiently good so that operator 
Dan Segal is enlarging the spot 
| to get more seats, is building a pri- 
vate room on the floor above and 
getting extra space by moving the 
'restrooms to the basement. 

The current collection has some 
name interest in this hospice. The 
Versatones (3) are longtermers 
|there, and Morton Downey Jr., who 
jhad a night off when layout was 
caught. The Versatones are a ver- 
satile set of Negro performers. 
There are two guitars and a congo 
drum in the group to provide their 
own accompaniment, and their 
voices have sufficient strength and 
color to achieve excellent results. 
| The trio give out with a wide vari- 
;ety of numbers from calypso to 
|rock 'n’ roll, the ballads that work 
out so well at the late stages of the 
evening, and pops. They stay on 
for 30 minutes and hit it well. 

Other performer on tap was Bob 
Ritterbush a balladeer providing 
his own guitar accompaniment. His 
work has a tendency toward same- 
ness, despite a good personality 
and a basically strong voiee. He 
needs catalog correction. Jose. 


Pitt’s Penn-Sheraton 


Eyes Return to Acts 
Pittsburgh, April 8. 

Penn- Sheraton Hotel, which as 
the William Penn used to be one 
| of the town’s leading cafe spots, is 
returning to that field but on a 
limited basis to start. Dancing 
will be resumed first, on a small 
floor in the Continental Room. and 
Charles Carey, inn’s general man- 
ager, has plans to put in one or 
two acts later. 

Previously hotel had its club in 
the more spacious rooms, first 
Chatterbox, then Urban Roof and 
finally Terrace Room, but about 
10 years ago dropped a}! bands and 
| emertainment. ‘ 


| 
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VARIETY BILLS | 


WEEK OF APRIL 9 
Numerals in connection with bills below indicate opening day of show. 





NEW YORK CITY 


Malini 


Larry McMahon 

Piute Pete 

Bobby Meyers Ore 
Village Vanguard 

Roger Price 


Thelonius Monk 


Waldorf-Astoria 
Maurice Chevalier 
Emil Coleman Orc 


Bela Babai Orc 


CHICAGO 


Black Orchia 
Joey Bishop 
Pat Suzuki 
Joe Parnello 
Bive Angel 
Princess Abilia & 
King Christian 
Lord Christo 
Miehty Dictator 
Antonio Jiminez & 
Pepita Martinez 
Bive Note 





Music Halli 10 " 
Lucile Cummings 
Corps de Ballet Rockettes 
Great Barton | Glee Club 
AUSTRALIA 
MELBOURNE Reg Priestman 
Tivoli 14 Norman Thorpe 
Shirley Bassey | SYDNEY 
Vie Hyde Tivoli 14 
Lili Berde Larry Griswold 
Clifford Guest Johnny Lockwood 
Curibas (4 Eagle & Man 
George Hulmes A Robins 
Neal & Newton | Rayes & Faye 
Fleanor Gunter | Anny Berryer 
Joe Martin | Mediock & Marlowe 
3 Winds | Winnetou & Squaw 
Jimmy Jeff |B & D Stuchberry 
David Sterle Jimmy Parkinson 
Irene Bevans Edit Juhasz | 
Rae Morgan | Frank Ward 
BRITAIN | 
ASTON | LONDON | 
Hippodrome 7 Palladium 7 
Peaches Page Liberace 


Dick Shawa 

| Timmie Rogers 

| Andrea Dners 

| Margo Henderson 


Winters & Fielding 
Eno & Gray 

Alen James 

Glyn Thomas 3 


Paul King | Joan & Arnaut 
Duncan Sis | Brick Bros. 
Heavenly Bodies | Mr. Murphy 
BIRMINGHAM Metropolitan 7 
Hippodrome 7 Jimmy Young 
Olsen & Johnson Lorrae Desmond 
Marty May | 2 Pirates 
June Johnson | Jeffery Lenner 
Fraser Hayes 4 | Templar & Janette 
Ossie Noble Alan Field 
Konvyots | Jean & Julie 
BRIGHTON CASTLE 
Hippodrome 7 | Hilttoppers 
Ken Dodd Toledos 


Johany Mack 


Holt & Gillis 
Peggy Cavell 


Russ Hamilton 





Tilibs Bros Authors & Swinson 
Janie Marden Alan Clive 
Terry Scanton Margerite & Charles 
Mike Coyne 3 Brittons 
Gilyert | NORTHAMPTON 
COVENTRY New 7 
hippodrome 7 Terry Cantor 
Lonnie Donegan Red Preston 
Stan Stennett Toiva Kee 
Des O'Connor Julie 
Gordon & Colville Colleen Laine 
5 Robertis Beverley Lambert 
Manetti 2 Kenny Cantor 
Ballet Montmartre | Barry Young 
FINSBURY PAR Dale Warren 
Empire 7 Specialities 
Earle & Vaughan French Models 
Arthur Haynes NOTTINGHAM 
McAndrews & Mills | Empire 7 
Tanner Sis | David Hughes 
Brockways London & Pam 
Mother Riley Audrey Jeans 
Kitty MacShane Del Rinas 
Jimmy Gay Peter Cavanagh 
3 Garantons Billy Dainty 
Barry Anthony | French & Prtnr 
GLASGOW | Allen Modley 
Empire 7 SHEFFIELD 
Al Hibbler Empire 7 
Miles 2 Johnny Duncan 
Arnley & Gloria Gillian & June 
Tassi Southlanders 
Duncan's Co. Duo Russmar 
Hill & Billie Terry Scott 
Kid & I Freddie Farle 
HANLEY Kordas 
Royal 7 SOUTHAMPTON 
Eddie Calvert Grand 7 
Rey & Ronjy Dave Gray 
Robert Earl Melfi Kids 
Ladringlos Toni Kaye 
Dennis Spicer |J & P Sharrap 


Londonairs 
Garth Meade 


| Peter Small 
| Jack Roxy 


Errol Garner 
Cloister Inn 
Eddie Hiccins Trio 

Beverly Kelly 
Ramsey Lewis Trio 
Drake Hotel 

Connie Moore 


Avante Garde 
Ruth Olay 
Don Adams 
Eddie Cano Trio 
Ben B.ve's 
Ben Blue 
Kay Cee Jones 
Barbara Heller 
Sammy Wolf 
Joan Kayne 
Dick Bernie 
Ivan Lane Ore 
Coconut Grove 
Dean Martin 
Lois Ray 
Freddy Martin Ore 
Crescendo 
Jeri Southern 
Paul Gilbert 
Renet Touzet Band 
681 Club 
Annette Warren 
Johnny Walsh 
interiude 
Cal Tjader Quintet 


Stan Fisher 
Luisa Chorens 


Somavilla Ore 
Calvet Ore 
Hilton 
Xiomara Alveres 
tonal 
Betty Reilly 
Parisien Dners 
Dancing Waters 
Reves Ore 
Riviera 
{glesias Ballet 
Aida Ramirez 
Maria Fabrigas 
Antonio Espanol 
Pepe Segundo 
Felix Ultrera 


Jay Lawrence 
Van Alexander 
Donn Arden Dners 
Carlton Hayes Ore 
Dunes 
Frankie Laine 
Jack E. Leonard 
The Belmonts 
Dunes Dancers 
Cee Davidson Orc. 
El Cortez 
Dubonnet Trio 
Dick Saunders 
Marcie Miller 
Deedy & Bill 
El Rancho Vegas 
Eartha Kitt 





N & C Carta | Jean Broidey 

Besa 7 | Andree Lovelies 
pire | 

Ronnie Hilton | —- 

Galantas lu . wha 

Freddie Frinton aaeaie a4 

Edorics icKinnon Sis 

Rene Strange | we 

Les Mallini Roy Lance 

Joe Black Little Jehnny 

Freddie Harrison Sonny Roy oe 
LIVERPOOL Hollander & Hart 
Empire 7 SUNDERLAND 

Charlie Gracie } Empire 7 

Gilbert & Sylvia Michael Holliday 


Hal Monty 
Peter Crawford 3 


Smoothey & Layton 


Griff Kendall 


Pierre Bel | De Vere Giris 
4 Ramblers | El Granadas 
June Day Bernie & Barbara 





Cabaret Bills 


NEw YORK CITY 


{Joe Ricardel Or: 
Betty Benee 
Hotel Plaza 
Jane Powell 
Ted Straeter Ore 
Mark Monte Ore 
5 Hotei Roosevelt 
Jimmie Lyon Ti 9 | Sammy Kaye Ore 
Bon Soir Hotel Statier 
Xavier Cugat Ore 
Hotel Taft 
Vincent Lopez Or« 
Hotel St. Regis 
Bill Haves 
Florence Henderson 
Milt Shaw Ore 
Ray Bari Ore 
Latin Quarter 
Alan King 
See Hee Family 
Dior Dances 
Or Chandra Kaly 
Martha Ann Bent!c) 
Jamel Twins 











Blue Angei 
wae Laf 
Evelva Koight j 


ise 


Loudon 
oward 


Adnenr 
Maar 


Candi Cortez 
Ralph Font 
Panchito Ors 

Copacabana 


Vic Damone india Adams 
Betty Kean Bob Kennedy 
Ron Fletcher fo Lombardi Ore 
Ted Morreli B Harlowe Ore 
Mimi Le Cupidon 
D & G Prior Sheila Reynolds 
Michael! Durso Gi Old Romanian 
Frank Marti Ore Mac Pollack Ore 
Downstairs Room MeKenna Line 
Julius Monk | Harvey Stone 
Ronny Graham ' June Perry 


Ceil Cabot | Bob Brooks 
Elien Hanley | Town & Country 
Jean Arnold ' Denise Darcel 


Gerry Matthews Bobby Van 
Stan Keen | Dave Batry 
El Chico | Burnell Vers 

Marisa Terol | Ned Harvey Ore 
Lucertte Tena | Sicaris Ore 
Carlos & Myrna Viennese Lantern 
Mellitas Del Campo | Kitra_Kazacos 

No. 1 Fifth Ave. (| Ann Tori 
Phyllis Diller | Ernest sechoen Orc 
Bob Downe, | iaul “Mann 
Harold Fonville | Village Barn 
Joan Bishop Tony Lavelli 

Hotel Pierre | Pete Pederson 
Btaniey Melba Ore | Marshalis 


Morey Amsterdam 
| Barry Ashton Dners 
| Dick Rice Oreh 


ic 


Frankie 


Raquel 





Flamingo 

| Tony Martin 
Alan Drake 
| Don Kirk 
| Flamingoettes 
Jack Catheart Ore 
| Dick Contino 
| Fremont Hotel 
Jodimars 
| Make Believes 
Magnetics 
Shirl & Earl Mor- 

tensen 

Golden Nugget 
Harry Ranch 
Jig Adams 
Charlie Bover 
L & F Maynard 

Riviera 

| Mickey Rooney 
Joey Forman 
Lancers 
| Novelites 





Cavanaughs 
Ray Sinatra Ore 


Jimmy Blade Orc 
Gate of Horn 
P Amaya & 
Torres 
Stan Wilson 
London House 
Teddy Wilson (© 
Mister Kelly's 
Anita O'Day 
Shelley Berman 
Marx & Frigo 
Paimer House 
Earl Wrightson 
Lois Hunt 
Mata & Hari 


Tippy & Cobina 
| Martha Schlamme 
| Ben Arden Ore 


LOS ANGELES 


Doodles Weaver Bd 


Potter's 
Club 


Mocambe 
Ann Mason 


De Castro Sisters 
Roya! Guards 
Dick Stabile Orc 


State Bros. 


Jimmy Wakefield 
Tommy Gumina 


Statier Hotel 


Lucille Norman 
Lucille & Eddie 


Roberts 


Ed. Bergman Ore 


The Seville 


Lecuona Cuban 


Boys 
Steven Peck & Lita 


arg Ye Little Club 
Connee Boswell Abbey Lincoln 
HAVANA 
Capri Sans Souci 


Tony Foster 
Gloria & Rolando 
Victor Alverez 
Miriam Barreras 


Elena 


Kary Russi 


La Serie Ore 
Ortega 


Ore 
Tropicans 


Erlinda Cortes 
Alberto Rochi 
Blanca Varela 
Gladys & Freddy 


Riveros 
Guaracheros 
Monica Castel 


Tropicana Ballet 
S Suarez Orq 


Rivera Orc 4 Romeu Org 
LAS VEGAS 
Desert tan Sahara 
Gordon MacRae Bob Crosby 
Sheila Stevens Ames Bros. 


Louis Prima-Kee!y 


Smit 


Louis Basil Ore 
Beachcombers 


Frank Sinatra 
Copa 
Antonio 


Girls 


San Souci 


“Midnight in Paris 
Bobby Morris 

Pat 
Ray Parsons 
Sherry Shone 
Cindy & 
Jeanne Masson 


Moreno 


Alberto 


Mile. Zabuda 


Bobby Blue Ore 
Showndoat 


Hank Penny 
Shirley 
Garr Nelson 

Showboat Girls 


Scott 


Vic Artese Ore 


Silver slipper 


| Hank Henry 


Annie Maloney 
Peggy Dieterick 
Kim Athas 


Jimmy Cavanauch 


Sparky Kaye 
Mac Dennison 
Geo. Redman Or: 
Thunderbird 
Frank Gusto 
oe Fornaro 
Tropicana 
Ernie Kovacs 
Edith Adams 
Elaine Dunn 
Dante D’Paulo 
George Chakiris 
Lizanne Truex 
Sean Garrison 
Jack Ackerman 


Nat Brandywynne 


MIAMI-MIAMI BEACH 


Americana 
Mindy Carson 
| Billy Williams 4 
R. Layne & Velvel 
Jackie Heller 
Lee Martin Ore 
Maya Ore 
Avalon 
Rip Tavior 
Hal Winters 
Bobby Dukoff Ore 
Anita Boyar 
Red Smith 3 
Ba'moral 
Charlie Farrell 
| Irving Fields 3 
Billy Mitchell 
Mickey Gentile 
Jose Curhelo Ore 
Carition 
Lenny t.ent 
Betty Madigan 
|McKay & Charles 
| Dick Sterling 
| Jacques Dennet Orc 
| De -uville 
| Dan Dailey 
| Collins Kids 
| Four Guards 
Camille Williams 
Clark & Cross 
Johnny Silver 
Bob Regent 
Tito Puente Ore 
' Eden Roc 
Billy Doniets 
Betty Sean 
Parker 
Eileen O’Dare 
Jonah Jones 
Rascha Redell 
Mal Met o Ore 
El atio 
Manone 4 


& Lew 


Wingy 





Rudy 
Bobby Sherwood 
Empress 
Barry Sisters 
Larry Best 
Fontainebleau 
June Valli 
Rowan & Martin 
The Szonys 
Sacasas Ore 
Pupi Campo Or 
in. 


onnina 
Buddy Rich 4 
Flip Phillips 
Paragons 


wcer' 
Havana Mardi Gras 


Diosa Costello 
Miles Velarde 
Don Casino 
Tonia Flores 


Tony & Francells 


Juan Romero 
David Tyler Ore 
Luis Varona 

Nautilus 
Bas Sheva 
Mac Pepper 
Carlos & Yvonne 
Syd Stanley Ore 

Sans Souci 
Mickey Katz 
Preddy Calo Orc 
Paul rs 


Saxony 
Geisha Girl Revue 


Ming & Ling 
Toy & Wing 
M. Shuree 
Tony Toyada 
Tong Bros. 
Kabouki Dners. 
Charlies & Faye 


Henry Levene Orc 


Sands Trio 
Paul Hebert Ore 


Morelli Or 


Seville 
Barry Gray 
Dolores Leigh 


Leonard Young 
Len Dawson Ore 


Pete Brady 3 Lord Flea Calypso 

Marty Franklin 3 Voyager 

Bob Sennett : tig 

Murri & Ruth Damita Jo 
Shelborne serj Vaughn 4 

Cappiellos Roy Branker 


Salmas Bros 


Harolds Club 


Wiere Bros Mapes Skyroom 
Carl Ravazza Nancy Lee 
Knox & Korral | Woo Woo Stevens 
Wilder Bros Jack Melick 3 
Harrah’s | Riverside 
Johnny Ukelele Tony Bennett 
joe Karnes Wonder & Banks 
Glenn Henry 4 | Don Dellair 
Holiday Starlets 
Barons Bill Clifford Ore 
SAN FRANCISCO 
440 Club ; Joy Healy Dners 6 
4 Sharps | Wally Rose Ore 
Lenny Bruc Hangover 
Gloria Padilla Earl Fatha Hines 
Backstage | Ore 
Joanne Beretta Mugesy Spanier 
Bernard Bragg | Joe Sullivan 
Blackhawk Hungry | 
Lurlean Hunter Ada Moore 
Vido Musso | Marsh Bros 
Easy Street | Gateway Singers 
Turk Murphy Orc | Jazz Showcase 
Crest Lounge Pau) Bley 4 
Pete Daily Ore | Purple Onion 
Fack’s It Lil Greenwood 


Frances Faye | Lou Gottlieb 


Fairmont Hotel Tin Angel 
Mills Bros. Marty Marsalla Ore 
E. Heckscher Ore | 365 Club 

Gay 90's Toni Dalli 
Bee, Ray & Ray K./| Joy Healy Dncrs 
Goman ' Alex Duchin Ore 
SAN JUAN 

Intercontinental Escambron 
Tito Guizar | Maria Montano 
Marquez Sisters 


| Raoul Ferreiro 


Lito Pena Orc | 
| Voodooers Orc 


Jimmy Stevens Orc 


Club Caribe | Cotillion Room 
Pepe Lara | Tebaco siuniz 
Paco Michel Flamboyan Club 
Del Campo Twins Roberto Iglesias 

Aida Irizarry 


| 
Rene 
Richard Timm | 
Miguelite Miranda 


Polito Galindez 
| Cesar Conception 


Ore Ore 
Joe Blanco Orc Joe Vallejo Ore 





~ Portugal’s New Law 


Continued from page 2 


— 
a bar, a nitery, a theatre, a cinema 
and a hotel. That is, with whatever 
money the gambling rooms can 
make the management must pro- 
vide ample facilities for amusement 
for those who don’t gamble, and to 
help artists and tourism. Foreign 
companies can take over the casi- 
nos, but must constitute a Portu- 
guese company and cannot own, at 
least officially, more than 49° of 
the shares. 

The rules for the casino in Es- 
toril, which is the one geared for 
the largest profits, are very stiff. 
The present casino will have to be 
demolished and a new one con- 
structed, with the above mentioned 
facilities, on the Atlantic Ocean 
beach. Also the hotel must be con- 
structed completely anew and the 
cost of the two buildings must not 
be inferior to the equivalent of 
$2,000,000. Experts say that to com- 
ply with all the regulations, legal 
deposits and building costs, the fu- 
ture company that would run the 
new Estoril casino and hotel until 
1983 would need at least a capital 
of $6,000,000. 








Ferguson % 


Ore 





s 

N. Y. Grix 
Continued from page 1 
“Dark at the Top 
of the Stars” and one for Wil- 
liam Saroyan’s “Cave Dwellers.” 
“Musie” beat out the Arthur Laur- 
ents-Leonard Bernstein - Stephen 
Sondheim “West Side Story” after 
N. Y. Daily News reviewer John 
Chapman switched his vote from 
“Story” to “Music” to break a 9-9 
tie 

The musical tally, therefore, was 
19 for’ “Music” and eight for 
Story.” Louis Kronenberger ab- 
stained from voting in the tuner 
division “Anger,” produced by 
David Merrick, led the foreign play 
field with 13 votes, while Patricia 
Moyes’ adaptation of Jean An- 
ouilh’s “Time Remembered” tailed 
with three votes, followed by two 
for Ov*borne’s “Entertainer” and 
one for Peter Ustinov’s “Romanoff 
and Juliet.” 





William Inge’s 








H’wood in Disks 


——_— Continued from page 1 = 
sales v.p. of Columbia Records and 
more recently head of Cabot Rec- 
ords, is moving into the picture 
company as director of operations. 
Taps will headquarter on the Coast 
while Wexler’s office will be 
N.Y. 

Columbia’s entry into the disk 
biz completes the Hollywood stu- 
dios’ platter lineup. In _ recent 
months, United Artists, 20th-Fox 
and Warner Bros. have set up their 
own labels. MGM has been in disks 
under its own label for over 10 





years, while Paramount bought out | 


Dot Records two years ago. 
Universal is controlled by Decca, 
and RKO has the Unique label. 





——— 
buildings must have a restaurant, 


| musical” was the ultimate accolade 


in | 
{them go. 











New 


Acts 











| BILL HAYES & FLORENCE HEN- 
| DERSON 
Songs, Comedy 
45 Mins. 
Hotel St. Regis, New York 
No newcomers to show business 
despite their youth, the happen- 
| stance of Bill Hayes and Florence 
Henderson as a mixed singing team 
was spawned by a new tv gimmick 
of pairing them on the Oldsmobile 
television commercial and its tour- 
ing industrial show. Benevolent 
}result of this slick, class nitery act 
is a big score for the huckster set 
who have often been decried for 
what-do-they-know-about-show-biz. 
It just so happens that the De- 
troit ad agency of D. P. Brother, 
which handles the Olds account, 
foresaw the potentials of pairing a 
pop singer whose “Davy Crockett” 
platter, for a time, was something 
|of a national disease, and a slick 
| ingenue who clicked for over a year 


lin “Fanny.” legit musical which 
lstarred Ezio Pinza and Walter 
| Slezak. 

| To Hayes’ credit he foregoes 


|“Davy” and, seemingly, it’s noth- 
|ing missed because (1) either the 
class Maisonette audience at the 
{posh St. Regis knows little or 
|cares less about such fleeting-fame 
| highlights as a “golden record,” or 
|(2) has a very short memory. Long 
/On appreciation, however, was the 
}enthusiasm for an attractive juve 
and ingenue who know their way 
with the rich song cavalcades— 
|especially that undeniable Richard 
| Rodgers salute—and have the au- 
| thority and polish of seasoned per- 
| formers. 

Utilizing the “This Is Your Life” 
format as a salute te a standout 
|songsmith, their pot-pourri of 
Rodgers (& Hart) and later Rodg- 
ers (& Hammerstein) is a memora- 
ble medley. It’s a cavalcade which 
must forever keep the composer's 
works green in memory. 
| Combo’s songalog misses no trick 
and no vocal nuance. It ranges 
from yesteryear sentimental pop to 
rock ‘n’ roll, from operatics to 
throwaway impressions (Chevalier, 
Mary Martin, Jeanette MacDonald, 
et al.), and the finaleing socke Dick 
Rodgers medley. It has pace, 
bounce and humor. Miss Hender- 
son is a looker with a pert comedy 
flair; by no means the 100% seri- 
oso songstress. Hayes is ditto. 
He’s a personable baritone with an 
ease and cafe floor repose which, 
vis-a-vis his equally authoritative 
partner, suggests him again for any 
audience exposure—from legit mu- 
sicals to tv. He was in R&H’s “Me 
And Juliet” in 1953-54 and a regu- 
lar on the old Sid Caesar-Imogene 
Coea “Show of Shows.” (Was 2 
time when “great for Broadway 


for a versatile juvenile but with 
the unilateral scope of shew biz. 
as constituted today, when a head- 
liner segues from the Met to a 


| floorshow, from the stage to tele-| . 
8 “1... Plus the piano, does not seem op- 


vision with equa! facility; the de- 
fining of professional territory is 
now academic.) 

For the St. Regis, with its mara- 


{thon of chanteuses—-Yank and Gal- 


lic brand—this young American 
combo is also a refreshing booking 
for the next five weeks. Patricia 
Wilson finales the winter season | 
betore the June 5 opening of the 
St. Regis Root Abel. 


LIL GREENWOOD 

Songs 

20 Mins. 

Purple Onion, San Franciseo 

_ Lil Greenwood has been knock- 
ing around the fringes for some 
time working small clubs and as a 
vocalist with bands. Her solo act. 
now freshened and designed for | 
the egghead bistro joints, has all 
the elements of a winner and with 
a few slight changes might propel 
her into the general entertainment 
area. 

Her repertoire is mainly pedes- 
trian with little imagination in se- 
lection of material. On the night 
eaught she did tunes such as “St. | 
Louis Blues,” ‘You'll Never Walk 


Alone” and “This Train” topping it 
with a encore version of “Blewtop 


Blues” which brought down the 
house. However, even hung up 
with this material, she has such an 
electric personality and conveys so 
mueh direct emotional appeal in 
her voice that she grabs the audi-| 
ence right away and never lets 
Given a little coaching | 
and editing, Miss Greenwood could | 
be a socko cafe act. Perhaps more | 
spirituals would be the answer.| 
Anyone who can make an effective | 
cafe performance with “You'll! 
Never Walk Alone” is ’way ahead. | 
Right now she’s a good bet for| 
records. 

She paces her show nicely, is a| 


| food judge of audience reaction | 
la 


climax. | 


nd builds swiftly to a 
~ Rafe. | 


| looms as the newest 


| she 


BETTY KEAN & LEW PARKER 
| Comedy 

25 Mins. 

New Nixon, Pittsburgh 

It figures. Take Betty Kean’s 
background in comedy as longtime 
half of the sister team of Betty & 
Jane Kean (Jane’s now doing an 
act with Ron Fletcher) and Lew 
Parker’s ditto as a single in vaude, 
cafes, musicals and tv, and the 
double-harness know-how is bound 
to pay off. It does, too, in spades. 
| Amy way you look at them, Kean 
and Parker are on the gold stand- 
ard. Besides, they're something 
new since most of the comedy duos 
these days are of the strictly male 
variety. What’s more, the two of 
them look as if they'd been work- 
ing together for years and years, 
At the moment, the turn is still a 
little rough because the material 
| hasn’t quite been bedded down but 
the results even now are extensive 
and the potential is terrific. 

Miss Kean’s still an uninhibited 
clown who can shake loose some 
tremendous mugging and loose 
limbed canters while Parker man- 
ages the almost unbelievable job 
lof being both a straight and a 
crack comic. A literate, civilized 
and highly polished one besides. 
| Act consists of a little bit of every- 
| thing, starting in the gag depart- 
iment, shifting to some song and 
dance, then into an Actor's Studie 
bit with Miss Kean rushing back 
and forth, to big laughs, behind 
|piano for some outlandish changes 
to take off Marilyn Monroe, Gloria 
| Swanson, et al, as they would de a 
|role via “the Method.” It winds 
| up with a clever Eliza Doolittle- 
|Professor Higgins bit that has 
punch and laughs. 

For a finish, Miss Kean and 
| Parker pull a sheet up around their 
backs while sitting on two chairs 
'to give the impression they're in 
bed and go into a few minutes of 
“The Bickersons” by Phil Rapp. 
It’s a sharp, smart slice of Rapp’s 
typical domestic comedy, delivered 
by a couple of real pros, and over 


| big. 


Add Kean and Parker to the 
turns that can’t miss. They’re per- 
fect for every type of room and a 
cinch for every type of audience. 





solid, Jackson. Cohen. 
EDDIE CANO’S'§ AFRO- JAZZ 
QUARTET 


Instrumental Group 

20-30 Mins. 

Avant Garde, L. A. ‘ 
A vital but not strident beat 


|marks the Afro-Jazz Quartet led 
| by pianist Eddie Cano, that opened 


j 
| 


this week at the Avant Garde after 


4! a break-in at the Sky Room, Tuc- 
json. Group features hot and fast 
| jazz arrangements (by Cano) with 


a Caribe touch that lifts it out of 


| the ordinary. Even in this small 


low-ceilinged room, the combina- 
tion of drums, bongo and _ bass, 


pressive. It is a top attraction for 
one of the Vegas cocktail lounges, 
a5 an intro act in a bigger room, or 
for dancing in a smal! club. 

Cano formerly headed up a sex- 
tet and before that a 22-piece or- 


| chestra, but the diminishing num- 


ber of sidemen probably means a 
more marketable package. Larger 
groups have recorded for RCA- 
Victor. New combo has Eddie 
Aparicio on drums, Ralph Veas- 
ques on bass and Carlos Mejia on 
bongo and congas. Powr. 


PAT SUZUKI 


Black Orchid, Chi. 

_ Pat Suzuki is a thrush with an 
impressive vocal and visual iden- 
tity that should make her a click 
in almost any situation. Mite 
vocal ex- 
citement off some solid recent ty 
guesting that certainly has been a 
big pre-sell factor. Miss Suzuki, a 
Seattle Nisei, was Virtually no- 
where outside her own burg till 
was video-slotted less than a 
year ago with Lawrence Welk, and 
she has since been exposed on the 
Jack Paar and. George Gobel 
shows. Bookings also stand to ben- 
efit from her standout stint at the 
recent deejay conclave. 

The pre-sell hasn't oversold, She 
has large, belting pipes that are 
very well controlled, and excellent 
diction. Also, intense eyes, a long 
pony tail, and a look of immense 
vitality. Her songalog is a savvy 
choiee of standards, most of them 
uptempo and allowing for some 
arresting chord pyrotechnics. Sing- 
er also makes points via ballads 
although her “Sunday Kind of 
Love” tended to evoke a Judy 
Garland comparison. Her best of- 
fering was her tv-tested (and net 
found wanting) “From This Mo- 

(Continued on page 119) 
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ted opening night 

Headed by Emmett. Kelly, | 
| clowns take part in four displays. 
|They commit pranks familiar to 
generations of circusgoers. Aside | 
|from Beatty’s own animal presen- 


Palisades Park 
Beatty, Cannon 
| tation, the elephants and ponies 
cavort under direction of Miss 
* | Rosalie and Miss Colleen, while 
op S. - larger pachyderms are later put 


| through their capers by Miss Col- 


|leen, Miss Audry and Miss Leona. 
By GEORGE GILBERT | There’s also “Little Timothy,” a 


Cliffside Park, N. J., April 8. | separate display, said to be the 
Battle of the sawdust and span- | smallest elephant in captivity. 
gles was renewed Friday (4) at| Golden’ Kids, unicycle turn, 


Palisades Amusement Park here | Score nicely — particularly a two- | 


- . ., | year-old girl who handles her cycle | 
when the Clyde Beatty & Hamid-| \ith apparent ease. Balance of the 


Morton Combined 3-Ring Circus | pjl] is rounded out by some stand- 
epened day-&-date with the Ring- | ard acts including the Panicks and 
ling Bros. Barnum & Bailey show |the Ericks, comedy acrobate; the 
a few miles across the Hudson in| Funsters, comedy tumblers; Ajax, 


done by Miss Ming Toy, was omit- | 


New York’s Madison Sq. Garden. 
Same booking situation prevailed 
last year when the Hamid-Morton- 
Hunt Bros. Circus faced “The 
Greatest Show on Earth.” 

While the Beatty & H-M outfit 
boasts a number of top performers 


and is billed as the “largest tent | 


show in the world,” it isn’t in the 
class of RBB&B. But big top buffs 
with a yen for an “oldfashioned” 
circus and heads of families out to 


seve a buck will find Beatty’s 
three-ringer rewarding entertain- 
ment. 


Recession has hit the N. Y.-N. J. 
area hard and the Beatty $2.50 top 
with 50c general admission for 


Clyde Beatty & Hamid- 
Morton Combined Circus 

Irving Rosenthal-George A. Hamid pro- 
duction with Clyde Beatty, Emmett Kelly, 
Hugo Zacchini, Josephine Berosini, Alex- 
ander Konyot, Panicks, Ericks, Elephants- 
Ponies (Miss Rosalie & Miss Colleen), Dor- 
othy Jordan, Lurline St. Varian, Golden 
Kids, Rentons, Gaeno, Attilana, Webers, 
Mario, Senorita Antoinetta, Ajax, Joan- 
nides, Miss Wong, Helen Collins, Dorothy 
St. Leon, Spanicks Victors, Seguras, Great 
Huberto, Miss Ming Toy; equestrian 
director, Count Nicholas; musical direc- 
tor, Raymond Aguilar At Palisades 


Amusement Park, NJ., April 4May 4; | Friday (11) when Sammy Davis Jr., 
__|Fran Warren & Co meve in for 


"57; $2.50 top. 
moppets has been wisely stressed 
by the show. “Why Pay More?” the 
ads read. Tariff, incidentally, in- 


cludes free parking and admission | mileage via WWRL), and a care-| 


to the Rosenthal Bros.’ park, where 
“12 acres of tents” are pitched. In 
contrast, RBB&B has a $6.50 top 
and parking is a perennial problem 
around the Garden sector. 

Dual Advantage 

Obviously there’s a two-way ben- 
efit in booking a circus into an 
amusement park. Circus patrons in 
this instance are bound to leave 
some change at the park’s 150-odd 
rides and concessions because the 
sole exit from the tent leads 
through the midway, Then, too, the 
park visitors are afways potential 
customers of the circus. That this 
is almost axiomatic is attested to 
by the current 30-day stand com- 
pared with last year’s 16-day run. 
The arena seats 4,500. 

Show this year has 26 displays 
counting the overture, clowns and 
grand entrance procession, or four 
more than last year. Top billing 
goes to Beatty himself and de- 
servedly so. For the white-shirted 
trainer, aided by a blank cartridge 
pistol, chair and whip, adeptly puts 
more than a score of lions and 
tigers through their paces. 

Battle of the Cannons 

Concluding display is the “orig- 
inal human cannonball,” Hugo 
Zacchini. Spectacle is still as dra- 
matic as it was three decades ago 
when the Zacchini act preemed 
with the Ringling circus. Latter 
show, incidentally, has “modern- 
ized” the stunt via use of an 
“atomic” cannon which spews out 
“two human spacegirls” (see re- 
view). 

Layout has a fine high wire turn 
in Josphine Berosini, Femme walks 
up a steeply inclined wire to the 
tent’s dome, where she balances 
atop a bike and walks blindfolded 
on the wire, among other feats. 
Other aerial artists rating salvos 


* are Dorothy Jordan and Lurline 


St. Varian, a coupla striking 
blondes who loop the loop on the 
trapeze. 

Less spectacular is the wire 
walking of Gaono, Attilana and the 
Webers. Each turn works in one of 
the three rings. Attilana miscued 
on two back somersault attempts 
but clicked on the third try. Billed 
#s Aerial Webs, nine girls do acro- 
batics whilst hanging from ropes, 
with varying success. This display 
also includes Mario whose head 
balancing atop a trapeze is well 
done. 

_Alex Konyot, noted dressage 
rider, contribs some sock horse- 
manship flanked by Miss Rosalie 
and Miss Joan on_ highschool 
horses in neighboring rings. 


There's no lack of novelties. Sen- 
orita Antoinetta, a trim brunete, 
does a teeth slide from the tent 
dome; the Great Huberto executes 
a foot slide from the same place. A 
Chinese hair slide, scheduled to be 


a juggler; Joannides, juggler on a 


slack wire; Miss Wong, who does a, 


hair hang; the Spanicks and the 


Seguras, teeterboard turns: the 
Victors, gymnasts, as well as a 
pony-dog act handled by Helen 
Collins and Dorothy St. Leon. 
Raymond Aguilar’s band plays 


with traditional spirit, but a few 
more musicians would improve its 
volume. Also in need of improve- 


ment is the inept seating of cus- | 


tomers. It prompted apologies by 
management to the capacity open- 
ing night aud and also delayed 
show time. Heated tent is an asset 
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Ringling Bros.-Barnum & Bailey 


| heralds the “88th annual edition” | 
| of “The Greatest Show on Earth.” 


The arithnketic is good, but the 
succession 
rate a footnote. 

For its 1933 season (then in the 
first year of the five-year Sam 
Gumpertz regime) the biggest of 
the Big Tops was trumpeting its 
50th or Golden Jubilee tour, em- 
blazoning the profile likenesses of 
the five founding brothers—John, 
Alf T., Charles, Otto and Albert. 
That made the start of the “up- 
start” Rungelings (changed to the 
now famous surname) occur in 
1884, when the freres took to can- 
vas for the first time. 

A few years before that they 
were playing empty stores and 
other modest locations, but with a 
“concert” company, of which the 
brothers were the chief perform- 
ers as well. 

As the Ringiing Bros. circus, the 
tagline was “World's Greatest 
Shows,” but their under-canvas 
debut was made under the title 
(Yankee) Robinson’s Great Show, 
Ringling Brothers’ Carnival of 
Novelties and DeNar’s Museum of 
|Ltrving Wonders. This year (1958) 
| marks its 75th tour. Ringling Bros. 
went to rails about 1890. 

When P. T. Barnum was weil 


is complex enough to! 


Ringling’s Goes Back to Barnum; 


By LEONARD TRAUBE 


John Ringling North is now field- 
ing a layout that shows more re- 
spect for formats he himself dis- 
carded 20 years ago. The return 
to “tradition” was invoked by him 
last season following the folding 


of the historic tented enterprise in | 


mid-July of 1956. This is the sec- 
ond semester for a show styled to 
play buildings, and as such seems 
also much less costly to bring in 
and to tour over the arena circu:t 
In fact, Ringling Bros. and Barnum 
& Bailey, teeing off at New York's 


* derms, 


‘38 Edition Dumps ‘Moderne’ Stuff 


ring in Klauser's Bears, comple- 
mented by a little girl dressed as 
Goldilocks. The end rings have 
Joe Horwath giving the eye to tigers 
and Albert Nix with a group of 
polar bears. 

Elephants (16); Specs (4) 

Like last year, the three per- 
forming elephant groups add up to 
16, half of them of the non-ponder- 
ous variety; which squares with 
the theme music for the pachy- 
titled “Baby Me Mine.” 
cleffed by North. The impresario 
and Tony Velona have again col- 





Madison Square Garden last week | laborated on a number of tunes, 
(2) for a run to May i1, has so|mostly for the four specs, with 
much of “that old (standard) feel-| Velona, officiating as the shew’'s 
ing” that Ed Sullivan could have |director for the first time (a post 
a romp with it for his opening or | long held by Richard Barstow who 
closing flashes over a season or two Was the stager with choreographer 
on the electronic bigtime. Typical | Edith Barstow), responsible for the 
of the old era is the Zacchini can- | lyrics. 
non, back after a long hiatus. First of the massive numbers is 

It is characteristic of North that,|the aerial ballet with some three 
having been the first to initiate the |dezen cuties on the webs and 
Broadway and Hollywood shenani-|French tootsie Maryse Begare 
gans into the Big One pre-World }above centre ring on a trap, finish- 
War II, he should be the one to/ing off with 33 one-arm planges, 
revive the orthodox. He is a busi-|now rarely seen, and notable also 
nessman first. He is becoming |in that the mamselle is a southpaw. 
more and more a true Ringling | Direction of the ether didoes is by 





| 


| 
| 
} 


| so 





in this chilly April weather. 





along in years—about 64—he and 
partners W. C. Coup and Dan Cos- 
tello established the Barnum cir- 
cus; they opened in Brooklyn in 
ties (5), June & George Brady,| 1871. It is that year which is used 
Coasters (5), Beverly Ann Gibson, => —— Big Show's 
Spaniels (5), Flamingos (5), Fats |” annual edition.” 
Domino (7), Reuben Phillips Band}, Barnum & Bailey didn’t come 
(13), Tommy Smalls; “Hired Gun” | into being until about 1880. The 
Ringlings bought B & B in 1906, 


Apolle. N. ¥. 
Dells (5), Freddie Scott, Fideli- 





(MG). | after the death of James A. Bailey, 
: ‘ - | but it wasn’t until 1919 that the 
Apollo this week has a fine | },otners merged their show with 


enough card to keep the majority 


of the pews good and warm until | that of B & B to form Ringling 


Bros. and Barnum & Bailey Com- 
bined Shows as one traveling unit 
- -.|Dating from the consolidation, 
spread iS| 1958 ‘would be the circus’ 40th 
| year. 

In 1929, when John Ringling, 
the last of the dynasty, found his 
opening at Madison Square Gar- 
den threatened by the opposition 
Sells-Floto Circus, a unit of the 


seven days. Current 
aided by a holiday week, emcee 
Tommy Smalls ‘who as a local dee- 
jay can provide lots of promotional 


fully chosen, wisely staged—thanks | 
to director Leonard Reed—rock ‘n’ 
roll lineup. ; : | Mugivan-Ballard-Bowers five-show 

Stanza has several minor climax-| American Circus Corp., he over- 
es and tie in-between stuff isn’t) night bought out the latter group: 
») bad either. From the start,|by so doing he saved the Garden 
with Reuben Phillips leading the/for the historic Ringling name. 


|house band in a lively “Tequilla,”| Thus, this year is the 30th since 


show gives signs of being nicely|the 1929 buyout, which was the 
laid out. In some instances, the | biggest deal in circus history, re- 
raw singing talents can be faulted, | portedly $2,000,000, in depression 


scion, son of Ida Ringling North, 
only sister of the five founding 
treres 
tique Garland Entry and the Living 
Statues were taken out of their 
tombs; and for the modern genera- 
tion, these attractions would be 
new and undoubtedly as fascinat- 
ing as their forebears found them. 

It is a snappy show with great 
splashes of color, splendiferous 
trappings and a quota of thrills 
Certainly not in nearly 30 years 
of one reviewer's experience has 
there been such a fast premiere 
runoff. Usually they dawdle along 
for about three and a half hours. 
Last Wednesday, discounting about 
10 minutes out for intermission 
and another quarter-hour or so for 


the Damon Runyon Cancer Fund | 


and N. Y. Firemen ceremonies, the 
running time was two and a half 
hours. The billing read a 7:30 cur- 
tain (prevailing Mondays through 
{Thursdays, with Friday-Saturday at 
8:30 and Sunday evening at 6:39), 
but the veteran Pat Valdo blew the 
whistle at 8 and the finale came at 
11 o'clock. 

It's down to size and time be- 
cause most of the acts are on an 
off fast, there are fewer animals to 
contend with and there’s a mini- 
mum of waste by reason of a new 


It is almost as if the an-| 


| Margaret Smith, show's stager, and 
| the thematic song is “Up I Go.” 
| Pre-intermission spec is an eye- 
arresting Arabian pageant yclept 
“1000 and One Nights,” with a tra- 
ditional score set off by a. North- 
Velona brace, “I Am a Melody” 
j}and “Two of Us.” These and other 
| originals are vocalled romantically 
|by Don Forbes, who's also the an- 
|nouncer. Third spectacle is a west- 
ern farrago titled “Bless My 
Britches,” with song of same name. 
It's an oldtimey thing, brilliantly 
lighted and costumed, and featur- 
jing Charles Moroski and Gina 
Lipowska with a Liberty horse and 
jthe haute ecole by Marion Seifert 
and Lynn Brent. 
A Couple of Zacchinis 

Fourth spec comes at finale, a 
“Yankee Doodle Doo” flagwaver 
oul of the George M. Cohan file. 
The end is a thunderous one, via 
|\“two human spacegirls shot sky- 
|ward from an atomic cannon.” 
This is the long-time-no-see Zac- 
|chini projectile act with sex added 
the Zacchini Sisters. It's a double 
| shot, one right after the other, and 
|a smash finish. 
| Back in the '20s and for a string 
of seasons, the flight boys were 
|Hugo and Vittorio Zacchini, and 
lthere have been others, with Ed- 


but invariably the right songs and | currency. 
the right routines are there to lift | cialis 
the bill above the ordinary. Metropole, Glasgow 


The Dells are carried nicely by 


the right arrangements, and from | 


there solo Freddie Scott takes over. 
The toneless warbler is something 
of a letdown, but not too much. 
Any objections are quickly dis- 
pelled by the Fidelities. Like the 
Coasters and the Flamingos later 


Glasgow, April 4. 
Nancy Whiskey & Her Teetotal- 
lers (3), Pete Martin, Tommy Lo 
man, John & Betty Royle, St. Den- 
nis Sisters, Larry Davis, Wilton 
Family (4), Moxon Girls (5), J. P. 
Masterton Orch. 





riggling plan that seems less com- 
plicated and much more service- 
able. 


|mundo still calling the shots. Last 
| spring. ee Park across the 
. . river day-and-dated Ringling with 
A Dozen ‘Firsts a tent show that featured a Zac- 

There are a dozen turns with |chini girl in the shot that clicked; 
“first time in America” billing. The|so this year R-B brings back the 
first of these displayed are Manuel | stuff with the atomic identification. 
;Santos (& Dely), a wire act from| Palisades currently presents the 
Spain with male doing a forward|Clyde Beatty and Hamid-Morton 


on, they click, and big, with the 


neues; Shetr —- y — - | folk-chirper, has re-formed under 
ey: Georme Brady. are two|the billing ‘of Nancy Whiskey & 
ofay teeners, the femme a little | Her Teetotallers. Distaffer scores 
. ».| here at head of so-so layout, first 
ier than iperines, wae try Gui lof the new star-topped vaude bills 
hand at some of the currently popu- wt tn te Soeak ten Ba lig 0 
lar breathless adolescent singing. | Prutin houtione ihe eee strong 
Again a slight letdown, but the reaction the more because she’s ac- 
five Coasters lift the stanza to its | tually @ local gal, bred Dotesiente 
moments, particuarly in a Very | hefore she became known via tv 
funny hillbilly ee Routine | and waxings 
has a sophisticate avor, and is) . : 
terrifically delivered by the group’s | ofa OT ateh che tannin the 
velvet-voiced basso and its clever | pic “The Golden Disc.” and also 
scat. : “ni . Roane 4 
Then it’s Beverly Ann Gibson, =. — gly Aah won P 
who thrushes and looks |\ke Leslie | flavoring a Scot ballad titled “An 
Uggams, a popular teenage solo- | ‘4 wid Man Cam’ A-Wooin’ Me!” 
ist from these precincts. The | She's backed by a trio of instru- 
Spaniels are just okay in two, but | nentalists given the cute billing of 
the Flamingos, starting slowly, | Teetotaliers 
build to a catchy closer, this also The Wilton Family.are two males 
indicating the fine hand of Reed in| ang two femmes, one obviously the 
the staging. The headlining Fats | ama of group, who click pleasant- 
Domino and his six sidemen are | iy with homely song and music. 
steady, offering a raucous yet aP-| john & Betty Royle sing sweetly, 
propriate instrumental and song the two blonde St. Dennis Sisters 





Nancy Whiskey, w.k. recording somersault as highlight in centre | circuses 


'ring. In same stanza, the Salotis 
operate on bikes. The Two Suns 
are suspended by their hair and 
Tony Durkin does a risely routine, 
Another newie is Yvonne's Dogs, a 
good novelty flanked by Tiebor's 
Seals, a hardy perennial though 
with only a couple of flippers, and 
Snyder's Boxers. 

Carmen Del Tiede works grace- 
fully on a high trapeze in a display 
with Frankie Doyle who features 
heel balancing on trap. In the jug- 
giing group, the debut performers 
are Kolmedy with hoop tossing on 
a unicycle, juggling by Bratty 
while hanging by his hair, using a 
trough to grab his props in an ex- 
cellent turn, and Bert Holt, maneu- 
vering hoops in a phosphorescent 
caper aloft while suspended by his 
teeth. In the perch division, one 
of the best on the card, the Cano- 
vas work a forehead and arm-to- 
head spar. 
kindred artists have their inning 
with five troupes operating, the 
“new to America” tag going to the 
Szabos, on springboards, the Sori- 
anis, in a dashing display on tram- 


The teeterboard and | 


(see review), featuring 
Hugo Zacchini'’s cannon. 
Alzana’s Injury 

At the opening show, the pre- 
finaie star was Harold Alzana on 
|} the high wire in the most exciting 
}act on the bill. Last season he was 
| accompanied by a troupe, but 
| this year he’s solo. He gets to the 
| high wire by ascending to it on an 
| adjacent cable in a stunner all by 
itself. Then his fancy balancing, 
sans pole, for the main business 
which had the crowd ga-ga. Just 
|a matter of making the more diffi- 
| cult descent on the cable and hit- 
|ting for the showers. But about 
; one-third of the way down, at a 
| height of 16 feet or so, he lost his 
grip and shot to the ground left- 
|ward. The house lights quickly 
|}were doused as cameramen and 
|personnel gathered. Alzana was 
removed on a stretcher and taken 
to St. Clare's Hospital with a frac- 
tured left wrist and left leg. Two 
days later, his place was taken by 

newcomer to the show, Gene 
Mendez, a Puerto Rican resident 
in Brooklyn. Alzana was expected 





sto be out in a couple of weeks, but 


poline, and the Six Verdus on roll- + whether he will work the wire be- 


ing globes. 
Opening salvo goes to the wild 
animals, with a corker in the centre 

















wrapup for a good show. Art. harmonize blithely in current pops 
|and exude a cheerful air, and Lar- 
ry Davis also aids in the singing 
Freed’s R&R Sugar Bowl dept. Pete Martin is a corpulent 
{funnyman with gered ey 
- * Pp’ singing voice and whistling ski 
Fer Miami B ch Teeners Tommy Loman, another Scot come- 
Alan Freed, rock ‘n’ roll disk “am, supports in sketches. Gord. 
jockey (WINS, N. Y.), is prepping 
a nitery for teeners in Miami | 
Beach. Club, which Freed will op-| 
erate in tandem with Ralph Wat- 


Justino Loyal, assistant; designed by 


Ringling Bros.-Barnum & Bailey Circus 


JOHN RINGLING NORTH production, 
Margaret Smith; general director. Pat Valdo; equestrian director, Robert Dover; 
Erte, Gerard Hordijk, Bartoli 


directed by Tony Velona, staged by 


Bob Willy, 


kins, will be on the site of the old Jose De Zamora, Winniford Morton; production numbers, costumes and floats 
Vagabonds created by Max Weldy; choreography. Chet Tolliver; musical director, lzzy 
: Cervone; orchestrations, Cervone, Ted Sommers; music, North; lyries, Velona; 


Spot, which seats about 600, will 
be run on a $1 admission and a soft 
drink policy. Rock ‘n’ roll enter- 


lighting, Dean McMurray; 
Arthur M. Concello. 
ACTS (as r program 


announcer-vocalist, 


pe and in order of appearance); 
Goldilocks, Joe Horwath Tigers, Albert Nix Bears, Ibarra Bros., 


Don Forbes; executive director, 


Klauser’s Bears with 
Miss Antoinette, 


tainment will be dished out, of Didi Yonge, Rusty Parent, Hugo Schmitt-Edward Healy-Benjamin White's 
course Elephants, Maryse Begare & Aerial Ballet, Manuel Santos & Dely, Salotis, 
Goetchis, Ala Ming, Lola Dobritch. Paul Jung’s “Journey to Moon.” Yong 


Freed plans to call the teener 


Bros. & Sister, Young China, Tony Durkin. Two Suns, Kaichi Namba, Yvonne's 


room Alan Freed’s Sugar Bowl. Dope. Tisber's Seale, Gayéer's Boxers, Lou Jecobe’ Junior Jeep, Carmen 
nati ot eide, rankie yle, “1000 & 1 Nights.” Flying Alexanders, Flying 

The Miami Beach operation will Rockets, Kolmedy, Bisbinis, Drougettes. Bert Holt, Bratty, Charles Moroski 
serve as a test for the building up Gime Lipewske-Marton Seifert-Lynn Brent & “Bless My Britches.” Scilpini’s 
j n chimps, Cancvas, l Morals, Aguilars, Gadires, Kayarts, Szabos, Bokaras, 

of a string of Sugar Bowls around Glenhills, Sorianis, Six Verdus, Harold Alzana, “Yankee Doodle Doo” & Zacchini 





the country. 


Sisters. At Madison Square Garden, N. Y., April 2-May 11, "58; $6.50 top. 


fore the N. Y. engagement ends is 
not known now. 

The Scriplini Chimps are still 
stealing the show with their be- 


j;havior. There are five of ‘em rid- 
ing scooters, operating on horizon- 
tal bars and as an orchestra 
with one simian in _ ballerina 


regalia. They get and rate the cen- 
tre ring solo. 

Clown Alley takes half a dozen 
trips into the arena for an assort- 
ment of walkarounds and produc- 
tions. The latter includes Paul 
Jung's conception of a journey to 
the moon which ends off in a lilli- 
putian emerging from a sputnik: a 
baseball game; Lou Jacobs & Jun- 
ior Jeep. The veteran Otto Grieb- 
ling works throughout the show’ as 


ithe sourpuss tramp clown. 
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Show on Broadway 


Say, Darling 

Jule Styne & Lester Osterman produc- 
tion of three-act (14 scenes) musical com- 
edy by Richard Bissell, Abe Burrows and 
Marian Bissell, based on the Richard Bis- 
sell novel of the same title, with lyrics 
by Betty Comden and Adolph Green, 
music by Jule Styne. Staged by Burrows; 
scenery, Oliver Smith: costumes, Alvin 
Colt; lighting, Peggy Clark; dance stag- 
ing, Matt Mattox; pianists, Colin Romoff 
and Peter Howard: associate producer, 
George Gilbert. Stars David Wayne, 
Vivian Blaine, Johnny Desmond; features 
Jerome Cowan, Constance Ford, Horace 
McMahon, Robert Morse, Walter Klavun, 
Matt Mattox. At ANTA Playhouse, N.Y., 
April 3, "58; $7.50 top ($11 opening). 
Mr. Schneider Gordon B. Clarke 
Frankie Jordan Constance Ford 
Jack Jordan . David Wayne 
















Photographer .. Jack Naughton 
Airline Pilot .. . Jack Manning 
Ted Snow ..... «».... Robert Morse 
ecretary ......see++. Elleen Letchworth 
chatzie Harris ........ Horace McMahon 
ichard Hackett ......... Jerome Cowan 
TORO LOVE .. .ccossces Vivian Blaine 
Rudy Lorraine . ... Johnny Desmond 
Musicians ....... Wendell Marshal!. Peter 
oward 

Stage Manager ......... Robert Downing 
PIM .... cocsccccccesers Colin Romoff 
Arlene McKee ............ Wana Allison 
ennifer Stevenson ........ Jean Mattox 
ri Jorgeson ....... sees. Elifott Gould 
hary! Merrill ........... Virginia Martin 
eccompanist .. ...» Peter Howard 
Sammy Miles . +... Steve Condos 
Rex Dexter ... Mitchell Greece 


.... Matt Mattox 
.. Jack Navehton 


Morty Krebs .....-+++0++ Walter Kievun 
WOOD. ccnsvvagatuvdesebes Jean Mattox 
py ere ee Kelly Leich 


Others: Marcella Dodge. Barbara Holt, 
Julle Marlowe, Carolyn Morris, Chorles 
> Richarr Tone, Calvin von Rein- 

old 


Songs: “Try to Love Me.” “It’s Doom.” 
“The Husking Bee,” “It’s the Second Time 
You Meet That Matters,” “Chief of Love,” 
"Say. Darling,” “The Carnival Sone.” 
“Dance Only With Me.” ‘Something's 
Always Happening on the River.” 


This is a little tough to explain 
—a musical comedy based on a 
novel about how a musical comedy 
was based on a novel. Just to con- 
fuse matters a bit more, this show 
is likely to be done as a picture 
one of these days, as was the pre- 
vious musical. Moreover, there's 
always the possibility that Richard 
Bissell, who’s had a hand in the 
authorship of both novels and 
shows, may extract still another 
novel from this new show. Obvi- 
ously that sort of thing could go on 
indefinitely. 

Well, the important thing at the 
moment is that “Say, Darling” is 
an amusing show, probably good 
enough to beat the traditional rap 
against show biz shows. It’s un- 
doubtedly a bit tradey for general 
audience, but enough of it shou'd 
be clear for the production to make 


the grade at the boxoffice. It mav | 


also be a prospect for the road, and 
is a likely bet for films and stock. 

Bissell started this writing snow- 
ball with a novel, “7'@ Cents,” 
about a strike in a midwest pajama 
factory. It was adapted as a musi- 
cal, “The Pajama Game,” with 
Bissell collaborating on the book 
(the musica’ was also filmed under 
the same title). Next, Bissell wrote 
another novel, “Say, Darling.” 
about a writer whose novel is 
adapted as a musical comedy. It 
became a Book-of-the-Month Club 
selection and its plainly identifi- 
able characters caused a finger- 
pointing flurry in the trade. 

Now the “Sav, Dariing” novel 
has been made into another musi- 
cal comedy, of the same title, and it 
is considerably more entertaining 
than the novel. It's livelier, for one 
thing, has less suggestion of strain- 
ing for humorous effect, and is in 
better taste. Perhaps the improve- 
ment stems from the affectionate 
nature of the treatment. 

“Say, Dorling’ is an unusual 
sort of show. T's primarily a musi- 


cal comedy, of course, but also re- | 


sembles a comedy with music. It's 


sub-billed “A comedy about a 
musical.” ard {t's that, too. It’s 
unquestionably a comedy, anyway, 
being loaded with laughs, espe- 


cially for the show business crowd 
who will recognize the characters. 
be familiar with the background 
and relish the inside jokes. 

The emphasis on backstage life, 
both actual and fictional, by col- 
umnists and tv in recent years has 
undoubtedly done a good deal to 


educitte the general public about 
show bir, and that will help “Say, 
Darling” at the b.o. More im- 
portant, of course, is the fact that 
many of the jekes, even the trade 
jokes, are sel’-explanatory. Ard 
most vital is that the charactors 
are essentially likable and the 
backeround and situation are au- 
thentic 

Although the story of “Sav, 
Darling” is slight, it’s the dominant 


element in the show. It’s primarily 
the saga of a midwest writer who 
is snared into the maeistrom of 
Broadway preduction with its in- 
tense persenal ard professional in- 
volvements, end manages to ma’? 
good without qu‘te wrecking his 
marriage 

i The songs vary a good deal in 
quality. One is obviously intended 
to be bad (‘and succeeds emphati- 
cally! and another is presumah'y 
not supposed to be good (or is it”. 
But just as a showgoer may begin 
to fret over the lack of a real sock 
tune, the next-to-closirg scene 
brings up an unmistakable pop, 


“Something’s Always Happening on 
the River,” sung by top-star David 
Wayne as the writer, with the com- 
pany joining in the choruses. The 
scene is the traditional hotel room 
in New Haven and the situation is 
a conference at which they're pre- 
senting the new material that will 
save the show-within-a-show. 
Instead of somehow shifting the 
locale of that rousing number to a 
Broadway theatre so it could tie up 
the story with the triumphant 
opening-night finale of the show- 
within-a-show, a static scene fol- 
lows for an anti-climactic 


endless writing parlay. That's one 


Darling.” But it’s not fatal. 
There are no formal dance num- 
bers in the show, but one capsule 
routine is presented as part of a 
rehearsal, Matt Mattox, who staged 


pressively, and has a couple of 
other informal terp interludes. The 
show is capably staged by Abe 
Burrows, who collaborated with 


sell, on the book. There, too, the 
feeling of authenticity is an assct. 

Wayne gives one of his most en- 
gaging performances as the writer 
who can sing a hoedown number or 
interrupt an audition pleasantly 
by harmonizing an old hymn. 
Vivian Blaine is beautifully cast 
as the slipping Hollywood star de- 
termined to make a comeback in 
legit, belting several songs expertly 
and projecting the right note of 


cording singer Johnny 
making his Broadway 
standout as an egomaniac son- 
writer (according to trade scuttle- 
butt, the authors have gone out- 
side the actualy rsonnel of 
“Pajama Game,” taking another 
top-name composer-lyricist as the 
model for this character). 

Jerome Cowan is appropriately 
relaxed and businesslike as the 
noted stage director-author, and 
Constance Ford is effective if pos- 
sibly a shade too theatrically at- 
tractive as the writer's not-too- 
stationwagons, 


Connecticut, com- 





and Gristede Bros. 

| Horace McMahon is plausibly 
| diverting as an efiusive, 
| hysterical pressagent, while Walter 
Kiavun presents merely a carica- 
| ture of a self-important theatrical 
angel with tryout “suggestions.” 
Robert Morse offers a_ hilarious 
cartoon as the ostentatiously sin- 
cere, mannered boy producer. He 
convulsed first-nighters who rec- 
ognized (or thought they did) one 
of the acidly-drawn 
from the book. 

Oliver Smith's fluidly 
scenery, enhanced by Peggy Clark's 
skillful lighting and Alvin Colt’s 
appropriate costumes, provide be- 
lievable atmosphere, and the piano 
accompaniment of Colin Romoflf 
and Peter Howard supplies a con- 
vincing suggestion of backstage 
informality. 

It's getting late in the season and 
“Say, Darling” will have to make 
it at the boxoffice without the 
critical support of the “big two” 
New York dailies, the Times and 
the News. But in spite of its some- 
what special appeal, it should get 
enough favorable word-of-mouth, 
with heavy theatre party bookings 
to give it a start. Hobe. 


ai iio | 


| 
| 
| 
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| Martha Graham Co. 














The B. de Rothschild Foundation pres- 
entation of Martha Graham and her Dance 
Company in “Clytemnestra,” a new three- 
part dance-drama with music by Halim 
| El-Dadh and choreography by Miss Gra- 
|; ham, Produced by Gertrude Macy and 
| Stanley Gilkey; setting. Isamu Noguchi: 
| costumes, Miss Graham; lighting. 
| Rosenthal, Bethany Beardsley, 


| soloists, 
| Robert Goss; conductor, Eugene Lester 
| 


Jean 


At Adelphi Theatre, N.Y., April 1, °58; 
$4.60 top. 





America 
“Dame 


| It’s about time that 
|dubbed Martha Graham 
| Martha.” 
|lady of American dance for longer 
}than it would be gallant to men- 
tion, 
|this un-United States-ian sugges- 
jtion is the opening of Miss 


|Graham’s all-too-brief Spring rep-| 
'ertory season at the Adelphi Thea- | 


tre of a new dance-drama, “Cly- 
jtemnestra,” based on _ familiar 
‘tragic Grecian legends. 
| By virtue of “special 
sioning,” which is semantic double- 
|talk for “subsidy,” Miss Graham 
has been able to create with Egyp- 
tian composer Halim El-Dabh a 
dange occasion that is a true crea- 
tive fusion of music and dance de- 
sign To allot credits when and as 
|due Miss Graham's choreography 
‘has been commissioned by the B 
de tothschild Foundation, Halim 
| (Continued on page 117) 


inside | 
joke about the author's seemingly 


of the curious weak spots of “Say, | 


this bit, also dances the lead im-| 


Bissell and his wife, Marian Bis- | 


performer frenzy, and cabaret-re- | 
Desmord, | 
debut, is! 


patient wife who learns to hate | 


muting on the New Haven, PTA’s | 


if not| 


characters | 


moving | 


While she has been first | 


the immediate occasion for | 


commis- | 


| Frederick O’Neal Again 


| 
| Heads Negro Performers 

Frederick K. O'Neal has been re- 
elected chairman of the board of 
the Coordinating Council for Ne- 
gro Performers Inc. He was named 
at a recent meeting of the organ- 
ization’s directors. 

Others chosen were Frances Fos- 
ter, first vice chairman; William 
Branch, second vice chairman; Max- 
well Glanville, third vice chairman; 
Maxine Sullivan, fourth vice chair- 
man, and Leroy Butler, treasurer. 


‘Mousetrap’ Hits 2,239th 
Next Week to Become 
London Long-Run Champ 


Lendon, April, 1. 

“The Mousetrap.” Agatha Chris- 
tie’s whodunit, will play its! 
2,239th performance April 12. It 
will thus become the longest run- 
ning production in the history of 
the British stage, beating the 36-} 
year-old record of the musical, | 
“Chu Chin Chow.” 

“The Mousetrap,” with one set 
}and a cast of eight, and costing 
around $11,000 to stage, opened | 
| Nov. 25, 1952. The critical notices | 
| were more amiable than rave. 

The Christie thriller has thus far | 
grossed around $1,400,000. Tickets | 
are selling throughout 
the run will be interrupted briefly | 





permit the installation of new seats | 
when producer Peter Saunders! 
takes over the lease. 

“The Mousetrap” was written 
Reems by Royal Command. To 


celebrate the late Queen Mary's 
| 80th birthday the BBC asked her 
| what birthday present she would 
| like. The Queen replied: “A new 
play by Agatha Christie.” So the 
plump, greying, matronly novelist 
| playwright (67 this year) wrote a 
| 30-minute thriller called ‘Three 
Blind Mice” and later expanded it 
to a full-length stage play with 
the present title. 

Saunders, 47-year-old, soft- 
spoken producer who quit news- 
paper work 20 years ago to press- 
agent bandleader Harry Roy, sank 
his army gratuity into his first pro- 
| duction 11 years ago. Since then he 
has had more successes than flops. 
But it is his association with Mrs. 
| Christie that has founded his 
present prosperity. Apart from 
|“‘Mousetrap,” he has _ presented 
| three other Christie sokos, “The 
Hollow,” “Witness for the Prosecu- 
tion” and “Spider’s Web.” 











| Off-B’way Review 











* 
The Time of the Cuckoo 

Fquity Library Theatre, Inc. revival of 
two-act comedy by Arthur Laurents. 
Staged by Jack P. Ragotzy; setting, Boyd 
Dumrose. At Lenox Hill Playhouse, N.Y., 
March 29, ’58; admission by contribution. 

Cast: Pepa Kantor, Craig Huebing, 
Dorothy Love, Reva Rose, Margaret 
Draper, Yvonne Gaudry, Hollis Mitchell, 
Kerry Joels, Alan Furlan, Garry Phillips. 








Equity Library Theatre's revival 
|of “The Time of the Cuckoo” is a 
|relaxedly colloquial production that 
|recaptures much of the flavor of 
|the kindly romance Arthur Laur- 
ents wrote about an attractive 
|maiden lady at liberty in Venice. 
| This production makes it clear that 
the character transcends the 
play. 

During the 1952-53 Broadway sea- 
}son, “Cuckoo” was so tailor-made 
| for the talents of Shirley Booth 
that it is difficult to dissociate the 
play from memory of her perform- 
}ance. Margaret Draper has this 
| leading role, and by virtue of play- 
| ing what seems to be a combina- 
tion of herself, the character and 
recollection of Miss Booth, she 
|achieves a nice blend that is one 
of the chief virtues of a pretty 
| revival. 

Jack P, Ragotzy has staged the 
production with both an eye and 
ear for atmosphere, with an aware- 
ness for the piece’s sensitive nos- 
|talgia, and he has created a hot 
Italian summer's sleepiness with- 
| out letting the play's pace slip over 
into somnolence. 

The cast is quietly competent. 
Craig Huebing and Dorothy Love 
play the loving-warring young cou- 
ple. Miss Love is pleasantly deco- 
rative, and Huebing shows promise 


as a member of that vanishing 
species, the good young leading 
man. Reva Rose, who has played 


the part of the plain serving-girl 
| before, knows just how and where 
to get the laughs. 

The steely-gray haired handsome 
Venetian who profoundly disturbs 
| Leona’s emotions and moralities is 
| played with quiet dignity by Alan 





Furlan. His performance is typi- 
j cal of the production's tranquil 
| proficiency. Geor, 


| Elizabeth (Baby) Doe 


| Mama McCourt 


| A Denver Politician aed 


Opera Review 


The Ballad of Baby Doe 
Opera in two acts. Music by Douglas 
Moore and lyrics by John  Latouche. 
Staged by Vladimir Rosing. Settings by 
Donald Oenslager. Conducted by Emerson 
Buckley. Presented in repertory by the 
N.Y. City Center Opera Co. premiering 
April 3, 1958; $3.80 top. 
Old Silver Miner 
Saloon Bartender 


Howard Fried 
.. Chester Ludgin 
Horace Tabor ie Walter Cassel 
Sam, Bushy, Barney, Jacob Keit 
Kaldenberg, Jack De Lon, George 
Del Monte, Arthur Newman 

Augusta ° Martha Lipton 
Beverly Sills 
Naomi Collier, Helen 
Baisley 
Lou Rodgers 
Keith Keldenberg 
se cas Arthur Newman 
Sarah, Mary, Emily, Effie Mary Le- 
Sawyer, Jenny Andrea, Anita 

Alpert, Barbara Lockard 
McCourt Family Helen Baisley, Naomi 
Collier, Nicola Barsusci, 
William Z»kariasen 
. Beatrice Krebs 
Edison Heol, 


Kate and Mag 


BamMamths ...scoseccses 
CHOON . vnc cc venperenss 


Albert 


Washington Dandies 


William Elliott, Peter Sliker, | 
Joh 


n Dennison 
Howard Fried 

. Arthur Newman 
Chester A. Arthur .. Jack De Lon 
Elizabeth and Silver Dollar Lynn Taussig. 
Barbara Becker 

Robert Ruddy 
Joshua Hecht 
Howard Fried 


Father Chapelle 
Footman 


Mayor of Leadville 
William Jennings Bryan .. 
Stage Doorman 


In a new twist on “Watch the 
Fords Go By” the N.Y, City Centre 
is projecting a spring season of 10 
American operas, made possible by 
$105,000 from the Ford Founda- 
tion. Among many thoughts that 


958. but | clamor for expression let this come | sims. 
1958, but! first: a musician-turned-impresario | Oliver Messel. At 


by the name of Jules Rudell may 


while the theatre will be closed to! end up by giving artsy-craftsy foun-| Brig. Albert Rayne .... 
dations a good name among theatri- | 


cal professionals. 

For “The Ballad of Baby Doe,” 
taken in its own terms, was a re- 
soundingly successful first event of 
this cycle. Devotees of the estab- 
lished repertory may argue that it 
is not “grand” opera. It is not. But 
it is superbly vital and richly na- 
tive “lyric drama” which sings its 
head off and is surprisingly excit- 
ing theatre. 

Those who are quick to declare 
they care only for voice and who 
advise giving operatic acting to the 
children and the novelty recital 
platform may snoot “Baby Doe.” 
There are, of course, significant 
resemblances to the Broadway 
musical stage both in Douglas 
Moore's melodic line and in the 
late John Latouche’s sense of stage 
wit, action and scene. Add, too, the 
staging of Vladimir Rosing which 
maintains an almost unbelievable 
speeded tempo for opera. 

The opening night audience be- 
came increasingly exultant as scene 
followed scene, as the accumulative 
power of the work, and the success 
of the production became clear. It 
was an exceptionally satisfying 
achievement in which many talents 
shared deserved acclaim. 

Martha Lipton, who so often is 
relegated at the Metropolitan to 
minor roles in the Wagnerian and 
Italian repertory, may have had her 
finest professional night as the re- 
jected wife, Augusta Tabor. Having 
originated the role when “Baby 
Doe” was first mounted two sum- 
mers ago in Central City, Colorado, 
Miss Lipton’s authority was very 
noticeable indeed. Though the part 
is one of torment, the love songs 
belonging to her successful rival, 
and though she is first seen as a 
social snob and a dull wife, Miss | 
Lipton grows with the story. Her 
suffering is as compassionate as 
her singing. Both as an actress and 
as an operatic voice she emerges 
as a “discovery” at—not by—the 
Metropolitan. 

Beverly Sills and Walter Cassel 
are the remaining sides of the tri- 
angle. They bring well trained and 
managed voices to their assign- 
ments and realize their parts well, 
though the character of Tabor, and 
his faith in silver, when Wall Street 
was setting it up for gold, does not | 
have the detailed characterization 
Latouche wrote into the two 
women, 

Cassel, also a Met vet and a Sun- 
day soloist at Dr. Ervin Seale’s 
Carnegie Hall services, was, like 
Miss Sills, and indeed like Miss 
Lipton, rising to the occasion of a 
great musical adventure and a ring- 
ing evening. 

Latouche who, in his grave, is 
definitely a hero of the occasion, 
packed the truelife history of Tabor 
and his two wives, and the people 
of Leadville and Denver into a 
book rich in Americana. Scenes are 
tied together with a series of lan- 
tern slide projections of old draw- 
ings and photographs of the period 
and the region. The book includes 
President Chester Arthur, William 
Jennings Bryan and a galaxy of 
characters—many of them doubled 
at the City Center, some tripled. 
Arresting character comments are 
provided by four foreign exquisites 
at a Washington ball and by the 
genteel gossips of Denver who keep 
jabbing Augusta Tabor where it 
hurts—in her pride as a woman. 


“Chester Ludgin | 


touche is having a political cam- 
paign speech (by Bryan, sung by 
Joshua Hecht) transformed into an 
| operatic aria and having a presi- 
| dent of the United States (Jack De 
Mon) warble. Another stalwart of 
|the evening was the beguilingly 
| vulgar mother of Baby Doe, sung 
by Beatrice Krebs. 

The maestro who conducted the 
|Colorado production, Emerson 
| Buckley, was in the pit and on the 
| beat. One could feel his intensity, 

his alertness, his creative participi- 
tion. There was generous audierce 
| recognition of his work 

| Happily Donaid Oenslager’s orig- 
| inal scenery used in Central City 
| was available—and with this vivid 
| asset to facilitate his work stage 
| director Vladimir Rosing could 
| move his people, his ensembles 
(trained by Gino Smart) and his 
story. 

“Baby Doe” 





is a fine show. 
Land. 














Shows Abroad 


Breath of Spring 
London, April 1. 


Michael Codron (in association with 
|; Allan Davis) presentation of three-act 
| comedy by Peter Coke. Stars Athene Sey- 
| ler, Michael Shepley, Mery Merrall, Joan 
Staged by Allen Davis; decor, 
Cambridge Theatre, 
*58; $2.50 

Hazel Hughes 
Michael Shepley 

Joan Sims 
; Mary Merrall 
; .._. Athene Seyler 
sence Elspeth Duxbury 
Anthony Baird 
David Chivers 


| London, March 26, 
Nanette Parry 


Lilv Thompson 

| Lady Miller 

| Dame Beatrice 

| Elizabeth Hatfield 
| Pape . rere 
Kemp 








| An unsophisticated and slightly 
}outrageous lightweight comedy, 
|“Breath of Spring” has many of 
|the ingredients that a segment of 
|the British theatregoing public 
| seems to enjoy. It particularly has 
|a first-rate cast, which helps with 
|the marquee appeal. Even though 
| it will probably be an easy payoff 
{in its present location, it looks 
| dubious for Broadway honors. 

In many ways, Peter Coke's 
|comedy is reminiscent of “Arsenic 
| and Old Lace,” but his dialog is 
frequently flat and the laughs 
|mainly derive from the superb de- 
|livery of most of the cast. The 
scene is the living room of a Ken- 
sington flat and most of the princi- 
pal characters are oddly assorted 
lodgers. A domestic, recently re- 
leased from a three year stretch 
for fur robberies, tries to do her 
mistress a good turn by stealing a 
“breath of spring” mink stole from 
their next-door neighbor. The 
problem becomes how to return 
the stolen fur without implicating 
the maid. They solve it so success- 
fully that they decide to keep in 
business, stealing furs from the 
rich and passing over the proceeds 
to charitable causes. 

The cast plays it with consider. 
able gusto. A particular word of 
praise is due to Hazel Hughes for 
her gifts of dialect. Allan Davis 
has staged the piece as a frank and 
uninhibited romp, and Oliver Mes- 
sel’s colorful set has all appropri- 
ate fussiness. Myro. 





Not in the Book 
London, April 3. 


Henry Sherek presentation of three-act 
(four scenes) comedy by Arthur Watkyn. 
Stars Avice Landon, Wilfrid Hyde White, 
Sydney Tafler, Charles Heslop. Staged by 
rg Be Hutchinson Scott. 

erion eatre, London, 5 
"38; $2.50 top. eueseiie 


+ oe paanett sesceeeeeee Avice Landon 
SEE 35... ve sn osedesewann Pet 
Timothy Gregg ............ iullp Geara 


Ao 
Martin Wyldeck 
comes Wilfrid Hyde White 


y vi... Charles Heslop 
.» Michael Nightingale 


Insp. Malcolm 





DP. THM 0. 55200 

Arthur Watkyn is the pen name 
of the former British film censor 
now president of the British Film 
Producers’ Assn. As he has shown 
in the past, he has a light touch as 
a writer and a happy knack of rais- 
ing a laugh at the right time. “Not 
in the Book” is, if closely analyzed, 
a contrived comedy thriller, but it 
emerges as a light-hearted piece, 
providing diverting escapist enter- 
tainment. It's a cinch to pay off 
and might be adapted for pictures, 
but looks too flimsy for Broadway. 

Henry Sherek has assembled a 
first-rate cast and Nigel Patrick’s 
smooth staging adds a full quota of 
comedy business. The action rolls 
lightly, without let-up in the inci- 
dent or the author's invention, and 
the three acts are adroitly sus- 
tained. 

The central character is a re- 
spectable, utterly predictable civil 
servant who lives in the suburbs 
with his family. When a visitor 
from South America arrives to 
blackmail him for an incident of 
his youth, he decides to commit a 





Not the least original of the 
many fresh, uninhibited partner- | 
ships in situation and song perpe- 
trated by Messrs. Moore and La- | 


“perfect” murder to get out of his 

predicament. He fai’s to go through 

with it at the last moment, but his 
(Continued on page 117) 
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Melissa Hayden Misses ‘Glamor’ 


Says Publicity for N.Y. City Ballet’s Far East Tour 
Should Stress Personality, Not Domesticity 


By DAVE JAMPEL 
Tokyo, April 1. 

The press book the New York 
City Ballet brought to Tokyo makes 
a strong case for the domesticity 
of its personnel. The page on bal- 
Jerina Melissa Hayden presents her 
primarily as a wife and mother and 
incidentally as an artist. 


Miss Hayden herself disagrees. | 


She asserts that she considers her- 
self primarily a dancer and insists 
that her home life is secondary. 
About the press book, she reveals 
that she read it in New York and 
that it was supposed to have been 
corrected. “But,” Miss Hayden 
adds with a touch of annoyance, 
“it wasn't.” 

She takes exception to the press 
book attitude on two counts, as an 
organizational attempt to lessen 
the individual’s hard-earned artis- 
tie stature and as a de-glamoriza- 
tion that is damning to both the in- 
dividual and company in b.o. al- 
lure. 

Citing specific gripes, the dancer 
says that the press book neglects 
to mention her non-company con- 
eert engagements, her tv perform- 
ances and her appearance in the 
film “Limelight.” What the press 
book does mention is that “. . . off- 
stage her hair hangs loose and the 
sweaters and skirts she wears make 
a practical costume for coping with 
the housekeeping.” 

The ballerina describes the press 
book comments as “too personal.” 
She adds “From the big point of 
view, it’s quite wrong. It may 
appea) to women, but it destroys 
the glamor and everybody loves 
glamor. 

“It’s too domesticated for such 
a brief biography,” she declares. 
“It’s very unprofessional. I'm not 
going to spend eight hours a day 
in a theatre getting tired and ex- 
hausted and then have people talk 
about 
stove.” 

Miss Hayden lays the blame for 
the de-glamorization at the feet of 
the company’s directorship. “Every- 
thing stems from the directorship,” 
she thinks. “They’ve been very 
backward in this company. The 
kind of people involved in the 
company, the types and the per- 
sonalities are exactly as the New 
York City Ballet wishes it to be.” 

Miss Hayden believes that the 
New York City Ballet could make 
itself more attractive to the pub- 
lic at large by emphasizing its per- 
sonalities. She says that at the 
New York home base, the company 
can sell itself as a unit because the 
repeat audiences have the oppor- 
tunity to familiarize themselves 
with the individuals. 

“But,” she argues, “when in a 
foreign country or even in the 
U. S. outside of New York, you 
have to establish personalities. Be- 
cause personalities come and go,” 
she reasons, “I can see the com- 
pany’s point in building without 
personalities. They do have an 
argument,” she concedes. “But 
after some of us have been with 
the company for eight or nine 
years, we should get some indi- 
vidual treatment.” 

In making her plea, Miss Hay- 
den stressed the need for audience 
identification. “It’s what makes 
drama so _ successful,” she ex- 
plained. “In ballet,” she said, “it’s 
very different because most of the 
audience has never danced ballet. 
However, ever if they cannot share 
the experience, they ean share the 
emetion through personalities.” 


Dick Skinner Manager 
This Year at Hinsdale 


Richard Skinner, who returned 
to New York last week after com- 
Pany managing Noel Coward's 
tour in “Nude With Violin” and 
“Present Laughter,” will be gen- 
eral manager this year for the 
Hinsdale (Ill.) Summer Theatre. 
The strawhat in suburban Chicago 
is operated by Sidney Blackmer. 

“Inherit the Wind,” with Black- 
mer starring in the Clarence Dar- 
row role, will open the Hinsdale 
season June 2 for a two-week run. 
Skinner is remaining in New York 
until about April 15, but then 
goes to Hinsdale. 
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At Least He'll Have No 
Problem of House Seats 


Sacramento, April 8. | 

Broadway producer and realty | 
| operator Roger L. Stevens, who has | 
|a substantial business interest in | 
Sacramento, is adding a sentimen- 
| tal project. 
| He's given permission to the | 
| Sacramento Civic Repertory Thea- 
' tre to produce a local edition of 
| “Time Remembered,” the Jean 
| Anouilh comedy which he’s cur- 
|rently presenting on Broadway, 
under the aegis of the Playwrights 
| Co., of which he’s a member. It’s 
| scheduled for a six-performance 
| non-pro run starting May 15 at the 
| Eaglet Theatre. 

Stevens’ local realty venture, 
with James H. Scheuer, will be 
located in Sacramento's Capitol 
Mall project. 


Cleve. Drive As 
Road Hypo Test 


A campaign to promote legit on 
the road will be launched this 
spring with a test operation in 
Cleveland designed to hypo legit 
consciousness, increase attendance 
and thereby extend the length of 
bookings from the usual one week 
to two weeks. The promotion is | 
budgeted at about $17,000. 

Participants in the project in- | 
clude the Independent Booking Of- 
fice, the Theatre Guild-American 
Theatre Society and the Council of 








Ready 10-Week Season 
For Malden Bridge, N.Y. 


Malden Bridge, N. Y., April 8. 

The Malden Bridge Playhouse, 
operated by John Hale, has con- 
structed a stage building and en- 
larged the seating capacity to 300 
for the 10-week season opening 
June 24. 

Hale is in New York this week 
to audition actors and actresses 
for the Equity company. 

A corporation, known as Malden 
Bridge Playhouse, Inc., was form- 
ed, and $32,000 worth of stock was 
sold since the close of last season. 
New rest rooms also were installed 
and the concession building was 
enlarged. 


The Entertainer’ 


Now on Twofer 


The Broadway production of 
“The Entertainer,” which has been 
playing to smash business, will be 
on twofers when it reopens tomor- 
row (Thurs.). The odd situation 
involves the end of a scheduled 
eight-week stand at the Royale 
Theatre, N.Y., and the start of a 
five-week extension. 

The initial eight-week run of 
the David Merrick presentation, 
which drew a hefty advance sale, 
ended last Saturday night (5), 
with the gross for the week drop- 
ping slightly below the steady ca- 
pacity take of the previous seven 
frames. The sock business regis- 
tered thus far is attributed mainly 
to the pre-opening rush for tickets 
to the John Osborne play, which 
costars Laurence Olivier, George 
Relph, Brenda de Banzie and Joan 
Plowright. 

The extension of the run, how- 
ever, wasn't announced until after 
the comedy-drama had opened to 
mixed notices, which have appar- 





five additional frames. As a re- 





the Living Theatre and Milton | 
Krantz, manager of Cleveland’s | 
Hanna Theatre. It’s understood | 
that TG-ATS and COLT will put | 
| up around $12,000 and the Hanna | 
| about $5,000 to cover the cost of | 
| the program, which is scheduled to 
run six months. 

The TG-ATS and COLT involve- 
|; ment in the project follows their 
| recently successful move in anoth- 
| er road-building maneuver. That 
was their takeover of the touring 
production of “Middle of the 
Night” late last January to curtail 
its closing and keep it on the road 
as a subscription entry. As a re- 
sult, the Edward G. Robinson-star- 
rer continued touring generally 
| good business through its 
| Francisco closing March 28. 


‘Yeah, But Probably He 
Still Goes Out to Eat 


Oliver Nicoll, company manager 
of the Broadway production of 
“Look Back in Anger,” recently re- 
turned from a five-month tour of 11 
European countries. Prior to that 
he had managed “Teahouse of the 
August Moon” in South America 
and the transcontinental tour of 
the National Ballet of Canada. He's 
hiked over 200,000 miles in the last 
few years. 

Now, however, with “Anger” at 
the Golden Theatre, he's only one 
block from his apartment in West 
46th St. 


Frisco Light Opera Has 

700G Pre-Sale Advance 

San Francisco, April 8. 

Although the boxoffice sale did 
not start until last week the San 
Francisco Civie Light Opera al- 
ready had mail orders for $700,000 
in season tickets for the upcoming 
20-week season. 

Capacity for the 1,756-seat Cur- 
ran Theatre is slightly over $1,- 
000,000 for the CLO season. 


Marc Connolly’s Script 
San Juan, Apri) 8. 

Mare Connolly, who has been 
island hopping in Caribbean area, 
returned to New York last week 
from Jamaica. While in Puerto 
Rico he called on Governor Munoz 
Marin. 

His newest script is tentativeiy 
titled “Long Playing Mocking 
Bird” and deals with extra-sensory 
perception. Also has one titled 

















he Source” with Haittian back- 
ground. 








sult, the cut-rate ducats have been 
put into circulation for that period. 
The production, incidentally, sus- 
pended temporarily following last 
Saturday night’s performance to 


| permit Olivier to make a quickie | ford, Conn. 


London visit. It's scheduled to 
reopen tomorrow night (Thurs.) 


Air Pitt CLO Sked on TV; 
Break With Tradition 
Sizzles Drama Editors 


Pittsburgh, April 8. 
The traditional assumption that 
newspapers are entitled to first 





here last week. William Wymetal, 
managing director of the Civic 
Light Opera Assn., went on WQED, 


a local educational tv station, to | 


announce this summer’s schedule 
of shows in Pitt Stadium. Drama 
editors, who'd received only scraps 
of information about the CLO 
plans, did a burn. 

As outlined by Wymetal, the 
summer slate will include a re- 
peat of “Oklahoma,” starring Dor- 
othy Collins; “Can-Can,” starring 
Dolores Grey; “Porgy and Bess,” 
with Cab Calloway; “On the 
Town,” with Lew Parker and Bet- 
ty Kean (Mrs. Parker), and “Won- 
derful Town,” for which 
aren't set. Wymetal expressed the 
hope of getting Judy Garland in a 
variety show as season closer. 

Lorella Val-Mery, pressagent for 
the al fresco operation last year, 
will have the assignment again this 
summer. 


HOUSTON GETS THIRD 
PRO THEATRE IN MAY 


Houston, Tex., April 8. 

Houston will get its third pre- 
fessional stock operation May 21 
when the 750-seat Avalon Fine Arts 
switches from films to legit. The 
new venture, to be under the man- 
agement of George Lee Marks, will 
be called Houston’s New York Co. 
Stars and name directors will be 
brought in to augment a resident 
Actors Equity company. 

Productions at the house will in- 
clude regular stock entries and try- 
outs, and may also be sent out on 
tour. The Avalon has a proscenium 





ently hurt the ticket sale for the | 


leads 


+ 





Ft. Worth Hustles Work 
On New Musical Theatre 


Fort Worth, April 8 

| No grass is growing under the 
contract for construction of the 
|mnew Casa Manana here. The city 
| council awerded a $508,655 pact 
last week to Butcher & Sweeney 
| Construction Co., and bulldozers 
immediately began digging for the 
foundation 

The contractor has given assur- 
ance that rehearsals for the Fort 
| Worth summer musical season ser- 
|ies can start in the building by 
June 18 and that the aluminum 
domed construction will be finished 
| by June 28, in time for the first 
show to open June 30. 


Hepburn (Kate) 








Katharine Hepburn’s co-starring 


stint in the recent American 
Shakespeare Festival Theatre & 
Academy tour of “Much Ado 


About Nothing” was on a gratis 
basis. Although the actress was 
on the payroll for $3,500 weekly, 
she did not cash her checks and 
indicated she will not do so 

In donating her services, Miss 
Hepburn enabled the production 
| to retain $31,500, representing her 
salary for the nine-week tour. It's 
{understood that the unexpected 
windfall was responsible for put- 
|ting the touring venture’ into 
| black, since a deficit had been in- 
curred despite generally bullish 
| business. 
The tour, in which Miss Hep- 





| burn costarred with Alfred Drake, | 


|} was a followup to their appear- 
|ance in the comedy last summer 
|}at ASFTA's home base in Strat- 
Both had also ap- 
| peared there last season in one 

other play apiece, Miss Hepburn 

in “Merchant of Venice” and 
| Drake in “Othello.” 

The play lineup at Stratford for 
| the upcoming season includes the 
|June 19 opener, “A Midsummer 
Night’s Dream,” to be followed by 
“Hamlet” and then “The Winter's 
Tale.” John Houseman and Jack 
Landau are artistic supervisors of 
the repertory venture, while 
| Thomas M. Noone, formerly on the 


| crack at the news got a severe jolt | staff of the Int ynational Bank for | 


| Reconstruction and Development, 
| has been appointed executive di- 
| rector of the operation. 
Performers lined up for the 
summer program include Eva Le 
| Gallienne in “Tale.” Fritz Weaver, 
| Geraldine Fitzgerald, Morris Car- 
| novsky, Inga Swenson, Earle Hy- 
| man and Hiram Sherman in “Ham- 
let” and June Havoc and Miss 
Swenson in “Dream.” 


KC. STARLIGHT SLATES 
TOM SAWYER’ MUSICAL 


Kansas City, April 8 
Starlight Theatre will do a 
| original musical comedy for the 
first time in its eight-year history 
when it produces “Tom Sawyer” 
for the week of July 14-20. Vehicle 
has music by Frank Luther and 
story by Edward Reveaux and 
Peter Gurney. 

The musical based on the Mark 
Twain classic figured a natural for | 
presentation here because of its 
Missouri locale. Among tunes in 
the score are “In the Spring,” 
“Have a IWappy Holiday,” “Storm 
Come a’ Risin,” “We'll All Shout 
Together in the Mornin’,” “What | 
Do You Kiss For?” “Please Make 
Up” and “The Big Missouri.” Ne ' 
casting has yet been announced by 
Starlight managing director Rich- 
ard Berger. 

Starlight officials last week an-| 
nounced a season schedule to in- 
{clude all but the finale of the 
| forthcoming season. Jerry Lewis 
|}and a variety unit open the sea- 
|} son the week of June 9. followed 
|}by “Fanny.” “Happy Hunting,” 








Nixes Tour Pay 


‘Lady’ a $70,000-a-Week Chi Smash, 
So Why Doesn't It Go Quite Clean? 


Chicago, April 8 

Maybe it sounds unreasonable, 
but the management of “My Fair 
Lady” isn't entirely happy about 
the show's smash run in Chicago. 
The musical, now in its 23d week, 
is approaching the $2,000,000 
gross mark, at the rate of about 
$70,000 a week. 

But the touring troupe has gone 
clean only two weeks at the Shu- 
bert Theatre, and the management 
isn’t sure exactly why. The pub- 
lic is clamoring for seats, as a 
steady window line and $500,000 
advance sale attests. The news- 
paper ads blurb the availability of 
seats, but still the house is dotted 
with a few empties nearly every 
week. 

The reasons can only be specu- 
lated at, but two things are ciear 
to company manager Joe Gross- 
man First, the uppermost bal- 
|} cony is nearly out of demand, and 
jaudiences have become choosey 
| about seats, even in the orchestra. 
| Few put their money down any- 
more until they're sure where 
they'll be sitting. 

One of the effects of the sub- 
urban migration may be a reluc- 
tance to come all the way into 
| town for a show without assurance 
that both the play and the seats 
| will be good. Besides which, it 
has been made clear to all that 
|“My Fair Lady” is going to run 
|a long time in Chi, so those who 
can't get exactly what they want 
now are willing to put off seeing 
the show awhile 

The Shubert, Chi's biggest legit 
house and the one most preferred 
for musicals, has more than 70 bad 
seats. Not only are some of the 
side locations too remote, but the 
| house is plagued with pillars that 
| obstruct the view for several rows 
| back. Some of these and a num- 
| ber of gallery seats are the ones 
the management is having trouble 
| selling. 

“My Fair Lady,” by the way, 
with its $7 top, looks a cinch to 
break the Chi boxoffice record of 
$3,204,380 set by “South Pacific” 
from 1950-52. It still has 47 weeks 
to go, however, to top “SP’s” 67- 
; week run. The Rodgers & Ham- 
merstein tuner had also played 
the Shubert and had many weeks 
| of SRO, but today’s audiences ap- 
parently aren't as willing te put 
up with antiquated theatre design, 
especially at a $7 top. 


London Group on Mat 
For Ad-Libbing Lines 
Not OK'd by the Censor 


London, April 8 

Theatre Workshop, which spe- 
cializes in offbeat productions at 
| Stratford, a London suburb, is 
due in court April 16 on a charge 
| that it “unlawfully for hire pre- 
| sented parts of a new stage play.” 

Offending play is “You Won't 
Always Be on Top,” a drama con- 
| cerning workers on a building site, 
jand it is alleged that the acters 
| have improvised their own dialog, 
| So that the script varies from that 
approved by the Lord Chamber- 
lain. A defense fund has been 
launched by a number of news- 
paper critics and producers who 
feel that British stage censorship 
is now archaic. 


Dowling-Shelton Plan 
756 ‘Tin Cup’ en B’ way 


Eddie Dowling and Hall Shelton 
have set a $75,000 budget on their 
projected production of “Tin Cup” 
written by Richard Reich, stage 
doorman at the Broadhurst The- 
atre, M.Y. The producers plan 
on a pre-Broadway opening in 
Chicago this spring 

The play was tried out in Janu- 
ary, 1957, at the Margo Jones The- 





atre, Dallas. with Shelton fune- 
tioning as stager. He'}l ditto in 
that capacity on the upcoming 


venture, while Dowling will double 


as a cast member Ruth Ames, 
who appeared in the tryout, is 
also slated for the cast 

Another Dallas tryout, Kather- 


ine Morrill's “And So, Fareweil,” 


stage as compared to the arena | “Carousel,” “Kiss Me Kate,” “Tom is siated for Broadway production 


setup of the other two pro opera-; Sawyer,” “Rosalinda,” “Wizard of | by Dowling and Ramsey 


tions, The Alley and The Play- 
house. The town has one other 
stock showcase, the non-pro Thea- 
tre, Inc., which also has a prosce- 
nium stage. 


Oz” and “Guys and Dolls.” 

| Players announced thus far in- 
|clude Frankie Laine and Fran 
| Warren in “Guys and Dolls” and 
| Johnnie Ray in “Kiss Me Kate.” ' 


Burch, 
who's relinquishing his post as 
managing director of the Margo 
Jones operation May 25. Bureh 


directed the “Farewell” presenta 
tion. 
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B’way Uneven, ‘Darling’ 36 in 6, 
‘Remembered 4046, ‘Abner’ $34,200; 


‘Stairs, Seesaw 


Broadway had its ups and downs 
last week. The decline was sharp 
for some shows, while the upswing 
was substantial for others. The 
overall situation was favorable, 
however, considering the stanza 
took in Holy Week and the start 
of Passover. 

There were 23 Main Stem shows 
on tap, of which six were sellouts. 
Those included “Dark at the Top 
of the Stairs,” “Look Homeward, 
Angel,” “Music Man,” “My Fair 
Lady,” Sunrise at Campobello” 
and “Two for the Seesaw.” 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (‘(Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama)}, O (Opera), OP (Op- 
etta) 

Other 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices (where 
two prices are given, the higher is 
jor Friday-Saturday nights and the 


lower for weeknights), number 
of seats, capacity gross and stars. 
Price includes 10% Federal and | 


5'o City tar, but grosses are net; 
t.c., exclusive of tares. 

Auntie Mame, Broadhurst (C) 
(69th wk; 541 p) ($6.90; 1,214; $46,- 


500 (Greer Garson). Previous 
week, $40,200; last week, nearly 
$43,200. 


Back To Methusaleh, Dadian.) 


dor (C) (2d wk; 13 p) ($5.75-$6.90; 
1,155; $36, 200) (Tyrone Power, 
Faye cmc Arthur Treacher). 


Previous week, $19,100 for first six 
pertormances and one preview; last 
week, 
19 

Bells Are Ringing, Shubert (MC) 
(7ist wk; 564 p? ($8.05; 1,453; $58,- 
101 (Judy Holliday). Previous| 
week, $52,800; last week, over 
$55.800 

Blue Denim, Playhouse (D) (6th 
wk: 44 p) ($5.75-$6.90; 996: $31,- 
500). Previous week, $18,000; last 
week, over $17,600. 

Dark At the Top of the Stairs, 
Music Box (D) (18th wk; 140 p)| 
($5.75-$6.90; 1,010; $33,000), 
vious week, $33,500, with parties; 
last week, $34,029 for a new house 
record 

Entertainer, Royale 
wk; 62 p) ($7.50; 
(Laurence Olivier, George Relph, 
Brenda de Banzie, Joan Plowright) 
Previous week, $43,600; last week, 
almost $43,000 Performances, sus- | 
pended since last Monday (7), will) 
be resumed tomorrow night 
(Thurs.), at which time the show 
goes on twofers. 

Fair Game, Longacre (C) (22d | 
wk; 177 p) ($5.75-$6.90; 1,101; $32,- 
000) (‘Sam Levene). Previous week, 
$16,000; last week, nearly $12,100. 

Jamaica, Imperial (MC) (23d wk; 


(CD) (8th 


80 p) ($8.35; 1,427; $63,000) (Lena 
Horne, Ricardo Montalban). Previ- 
ous week, $51,600; last week, over 


$51,100 

Li'l Abner, St. James (MC) (73d 
wk; 580 p) ($8.05; 1,614; $58,100). 
Previous week, underquoted, was 
over $28,800; last week, almost 
$34,200. Goes on twofers next Sun- 
day (13) 

Look Back in Anger, Golden (D) 











~ ADVERTISEMENT 








YOUR RIES CAN WIN 
YU TELEVISION FAME 


Plus a free trip to Las Vegas 
and other valuable prizes 


‘] Dancers — Actresses 
Girls with Beautiful Legs 


Enter the Princess of 
the Legs Contest 


Winner will be the girl whose legs 
best match the beautiful Princess 
Statue — created especially in honor 
»f the Remington Princess Lady’s 
onaver. 

Winner will be seen in commer 
cials on top rated Coast-to-Coast 
(V show. Finalists will be judged 
by a panel of ne authorities on 


art and beau 

Report to t E GORAMA in shorts 
or bat ning suit from 1 to 3 P.M. 
Friday ril 11th at Nola Studios, 


Room bos” Steinway Building, 113 
West 57th Street, N. Y. C 


parenthetic designations | 


almost $14,800. Closes April; 


Pre- | 


1,050; $43,500) | 


Set House Records 


(27th wk; 215 p) ($5.75; 800; $25.- 
152) (Mary Ure, Kenneth Haigh). 
Previous week, $12,100; last week, 
over $14,400 

Look Homeward Angel, 
more (D) (19th wk; 148 p) ($6.90; 
1,076; $40,716) ‘Anthony Perkins, 


(108th wk; 859 p) ($8.05; 1,551; $68,- 
210) (Edward Mulhare, Sally Ann 
Howes). Steady at $69,200. Show 
is selling 20 balcony seats at each 
performance to students at 70 cents 
a ticket. 

New Girl in Town, 46th St. (MD) 
(47th wk; 375 p) ($8.06-$9.20; 1,297; 
$59,085) ‘Thelma Ritter). Previous 
week, $37,000 on twofers; last week, 
| over $32,200 on twofers. 
| Oh Captain, Alvin (MC) (9th wk; 





71 p) ($8.35-$9.20; 1,331; $60,000 
(Tony Randall). Previous week, 
$58,800, with parties; last week, 


over $56,500, with parties. 


| Remanoff and Juliet, Plymouth 


(C) (26th wk; 204 p) ($5.75-$6.25; 
11,062; $36,625) (Peter Ustinov) 
| Previous week, $22,600; last week, 
| $26,100. 

Rope Dancers, Miller's (D) (20th 
wk; 157 p) ($5.75-$6.90; 944; $27,- 
850) (Siobhan McKenna, Art Car- 
ney). Previous week, $12,500 on 


twofers; last week, over $11,600 on 
twofers. 

Say, Darling, ANTA (MC) 
wk; 4 p) ($7.50; 1,185; $50,460) 
(David Wayne, Vivian Blaine, John- 
jny Desmond). Opened last Thurs- 
day (3) to four affirmative notices 
(Coleman, Mirror; Kerr, Herald 
| Tribune; McClain, Journal-Ameti- 
can; Watts, Post), two negative (At- 
kinson, Times; Chapman, News) 
and one mixed ‘Aston, World- 
Telegram); over $36,000 for first 
| four performances and two pre- 
views. 

Sunrise at Campobello, Cort (D) 
|(10th wk; 76 p) ($6.90; 1,155; $36,- 
000) (Ralph Bellamy). Previous 
| week, $35,100, with parties; last 
week; over $35,900 with parties. 

Time Remembered, Morosco (C) 
(2lst wk; 167 p) ($9.60; 946; $43,- 
000) (Helen Hayes, Richard Burton, 
Susan Strasberg). Previous week, 
$38,400; last week, over $40,500. 
| Two For the Seesaw, Booth (CD) 
| (12th wk; 92 p) ($6.90; 780; $31,700) 
|(Henry Fonda). Previous week, 
$31,891; last week, $32,165 for an- 
other house record. 

West Side Story, Winter Garden 
(MD) (28th wk; 220 p) ($8.05; 1,404; 
$63,203). Previous week, $51,500; 
last week, over $56,600. 

Who Was That Lady I Saw You 
With? Beck (C) (5th wk; 40 p) 
($6.90; 1,280; $47,000) (Peter Lind 
Hayes, Mary Healy, Ray Walston). 
Previous week, $40,244; last week, 
over $35,900. Larry Blyden is sub- 
| bing for Walston, who withdrew 
temporarily last Saturday (5). 


| 





Miscellaneous 

Stratford Festival Co., Phoenix 
(C) (3d wk; 24 p) ($4.60; 1,150; 
| $29,382). Previous 
for “Two Gentlemen of 
last week, around $5,000 for eight 
performances, split evenly between 
“Broken Jug” and “Verona.” “Jug,” 
| the second of the company’s two 
offerings, opened April 1 to four 





| favorable reviews (Aston, World- 
| Telegram; Atkinson, Times; Mc- 
Clain, Journal-American; Quinn, 


Herald Tribune; Watts, Post). 
News reviewer John Chapman re- 


L. Stevens and Laurier Lister pres- 


}gram of monologs and 
| opened last Monday night (7). 


songs; 





SCHEDULED N.Y. OPENINGS 
BROADWAY 


(Theatres Set) 
Love Me Little, Hayes (4-14-58). 
Firstborn, Coronet (4-29-58). 
Jane Eyre, Belasco (5-1-58). 
Visit, Lune-Fontanne (5-5-58). 
OFF-BROADWAY 
Bed Time, Royal (4-10-58). 
Enchanted, Renata (4-22-58). 
| Sign of Winter, Theatre 74 (4-24-58) 
Nouveau Monde, Phoenix (4-29-58) 
Playboy West’n World, 7 Arts (4-20-58) 
| Bonds Interest, Sheridan Sq. (5-6-58). 








i Judge, Theatre Marquee (5-13-58), 


Barry- | 


.|ular salary 


Jo Van Fleet, Hugh Griffith). Pre- 
vious week, $41,200; last week 
nearly $41,400. 

Music Man, Majestic (MC) (16th} 
wk; 124 p) ($8.05; 1,626; $68,658). 
Previous week, $69,300; last week, | 
almost $69,400. 

My Fair Lady, Hellinger (MC 


(1st | 


week, $11,000) 
Verona”; | 


| Mirror) and two unfavorable (Kerr, | 
Daily | 


portedly attended the opening, but | 


the paper did not run a review. 

“Jug” is the sole offering this week, | 

while “Verona” will take over as 

the closing entry next weck. 
Opening This Week 

| Joyce Grenfell, Lyceum (Mono) 

| ($4.60-$5.75; 995; $23,339). Roger 


| entation of Miss Grenfell in a pro-| 


(EQUITY SUSPENDS 10 
FROM OFF-B’WAY SHOW 


Actors Equity apparently doesn’t 
intend pulling any punches in back- 
ling up its off-Broadway regula- 
tions. In line with this, the union 
has initiated suspension action 
against 10 members who were in 
ithe cast of the recently-closed pro- 
{duction of “An Enemy of the Peo- 
ple,” at the Provincetown Play- 
house, N.Y. 

The union move stems from in- | 
formation, reportedly supplied by 
}a non-Equity member of the cast, 
| that the performers were partici- | 
| pating in the venture on an irreg-| 

basis. The situation is | 
| understood to involve, among other 
things, 
;ment to accept a share in the pro- 
|duction in lieu of rehearsal pay 
| and whatever salary the manage- | 
javont could pay during the initial | 
two weeks of the run. 

Equity got wind of the situation | 
during the show's second week of 
operation and demanded that 
members be paid the regular union 
salary for that particular stanza. 
The play, which was presented by 
Alexander Productions, then 
closed. One of the members of the 
production firm is Arthur Reel, 
who also adapted the Henrik Ibsen 
play. 

Partnered with Reel in the ven- 
ture is Mary Sanford and a third 
party, who's a member of Equity 
and among those up on charges. 
Both Equity and the co-producers, 
however, refuse to divulge the in- 
| dividual’'s name. The union, in fact, 
| has refused to comment on the af- 





| fair in accordance with its regula-} 


} tions prohibiting dis- 
cussion of charges 
| until final action has been 
| by the Equity council. 

| Regarding the situation, Miss 
Sanford states the union refused 
to grant concessions which she and 
|her partners requested. She also 
objects to the union’s refusal to 


any public 


taken 


fore the council to argue their case. 


‘Court Okays Lease ‘On 


Shubert in New Haven 
New Haven, April 8. 

A long-pending suit by the own- 
ers of the Taft Hotel here to void 
jthe lease of the Shubert Theatre 
| was turned down last Thursday (3) 
by Superior Court Judge Frank T. 
Healey. The decision gives 
lessess, Yorkhaven Enterprises and 





Shuberthaven Operating Co., con- 
trol of the theatre until Aug. 31, 
1962. 

The Taft Hotel Corp., plaintiff 


in the action, sought to prove that 
an extension of the lease, granted 


tors, had been on an illegal basis. 
Under the deal, the lessees’ rental 
was reduced from $21,000 a year 
to $10,000, plus 4°% of the boxof- 
fice receipts over $250,000. 

The Taft owners claimed that the 
4% clause in the deal should apply 
to revenue from the checkroom, ad- 
vertising programs, lobby 
sions and theatre rentals to out- 
side groups. However, Judge Hea- 
jley ruled that the term “boxoffice 
receipts” applies only to income 
from ticket sales. Another charge 
that the lessees have allowed the 
| property to deteriorate was nixed 
by the jurist after a personal in- 
spection 


Touring Shows 


(April 7-20) _ 

Auntie Mame (2d Co.)—Murat, 
(7-12); Memorial Aud., L’ville (14-1 
Auntie Mame (3d Co.)—Stratford (Conn.) 





Indpls 
9 





Festival Theatre (19) 

at on a Hot Tin Roof—Convention 
Hall, Enid, Okla. (7); Will Rogers Mem 
Aud., Ft. Worth (8-9); Municipal Aud., 
Amarillo (0 Aud., Lubbock (11); Mem 
Aud., Wichita Falls (12); Aud., Beaumont 

| (14); Aud., Houston (15); Aud., Sen An 
| tonio (16); Fair Park Aud., Dallas (17-19 

Damn Y-*nkees—Municipal Aud., New 

Orleans (7-12 

| a” of Anne Frank—Wilbur, Boston 
| (7-19) 

| Firstborn  (tryout)—Roval Alexandra, 
| Toronto (7-12); Colonial, Boston (14-19) 

| Happiest Millionaire—Forrest Philly 
| (7-12); WRVA, Richmond (14-15); Owens 
| a Charlotte (16); Temple, Birmingh= m 
{ 7-1 ’ 

ee Eyre (tryout)—Shubert, Wash 
( 

; ong Day’s Journey into Night—Geary, 
| S.F. (8-19) 

Marcel Marceau—Her Majesty’s, Mon‘’l 
(7-12); Roval Alexandra, Toronto (14-19). 
A al Happy Fella—American, St. L 
( ) 
nae Fair Lady (24d Co.)\—Shubert, Chi 

. ) 

No Time for Seraeants (N.Y. © 
Russ Aud.. San Diego (7-8); Granada. ~ nta | 
R-rbara (9): Horvey Aud., Bakersfield (10); 
Civic Au‘ . Fresno (11); Civic Aud., Sacra 
mento (12) 

No Time for Sergeants (Nat'l Co.) 
Netiona!, Wash. (7-19) 

| Tunnel cf Love (Coast Co.)—Hartford 
| L.A. (7-19) 
Visit (tryout Shubert, Boston (9-19 


| Visit to a Small 
1 (7-19), 


Planet—Harris, Chi | 


the cast’s voluntary agree- | 


its | 


against members, 


permit her and Reel to appear’ be- | 


the | 


by a group of previous Taft opera- | 


conces- | 


~ | Denver, 





|ditional Holy Week slump, with | 
| Passover an extra hurdle the lat- 
ter part of the week. There were} 
114 legit shows on the boards. 
| Of the tryouts, “The Firstborn” 
drew mixed reviews in Cleveland, 
| but did fairly well at the boxoffice 
| because of its marquee draw, while 
“Love Me Little” had another ac- | 
| ceptable week in Philly. 
Receipts should be a bit better | 


Holy Week-Passover Crimps Road; 
Cornell-Quayle $24,000 in Cleve.; 
Connie Bennett's ‘Mame’ 386, Cincy 


| 
| 


Paso, $8,500: ‘two, -t may (3), 
West H.S. Aud., Phoenix, $3,400. 
Previous week, $38, 100 in seven- 
performance split. 


OTHER SHOWS 
Ballet Russe de Monte Carlo, 
Royal Alexandra, Toronto (Dance) 
(single wk) ($4.40; 1,525; $36,000). 
Under $7,200 for seven perform- 





|this week, the vacationing students | ances, 


a factor. Thereafter, the general- 
iy pattern is likely to be diminish- | 
ing through the balance of the| 

=. period. 

Estimates for Last Week 

| _Parenthetic designations for out- 
of-town shows are the same as for 
| Broadway, except that hyphenated 
| T with show classification indicates 
Tryout. Also, prices on touring 
| shows includes 10° Federal tax 
}and local tax, tf any; 
| Broadway, grosses are net; 1.¢ 
clusive of taxes. 


PHILADELPHIA 


» €z- 


Happiest Millionaire, Forrest 
Theatre (C) (1st wk) ($4.80; 1,760; 
1$48.042) (Walter Pidgeon). Drew 


one favorable review (Murdock, 
Inquirer) and two brushoffs (Gag- 
han, Daily News; de Schauensee, 
Bulletin), grossed almost $10,400. 
Previous week, $23,400 at Shubert, 
New Haven. 

Love Me Little, Walnut Theatre 
(C-T) (2d wk) ($5.40-$4,80; 1,340; 
$35,000). (Joan Bennett, Donald 
Cook Over $21,700 on subscrip- 
jtion. Previous week, $22,700. 





CHICAGO 
My Fair Lady (2d Co.), 
Theatre (MC) (22d wk) ($7; 
$72,979) (‘Brian Aherne, Anne Rog- 
ers). Over $72,400. Previous 
week, $71,500. 


but as an} 











Legit Bits 
Michel Mok, after being laid up 


with a broken leg, gets back in 
action as pressagent for Richard 











| Rodgers & Oscar Hammerstein 2d 


} on 


their forthcoming production 

of “Flower Drum Song,” which 

will have sets by Oliver Smith. 
Edward C. (Bud) Redding wrote 


| the lyrics and music for the revue, 


! 


Shubert | 
2,100; | 


| Visit to a Small Planet, Harris | 


Theatre (C) (lst wk) 
1,096; $28,000) (Cyril 
|Drew one favorable notice 
mer, American) and three 
|(Cassidy, Tribune; Kogan, Sun- 
Times; Harris, Daily News). Near- 
ly $17,500. Previous week, $24,500 
at Cass, Detroit. 


($4.95-$4.40; 


(Dett- 
pans 





CLEVELAND 
Firstborn, Hanna Theatre (D-T) 
‘single wk) ($5; 1,515; $34,000) 
(Katharine Cornell, Anthony Quay- 
le, Roddy McDowall, Mildred Nat- 
wick, Torin Thatcher). Drew 
favorable notice (Spaeth, 
one moderate (Hoyt, Plain Dealer) 
and one pan (Anderson, 
Grossed almost $24,000. 


WASHINGTON 
No Time for Sergeants (2d Co.), 


National Theatre (C) (2d wk) ($4.95- 
$4.40; 1,667; $39,500) Nearly $36,- 


one | 
News), | 


Press). | 


Ritchard). | 


} 
| 


| 


| 
} 


“Tongue in Cheek,” which opened 
last Saturday (5) at the Pittsburgh 
(Pa.) Playhouse. 

“The Other Side of Passion,” a 


play by comedian Mort Sahl, has 
been optioned for Broadway pro- 
duction next fall by Frank B., 
Nichols. 


National Theatre Ticket Service, 
Inc., a ticket broker agency, is set- 
ting up an outlet, to be called The 


Ticket Corner. at the northwest 
corner of Broadway and 46th 
Street, N.Y. 


The former Seventh Ave. South 
Theatre, N. Y., will reopen May 6 
at the Sheridan Square Theatre, 
with Jacinto Benavente’s “Bonds of 
Interest,” which Hilary Lipsitz, 
Cassie Meer and Philip Minor are 
producing. 

The Irish Players will present 
“Playboy of the Western World” 
as the first legit offering at the 


New Seven Arts Center, N. Y., be- 
ginning April 39. 
Two kiddie productions, ‘‘Treas- 


ure Isle” and “Taming of the 
Shrew,” both with music and lyrics 
by Frances Klenett Salzman, are 
| being presented this week by 
Stella Holt at the Master Theatre, 
N. Y 


Red Alexander will costar with 
his wife, Bambi Linn, in his pro- 
duction of “American Dance Jubi- 

(Continued on page 117) 


Off-B’way Shows 


Ardele, Cricket (4-8-58). 

Asmodee, Theatre 74 (3-25-58). 

Blood Wedding, Actors Play- 
house (3-31-58). 

Boy Friend, Downtown (1-25-58); 





|; moves April 29 to the Cherry Lane 


Theatre. 


Brothers Karamazov, Gate (12- 


800 on subscription. Previous week, | 6-57) 


$36,100, 





CINCINNATI 

Auntie Mame (2d Co.), 
Theatre (C) (1st wk) ($5.09-$4.52; 

2,000; $58,000) (Constance Bennett). 

Nearly $38,000. Previous week, | 
$41,500 at American, St. Louis. 


MINNEAPOLIS 
Most Happy Fella, Lyceum The- 
atre (MD) (single wk) ($4.95; 1,820; 
$50,000). Almost $33,700. Previous 
; week, $21,600 at Blackstone, Chi- 
cago, 





NEW HAVEN 


} 


Shubert | 


| 


Children of Darkness, Circle in 


| the Square (2-28-58). 


Clerambard, Rooftop (11-7-57). 

Courageous One, Greenwich 
Mews (1-20-58); closes April 27. 

Crucible, Martinique (3-11-58). 

Dark of the Moon, Carnegie 
| Playhouse (2-26-58). 

Endgame, Cherry Lane (1-28-58); 


| closes April 20. 


| 58). 


Diary of Anne Frank, Shubert | 


Theatre (D) (single wk) ($4.80; 
1,650; $42,000) (Francis Lederer). 
Almost $18,000. Previous week, 


$20,100 at her Majesty’s, Montreal. 


SPLIT-WEEKS 

Cat on a Hot Tin Roof (D) (Vic- 
tor Jory). Totaled $20,000 in seven 
performances, as follows: single, 
Monday (31), Aud., Hutchinson, 
Kans., single, Tuesday (1), Aud., 
Wichita; two, Wednesday-Thurs- 
day (2-3), Munic. Aud., Tulsa; three, 
Friday-Saturday (4-5), Munic. Aud., 
Okla. City. Previous week, $30,- 
800 in seven-performance split. 

Damn Yankees (MC). 
{$24,200 in four performances, 
follows: three Monday-Wednesday 
(31-2), Temple, Birmingham; sin- 
gle, Saturday (5), Munic. Aud., New 
Orleans. Previous week, $26,100 in 
eight-performance split. 

Long Day's Journey Into Night 
(D) (Fay Bainter, Anew McMaster). 
Three Friday-Saturday (4-5), Aud., 
$12,500. 
harm at Ford's, Baltimore. 

No Time for Sergeants (N.Y. Co.) 
| Totaled $11,900 in four perform- 
as follows: two, Monday- 





lances, 


Totaled | 
as | 


Previous, week, | 





| 


| 


Fools Are Passing Through, Jan 
Hus (4-2-58). 

Garden District, York (1-7-58). 
__Threepenny Opera, de Lys (9-25- 
55). 

Closed Last Week 


Legitimate Steal, 4th St. (3-31- 


Power of Dreams, Sullivan St. 


British Shows 


(Figures denote opening dates) 
LONDON 

At Drop of Hat, Fortune (1-24-57). 
Bells Ringing, Coliseum (11-14-57) 
Beth, Apollo (3-20-58). 
Breath of Spring, Cambridge (3-26-58). 
Boy Frieno, Wyndnam’s (12-1-53) 
Bride & Bachelor, Duchess (12-19-5@ 
Cat on Hot Tin Roof, Comedy (1-30,58). 
*Dear Delinquent, Aldwych (6-5-57). 
Dinner With Family, New (12-10-57) 
Flowering Cherry, Haymarket (11-21-57). 
Free As Air, Savoy (6-6-57). 
Grab Me a in win <= (12-26-56) 
iceman Cometh, W Gard. (3-29-58). 
Kidders, St. Martin’ . igs 18-58). 
Lysistrata, York's (2-18-58) 
Mousetrap, Amnassadors (11-25-52) 
New Crazy Gang, Vic. Paly (12-18-56). 
Not in the Book, Criterion (4-2-58). 
Plaisirs De Paris, on at cea 
Potting Shed, Globe (2-5-58 
Rape of Belt, Picadilly (12- 12- 57). 
Repertory, Old Vic (9-18-57). 
Roar Like a Dove, Phoenix (9-25-57). 
Salad Days, Vaudeville (8-5-54) 
*Share My Lettuce. Garrick (9-95-57). 
Simple Spyman, Whitehall (3-19-58). 
Touch It Light, Strand (2-27-58). 
Touch of Sun, Saville (1-31-58). 
Tunnel of Love, Majesty’s (12-3-57). 
Where’s Charley, Palace (2-20-58). 
*Transferred. 

SCHEDULED OPENINGS 
Any Other Biz, Westminster (4-10-58). 
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Not in the Book 
intended victim collapses and dies 
in his home a few seconds later. 

Wilfrid Hyde White’s immacu- 
Ja:- portrayal of the civil servant 
is just as expected from this pol- 
ished actor and Avice Landon, as 


his wife, has a number of frothy 
scenes which she_ professionally 
exploits. Easily the best perform- 


ance, however, is a fruity deadpan 
interpretation of an elderly and 
somewhat deaf colonel by Charles 


Heslop 
Sydney Tafier as the b!ackmailer 
ard Philip Guard as the writer are 


particularly good, although the 


former allows bXs accent to lapse | 


from time to time. Peter French, 
Martin Wyldeck and Michael Nigit- 
ingale completes a first-class com- 
pany Myro. 


— 
La Brune ue Voila 
(Here’s the Bruneite) 
Paris, March 14. 
Denis & Marcel Maurey preseniation of 
three-act comedy by Robert Lamoureux, 


staged by the author; settings, Georges 
Bouvier Stars the author; features 
Michele Mercier, Francoise Brion, Pierre 


Destailles, Daniele Godet, Odette Laure. 
At Theatre Varietes, Paris, March 12, '58; 


$3 top 

Germain . Robert Lamoureux 
Dc. .k-deiswninds Pierre Destailles 
Anne-Marie .......se.+: Francoise Brion 
ON ea ere Michele Mercier 
BIUSBANG 2 occccccceerees Roger Treville 
Sonia Daniele Godet 
Christine ...ccccsccess Odette Laure 
Simon Jean Bellanger 
Sivelle Madeleine Barbulee 


Having become a popular favor- 
ite as a romantic light comedian, 
Robert Lamoureux has now written 
a trivial vehicle for himself, and 
has also handled the staging. It 
may have a moderate run on the 
star’s personal draw, but isn’t 
worthy of export. 

Having made a notable hit in an 
amusingly interminable telephone 
scene in Sacha Guitry’s “Let's 
Dream,” Lamoureux has written a 
succession of phone bits in “Bru- 
nette,” and instead of one mistress, 
as in the previous play, he’s now 
given himself four, plus two com- 
plaining husbands. 

The ruggedly handsome star has 
an engaging personality and deft 


comedy technique, Odette Laure | 
underlines the role of a vinegary | 


vengeful 
and Jean Bellanger 


mistress who becomes 
when jilted, 


is drolly expansive as a forgiving | 


husband. 





The Catalyst 
London, Apri! 1. 


Arts Theatre Club presentation of two- 
act comedy by Ronald Duncan. Features 
Phil Brown, Renee Asherson, Virginia 
Maskell. Staged by Phil Brown: decor, 
Stephen Doncaster. At Arts Theatre, Lon- 


don, March 25, ’58; $2 top. 


CORES 2c cecce Phil Brown 
Theresa . Renee Asherson 
Leone Virginia Maskell 





On the face of it “The Catalyst” 
is the legit manager’s dream show 
—a single set production with a 
cast of three. For the average com- 
mercial manager, however, this one 
will have to remain a dream, as 
Ronald Duncan’s modern comedy 
has been refused the Lord Cham- 
berlain’s seal for regular public 
presentation. Theatre clubs, of 
course, are permitted to run unli- 
censed plays. 

In any event, it’s questionable 
whether there would be much of a 
rush for the rights to transfer this 
piece for a normal presentation. 
It is an odd mixture as a play, at 
times having poetic quality and at 
others being downright pedestrian. 
It is uneven in its writing, con- 
trived in its story line and attempts 
to be daring and provocative in its 
subject matter. It adds up to a dis- 
appointment. 

The three characters in the piece 
are a doctor, his wife and his sec- 
retary. Early on in the first act the 
wife discovers there’s an affair be- 
tween her husband and the secre- 
tary, making her about the fourth 
or fifth other women in his life. 
After a frank and almost bitter 
free-for-all, the secretary gets her 
marching orders. 

After a lapse of three months. 
the couple are still on edge and 
the other woman has not been for- 
gotten. Eventually, the wife in- 
duces her husband to get his ex- 
secretary back, but it transpires 
that there is as much of an affinity 
between the two women as there is 
between the women individually 
and the husband. 

It is the attachment of the two 
women that caused the Lord Cham- 
berlain to veto the play for public 
passes. But that apart, it is, 

many ways, slightly sordid and 
largely unbelievable. It is re- 
deemed only by the verbal duels 
that take place between the three 
intense, but really superficial char- 
acters. In spite of the author’s fine 
command of language, the dialog 
tends to be cliche-ridden and repe- 
titive, apparently intentionally for 
dramatic effect. 

Phil Brown’s staging, which suc- 


Shows Abroad 


— Continved from page 114 











{ceeds in sustaining the action de- 
spite the obvious limitations of 
only three characters, is superior 
to his performance as the husband 
Renee Asherson sparkles the 
wife and Virginia Maskell, a new- 
comer to the West End stage. un- 
derplays the secretary with a subt- 
lety apparently designed to arouse 


as 





the emotions. Myro. 
7 
Dance Review 
amas Continued from pace 114 = = | 


Martha Graham 
El-Dabh’s music by the Kaiharine 
Cornell Foundation and Isamu No- 
guchi’s settings by Carroll Russell 


These dollar allocations have 
been well, frequently inspiring!) 
used. In observing this welded | 


whole, however, it is impossible not 
to reflect that there should be an 
audience that would do much at 
the boxoffice to make a dance com- 
pany of this kind self-sustaining. 
For this “Clytemnestra” is 
liant. 

Since dance in America has made 
enormous strides in the past dec- 
ade, perhaps it is best not to look 
for the millenium at the ticket- 
wicket overnight. Therefore, 
philanthropists Rothschild-Cornell- 


Russell be appreciatively saluted 
for their material assistance in| 
making Miss Graham's present 


luminous effort possible. 

The story, as danced, starts and 
ends in Hades. Clytemnesira dwells 
first with her fearful memories, 
{then relives and observes the tragic 
events of her life, finding at the 
end a sort of saving grace. That 
Miss Graham dances the title role 
does not demean the contributions 
of her superb company. She is to 
great an artist tc permit that to 
happen and she has shrewdly paced 
herself for important moments, 
giving due consideration and op- 
portunity to her troupe. It is the 
effort of an artist thinking of to- 
morrow as well as today. 

The choreography is dramati- 
cally vivid, and Miss 


| character definition, and she fills in 
with many swift little touches that 
| mark the experienced and knowing 
| craftsman. 

Bertram Ross, as Agamemnon, 
whom Clytemnestra slays at the 
;dance’s climax, Matt Turney, 
Cassandra, Helen McGehee, as 
| Electra, and Paul Taylor, as Aegis- 
}thus, are particularly helpful in 
support, especially for the dynam- 
ics of their movement, but in the 
fused efforts of this good company, 
it is gratuitous to single out per- 
| formances, 
| Soprano Bethany Beardlee and 
baritone Robert Goss, in evening 
| clothes, one at either side of the 
| stage, speaksing the commenting 
chorus. They do well with El- 
Dabh’'s music that is a stimulating 
paradox of the primitive and the 
ultra - modern. In_ fact, Miss 
Graham's choreography also shares 
this contrasting sense of the tribal 
ceremony and surrealist’s dream. 


Noguchi’s settings, abetted by 


starkly impending atmosphere, and 
Miss Graham has introduced ac- 


costumes she has designed. 


herself, as in a cape, in a huge 
fuschia-red drape that stretches 
the width of the stage. Like her 
|talents, she wears it with distinc- 
tion. Geor. 





Legit Bits 


Continued from page 116 em 


lee” at the Brussels World's Fair 
this summer. 

Sidney Blackmer will costar with 
Stuart Erwin in John S. Rodell’s 
“Crazy Old Owl,” which Shepard 
Traube plans presenting on Broad- 
way next October. 

Phoebe Ephron’s “Howie” is 
planned for Broadway production 


next season by the Playwrighis Co., 
James and John Gerstad. 
An adaptation by Robin Maug- 





han of Claude Magnier’s French 
play, “Oscar,” is plonned for Lon- 
don presentation by Gilbert Miller 
and Henry Sherek. 


“It’s About Time,” a musical with 
book by Tony Gaye and music and 
lyrics by Jay Chernis, has been 
optioned by Marie Manville Skin- 
ner and Joseph Benedeite Jr. 

“A Faint Whiff of Murder,” an 
adaptation by Henry Kane of J. F. 
Conty’s meller, “Affaire Vous Con- 
cernant,” is planned for late spring 





bril- | 


let | 


Graham | 
dances her portion with incisive | 


as | 


Jean Rosenihal’s lighting, provide | 


cents of relieving color into the. 
In a} 
high scene, Miss Graham entwines 9 


Critics Salute GJN 


| 

| The death of vet drama 

| eritic George Jean Nathan 

| early yesterday morning 
(Tues.) cued a resolution by 

| the N. Y¥. Drama Critics Cir- 

| cle at its meeting held the 
same afternoon. Written by 
George Freedley, curator of 


the theatre division of the N.Y 
Publie Library, and N. Y. Post 
critic Richard Wat's Jr. 
the resolution read: 

“The N. Y. Drama Criiics 
Circle regrets the passing of 
one of its founders, George 
Jean Nathan, who undoubtedly 
did more than any single critic 
to raive the standards of play- 
writing in America, its level of 
theatrical productions and in 
influencing the growth of in- 
telligent playgoing in our 
country.” 





presentation in London by Mavi- 
milian Pecker. 

Onna White has been set to stage 

the dances and musical numbers 
for the Cy Feuer-Ernest Martin 
production ef “Whoop-Up,” whic’ 
is scheduled to begin rehearsals 
{next October. 
W.H. Auden’s adaptation of Jean 
| Cocteau’s “Knights of the Round 
Table” is planned for off-Broadway 
production late in May by Chris- 
tine Orvis and Andrew Spiegal. 
Herbert Machiz will direct. 

Thomas Whyte Jr. will be pa.t- 
| nered with Robert Fryer and Harry 
Rigby in a Broadway production of 
the longrun London revue, “For 
Amusement Only,” with Cyril 
Ritchard doubling as star and di- 
rector, 

The U.S. Supreme Court les! 
week refused to review a lower 
court decision rejecting a refund 
| to the Shubert theatre interests of 
$143,069.79 in claimed overpay- 
ments on Federal taxes for 1943. 

Plans have been dropped to have 
the Broadway company of “Sunrise 
at Campobeilo” appear at the Brus- 
sels World's Fair this summer. 


Vincent Jacobi, president of The- 


atrical Protective Union (Local 1) 
for eight years and president of 
the Combined Theatrical and 
| Amusement Crafts Council for 19 
| years, is resigning both posts be- 
cause of illness. The union 
voted the 62-year-old prexy, who'll 
| remain in office until the May 11 
| election, a tax-free gift of $5,000. 


Jacobi has been suffering from 
| periodic dizzy spells caused by a 
| head injury in 1955. 

Virginia Kaye, actress-wife of 
| producer Kermit Bloomgarden, is 





| rejoining the cast of “Sunrise at 
| Welch, who’s leaving to have a 
| baby. Miss Kaye had originally 


| been with the production in a role | 


|; that was eliminated during the 
show's pre-Broadway tryout. 

| Jules Irving, managing director 
|of Actor’s Workshop, Frisco, has 
been given a Danforth Foundation 
grant to study for a doctorate in 
|drama at Stanford U. 

San Francisco Chronicle picked 
}up N.Y. Times critic Brooks Atkin- 
'son’s two pieces about Frisco's 
| “residential theatres” and Chroni- 
}cle drama critic Paine Knicker- 
|bocker subsequently commented, 
| “I have to get back to work, now 


|that my stringer’s stuff has run | 


| out.” 

Stanley Gilkey will be associated 
|with Kevin McCarthy and E. G. 
| Marshall in the operation of the 
Newport (R. I.) Casino Theatre, 
opening an eight-week season June 
6. 


| Tlona Massey is planning a 
strawhat tour next season in one 
of three plays, “Tonight or Never,” 
“Tonight in Samarkand” or “The 
| Dazzling Hour.” 

| An eight-week season is sched- 
}uled for the Durham (N, C.) Star 
Playhouse, which Charles Roberis, 
Alvin Fox and Peter Sinclair plan 
opening June 23 at the Durham 
High School. The star operation 
| will be repped in New York by the 
Stage & Arena Guild of America. 
| Bruce Mooney will be stage man- 
'ager at the barn and Victor Mi- 
|chalak and Kai Jeregensen will 
split the directorial chores. 

Vet radio-tv announcer Don Wil- 
son and his wife, Lois Corbett, will 
tour the strawhat circuit in a Stage 
& Arena Guild package of ‘“Holi- 
day for Lovers.” 

The staff for the Westbury (L. I.) 
Music Fair, Camden (N. J.) Music 
Fair and Valley Forge (Pa.) Music 
Fair, all operated by Frank Ford, 
Lee Guber and Shelly Gross, in- 
cludes Red Alexander, choreogra- 
pher; Marvin Krauss, general man- 
ager, and Salvatore Dell’Isola, gen- 
eral musical director. 

Zachary Solov and Richard Casey 
have been set for their second sea- 


Melody Fair, Wurlitzer 
North Tonawanda, N. Y. 





has | 


| Campobello” as successor to Mary | 


sons as choreographer and direc- | Middlesex, England, knows show 
tor, respectively, of the Niagara | biz; he once edited an English na- 
Park, | tional ™>gazine dealing with tv- 








Lite 





rati 








Legitimatized Book Piraics 


A group of about 20 publshers 
of “pirate” editions met to ic vai z 
tueir name by torming Uie Japin 
Academic Publication Asn. and 
rededicating themselve to pub 
lishing only legitimate ecilior 

Decision to form group is unde! 
stood to be a move of seli-procec 
on in view of project.d tighten 
ing of nations loose copyright 
regulavions, 

Pirated reprints of about 300 


foreign academic publications are 
now being sold in Japan tor about 
3,000 ven ($8.33) a copy against the 
p.ohibitive cost of imporied origi 
nals which range between 20,000 
ven ($55.54) and 30,000 ven ($85.33 
in most cases 

Most books now being printed in 
Japan without permission of copy 
mght holders are American o1 
German scientific or technological! 
works 


The Lily Langtry Story 
Pierre Sichel will publish “The 
Jersey Lily” (as turn-ot-the-cen- 
tury actress Lily Langtry. one of 
the great stage beauties was 


called) via Prentice-Hall in the fall 
Actress Blanche Yurka’s “Dear 
Audience,” also for P-H, will not 
be an autobiog, as the title might 
indicate, but “a children’s guide to 
the theatre.” 

Ex-Good Housekeeping editor 
author Arthur Gordon has done the 
life of Norman Vincent Peale for 
the same publisher which, inciden- 
tally, also publishes the Rey. Dr 
Peale’s books. P-H also is bringing 
out “The Saturday Evening Post 
Carnival of Humor,” a $7.50 an- 
thology of text and cartoons, run- 
ning 400 pages, from the last 50 
years of the SEP, including some 
of the old Octavus Roy Cohen 
“Florian Slappey” stories. 





} Headline Of The Week 

Time this week gave the “Head- 
line of the Week” nod — under 
Press—as follows: “In VARIETY, 
over a story warning against the 
overcheapening of low-cost sensa- 
tional movies: ‘Don’t Kill Thrill- 
Chill Mill.’” 

An asterisked footnote reads: 
“Which (referring to VARIETY) once 
memorably reported provincial in- 
difference to unsophisticated films | 
under the headline: ‘Sticks Nix 
Hicks Pix.’” (For the record, it | 
has been a common error to add | 
the “s”; the original July 17, 1935 | 
headline called it “Hick Pix.” For | 
the historians, the other oft-quoted | 
Variety headline, “Wall St. Lays) 
An Egg,” is dated Oct. 30, 1929. | 


100 Years of the Halle’ 
C. B. Rees, formerly music pub- | 
licity chief of the BBC and an old | 
friend of Sir John Barbirolli, con- | 
ductor of the Halle Orchestra, has | 
| just published “100 Years of the} 
Halle” in tribute to the orchestra’s | 
centenary year. 
Rees, who is also starting out as 
a BBC disk jockey, is at present 
writing what he himself describes 
as “a discursive autobiography.” 





| 
19th Annual Press Club Awards | 
Overseas Press Club will presen( 
31 awards at its 19th annual dinner 
|at Waldorf-Astoria April 19. Her- | 
bert L. Matthews (N. Y. Times) ; 
will get the club’s highest honor, 
the George Polk Memorial Award, 
for his interview with Castro. | 
{Other winners will inciude the 
| Hearst Newspapers’ “task force” 
composed of Frank Conniff, Bob 
;Considine and William Randolph 
Hearst Jr.; Fernand Fauber, Toledo 
Blade; Sidney Gruson, N. Y. Times; 


| Frederick Kuh, Chicago Sun-| 

!Times; John P. Leacacos; Cleve- | 
land Plain Dealer; Lisa ‘Larsen, 

| freelance photographer; Jerry 


Cooke, Sports Illustrated; :Monito 
| Sleet Jr., Ebony; John Dominis, 
|Life; David Schoenbrun, CBS; 
Drew Middleton, Henry A. Kissin- 
ger, Frank Kearns and Yussef 
Masraff, CBS: Welles Hangen; 
NBC; Daniel Schorr, CBS; James! 
Michener; Robert Coughlan, Life; 
|Edmund Stevens and Phillip Har- 
rington, Look; Ernest K. Lindley, 
Newsweek; Richard Fryklund, 
| Washington Star; Graham Hovey, 
| Minneapolis Star Tribune; William 
|L. Ryan, Associated Press; C. L. | 
| Sulzberger, N. Y. Times; Chet 
Huntley, NBC: John Daly, ABC; 
| Howard K. Smith, CBS. j 
Psyching The Pix Biz 
| The film industry as it might) 
|eonceivably control the taste and 
{thoughts of mankind is the theme | 
of a science-fiction thriller, “The | 
Man Who Couldn't Sleep,” by 
| Charles Erie Maine (Lippincott; 
$3). Maine, who makes his home in 








radio, amd his works have been 


seen on tv outlets throughout the 
British Empire 
“The Man Who Couldn't Sleep” 


relates the hair-raising story of 
Philip Maxwell who in 1962 in- 
vents psychotape which can be 


pea back for total reproduction 
cf the emotions of these who made 
the recordings. A power-hunager 
lioilywood film mogul exploils the 
! psycho-recording gadget 


electronic 


for evil purposes in his many 
“Dream Palaces.” Of course, in the 
end the cinemogul gets his just 


desserts, with justce triumphing. 
Psychotape may be the answer to 


liollywood’s present-day economic 


problenys. All it has to do is locate 
the inventor and thus guarantee 
patrons a constant dream-life of 
pleasure, without popcorn mind 
you. Rans. 
Global Paperback Pitch 
Paperback film tie-ins now ex- 
tend around the world. Bantam 
Books’ campaign, “Read the Book! 


See the Movie!” is seeping through 
to all foreign distributors of firm's 
paperbacks that sooner or later 
pix will be seen in their countries 
and they can tie-in with sundry 
promotional n:atter. 

Foreign tie-ins include “War and 
Peace,” “Island in the Sun,” and 
“The Pride and The _ Passion,” 
based on the Bantam issue of C. S, 
Forester’s novel, “The Gun.” For- 
eign interest in “River Kwai” has 
forced Bantam to go back to a fifth 
printing, slated for overseas sale. 
Overseas market is also getting 
similar promotion material on 
“Sayonara” (WB) 

Internationa! department 
of Curtis Circulation Co. (Bantam’s 
distributor) maintains sales and 
promotion staff overseas and dur- 
ing 1958-59 it'll be promoting sale 
of Bantam’s edition of “Ben Hur” 
along with the Metro film now 
being made at Rome Cinecitta 
Stud’os 


sales 


CHATTER 
Martin Abramson, author of 
“The Barney Story,” profiling Piper 
Laurie for Coronet. 
Glenn W. Stackhouse, 41, former 


| war correspondent and night man- 
| ager for United Press in San Fran- 


cisco, died of a heart attack Wed. 
(2) in San Leandro, Cal. 

Lillian Roth doing the publicity 
circuit pitch in behalf of her new 
book, “Beyond My Worth,” keyed 
to a Sherry Netherland cocktailery 
hosted by her publisher, Frederick 
Fell. 

James Wilson, former film critic 


|of The Scotsman, Edinburgh, hav- 


ing first novel published by New 
Authors Ltd., subsidiary of Hutch- 
inson’s, London, in the fall. It’s a 
war story frum Cyprus 

Lingerie salesnran David Del- 
man’s first novel, “The Hard Sell” 
(Messner), was promoted with book 


| buyers while on his selling trips, 


and the author has cashed in with 


publicity stories on “the pantie 
that became a novel.” 
Commercial Television News, 


the weekly British publication 
dealing with the medium, has taken 
on a new title and new look. It has 
been renamed Audo-Visual Selling, 
and now takes in, as well as com- 
mercial tv, radio and picture thea- 
tre screen sales. 

Crown will publish the Broad- 


; way play, “The Rope Dancers,” by 


Morton Wishengrad, with a fore- 


word by the author. While this 
play is Wishengrad's first on 
Broadway, he has written hun- 


dreds of radio and television plays 


|}and has been playwright for a long 


time of the radio program, “The 
Eternal Light.” 

M. Lincoln Schuster in London 
for the marriage of his wife's 
daughter, Mrs. Beatrice Hope Zion, 
to Walter Eytan, of Jerusalem, Is- 
rael. He is author of the just pub- 
lished Simon & Schuster book, 
“The First 10 Years: A Diplomatie 
History of Israel.” Eytan is diree- 


|; tor general of the Ministry of For- 


eign Affairs of Israel 


Joyce Berni has joined the 
Doubleday Syndicate as assistant 
manager, succeeding Marcia Lentz 
Osborn. Previously Miss _ Berni 
handled film and tv rights in 


Doubleday bovuks and also worked 
in the programming depariment of 
ABC-TV. Joseph Marks is Double- 
day’s veepee in charge of subsidi- 
ary rights. 

Victor Perry, former Hollywood 
publicist now living in Paris and 
writing under the name of Victor 
Alexandrov, had his second book, 
“L’Ours et la Baleine” ‘The Bear 
and the Whale) recently published 
by Librairie Stock. It's a history 
of Russian-American relations. 
Perry's previous book, a biography 
of Nikita Khrushchev, was pub- 
lished here last December. 
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Broadway 


Warner Bass went along with 
Jan Peerce to Japan as musical ac- 
companist. 

Paul Benson named _ publicity 
director for Lou Walters’ new Cafe 
De Paris which opens May 6. 


George Wood, vet William Mor- | 


ris Agency exec, altaring with ac- 
tress-singer Lois O’Brien at the 
Plaza Hotel April 23. 


Richard Condon’s first novel, 
“The Last Confession,” will hit the 
stalls end April. He’s the UA man 
long in Paris and Madrid. 

Irving R. Rubine, in tv writing 
since resigning as v.p. of Dougfair 
Productions, back to pressagentry 
in charge of the N.Y. office of 
Blowitz & Maskel. 


Jack Perlis’ pig-latin for strip-) 


teasers—"nihil batardis carborun- 
dum." Roughly translates ‘“noth- 
ing’s to be gained from grinding it 
out for these jerks.” 


“Is Milk Worth 40c¢ A Quart?” | 


is theme of upcoming campaign 
from Campbell-Mithun = agency. 
Answer is yes, as given by Metro- 
politan Dairy Institute. 

Webb & Knapp’s takeover at the 
Hotel Drake will see that Park Ave. 
hostelry going partially coopera- 
tive with about 150 rooms retained 
for the transient trade, a la the 
Sherry-Netherland operation. 

Gwen Verdon, who headlined in 
“Damn Yankees” and “New Girl 
in Town,” has been appointed a 
member of the board of directors 
of the Karen Horney Clinic, free, 
low-cost psychoanalytic center. 

Some of the press going to Brus- 
sels for the World's Fair premiere 
coverage are dovetailing the hop 
by staying over and returning a 
week later on an Irish Airlines 
inaugural ballyhoo. 

Eddie Cantor’s son-in-law Gari 
(his professional name) has a one- 
man show at the Petite Galerie 
April 7-19 and is keynoted to the 
“World of Clowns.” The one of the 
comedian is from Cantor's own 
collection. 

Italo Tajo, basso, off for four 
erformances of Ermano Wolf- 
Seonare “Four Ruffians” with 
Rome Opera. Due back for video 
dates in May, will do “Faust” and 
“Godunoff” with Cincy Opera in 
July. 

Nicole Milinaire, longtime pro- 
duction aide to Sheldon Reynolds 
on his European tv productions, 


flew to Paris over the weekend but | 


is due back in the U.S. on a New 
York and Hollywood video deal be- 
ing set up by Abe Lastfogel (Wil- 
liam Morris). 

Playwright Jerry Lawrence (& 
Robert E. Lee? to Europe April 20 
for two months, including a Lon- 
don looksee with his agent, Harold 
Freedman (Brandt & Brandt), on 
the London production rights to 
L&L's “Inherit the Wind” and 
“Auntie Mame.” 

N. Y. Post syndicated columnist 
Ear! Wilson did a four-day “long 
weekend” round trip to Paris and 
Brussels, leaving last Friday and 
back last night (Tues.), to write 
pieces on a Paris tourism preview 
and also the Belgian Fair preview 
in advance of its April 17 premiere. 

George Judd and Carlos Mosley 
among N.Y. Philharmonic execs ac- 
companying orchestra’s 108 mem- 
bers to South America April 28. 
Group will be gone seven weeks, 
first four under solo baton of Leon- 
ard Bernstein, since Dimitri Mitro- 
polos will be spring-touring in 
U.S. with Met Opera. 

The Louis Schonceits (he’s head 
of Mackey theatre agency, she’s 
Renee Carroil) making their first 
European trip May 26. Marks his 
50th birthday, their sixth anni, 
and Miss Carroll's 31 years on West 
4ith St., 25 of which was as the 
coatroom siren at the next-door- 
to-Mackey’s Sardi restaurant. 

Meyer Davis orch and Dancing 
Waters exhibit entertainment fea- 
tures of International Auto Show 
at Coliseum April 5-11 where 250 
foreign cars on display at $1.50 top. 
Longtaced Detroit brass in town 
to o.o. the displays. Sales of these 
overseas imports doubled each year 


from 55 to '57. 

Bob Lewis, comedy magician 
who worked with his wife at the 
Radio-TV Correspondents’ annual 
dinner-show tin Washington a week 


ago Saturday, was inadvertently 
omitted from the show roster, 


emceed and produced by Ed Sulli- 
van, headlined by Maurice Chewa- 
lier, and under CBS veepee Bob 


Weitman and Mark Leddy’s pres- | 


entation. 


Following a quiet wedding cere-, Also strong in first week here is | 


SS Ile de France on Saturday (5) 
for a three-week honeymoon. First 
| time ever for both. 


Paris 


By Gene Moskowitz 
(28 rue Huchette; Odecn 49-44) 


Brigitte Bardot would like to re- 
turn to the stage in any play bj 
| Arthur Miller, 

Johnnie Ray and Mario Lanza in 
for one night on _ public-paying 
| radio show, Musicorama 
| Edith Piaf's recordbreaking 
Olympia Music Hall engagement 
}extended to 12 weeks. She winds 
up stint April 20. 
| Charles Boyer to star opposite 
Michele Morgan, in “Maxime,” 
| their first pic together in 20 years. 
| Henri Verneuil directs. 

American legit producer, Blevins 
Davis, may take International Bal- 


let of Marquis De Cuevas to Brus- | 


sels to appear at U. S. Pavillion 
Spanish actor Antonio Vilar gets 
co-starring role opposite Brigitte 
Bardot in Pathe’s “The 
And The Puppet” which Metro 
may coproduce. Julien Duvivier 
directs in Spain this summer, 


Pittsburgh 


By Hal V. Cohen 

McGuire Sisters set for 
days at the Twin Coaches 

Playhouse landed the rights to 
“Separate Tables”; will open April 
28 

Penn - Sheraton’s Continental 
Room to be converted into a steak- 
' chop house. 
| James E. Stinson, Jr., of Pitts- 
| burgh, named prexy of Harvard 

Dramatic Club. 

| Lorraine Kapfer, 19, named 
Pittsburgh’s “‘Miss Press Photogra 
| pher” this year. 

| Juggler Bobby Jule’s European 
| tour extended for at least four ad- 
| ditional months. 

| Joe . Ross, Hilltoppers and 
Judy Scott heading Copa’s current 
{10th anni show. ; 

| Post-Gazette music critic Donald 
| Steinfirst picked up a new Fiat on 
| his trip to Italy. 

Singer Velma Carey had to can- 
|eel flock of bookings to undergo 
| surgery at Magee Hospital. 

William Wymetal signed new 

three-year contract as managing 
| director of Civic Light Opera. — 

George Arnold and Phil Rich- 
,ards come back to Ankara to re- 
| sume their ice shows April 14. 
| Moe Silver, SW zone manager, 
and his novelist-wife, Lily Jay Sil- 
ver, home from Palm Beach vaca- 
tion. 
| Tim (Johnny) Kirby, who opened 
bey Club in Houston year ago, 


| 





nine 


back there to head its first anni) 


show. 
| Lou Fordans celebrated 46th 
wedding anni and his 25th as a 
Stanley Warner re manager on 
same day. 

| Vineent Joyce, of U.S. Informa- 
| tion Agency, coming in from Wash- 
ington for community theatre 
' preem of his original thriller “Mr. 
Ambassador.” 





Rome 


By Robert F. Hawkins 
(Foreign Press Club; tel. 65,906) 
| Hedy Karp repping International 
| Literary Service, arriving soon to 
look for pic scripts. 
Perry Como show was run off, 


TV net, no dubbing or titles. 


Critics praised the show. a 
Dawn Adams working on “Sursis 
Pour Les Vivants” at INCIR Stu- 


dios here. Henri Vidal costars, di-| 


| rection by Victor Merenda. 
Guiseppe Rotunno set to lens 
| Titanus’ “The Naked Maja.” Piero 
| Filippone will design sets for pic, 
while costumes are by Dario 
Cecchi 
| Victorio Gassmann plans to re- 
cite “Hamlet” al fresco this sum- 
'mer in the Basilica of Massenzio; 
also to do two nights of “Ornifle” 
at Monte Ca'lo with his company. 
| Franco Interlenghi, Antonella 


| Lualdi and Folco Lulli slated to fly | 


to Berlin shortly for roles in LUX- 
Gallone-CCC coproduction. Title is 
|*Polikutschka” and ‘will be partly 
| filmed in Poland. 

Melina Mercouri pacted by Jules 
| Dassin for his forthcoming pro- 
| duction-direction effort, “La Loi,” 
to start soon in southern Italy. 
| Coproduction, which stars Yves 
| Montand, is billed as a “Monica 
Films (Rome)-Cite-Cormoran-Ter- 
|ra-Indus-CICC Film (Paris) pro- 
duction.” 

“Kwai” (Col) opened to terrific 
; business at Fiamma on Oscar day. 


Woman | 


/sans commercials, on Italy's RAI- | 


mony, attended only by immediate | “Farewell To Ams,” (20th) while 
family at columnist Hy Gardner’s| other top grossers in local first- 
Central Park South apartment last| runs are “Ladro Lui, Ladra Lei,” 
Thursday (3), he and his bride, | “Il Marito”"—both Italian starring 
Marilyn Boshnick, who works with | Alberto Sordi—“Sayonara” (WB), 
him on his “Hy Gardner Calling”|‘ Witness For The Prosecution” 
teleshow, and is also his real-life (UA), not forgetting front-running 
secretary at the Trib, sailed on the | “Ten C's,” 


Brussels 


By John Florquin 

Victor Francen at Theatre du 
| Parc in his perennial success, “The 
| King.” : 
| Romy Schneider, local favorite, 
will be present at premiere of her 
‘Sissi’ film. 

Red Army dancers and singers 
will celebrate 30th anniversary 
while appearing here. 

Miiko Taka in for three days to 
ballyhoo “Sayonara,” which won't 
preem before September. 

Ultra - modern equipment of 
U.S.A. theatre drawing enthusias- 
tic and appreciative comment. 

Josephine Baker, touring the An- 
ciennes Belgiques, found time to 
lecture on racial discrimination, 

Charlton Heston, on his way to 
Rome and “Ben Hur,” personaled 


premiere of “10 Commandments.” 
Ella Fitzgerald, with Trio Lou 
Levy and Trio Oscar Peterson, 


wowing them at Palais des Beaux- 
Arts. 
Male 


choir Ylioppilaskunnan 


Laulajat, which toured the States | 


last year, and Jalkasen Tytot cal- 
| isthenics group, will highlight Fin- 
| mish Day in May. 

| First modern theatre in Brussels 
| has entered building stage; it will 
| house the French National Theatre 
| and is erected in center of the city 
on site formerly occupied by a rail- 
| way station, 

The full Seala di Milano Co. will 
|appear in June as part of Italy's 
‘contribution to the Fair. Also at 
Fair, the Bolshoi Ballet will open 
at large auditorium seating 1,930, 
then move to Royal Opera House 
for two-week season. 

Pre-Fair bookings have not put 


Brussels hotels “out of bounds” as | 


stated in some papers. True, a 
number of private firms and travel 
agencies have cut a good slice from 
accommodation cake but motels, of 
which there are plenty in vicinity 
of Fair, are open to reservations. 
Double bed, telephone and shower 
at less than $5 per night. Lots of 
nonsense has been published about 
visitors being driven to Ostend or 
Ghent in search of a bed. 


Chicago 

(Delaware 17-4984) 
Erroll Garner at the Blue Note. 
Agent Eddie Baetzel closing his 
indie booking office to join Asso- 
ciated Booking Corp. 
Clark Gable and 


wife Kay 


Spreckels, in town to tout “Teach- | 
er’s Pet’’ opening at the Woods. | 


Doris Day is due in for preem. 
Ken Dobbs and Dianne David 
tapped for writing chores 
Mount Royal Productions. Project 
is two-a-day vaude at the Erlanger. 
Three veteran motion picture 
exhibs, Bruce Trinz, 
and Sol Horwitz, previewed their 
“Cinema '58” panel show on 
WMAQ's “Phil Bowman Show.” 


Oldtime vaude star Gus Van still | 


holding forth at Mangam’s Cha- 
teau (not Club Hollywood, as 
| VARIETY erratumed), where he will 


| have completed 16 weeks when he 


winds up next month. 

More Mike Toddiana: It’s re- 
| called when, as a brashy nobody, 
| Todd gained entree to Ken Murray 


bseckstage at the Palace Theatre in| 


Chicago and tried to peddle gag 
material. Murray was firm, and 
after five minutes Todd was back 
on the street. But resilient he was. 
Next day he popped back, offering 
himself to the house manager as a 
“mechanical man” for the lobby to 
drum interest for the pic altérnat- 
ing with Murray. 


| Las Vegas 


Beldon Katleman, El Rancho 
owner, showing the town to daugh- 
er Diane. 


Don Kirk, production singer at 
Flamingo, weds the hotel's cigaret 
girl, Marlene Miller, June 1. 

Bob Crosby brought his family in 
|for Easter week, midway point in 
his three-framer at the Sahara. 
Benny Goffstein tried to sign Car- 
men Basilio to appear during final 

week with Mickey Rooney and Joey 
Forman at the Riviera, but ex- 
| champ nixed offer. 


Frankfurt 


By Hazel Guild 

(24 Rheinstrasse: 776751) 
|__Europa to release Russian film, 
“The 41,” in Germany. 
| Bonn director Anton Krilla to di- 
rect Tennessee Williams’ “Orpheus 
Descending” at the City Stage here. 

Corona Films have rights to pic- 


| ture “Off Limits,” to be made later | 
| this year as German-American 
coproduction. 


| F. Marceau’s comedy “The Egg” 
opened simultaneously at three 
|German theatres, in Berlin, Ham- 
} burg and Frankfurt, 

Ulrich Erfurth directing “Sum- 


by | 


mer of the 17th Doll” for the Ham- 
burg Schauspielhaus, with Gusti 
Wolf as one of the leads. 
German actor Anton Walbrook 
plays at Duesseldorf Schauspiel- 
, haus next April with G. B. Shaw's 
“The King from America.” 
‘The Fly,” play by German 
|}author Friedrich Bayl, scheduled 
for airing on Radiodiffusion France 
in its Third Program. Jean-Wil- 
fried Garret directs. 
| First presentation of Mare Con- 
/nelly’s “Green Pastures” set for 
|Kleines Haus. American director 
Edward Mangum is staging, with 
Otto Rouvel in the lead. 
Hollywood director William Die- 
terle due in Germany to stage 
mystery play, “Conodoxos, Dr. von 


Hollywood 


E. J. Mannix back from Rome. 

Jack E. Emanuel bedded in Mt. 
Sinai Hospital. 

Albert Salmi slipped and broke 
his arm. 

Sam Marx back from European 
tour. 
| Ed Lowry ehecks out of USO- 
Camp shows May 1. 

David Golding new ad-pub yp 
for Seven Arts Productions. 

C. E. Nicholson and William §. 
Parry appointed Paramount studio 
controllers 

Al Rackin, after years as pub di- 
rector for Roy Rogers Enterprises, 
has returned to freelance flacking, 

Dinah Shore will be honored by 


ris,” which will be presented in Masquers Club with testimonial 
June at Hersfeld Festival. dinner April 25, 
With the Romy Schneider film Samuel Goldwyn presented L.A. 


“Scampolo” a hit in Germany, Ba- 
varian TV doing a televersion of 
; play starring Frances Martin and 
John van Dreelen April 20. 


. . 
Philadelphia 
By Jerry Gaghan 

Joseph Levine, former music di- 
rector of Baljet Theatre, named 
permanent musical director of Co- 
Opera Co. 
| Lee Tapper, lighting designer 
for “Say, Darling,” pacted by 
Music Fairs to handle summer pro- 
ductions for the tent chain. 

The Shubert will install aircon- 
ditioning and renovate this sum- 
mer. Francoise Sagan Ballet will 
| be last attraction of the season at 
the house in early May. 


| 


Australia 


By Eric Gorrick 
(Film House; 25la Pitt St. Sydney) 

Most 
still in 
costs. 
| “Damn Yankees” okay for J. C. 
Williamson Lid. at Her Majesty's, 
Melbourne. 
|; “Commandments” (Par) power- 
| ful two-a-day at 1,400-seater Prince 
Edward, Sydney. 

N. Y. City Ballet preems here 
next month under Williamson ban- 
;}ner at Empire, Sydney. 


the ted via operational 





commercial teevee outfits | 


Community Chest’s “GOMan” (for 
“generous man”) pin, org’s highest 
award. 

Walter Winchell, Billy Gray, 
Keenan Wynn and Jackie Coogan 
emceeing on successive nights for 
hospitalized Ben Blue at his nitery. 


London 

(COVent Garden 0135/6/7) 
Mylene Demongeot, in for char- 

preem of ‘Bonjour Tristesse.” 
Tony Hancock signed for his 
first starring comedy which Peter 
Rogers is to produce for Rank. 

Mare Lawrence returned to U. S. 
after appearing in “A View From 
The Bridge” at Liverpool, 

Alan King due back the end of 
the month for dates on Granada- 
TV's “Chelsea at Nine.” 

Moss Hart paging Yvonne Mitch- 
ell to star in Broadway production 
|of John Osborne's “Epitaph For 
| George Dillon.’ 

Virginia McKenna and her hus- 
band Bill Travers planed to Ja- 
maica for month's location on 
“Passionate Summer.” 

Jerry Lewis, due here to head- 
line at the Palladium, will be a 
guest at inaugural luncheon of 
Variety Club’s International Con- 
vention at the Savoy, April 22. 

Rossano Brazzi, at press confabs 
for “South Pacific” launching, says 
he will make “The Blessing” in 
Britain this summer with Deborah 

err. 

Michael Gwynne assuming lead 


ity 


in “, oh Sun” 
20th-Fox will bring in “Farewell IE ge Bn Mga Mi | — 
To Arms” Easter at 2,300-seater | mitted to a season at Stratford-on- 
Regent, Sydney. Avon. 
| , Harald Bowden, longtime g.m. patrick Filmer-Sankey, for past 
J. C. Williamson Ltd., will be four years director in charge of 


wined-dined by the pic industry. 

Wally Warboys appointed assist- 
ant to Jack Labow, RKO’s local 
chief. Warboys has been with RKO 
for 25 years 

Mike Noonan scripting series of 
teevee shorts on Flying Doctor 
service here for British commer- 
cial. 


Rose Dunn, | 


Tokyo 


Hiroshi Okawa, Toei topper, 
named head of Japanese delegation 
to forthcoming Asian Film Fest to 
be held in Manila April 22-26. 

Steady grosses of third Cine- 
rama film, “Seven Wonders,” has 
postponed start of regular showings 
of “Search for Paradise.” 

The Shin (New) Osaka Tele- 
vision Broadcasting Co. was for- 
mally inaugurated and is slated to 
start trial telecasting this fall with 
call sign of JOIX. 

With sagging b.o., a downtown 
Tokyo theatre started policy of 
running a 40-minute film concert 
daily—free. Idea is to have house 
full by screening time. 

Licenses for full-scale color tv 
broadcasts are skedded for issue 
in September after international 
frequency allocation and _ broad- 
cast standard confab in Moscow. 

Shochiku Kyoto Studio wil] pro- 
duce all its 1958 product in wide- 
screen. Twelve are costume pics 
and eight are modern dramas. 
Shochiku’s Ofuna studio has 33 
pictures on this year’s slate. 


production at Rank Screen Ser- 
vices, left to become an indie 
producer. 

Reception for Giorgia Moll, due 
here for preem of “The Quiet 
American,” had to be cancelled 
| because she broke a leg in a skiing 
accident. 

With eight major American ac- 
counts to handle, and a consider- 
able stepping up of its British and 
Continental activties, the Leslie 
Frewin publicity organization is 
expanding fast. Cinemiracle, the 
Todd-AO launching and Techni- 
rama are three of the US show biz 
projects now being handled by 
these publicists. 


Berlin 
By Hans Hoehn 


(Tel. 760264) 
G. W. Pabst in conjunction with 


Ceo-Film prepping “Nathan the 
Wise.” Intend to shoot exteriors 
in Israel. 


West Coast Jazz Show with June 
Christy, Bud Shank, Bob Cooper 
and Claude Williamson Trio at 
Sportpalast. 

Pic director Robert Siodmak and 
actress Annemarie Dueringer 
among this year’s Berlin Art Prize 
winner. 

West German tv set owners 
amounted to 1,433,102 as of March. 

West Berlin’s 72,024 are in- 
cluded. 
_ Friedrich A. Mainz, in conjunc- 
tion with Rhombus-Film, plans a 
Wernher von Braun two-part film 
for UFA release. 


Edouard van Remoortel, chief 
conductor of National Belgian | 
| Orchestra, here for one-month, 
nine-performance tour at invita- 


tion of Kansai Symphony Orches- 
tra. 

Second unit completed location 
shots in Kyoto and Hiroshima for 
forthcoming 20th-Fox Robert 
Mitchum starrer, “The Hunter,” 
soon to go before the cameras in 
Arizona. 

The Postal Services Ministry ex- 
pected to confirm shortly provision- 
al licenses for 19 new commercial 
jtv stations. Seventeen others also 
granted provisional licenses ex- 
pected to receive final approval by 
| the end of this month. 
|. Soviet film “Battleship Potem- 
kin” may be approved for screen- | 
ing eight years after it was first 
| imported and 30 years after it was 
jfirst made. Film has been in- 
| Spected by a subcommittee of Edu- 
cational Film Committee of the 
Education Ministry and final de- 
cision is expected shortly, 


Mexico City 
By Pepe Romero 
(25-22-54) 
Completely recovered from re- 
cent illness, Délores Del Rio pack- 
| ing her bags to visit Gotham. 
| Frank Fauce Jr. contracting 1o- 


| cal stars for his Million Dollar 
| Theatre presentations in Los 
geles, 


| An 
| 2aco ~Malgesto, Mexico's Ben 
| Grauer, suspended for not appear- 
| ing on a tv sustaining program 
| after 21 years of work without va- 
| cation, said to wife, “We're off to 
Acapulco.” 

| Mexico composer Julian Carrillo 
| will introduce his “Sound 13” dur- 
ing the first International Fair in 
Brussels. Fifteen pianos, especially 
built and costing one hundred 
| thousand dollars, will be used in 
| the concerts. Carrillo’s daughter 
Dolores will play. 











Bia Bronres DIO AN, ats: iit ap 


fs 





a 








Wednesday, April 9, 1958 


VARIETY 





119 





OBITUARIES 


GEORGE JEAN NATHAN 

George Jean Nathan, 76, dean of 
Broadway drama critics, died April 
8 in his quarters at the Hotel Roy- 
alton, N. Y. 

He was looked upon as this coun- 

try’s most trenchant, uncomprising 
sentinel of the American theatre, 
a prolific writer respected by both 
friend and foe. He was dubbed one 
of the “critical KatzenjJammer 
Kids.” Two years ago, when his 
celebrated sidekick, Henry L. 
Mencken, died, Nathan observed: 
“America needed a couple of bad 
boys in letters then.” 
Nathan covered the theatre for a 
half-century starting at the age of 
24. He worked for many publica- 
tions including the American Mer- 
cury (which he launched with 
Menckcn in 1924), Vanity Fair, 
American Speciator, Saturday Re- 
view, Scriobner’s, Esquire, Ameri- 
can Spectator, Newsweek, Theatre 
Arts and Liberty. Toward the end 
of his career he did a weekly col- 
umn for the New York Journal- 
American. 

Nathan helped a number of dra- 
matists, here and abroad, including 
Eugene O'Neill, William Saroyan 
and Sean O’Casey. During his} 
American Mercury days he fos-! 
tered the writings of F. Scott Fitz- 
gerald, Theodore Dreiser, James 
Branch Cabell, Bey Hecht, Aldous 


Huxley, James Joyce and many 
others, ; 
Brooks Atkinson, N. Y. Times 


drama critic, observed that Nathan 
was probably the world’s greatest 
two-act theatregoer. Unless a play 
sparked something by the second 
act, Nathan reached for his hat and 
walked out 

le was a bachelor until 1955 
when he married Julie Haydon, the 


actress. He was born in Fort 
Wayne, Ind. and graduated from 
Cornell U. He also studied at the 


U. of Bologne and started his jour- 
nalistic career as a cub reporter on 
the N. Y. Herald. He wrote numer- |} 
ous books. 

By the middle '20s Nathan had 
become the most widely read, the 
most widely feared and the highest 
paid aisle-sitter in the American 
theatre. 

ALFRED BRYAN | 

Alfred Bryan, 87, veteran Tin 
Pan Alley lyricist and charter 
member of ASCAP, died in Morris- | 
town, N. J., Memorial Hospital 
April 1. 

Details in music section. 





DAVID BROEKMAN 
David Broekman, 58, composer, 


arranger, conductor whose credits 
in Hollywood and New York! 
#creen, radio and _ television 


spanned 30 years, died April ! in 
his N. Y. home of a heart attack. 
Latterly he worked on NBC's 
“Wide Wide World.” 

Born in the Netherlands and de- 
veloping his musicianship there in 
gypsy fiddling, symphony and 
opera, he had been with the N. Y. 
Philharmonic prior to drifting to 
Hollywood where he did scoring} 
for Warners, Universal and Col-| 
umbia. 

It was radio which brought him 
to general trade attention. He con- 
ducted a long list of air shows 
from California, including Safeway 
which had Conrad Nagel as emcee 
and Jane Froman as soloist. Union 
Oil, Texaco Star Theatre, Mobiloil 
and General Electric were other 
employers. During the war years 
he was conductor of the U. S.| 
Treasury bond programs. | 

Broekman, like many other com- 
eaten mem found radio a 
ush pasture. Less so for television, 
where the musical conductor has 
not yet come into his own. A man 
ct strong views musically, he was 
also a prose writer on the side 
having cracked various periodicals, 
including the elusive New Yorker. 
He wrote one novel, “Shoestring 
Symphony,” and Simon & Schus- 
ter published it, 

He is survived by four children, | 
three grown daughters and a sub- 
teen son. 


| 








HENRY I. MARSHALL 

Henry I. Marshall, 75, veteran 
songwriter and former radio pro-| 
ducer, died April 4 in Plainfield, | 
N. J., after a long illness. He lived | 
in Scotch Plains, N. J., at 515 Bum- | 
blebee Lane, an address the Post 
Office okayed for him to mark two 
of his songs, “On The 5:15” and 
“Be My Baby Bumblebee.” He 
joined the American Society of 
Composers, Authors & Publishers 
as a charter member in 1914. 

Marshall entered show business 
in 1901 as an actor in “The Run- 
aways,” a musical, and later be- 
came a vaudeville pianist. In the 
late 1940s, he produced a radio | 





show, “Cavalcade of Youth,” which | Frisco in the 1890s and established (3) that she was a song belter of | themselves in London 


showcased amateur talent. 
In 1920, he wrote “Somebody's | 


| Shakespeare, 


jin Chicago. 


Wrong,” which Sophie Tucker in- 
troduced. When the George Wash- 
ington Bridge was opened, he wrote 
“The Bergen County Song.” Later 
he wrote “I'll Never Change Again” 
and the late Lew Brown cleffed 
“Oh Miss Flanagan.” 

Marshall also wrote a_ playlet, 
“White Coupons,” in addition to 
such songs as “Bless Your Ever- 
Lovin’ Heart,” “If You Ever Get 
Lonely,” “Baby Sister Blues,” “I 
Wish There Was A Window In The 
Corner” and “Mary You're A Little 
Bit Old Fashioned.” In 1943 he 
wrote a song for the Treasury De- 
partment’s War Bond drive titled 
“It’s The Seventh” and produced a 
show, “The Forum,” in Harrisburg, 
Pa. He also managed a chain of 
music stores at ore time. 

He is survived by a daughter and 
a_ sister. His wife died a few 
months ago. 





BUTLER DAVENPORT 

Butler Davenport, 87, founder of 
the Davenport Free Theatre in 
New York, died (7) at ellevue Hos- 
pital after a month’s illness. He 
made his home at the theatre, at 
Lexington Ave. and 27th St. 

Davenport’s free theatre was the 
only one of its kind in the city and 
since the day it opened in January, 
1923, he presented the works of 
Ibsen, Chekhov, 
Maugham, as well as his own 
dramas. At no time did Davenport 
charge admission. He _ received 
money by passing the hat at every 
performance. 

The founder of the free theatre 
played many roles daily. He was 
the president, director, producer, 
treasurer, star, playwright, press- 
agent and also “charlady” on occa- 
sion. It was his notion that nobody 
should pay for theatre admissions 
since the city was endowed with 
free museums, free concerts, so 
why not theatres 

Davenport was born in N. Y. and 
as a youth understudied Augustin 
Daly, played leading roles with 
Richard Mansfield and worked 
with Eleanora Duse, Sarah Bern- 
hardt, David Belasco and 
Drew. His play, “Keeping Up Ap- 
pearances,” was produced by Le 
Shubert in 1910, 





RALPH T. KETTERING 
Ralph T. Kettering, 73, vet legit 
manager, pressagent, playwright 
and theatre historian, died April 7 
He was a constant 
contributor of memorabilia pieces 


| to VARIETY and was known -n the 


trade for his vast knowledge of 
the theatre. 

Kettering, who headquartered in 
Chicago and toured with shows 
on the road, is believed to have 
never worked in New York. When 
he was 18 years old he was em- 
ployed in the boxoffice of the Bush 
Temple ‘Theatre, Chicago, and 
later was connected with most of 
the oldtime legit firms in that city, 
He was A. H. Woods’ Chicago rep 
for many years and was also man- 
ager of the Woods Theatre there. 

Several plays, which he wrote 
alone or collaborated on, were 
produced in New York. Among 


|those were “A Daughter of the 


Sun,” “Which One Shall I Marry?” 
and “The Clutching Claw.” He 
also produced some shows on his 
own in Chicago. In recent years, 
he had been working on his 
memoirs covering more than 50 
years in the theatre. 

Surviving are his wife and two 
sons. 





ELLIOT PAUL 

Elliot Paul, 67, died in Provi- 
dence, R. I1., April 7 after a long 
iliness. He was best known fer his 
books, “The Last Time I Saw 
Paris” and “The Life and Death of 
a Spanish Town.” 

He was widely known on the 
Left-Bank of Paris as a judge of 
wines and food. A versatile writer, 
he penned mystery stories. Among 
the outstanding ones were “Hug- 


|ger Mugger in the Louvre” and 


“The Mysterious Mickey Finn.” 

Paul was a co-editor of “Transi- 
tion,” which encouraged such writ- 
ers as Gertrude Stein, E. E. Cum- 
mings and Ernest Hemingway. He 
wrote the sureen play for “Rhap- 
sody in Blue” and was co-author of 
“A Woman's Face” and one of the 
authors of the documentary film, 
“Our Russian Front.” 

Survived by a son and brother. 





GIULIO MINETTI 

Giulio Minetti, 91, composer, 
conductor and violinist, died March 
31 in San Francisco. A native of 
Turin, Italy, he was a music school 
classmate of the late Arturo Tos- 
canini and a fellow-musician in the 
La Scala Orchestra. He came to 


a violin school. 


He later founded the Minetti 


John | 


Quartet and conducted the orches- 


Paul Steindorf produc- 
tions at the U. of California's 
Greek Theatre. Concertmaster of 
the Tivoli Opera House Orchestra, 
Minetti later held the same post in 
| the San Francisco Symphony under 
‘Fritz Scheel. He conducted the 
Sinfonietta Sociey Orchestra in the 
1930s and led his own orch until 
last June. 
His wife survives. 


tra for 





DAVID WOLFSON 
David Wolfson, 66, onetime song- 
and-dance man, former prizefight- 





Foreign Films 


swelling the flood of overseas films 
already in release. It must be re- 
membered that, in the instance of 
the Greeks, the Italians to an ex- 
tent, and certainly the Mexicans and 
the Japanese, most of the pictures 








| listed play in the foreign-language 


houses only, where they are pre- 
sented without even a_ subtitle 


er and for the last 30 years a city| This is true of quite a number of 
the German films also. 


patrolman in Pittsburgh, died there 
March 31 after a long illness. He 
was the father of Tiny Wolfe, w.k. 
entertainer in Pitt and ex-vocalist 
and bass player for Blue Barron 
band. 

Wolfson, originally in vaude and 
then burlesque later produced and 
acted in a number of variety shows 
at Pittsburgh's old Lyceum before 
turning to boxing. He fought un- 
der the name of Young Abe Attel. 

In addition to Wolfe, he leaves 
five other sons, his wife and two 
brothers. 


JEAN DEBUCOURT 

Jean Debucourt, 64, celebrated 
stage and screen actor, died recent- 
ly of leukemia in Paris. He already 
had an established reputation when 
he entered the state subsidized 
Comedie-Francaise in 1936 where 
he remained until his death. He 


| Strange Things” 


French Surge 


| In the foreign language group- 


ing, the most dramatic progress in 
1957 was made by the French. A 
total of 61 features listed grossed 
$3,176,146, which is close to $1,000,- 
000 above the 1956 mark of $2,229.- 
965. It is true that a sizable per- 
centage of that income came from 
a comparatively small number of 
films, including four which were 
handled by major American dis- 
tributors and did proportionately 
bigger business, all four having 
been dubbed. 
cluded “The Silent World” (Colum- 
bia), “Hunchback of Notre Dame” 
‘(Allied Artists), “Paris Does 
(Elena and the 
Men) which was released by War- 
ner Bros. and “If All the Guys in 


cut down his appearances the last | the World” (Disney). 


six months as the disease sapped 
|his energies, 

Debucourt was noted for his C-F 
portrayals in “Donogoo” and “Mon- 
sieur Trouhadec” of Jules Romain, 
and Henri De Montherlant’s “Port 
Royal.’ He also had top roles in 
such films as “The Devil in the 
Flesh,” “The Fall of the House of 
Usher,” “Justice Is Done” and 
“Fanfan La Tulipe.” 

His wife and child survive. 


HANS STIEBNER 

Hans Stiebner, 59, German 
stage and screen actor - director, 
died March 27 in Baden-Baden, 
West Germany, where he was re- 
hearsing for a tv play. He appeared 
on nearly all of Germany's most 
prominent stages and also was seen 
in numerous pix. 

His last Berlin stage appearance 
was in Gore Vidal's “Visit to a 
Small Planet” at the Renaissance 
Theatre. 


CHARLES SPEER 








Charles Speer, 54, tv producer, | 


news and feature wriier for NBC 
|and longtime member of Writers 
| Guild of America, died April 3 in 
| Jackson Heights, New York. He 
had been associated with numerous 
NBC programs including “Today,” 
“Geographies in Sound,” “Wide 
Wide World” and “Life And the 
World.” ; 
Wife, son and daughter survive. 


NEIL C, SWEET 

| Neil C. Sweet, 53, grip sub fore- 
/man at Walt Disney Studios, died 
lof heart attack March 28 while 
| visiting in Las Vegas. He had been 
j in the film industry 35 years, and 





was with Hal Roach prior to his 
Disney affiliation. 


| ited number of top releases going | 


The French, actually, had a lim- 


for them during the year. Pictures 
like “God Created Woman” and 
“Gervaise” didn’t get going until 
late in the year. There is every in- 
dication that the French will clean 
up in the States during 1958, with 
“God Created Woman” alone due 
to gross around $2,000,000, most of 
it during that year. Another suc- 
cessful French entry, “Razzia,” 
didn’t start until late in the year. 
Among the French films seen 
during 1957 in the States were 
“Nana,” which did very well; “A 
Man Escaped,” “Fruits of Sum- 
mer,” “Passionate Summer,” “We 
Are All Murderers,” “Time of De- 
sire,” “Four Bags Full,” “The 
French They Are a Funny Race,” 
i\“The Bride Is too Beautiful,” 
“Please Mr. Balzac,” ete. 
Reflecting the dearth of top Ital- 
lian product, the Italian films in 
the States last year collected $1.- 
768,120 in gross rentals, a drop 





from the $2,318,753 credited to 
them in 1956. Bulk of the Italian 
product (160 pictures) was pro- 


vided by Casolaro Films which had 
100 pictures in release, most of 
them aimed at the language thea- 
tres. A small core of films, among 
them “La Strada,” “Gold of 
Naples,” “Weekend in Sorrento” 
and one or two others provided 
most of the income. 
Germans’ 51 

The Germans last year regis- 
tered a slight drop in the States, 
with 51 films collecting $266,412 
This included earnings from “The 
Devil's General” and “The Last 
| Bridge.”” Here again, 1958 should 


| Wife, son, brother and two sis-| see an improvement with a num- 


ters survive. 


EVA VINCENT 

| Eva Burnham Vincent, 82, wife 
cf Walter Vincent, president of the 
Actors Fund of America, died 
April 7 in New York. She was an 
actress before her marriage in 
1905. She helped operate the 
American Theatre Wing during the 
war. 





| Mrs. Pon Y. Chan, 88. motion 
|picture character actress, died 


| April 1 in Hollywood. 
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| ment On,” which she delivers with 
abundant drive and conviction. 
Her garb highlighted a youthful 
Japanese-style jacket, but subdued 
in color and needlework so as not 
to impinge on the _ vocalizing. 


though at times it is less meaning- 
ful than visually dramatic. The 
arms sometimes are brought down 
|stiff and emphatically. Singer 
|nonetheless conveys an_ innate 





| ber of potentially interesting Ger- 
;}man productions going into re- 
lease. 

With a couple of their pictures 
hitting the art houses (‘Stella,”’ 
“Womag in Black,” “Bed of 
Grass”), the Greeks registered a 
sharp gain to $88,435 last vear on 
35 films. In 1956 they had 12 films 
which grossed $16,000. Mexican 
films in 1957 collected $3,205,753, 
virtually all of it from Spanish 
language houses which are concen- 
trated in New York and in the 
Southwest and West. Situation is 
different now since Columbia has 
entered the Mexican film distribu- 
tion field in the States. 

Japan last year circulated 301 
films and grossed $931,702. Again, 
most of that income derived from 
language situations on the Coast 
and in Hawaii. 

British Position 





Chirper’s animation is strong, al-. 


| sense of showmanship which, with | 


|a distinctive, ear-hugging voice, 
| should spell sock returns in virtu- 
| ally all media. ‘ 

When reviewed from the Clare- 
‘55, the Variety notice mentioned 
(1) that the young Nisei girl from 
California had hit the northwest 
| via a walk-on role in the road com- 
|/pany of “Teahouse of the August 
|Moon"; (2), that she had dropped 
the “Pat” for her nitery debut in 
Norm Bobrow’s Colony Club; and 


| mont Hotel, Seattle, in September | 








The Variety survey credits 93 
British films with a total take of 
$6,347,201, which is frankly an es- 
timate based on the best available 
information. In 1956, very few 
J. Arthur Rank films were circu- 
lated. In 1957, the Rank outfit 
had its own distribution org op- 
erating in the States for the sec- 
ond half of the year. It had 13 
films in release, with “Pursuit of 
the Graf Spec” its most successful 
entry. Rank outfit won't give out 
any film rental figures. Trade 
generally hears that the company 
has found the initial going rough. 

However, virtually every one of 
the majors have British films in 
release pictures which either they 
acquired or which they produced 
Definition 


|promise. Said promise seems to of precisely what is a British film 


| have been fulfilled. Pit. 


jisn't always easy. 


Continued from page 1 


These attractions in- | 


—______ | 


Find U.S. Gold 








, tinction could clearly be made (as 
‘in the instance of the Warwick pro- 
ductions going out via Columbia, 
for instance), the films were in- 
cluded in the survey Indies also 
had a good many British exports 
in release last year. 


Overall situation certainly ap- 
pears to be an encouraging one 
for the foreign producers. As in- 
dicated by the Vakrrery figures, 
they're making progress in the 
States. It must be pointed out, 


however, that these are gross film 
rental figures, and that from them 
a number of expenses are deduct- 


ed. Thus, the final remittance to 
the locai producer doesn't neces- 
sarily reflect the totals cited here. 


In some instances, overhead may 
eat up part of the producer's share. 
In others, the producer's income 
may reflect flat sums paid for films 
in the U. S 


MARRIAGES 

Joyce M. Miller to Charles L. 
Cox, New York, March 21. Bride 
is editor of Gotham Guide. 

Jean Ward to Norman Robinson, 
Romford, Essex, Eng., April 1. 
Bride is a clown, one of the Three 
Buffoons, 

Joan Shawlee to Eddie Barchet, 
Hollywood, April 5. Bride’s an ac- 
tress; he’s a hotel exec in Capri. 

Betty Lou Abercrombie to Dean 
A. Farnham, North ‘Troy, Vt., 
March 25. He's a member of the 
Santa Fe (N.M.) Symphony Or- 
chestra., 

Lee Seeling to Charles Barton, 
Las Vegas, April 2. He's a film 
director 

Marilyn Boshnick to Hy Gard- 
ner, April 3, New York. Bride is 
executive aide to the N. Y. Herald 
Tribune columnist and is co-pro- 
ducer and participant on his “Hy 
Gardner Calling” tv show 

Joan Melvor to Ronald Beckett 
Vancouver, B.C., April 4. He’s staf 
musician with CKNW, New West- 
minster. 

Louise Dutchak to Rex 
Vancouver, B.C., March 28. 
with CBUT-TV film dept.; 
CBS news editor 


BIRTHS | 


Ellis, 
Bride's 
he's a 


Mr. and Mrs. Daniel Goodman, 
son, New York, March 31. Father 
is New York sales exec for Screen 
Gems. 


Mr. and Mrs. Harry Bersen, son, 
Encino, Cal., March 30. Mother is 
actress Jeanne Cooper; father, a 
Hollywood agent. 

Mr. and Mrs. Ray 
daughter, Pittsburgh, 
Father is a musician. 

Mr. and Mrs. Jack Rosenberg, 
son, Chicago, April 2. Father is 
newsman at WGN. 

Mr. and Mrs. V. Thomas Nola, 


Catizone, 
March 28. 


daughter, New York. March 11. Fa- 
ther is with Nola Studios. 
Mr. and Mrs. Harold Panne- 


packer, son, Philadelphia, March 
15. Father is WRCV-TV sales rep. 
Mr. and Mrs. Jack Rattigan, son, 
Philadelphia, March 31. Father is 
WRCV-TV deejay; mother is for- 
mer Adelaide O’Hare of ASCAP 
program dept. 
Mr. and Mrs. 
son, Washington, April 4 
attorney associated with 


Sylvan Marshall, 
Father is 
Theodore 


Granik in such tv properties as 
“American Forum” and “Youth 
Wants to Know.” 

Mr. and Mrs. Arthur Kennard, 


son, Hollywood, March 28. Mother 
is former Broadway actress Lucille 
Wright; father, a Hollywood agent. 

Mr. and Mrs. Jack Myhill, trip- 
lets—two sons, one daughter—Al- 
hambra, Cal., April 1. Father is 
film booker for Fox West Coast 
Theatres, L.A. 

Mr. and Mrs, L. I 
son, Hollywood, April 2. 
an agent 

Mr. and Mrs. Dick Walsh, daugh- 
ter, Santa Monica, Cal., March 7. 
Father is account exec at KFI, L.A, 

Mr. and Mrs. Mike Mamakos, 
daughter, Hollywood, April 2. Fa- 
ther is a publicist. 


i a ace ® oa 
 H’wood Not Quick 
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Cabello Jr., 
Father's 








— a 
story of the last four years of F, 
Scott Fitzgerald; Barry “Linden’s 


| “The Hell Raisers,” which will be 
done in CinemaScope 55 and is 
an adventure yarn; “David the 
King,” to be shot partly in Israel; 
“The Jean Harlow Story” (when 
he finds the right girl, though he'd 
like Lee Remick to play the role), 
,;; Jean Christophe” (held up be- 
; cause of casting problems) and a 
new Cliffod Odets play, “A Murder 


Story,” which Odets is currently 
writing Odets will direct the 
film. Latter may roll still this 


Where this dis-| year. 
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NIELSEN REPORTS ON BRITAIN’S 


GRANADA TV NETWORK 


Total audience in Iebruary 
and March showed by far the 





GRANADA'S 


biggest increase for any Region 


69°, share of the total TV 
audience in February is an 


GRANADA'S 


increase on last year 





Northern Region audience 
GRANADA'S averages over 5 million home hours of 


viewing each week-day—the 


highest in Great Britain 


Early evening and late night 
audiences are the largest 
for any Region 


GRANADA'S 





GRANADA TV NETWORK LIMITED 


36 Golden Square, London, England 





